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AbdelAzer 



AaroDt in Titiu Andrcnicus, attri- 
buted to Shakespeare* a Moorish 
prisoner intnxluoed into Act i, Sc. i. 
Savage, nnooath and unnatural, cur- 
sing the day in which fate has re- 
strained him from conmiitting " some 
notorious iU," his subsequent conduct 
the description he gives of 
limself. 

AbsddoB, in Milton's Paradise Re- 
ga^tsd (iv, 624) a personification of 
the Jewish hades. See vol. 11. 

AlMidoona, the penitent fallen angd 
of Klopstock's Messiah. See vol. 11. 

Abbervllley Lord, hero of a comedy, 
TTie PaskiatuMe Lover (1780), by 
Richard Cumberland, a young noble- 
man who, under the guardianship of 
the nerveless and incompetent Dr. 
Druid, a Welsh antiquary, recklessly 
squanders his patrimony and becomes 
emneshftd in we toils of an unscrupu- 
lous woman of the town, Luanda 
Bridgemore. He is saved from his 
evil courses by his father's executor, 
Mr. Mortimer, and his honest Scotch 
bailiff.; 

Abbot The, titular character in 
Scott's romance The AbboL See 
Glbndbnning, Edward. 

Abdael, in Dryden's Absalom and 
AekiU^phel, a character intended for 
General Monk, afterwards Duke of 
Albemarle, who was a loyal partisan 
of Charles II. 

Abdaldtf, in Robert Southey's ori- 
ental epic, Thalaba the Destroyer 
(1797)9 a niagidan chosen as the de- 
s troyer of l%alaba who died as he 
00 the point.of jstabbing Thalaba. J 



AbdaUah, titular hero of AbdaUah 
orthe Pour-leaved Clover (Ft. Abdallah, 
ou le Trifle il Quatre Peuilles) an 
Arabian romance by Edouard La- 
boulaye (1859); English translation 
by Mary L. Booth (1868). 

Abdallah, son of a Bedotun woman, 
widowed before his birth, is charged 
by an astrologer to seek the four- 
leaved clover, subsequcntlv explained 
to be a mystic flower hastily snatched 
up by Eve at her expulsion from Eden. 
Tne leaves are respectively copper, 
silver, gold and diamond. The 
diamond leaf had dropped from Eve's 
trembling hand inside the garden; the 
others were scattered over the world. 
The deeds by which Abdallah seeks 
to win the successive leaves form the 
staple of the plot. 

Abdallah, in Byron's poem, 77i« 
Bride of Abydos, a brother of Giaffer, 
murdered by the latter. 

Abdallah el Hadji (the Pilgrim), in 
Scott's romance, The Talisman^ an 
ambassador from Saladin to Richard 
Coeur-de-Lion, who arranged all the 
meliminaries for the combat between 
Kenneth of Scotland (q.v,) and Con* 
rade de Montserrat. 

Abdelazer, hero of a tragedy, Ab- 
delazer, or the Moor* 5 Revenge (1677), 
which Mrs. Aphra Behn foimded on 
Lust^s Dominion, or the Lascivious 
Queen, an Elizabethan play falsely 
attributed to Marlowe. Mrs. Behn 
was, in turn, laid under contribution 
by Young in The Revenge, 

Abdclazer is son of the EUng of 
Fez, who has been coac^cx^ bxA 




Abdiel \ 

killed by the King of Spain. Devot- 
ing his life to revenge he b^ins hy 
accepting the advances of the lascivi- 
ous queen, proceeds to slay the long, 
his son, and then the queen herseu, 
and is finally slain by the King's 
other son, Philip. The outlines of 
Young's Zanga (g.v.) are evidently 
boiTOwed from Abaelazer, but Zanga 
keeps true to his single aim of ven- 
geance, while Abdelazer is further- 
more swa]^ed by ambition, jealousy, 
and lubricity. 

Abdiel (Hebrew abd, servant, and 
'f/, God), m MUton's Paradise Lost, 
the one seraph who refused to join 
Satan's rebelhon against the Almighty 
in Heaven. 

Faithful found. 
Among the faithlest, faithful only ha; 
Amonff innumerable f alae unmoved. 
Unshaken, unaeduced. unterrified, 
Hia lojralty he kept, his love, hia aeaL 
Paradui JLott, Bk. v, 896. 

Like Zophiel in the same poem he 
seems to have owed his introduction 
into the heavoily hienux±y to Milton 
himself. The name, indeed, may be 
found in I Chronicles v, 15, as the 
son of Guni, but thorough search has 
failed to reveal any mention of a 
seraph of this name in Biblical, 
Cabalistic or patriotic literature. As 
to the character itself Milton may 
have modelled it upon the herald 
angel Raphael in Vondel's choral 
dreona of Lucifer, The lines quoted 
above apply equally well to Raphael 
as to Abdiel. In each case a single 
seraph opposes the enemy in his own 
palaice, all undaunted by the hostile 
scorn of mjoiads. That this is no 
mere coincidence is shown by manv 
other similarities between the Dutch 
drama and the English epic 

AbellinOt hero of M. G. Lewis's 
tale, The iBravo of Venice^ a bandit 
who for the furtherance of his schemes 
assumes staccato disguises as a beggar 
and winds up in glorv as the hust^d 
of the Doge's niece. Lewis founded his 
tale on a German story by Zschokke, 
AbaUino the Great Bandit, which was 
adapted for the American stage by 
WilUam Dunlap (1801). Other plays 
were also based on Zschokke. 



Abigafl 

Abenceraget. A powerful Moorish 
family whose quarrels with their 
rivals, the Zegris, hastened the faU of 
the longdom of Granada in Spain. 
The love of Aben Hamad, an Aboi- 
cerage, for the wife or sister of Boab- 
dil, led, in 1485, to the slaughter of all 
the heads of the family in the Alham- 
bra palace. This legend has been 
utilized bv Chateaubriand in his 
romance of The Last of the Ahencer* 
ages (1827). Aben Hamad, the hero, 
is accused of adultery with Queen 
Daxara and perishes with tlurty-five 
other members of his family in a 
general massacre. 

Aben-Ezra, Raphae!* in Charles 
Elingsley's historic^ novel, Hypatia, 
a friend of the Prefect of Alex- 
andria. 

Abessa, in Spenser's FaBrie Queene 
(1590), an impersonation in female 
form of abbeys, convents and mon- 
asteries. She is the daughter of 
Corceca ("blind-heart") and the 
paramour of Kirkrapine. Una on 
her lion, searching for the Red Cross 
Knight, called out to Abe^a, who 
was so terrified at sight of the lion 
that she ran into the house of Blind 
Superstition. The lion, however, 
broke down the door. The allegory 
means that when Truth arrived the 
abb^ and convents became alarmed 
and Barred her out. But that noble 
lion, Henry VIII, broke in as the 
royal advocate of the true faith. 

Abhorson. An executioner intro- 
duced in Measure for Measure into 
a single scene (Act iv, Sc. 2), who has 
given much food for conjecture by his 
principal speech: 

Bverr true man's appard fits yoor thief. 

Abigail, a general name for a lady's 
maid or waiting maid among eigh- 
teenth century novelists, following in 
the wake of Beaumont and Flet(£er, 
who bestowed it on the " waiting 

fentle woman " in The Scornful Lady, 
^ossibly Abigail HUl (Mrs. Masham), 
the waiting woman to Queen Anne, 
helped to popularize the name among 
her contemporaries. In the Old 
Testament (I Samuel xxv, 2, 42), 
Abigail waited on David during his 
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fillet from Saul when her husband 
Nabal refused to do so. 

Abigail, heroine of Christopher 
Mariawe*8 The Jew of Malta (1591). 
When the house of Barabas, her 
lather, is seized by the Christians 
and turned into a convent, she, at 
her father's command, becomes a nun 
in order to recoup the treasures 
concealed there. Her simulated con- 
version becomes real, she turns 
Qiristian in earnest, and Barabas 
goes mad, poisons her and ends by 
being preapitated into a boiling 
cauldron which he had prepared for 
a Turkish prince. 

AtmeTy in Racine's tragedy of 
Aihalie, the confidential friend of 
Joad. It is to him that the high priest 
addresses the famous line: 

Je cnins Di«a, Abner, et n*«i point autre 

crainte. 
(I fear God, Abner, and have no other fear.) 

Abou Ben Adhem, in Leigh Hunt's 
short poem of that name, learns from 
an angelic vision that " one who loves 
fa& f^ow-man " stands first in the 
regsunds of the Alnugfity, 

Abra, in Matthew Prior's historical 
and didactic poem Solomon on the 
Vanity of the World (1718), a concu- 
bine who captivates the weary and 
sated monarch by her obedience and 
fiddity. Two lines in Solomon's 
speech are specially famous as calling 
1^ in concise form an image of 
womanly devotion: 



Abra was ready ere I called her name. 
And though I called another. Abra came. 

ii» 364. 

Prior possibly borrowed the name 
from the mediaeval romance of 
Amadis of Gault wherein the Sultan 
of Babylon has a sister, Abra, who 
secures his throne after he is slain 
by her lover, Lisuarte. 

Abraham-Cimid, in Romeo and 
Juliet CAct 11, Sc. i), is an expression 
which has given much trouble to the 
commentators. Upton conjectures it 
to be a printer's error for Adam Cupid , 
which ne twists into an allusion to 
Adam BeU, the outlawed archer. 
Dyce, more plausibly, thinks that 
Abraham is merely a corruption of 
ottfrunf , and supports his view by 
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citing passages from old books where 
the corruption is unquestionable. 
Mr. R. G. White remarks, in con- 
firmation of Dyce, that ** Cu^d is 
always represented by the old painters 
as auburn-haired." 

Abram or Abraham-men, a cant 
term for a certain class of beggars of 
the sixteenth century. The anony- 
mous Fraternity of Vacahondes (1575) 
supplies this definition; 

An Abraham-man U he that walketh bare- 
armed and bare-legged, and feigneth himself 
mad, and carrieth a i>ack of wool, a stick 
with bacon on it, or tuch like toy and nameth 
himself Poor Tom. 

Absalom, in Dryden's Absalom and 
Achitophel (1681), a political satire 
in verse, is intended for James, Duke 
of Monmouth, a natural son of 
Charles II by Lu(^ Waters. He 
resembles the Absalom of the Old 
Testament in his personal charms, 
his popularity with the masses and 
his tmfilial behavior towards his 
putative father. See Achitophel. 

Absent-minded Bemr. Kipling's 
jovial nickname for Tommy Atkins 
(the British soldier), in a poem of 
that name written at the beginning 
of the Boer war and printed in the 
Daily Mail, October 31, 1899. 

Absolon, in The MiUer's Tale, one 
of Chaucer's Canterbury Tales (1388), 
a pompous and conceited parish derk, 
ftdl of many small accomplishments 
of which he is inordinately vain. He 
is outwitted in his designs on Alison 
(g.r.), the young wife of an old car- 
penter, by his rival Nicholas. 

Absolute, Sir Anthony, and Captain 
Absolute, father and son in Sheridan's 
comedy pi The Rivals (1775). Sir 
Anthony is a boisterous, blustering, 
domineering old gentleman, firmly 
persuade uiat he is the most amiable 
of beings and really hiding a warm 
heart under his fierce exterior. The 
son, though gallant and fine-mettled, 
is adroit enough to make his way by 
conciliation, strategy and dry humor. 
Under the name of Ensi^ Beverley 
he courts the heiress, Lydia Languish, 
and by this disguise precipitates a 
comedy of errors that are not cleared 
up until the end. Ha^iiU IV\SvlV?> Ni)Q& 
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elder Absolute is a copy after Smol- 
lett's kind-hearted, high-spirited Mat- 
thew Bramble ia ^Humphrey Clinker, 
SeeAcsBS, Bob. 

Absolute Wisdom, a sobriquet 
popularly bestowed upon Sir Mat- 
thew Wood (176^1843). A staunch 
supporter of Queen Caroline. On 
the death of George III, he escorted 
her from France to England and sat 
by her side in an open landau when 
she entered London (Jime 6, 1820). 
He thus drew upon himself the shafts 
of all the Tory wits and witlings of 
the period. 

Abudah, in James Ridley's Tales 
of the Gent (1764), a wealthy merchant 
of Bagdad. Niehtly pestered by a 
little old hag of nideous aspect, he is 
driven by her threats to seek for 
" the talisman of Oromanes," and 
finds it after many terrible adventures 
onlv to learn that it is an injunction 
to love God and to obey His com- 
mandments. 

Like Abudah In the ArabUn itorr. he U 
alwayg looking out for the Ponr and knowB 
that the night will come and the inevitable 
hag with it. — ^Trackbkay. 

Acadia (Pr. Acadie, from the river 
Shubencadie), the original name of 
Nova Scotia given bv the first French 
settlers under De Monts, in 1604, 
famous in literature as the scene of 
Longfellow's Evangeline, After being 
a subject of constant contention 
between France and England, the 
province was, by the treaty of Utrecht, 
1 7 13, ceded to England. But the 
original settlers, French by blood, 
remained French in feeling and in 
language, a bar to Anglo-Saxon 
colonizmg and even a menace to 
British security. In 1 755 it was deter- 
mined as a measure of safety to 
expatriate the French Acadians. The 
troops then in Nova Scotia were 
enlisted New Englanders, under 
Colonel John Window of Massa- 
diusetts. Acting by order of the 
English governor, they gathered the 
people tqe^ether, drove uiem aboard 
ship and distributed them among the 
Atlantic colonies from Massachusetts 
to Geon;ia. Parkman, in Montcalm 
and Wufe (1885), asserts that Long- 



fellow and even Haliburton, the 
historian of Nova Scotia, trusted for 
their facts to Abbe Rayncd, who never 
saw the Acadians, and who " has 
made an ideal picture of them, since 
copied and improved in prose and 
verse, until Acadia has become 
Arcadia." 

Acaste, in Moli^'s comedy Le 
Misanthrope^ a self-satisfied young 
marquis, who easily consoles hunseu 
when his suit is scorned by Celimene. 

Achitophel, in Drjrden's poetical 
satire Absalom and Achitophel, is 
meant for the Earl of Shaftesbury 
(1621-1683). He was thus nick- 
named by his contemporaries because 
of the resemblance in character and 
career between him and Achitophel 
or Ahitophel, the treacherous fnend 
and counsellor of David, and the 
fellow conspirator of Ab^om (II 
Samuel xv). The poem was written 
at a critical juncture in public affairs 
(see Absalom). Shaftesbury, who 
had opposed the succession of the 
Duke of York (afterwards James II) 
to his brother Charles II and favored 
that of the illegitimate Duke of 
Monmouth, was then in the Tower 
awaiting trial for high treason. Dry- 
den, assuming that Shaftesbury had 
nearly precipitated a civil war, found 
in Achitophel 's relation to Absalom 
a Biblical parable sufficiently close 
for his purpose. 

Acrasia, in Spenser's Faerie Queene, 
an enchantress personifving mtem- 

gsrance, who dwells in the Bower of 
liss. 

AcrateSy in The Purfde Island, an 
allegorical poem by Phmeas Fletcher, 
the personification of Incontinence 
and the father of Gluttony and 
Drunkenness. 

Acres, Bob, in Sheridan's comedy, 
The Rivals (i775). is. with Capt^n 
Absolute, one of the eponymic rivals 
for the hand of Lydia Languish. An 
ill-compotmded mixture of the coun- 
try squire and the London man about 
town (a degenerate type of the first 
and a pinchbeck imitation of the 
second), he is redeemed from igno- 
miny only by native kindliness and 
goodnature. He wears flashy dothes, 
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affects a bombastic swagger to cover 
his ludicrotis cowardice and invents 
for himself a strange vocabulary of 
harmless profanity which he calls the 
oath sentimental or leferential. 

Acnoha, Teresa d'yin Scott's novel, 
The AfUiquaryt a Spanish servant of 
the Countess of Glenallan» who aided 
Edward Geraldin Neville in carrying 
off the new-bom child of Eveline 
Neville. " If ever there was a fiend 
on earth in human form, that woman 
was one." 

Ada, to whom Byron in Childe 
Hardd addressed the invocation: 

Adal lole danghter of my house and heart. 

Canto iii. Stanxa z. 

was the Hon. Augusta Ada Byron, 
the poet's only legitimate child (1815- 
1852), who in 1835 married William 
King Noel, afterwards Earl of Love- 
lace. Unlike her father in feature and 
in the bent of her mind, which was 
towards- mathematics rather than 
poetiy, she inherited something of 
his mental vigor and intensity. Like 
lum, too, 8& died in her thirty- 
seventh year. At her own request 
her oofBn was placed by his in the 
vault at HucknaU Torkard. Thus it 
is evident that Byron realized his 
aspiration in Stanza czvii of the 
same canto. 

Yet, though daU Hate as duty should be 

taught, 
I know that thou wilt love me, — though my 

name 
Should be shut from thee, as a spell still 

^ught 
With desolation, and a broken claim; 
Though the grave closed between us, — 

'twere the same — 
I know that thou wilt love me— though to 

drain 
My blood from out thy being were an aim. 
And an attainment,— sJl would be in vain, — 
Still thou would'st love me, still that more 

thsm life retain. 

Adah, the name which Lord Byron 
in Cain, a Mystery, bestows upon the 
wife of Cain, ezpuoning that he does 
so because Adah is the first female 
name to be met with in the Old 
Testament (with the exertion of 
Eve), being that of the wife of La- 
mech (Genesis iv, 19). 

He paints her as a gentle wife and 



a devoted mother. It is curious that 
Rabbinical tradition gives her the 
very name that Bvron sttunbled on 
by accident. Adah's reputed grave 
is at Aboncais, a mountam in Arabia. 
Adam, in Shakespeare's As You 
Like It, the aged fanmy servant who 
casts his lot with Orlando when this, 
the younger of his masters, is exiled 
from court. He is a fine picture of 
healthv minded and generous old age. 
As he himself says: 

My age is like a lusty winter 
Frosty, but kindly. 

There is a tradition — supported 
by two of Shakespeare's editors who 
sought for their ^ts in Stratford-;- 
that Shakespeare used to play this 
part. Oldys tells us that in his day 
he had met people who had known 
Shakespeare's brother in extreme old 
age. 

All that could be recollected 'from him of 
his brother Will, was the faint general and 
almost lost ideas he had of having once seen 
him act a part in one of his own comedies 
wherein bemg to personate a decrepit old 
man, he wore a long beard, and appeared so 
weak and drooping and unable to walk, that 
he was forced to be supported and carried 
by another person to a table, at which he 
was seated amons some company who were 
eating, and one ox them sang a song. 

This obviously refers \o As You Like 
It, Act ii, Sc. 6 and 7. 

Adam, in Arthur Hugh Clough's 
poem, The Bothie of Tober-na- Vuolich 
(1848), a nickname for the colleg^e 
tutor, probablv intended as a portrait 
of the author nimself . 

The grave man, nicknamed Adam, 
White-tied, clerical, silent, with antique 

square-cut waistcoat. 
Formal, unchanged, of black cloth, but with 

sense and feeling beneath it. 

Adamastor, "the spirit of the 
Cape " in Camoens' Lusiad, v (1569), 
a hideous monster guarding the Cape 
of Tempests — ^now known as the 
Cape of Good Hope — who appears 
to Vasco da Gama to warn him that 
he trespassed at his own risk on 
waters hitherto unvisited by man. 
The description of this monster has 
been greatly admired. These are 
the crucial Imes: 
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An earthly paleaest o'er hia cheek was 

spread. 
Erect arose his hairs of withered red; 
Writhing to speak, his sable lips disclose. 
Sharp and disjoined, his gnashing teeth's 

blue rows. 
His haggard beard flowed quiyering on the 

wind. 
Revenge and horror in his mien combined; 
His clouded front by withering lightnings 

scarred 
The inward anguish of his soul declared. 
His red eves, glowing from their dusky cayes. 
Shot livid fires far-echoing o'er the waves; 
His voice resounded, as the cavemed shore 
With hoUow groan repeats the tempest's 

roar. 

"In me behold," he cried. 
While dark-red si>arkles from his eyeballs 

rolled, 
'* In me the Spirit of the Cape behold. 
That rock by you the Cape of Tempests 

named. 
By Neptune's rage, in horrid earthquakes 

framed. 
When Jove's red bolts o'er Titan's ofiEspring 

flamed. 
With wide-stretched s>iles I guard the path- 
less strand." 

Adamida, a planet invented by 
Klopstock in 7%s Messiah, Bk. yiii 
(1771), to i)lay an important part in 
the crucifixion. It is described as a 
spot whereon reside the unborn spirits 
of saints and martyrs and other 
humbler forms of true believers. 
When the crucial moment occurs on 
Calvary, Uriel, angel of the Sun, is 
despatched by the Almighty with a 
message to the planet (personified 
for the occasion) that ^e should 
place herself between the sun and 
the earth in such fashion as to cause 
a total eclipse. " Adamida, in obedi- 
ence to the divine command, flew 
amidst overwhelming storms, rushing 
clouds, falling mountains, and swel- 
ling seas. Uriel stood on the pole of 
the star, but so lost in deep contem- 
plation on Golgotha, that he heard 
not the wild uproar. On coming to 
the region of the sun, Adamida slack- 
ened her course, and advancing before 
the sun, covered its face and inter- 
cepted all its rays." 

AdamSt Parson Abraham, in Henry 
Fielding's novel, Joseph Andrews 
(1742), an eccentric and amiable 
country curate, supposed to have 
been drawn from the author's friend, 
the Rev. William Young, who revised 
Ainsworth's Latin Dictionai^ in 17 $2, 
Deep read in books, he is utterly 



ignorant of the world; easily duped, 
and little disposed to anger on his 
own account, he is yet a formidable 
champion for the rights of others, 
espeaally the weak and the innocent. 
Joseph Andrews in the novel calls 
nim " the b^t man I ever knew." 
Sir Walter Scott considers the char- 
acter ** one of the richest producticMis 
of the Muse of Fiction." Hazlitt 
nves it the preference above all 
Fielding's creations: " It is equally 
true to nature, and more ideal than 
any of the others. Its tmsuspecting 
simplicity makes it not onl^ more 
amiable, but doubly amusing, by 
gratifying the sense of superior 
sagaaty m the reader. Our laughing 
at him does not once lessen our 
respect for him." 

As to Parson Adams and his fist, and hit 
good heart, and his ifischylus which he 
couldn't see to read, and his rejoicing at 
being delivered from a ride in the carnage 
with Mr. Peter Pounce, whom he had 
erroneously complimented on the smallneaa 
of his parochial means, let every body 
rejoice that there has been a man in the 
world called Henry Fielding to think of 
such a character, and thousands of go6d 
people sprinkled about that world to answer 
for the truth of it; for had there not been, 
what would have been its value? . . • 
He is one of the simplest, but at the same 
time manliest of men; is anxious to read a 
man of the world his sermon on "vanitv;" 
preaches patience under affliction, and is 
ready to lose his senses on the death of his 
little bov; in short, has "every virtue under 
heaven, except that of superiority to the 
common failings of humamty, or of being 
able to resist Imoddng a rascal down when 
he insults the innocent. He is very poor, 
and, agreeably to the notions of refinement 
in those days, is treated by the rich as if 
he were little better than a servant himself. 
Even their stewards think it a condescen- 
sion to treat him on equal terms. — ^Lbxgh 
Hunt. 

Adam-zad, in Kipling's poem. The 
Truce of the Bear (1898), a personifi- 
cation of Russia. The blind beggar 
Matzun, eyeless, noseless, lipless, bids 
the white men show no mercy when 
they "go by the pass Muttianoe to 
shoot in the vale below." He tells 
how after a long hunt " Adam-zad, 
the bear that walks like a man," had 
feigned exhaustion and begged for 
mercv; how Matzun had restrained 
his mre and how the bear tottering 
nearer with a single blow — 
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Firam brow to jaw. the tfel-jhod paw. 
It fipxied my face away. 



The 



was written at the time 



Tne poem was written at tne ume 
Csar Nicholas II proposed the Peace 
Congress and the disarmament of all 
the powers. 

Adidat in Spenser's PaJMe Queene 
(196) ▼* S* ^<B ^ ^ soldan whom she 
inates to distress Merdlla's kingdom. 
MerdDa's ambassador, Samient, is 
sent to arrange a peace; is ignomin- 
iously' thrust out of doors, and two 
Imights are set upon her. Ill would 
it luive fared with the ladv diplomat 
but that the good knight Artegal 
comes to the rescue, defeats the 
assailants, and disarms Adida of a 
knife with which she rushes at Sami- 
ent. Adida is metamorphosed into 
a tigress. The intended allegory is 
aimed at Philip II of Spain, prdigured 
bv the soldan. Adida is "papist" 
bigotry; Merdlla, Queen Elizabeth; 
and Saxnient is a composite of certain 
ambassadors to Holland, who, seek- 
ing peace from Philip, were by him 
detained as prisoners in defiance of 
international law. 

AdlerkroOy Rupert Voni hero of a 
novel, Cyrilia (1853), by the Baroness 
Tautphoeus. 

I haopcnod to lay that I thotxaht Rupert 
roa AcUerkron at once the most neroic and 
moct knrable of modem imaginary heroes. 
"But." I a«lded. laughing, "you have much 
to answer for in putting forth such an im- 
possibly deUghtftu ideal. How many girls 
must have fallen hopelessly in love with 
Rupert; aad you know that your conscience 
Bust naake you say, with tago. 'There is 
no such nanl'** I saw her glance at a 
miniature which hung on the wall. It 
represented an officer (n Bavarian uniform, 
with brown hair and mustache, and beau- 
tiful dark blue nres. I knew it was her 
husband's portrait, and ventured to say 
that I had alwavs imagined he must have 
been something fike Rupert. 

"Well.** she answered, with a sad smile. 
"in his courage, and the equability and 
bri^tness of ms temperament, he was like 
Rupert. In the forty-eight years we lived 
together, I never had an angry word from 
him.** — Baroness Tcutphoeus» an interview, 
AtUntic Monthly, July, x894« 

Admirable Crichton (see Chrich- 
ton). 

Adolphe, hero and title of a novel 
(18 1 6) by Benjamin Constant, 
founded upon the author's liaison with 
MaHi^mA de Stad. Adolphe is a 
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proud, reserved, sensitive and rather 
feeble youth, a product of the age of 
Ren6 and Wertner; the victim alike 
of culture and ennui — cultture without 
a purpose and ennui without a cause. 
Partly urged by restless vanity, 
partly in hopes of gaining an object 
m life, he ddiberatdy decides to fall 
in love. He selects EUenore, a Polish 
lady, the acknowledged mistress of 
the Count de P., who m her equivocal 
position has borne herself with such 
single-hearted devotion as to win a 
certain position. He deliberately lays 
siege to her, she struggles, and nnaUy 
succumbs to an overwhelming passion. 
He, poor man, had contemplated only 
a bnef liaison but his sense of honor 
will not allow him to desert Ellenore 
after he wearies of her. He even gives 
up his family, blasts all his worldly 

Prospects, and follows the lady to 
oland. At last she learns the truth; 
it proves her death blow, leaving 
Adolphe prostrated by suffering and 
remorse. 

Adon-Ai, in Lytton's romance 
Zanoni, a mysterious spirit of love 
and beauty apparently typifying pure 
intellect. 

Adonais, the name under which 
Shdley laments his friend Keats 
(1796-1821) in Adonais, an Elegy an 
the Death of John Keats (1821). It 
begins: 

I weep for Adonais, he is deadi 
Oh weep for Adonais 1 though our tears 
Thaw not the frost which binds so dear a 
headi 

Shelley borrowed the name from 
the title of an elegy on the death of 
Adonis, written by Bion, a bucolic 
poet who flourished about B.C. 280. 
Bion's poem is called Adonais, This 
is properly an adjective meaning 
** of " or " belonging to Adonis, 
but Shelley has wrenched the word 
from its original use and made it a 
proper notm. As to his own poem, 
Shdley was deeply stirred by the 
opinion, since discredited, but then 
very generally entertained, that 
Keats's imtimelv death was the 
restdt of a brutal critidsm of Endy^ 
mion in tiie Quarterly Review, 
Shelley's lament \s tot \]icie v^X.^ x^^X 
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the man (whom he barely knew), and 
for the loss that poetiy, not Shelley 
himself, had sustained. 

Adonbeck el Hakim, in Scott's 
historical romance, The Talisman^ 
the name assumed by Saladin when 
he visited Sir Kenneth's squire as a 
doctor. 

Adosinda, in Southey's epic Roder- 
ick, the Last of the Goths (1814), the 
dau|;hter of the Gothic governor of 
Auna in Spain. Her husband and 
child having been massacred by the 
Moors, she dedicates herself to the 
work of liberating and avenging 
Spain. Being as^gned to the captain 
of Alcahan's regiment, she murders 
him in his sleep and escapes by the 
assistance of Roderick in his disguise 
as a monk. In the great battle that 
resulted in the overthrow of the 
Moors (Canto iii) she gave ^the 
word of attack, ** Victory and Ven- 
geaace! " 

Adraste, hero of Molly's comedy, 
Le SicUien ou V Amour Peintre (1667), 
from whose disguise as an artist comes 
Uie sub-title of the piece. 

Adrastos, in Tasso's Jerusalem De- 
livered, an Indian prince from the 
Ganges, an ally of the king of Egypt 
against the Christians. He rode an 
dephant and wore a serpent skin. 
In Book zx he is slain bjr Rinaldo. 
There is no historical basis for this 
character. Adrastus of Helvetia was 
the name of one of the Crusaders. 

Adrianai in Shakespeare's Comedy 
of Errors, the wife of Antipholus of 
ISphesus. 

Adriely in Dryden's satirical poem 
Absalom and Achitophel, is intended 
for John Sheffield, Earl of Mulgrave 
( 1 649-1 721), author of an Essay on 
Poetry: 

Sharp-judging Adriel. the Muses' friend; 
Hifflseu a muse. In sanhedrim's debate 
True to his prince, but not a slave to state; 
Whom David's love with honours did adorn, 
lliat from his disobedient son were torn. 

Part i, 838, eU, 

MgtoOf in Shakespeare's Comedy 
of Errors, a merchant of Syracuse. 
SeeifimuA. 

iBUa, hero of a tragedy of that 
Pft tn ^ by Thomas Chatterton, the 



most elaborate of the Rowley 
forgeries. 

jfanilia, the lady Abbess in Shake- 
speare's Comedy of Errors (1593). A 
shipwreck had separated her from 
her husband, iSgeon, and her twin 
sons, both named Antipholus. At 
Ephesus, whither she was taken, she 
entered a convent and became abbess. 
One of her sons likewise settied in 
Ephesus, and, all unknown to her, 
was one of its wealthiest citizens. It 
happened that the other son and 
iEgeon simultaneously, but without 
knowledge of each other, arrived in 
Ephesus, occasioning many complica- 
tions until the matter was set right 
at the duke's court, where the family 
were retmited. 

JBtioiii a character in Spenser's 
pastoral, Colin Clout's Come Home 
Again (1591), usually believed to be 
intended for Shakespeare: 

And there, though last, not least, is ^tion: 
ffentlez 
found. 



>ug] 
A gentler shepherd may nowhere be 



Whose Muse, full of high thought's inven- 
tion, 
Doth like himself heroically sound. 

In similar vein Fuller speaks of the 
poet as " martial in the warlike 
sound of his surname, whence some 
may conjecture him of military extrac- 
tion, hasti-vibrans or Shake-spear." — 
Worthies ofWarwickshire (1662). 

Fleay, Todd and others believe 
the name refers to Drayton, who 
published his Idea in 1593, and his 
idea's Mirrour in 1594. ** What 
more natural," asks Fleay, " than to 
indicate Dra3rton bv iEtion, which 
is the synonym of Idea?" 

The original iStion (4th century 
B.C.) was a Greek painter famed for 
his picture of Alexander the Great's 
marriage. 

Agape, in Edmund Spenser's Faerie 
Queene, a fairy who, having been 
delivered of triplets — ^Priamond, Dia- 
mond, and Triamond — ^visited the 
abyss of Demogorgon to consult the 
three fates as to what the future held 
for her sons. Clotho showed her 
that the threads of their lives were as 
thin as those spim by a spider. Agape 
begged the sisters at least to lengthen 
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the life threads, but they could only 
be urged to a compromise: 

When ye ihred with fatal knife 
Wa fine which is the ihortett of the three, 
Bftnon hii life may paas into the next; 
And when the next inall likewiae ended be. 
That both their lives may likewiae be annext 
Unto the third, that hii may be ao trebly 



Aixy 



Spbnsbk: Pairi* Qiutws, W, 2 (1590). 

Agatha, heroine of a poem of that 
name by Geor;^ BUot. 

Aged P*9 ue.t Aged Parent in 
Dickens's novel. Great Expectations 
(i860), the nickname imder which 
Wenmiick playfully alluded to his 
father, who lived with him at the 
castle at Walworth, was very deaf 
and very proud of his son. 

Acies, m Molly's comedyL* Ecole 
des Femmes (The School for Wives), a 
typical ingenue, simple, ignorant and 
^tless, whose name has passed into 
the French language as a synonym 
for girlish innocence, real or pretended. 
Amolphe, her guardian, has brought 
her up as his future wife on the theory 
that "extreme ignorance" is the 
only safeguard for maiden virtue and 
that all she needs to know is " to 
may, to love me, to sew and to spm." 
She develops all the transparent sim- 
plicity of Miranda, although Shake- 
speare's more poetic theme imposed 
upon him a more imaginative treat- 
ment of a similar condition and char- 
acter. Honest and openhearted, she 
is frankly inquisitive about matters 
she does not understand, pushes her 
ignorance to ridiculous extremes, 
rejoices with candid delight in the 
mere experience of being wooed, and 
is utterlv unable to understand 
Amolphe s sufferings. SeeAsNOLFHE, 
Ceubcenb, PmcuwiFK. 

Agoecheeky Sir Andrew, in Shake- 
^)eare's comedjr. Twelfth Night (i^), 
a " strai|;ht-haired counlrv squire " 
in love with Olivia. A shrill, fantastic 
figure, he is an embodiment of com- 
placent fatuity, ever ready to retail 
maundering experiences that interest 
nobody and to verify his own char- 
acter as "one whom manjr do call 
fool." In the duel scene with Viola, 
whom he imagines his rival with 
Olivia* Shakestpeane haff^Veo the hint 



which Sheridan utilized in Bob Acres. 
Viola is afraid of Aguecheek, but 
Aguecheek is still more afraid of her. 
Sir Toby Belch ur^es them both on; 
luckily the duel is mtemipted. 

Ah Sin, hero of Bret Harte's humor- 
ous poem known familiarly as The 
Heathen Chinee, but originally pub- 
lished under the title Plain Language 
Sjom TnUhful James (1870). There 
is much humor in the quiet imdertone 
of incredulous surprise and outra^[ed 
moral feeling with which the Pacific 
coast gammer discovers that the 
mild-looking coolie is as great a 
rogue and cheat as himself. With 
the assistance of Mark Twain, Bret 
Harte in 1880 produced a play 
entitled " Ah Sin.''^ 

Aiglon, L' (Pr. the eaglet), a name 
first given by Victor Hugo to Napo- 
leon II, f.«., the Duke of Reichstadt, 
son of Napoleon I and Marie Louise. 
Edmond Rostand took it as the title 
of a play (1900) of which this unfortu- 
nate laid is the hero. Brought up 
under the influence of Mettemich at 
the Austrian court, every effort is 
made to keep him in ignorance of his 
father's achievements and of the 
possibilities that lie before him. In 
spite of this he learns all. He 
attempts flight, but his fellow con- 
spirators are scattered on the field 
of Wagram and he himself is taken 
back to die in Vienna. 

Aimwelly Thomas, Viscount, in The 
Beaux Stratagem, a comedy by George 
Parquhar. Aimwell is a bankrupt 
nobleman who joins his friend, 
Prands Archer, in redeeming their 
fortunes by stratagem. They appear 
in Lichfidd as master and valet. 
Aimwell feigns to be ill and works on 
the S3rmpathies of Lady Bountiful, 
who, true to her name and character, 
removes him to her own house. Here 
Dorinda, her daughter, falls in love 
with him and he wins her as his bride. 
Archer meanwhile prosecutes an 
intrigue with a married woman, the 
wife of Squire Sullen, reaping nothing 
but temporary amusement. 

Airv, Sir George, in The Busybody 
(1709), a comedy by Mrs. Cecixi^Nt^, 
a young gentleman, ^av, ^<ex\etc»A 



and gallant, possessing a further 
virtue in an incoine of £4,000 a year, 
the wooer of Miranda. 

AlKStor, the tutelary spirit in 
Shelley's Alaitor, or the Spirit of Soli- 
Iwfe, who drives the hero, evidently 
tneanC for Shelley himself, far from 
the haunts of men in wild pursuit of 
an unattainable ideal that had been 
vaguely hinted to him in dreams. He 
crosses the Balkans and the steppes 
of southern Russia. Using his doak 
as a sail, he drives a small boat up 
one of the rivers that flow down from 
the Caucasus, his hair turning gray 
all the time, and finally dies in a spot 
of apparently impossible geography. 
The title of the poem is said to have 
been susgested to Shelley by hi^ 
friend TT L. Peacock, who " was 
aroused." says Robert Buchanan," to 
the day of his death by the fact that 
the public, and even the critics, per- 
Bisted in assuming Alastor to be the 
name of the hero of the poem, whereas 
the Greek word 'A.?.aarap sigoifies 
' an evil geiuiis,' and the evil genius 
depicted in the poem is the Spirit of 
Scjitude." 

Albert, in Kuowles' drama, The 
Beggar of Beihnai Green, the assumed 
name of Lord Wilfrid. 

Albion, in Dryden's opera of Al- 
bion and Albinos (1685), represents 
Charles 11 as Albinus represents his 
brother, the Duke of York, ^ter- 
ward.': James II. While the opera 
was actually in rehearsal the original 
of Albion died. It was produced, 
Downes says, " on a very unlucky 
day, being the day the Duke of 
Monmouth landed in the west." 

Albovioe, hero of Sir William 
Davenant's Albooine, King 0/ the 
Lombards (1629). He marries Rho- 
dolinda. but shocks her on the wed- 
ding day by drinking out of the 
Bkull of her dead father. She in- 
trigues with Paradine and indtes 
him to slay the king. Paradine be- 
trays the plot. Albovine fights a dud 
with Paradine and allows himself to 
be slain, whereupon the victor im- 
molates Rhodolinda. The story is 
obviously taken with only a slight 
change of proper nsines from that of 



Alboin and Rosmunda. See Ros- 
UUNDA in vol. u. 

Albnmuar (the name is that of a 
famous Persian astronomer, ?7&-885), 
hero of a comedy so entitled (1606) 
which Thomas Tomlds founded upon 
L'Astroiogo of G. B. Delia Porta. 
Dryden, in a prologue written for a 
revival of this pla^ (1668). accused 
Ben Jonson of havmg plagiarized his 
Alchemist from AHumasar. The 
plot of Tomkis's play turns upon the 
complications arising from the fact 
that Albumaxar has metamorphosed 
Triocalo into Antonio. See Subtle. 

AlceBte, hero of Moh^'s comedy, 
The Misanthrope, a cynic whose 
originally generous, impulsive and 
sensitive nature, soured by contact 
with the coldness, artificiality and 
insincerity of conventional society, 
has encrusted itself behind an appear- 
ance of callous brutahty. Alceste is 
the Hamlet of artificial eighteenUi 
century Prance, a Hamlet ctawa by 
an observer who keeps a keen eye 
upon the humorous possibilities of 
the character- Like Hamlet, too, 
his creator looked into his own heart 
to write. Alceste has much in com- 
mon with Moli^re himself. Other 
originals have been suggested, espe- 
cially the Duke de Montaussier, who 
in his native ififiHUm-gg and acquired 
moroseness resembled both M<^^ 
and his hero. The duke, being in- 
formed that this portrait had been 
drawn by MoliSre, went to see the 
play and only said, " I have ao iil 
will against MoliSre, for the original 
of Alceste, whoever it is, must be a 
fine character since the portrait is 

Moli^ eihiblted In hli MisaMfirote ■ 

A -...._ _._J _,.,_,. .._. .jj^ ^^jiy 



t1 directly oppc^ied tc 
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introduoes her into Orlando Inna- 
wtoraio as a seductive fairy who carries 
off Astolfo. Ariosto, in Orlando Fur- 
tojOy paints her in darker colors as a 
later Circe, living in an enchanted 
gaiden whither f& decoys her lovers, 
and. after a brief season, converts 
• them at her own will into trees, 
stones or brutes. 

Alctehroiiy the ^^<<^ fhanvrtyr in 
Akipiron or tke Mmule Philosopher 
(X735)f by Bishop Geoice Berkeley, 
a dialogue on tne model of Plato 
** written with the intention to expose 
the weakness of infiddity," and espe- 
daJlv directed against the Earl of 
Shaftesbury. The ori^pnal Aldphron 
was a Greek rhetorician who Nour- 
ished about the second century a j>. 
His chief literary remains are three 
books ci letters which profess to be 
written by peasants, fishermen, cour- 
tesans and parasites. 

Aldphion, hero of The Epicnrean 
WZ7h A P^t^se romance by Thomas 
Moore, a Greek youth brought up in 
the Epicurean scho(d of philosc^y 
1^ goes to Memphis in s^urch of the 
priestly mvsteries and there becomes 
. eoamciiirea of a young Christian girl, 
and the hero is thus introducedf to 
** the secret religion " which he joins. 
This isa prose amplification of a poem 
of the same name bv the same author. 

Aldegofide» Lord St» in Benjamin 
Disraeh's novel Lothair (1870), a 
dever, wit^ and agreeable young 
nobleman into whose mouth the 
author puts some of his most success- 
ftil epigrams. Though son and heir 
of a duke he is " a republican of the 
deq>est dye " and is opposed to all 
privileges and all orders oi men except 
aukn* who were a necessity." 



Bored with the emptineM of an eiistence 
which he koowt not how to amend, e man 
who in other times might have ridden be- 
tide Kinfl Richard at Aacalon, or charged 
with theBUck Prince at Poitiers, he lounges 
throng life in good-humored weariness of 
Its whi^ will not amuse, and out- 
couTentionalism by his frank con- 
for humbug. ... A perfect 

_, of a young Bngll^ noble, who will 

not cant or He; the wisMt and truest when 
ooundl or actioo is needed of him, yet with 
Us fine qoalltieB aU running to waste in a 
world wbart th«r« Is no amployment for 



Alden, John (1599-1687), one of 
the Pilgrim Fathers, a cooper who 
came over in the Mayflower, settled 
at Duxbuiy, and married Prisdlla 
Mullens. According to an accre<^ted . 
tradition, versified by Longfellow in 
The Courtship of Miles Standish, 
Alden was deputed by Captain 
Standish to win the maiden for him, 
but she gave John to imderstand that 
he had tetter woo for himself — and he 
took the hint. See Standish, Milbs. 

AldiborontiphoBCophomio, a cour- 
tier in Henry Carey's burlesque 
drama, ChrononhoUnUhologos (1734). 

Sir W^ter Scott used to call James 
Ballan^ne, the printer, this nick- 
name, &om his pomposity and for- 
mality of speech. 

Al^rick, in ScoU's Peveril of the 
Peak, the Jesuit confessor to the 
Coimtess of Derby. 

Aleahine, Mrs. See Lbcks, Mrs. 

Alexander the Great has figured in 
numerous modem dramas. The 
most notable examples in English 
literature are: (i) Alexander and 
Campaspe (1581), by John Lyly; 
(2) The Rival Queens (1677), by 
Nathaniel Lee; (3) Al^nder the 
Great in Little (1837), a "grand 
tragi-comic operatic burlesque spec- 
tacle," by T. Dibdin. 

Alfarata, an Indian maiden, hero- 
ine of one of the most popular songs 
ever pnxluced in Amenca — The Blue 
Juniata, by Mrs. Marion Dix Sulli- 
van. The opening stanza runs thus: 

Wnd roved an Indian girl, 

Bright AlfaraU, 
Where sweep the waters 

Of the blue Juniata. 
Swift as an antelope. 

Through the forest going. 
Loose were her jetty locks 

In .waving tresses flowing. 

There is no great poetical merit in 
the lines, but they have a musical 
lilt which caught the public fancy. 
Eveiv one sang them; girls and mares 
and boats and other uiings feminine 
were c^ed Alfarata, and the name 
still survives in such corruptions as 
Alf areta, Alf aretta and Alf retta. The 
Juniata (or Choniata) River, which 
is formed by the union of thxee ^n^a^^t 
Streams that rise Va i^<& ^^e^^T^i 
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Mountains and unite near Hunting- 
don, Pennsylvania, to be lost in the 
Susquehanna, about a mile from Dtm- 
cannon, was a fonner haunt of the Iro- 
quois Indians, who eave it its name. 

Alice, heroine ofBulwer Lytton's 
novel, Ernest MaUrmers (1837) and 
its sequel Aliu, or the Mysteries 
(1838). She is the daughter of Darvil, 
a burglar; is educated by Maltravors, 
becomes his mistress, and bears him 
a daughter, who dies. They are 
separated for twenty years. Alice 
marries a banker named Templeton. 
The latter is raised to the peerage 
under the title of Vaigrave. Sie 
Maltravbrs, Ernbst. 

Alice, the girl heroine of two fairy 
tales by "Louis Carroll" (C L. 
Dodgson), which grew out of stories 
the author had told to his little friend 
Alice Liddell, daughter of Dean 
Liddell. Alice's AdSentures in Won- 
derland (186^), tells of how she wan- 
dered in a dream through a strange 
countxy. Through the Looking Glass 
and what Alice saw there (1871) tells 
of further adventures in the Topsy- 
turvey land of which glimpses are 
presented in the ordinary mirror. 

Alida, in Nicholas Rowe's tragedy, 
Jane Shore (17 13), the discardeamis- 
tress of Lord Hastings — " a laughing, 
toying, whimpering she " — ^who takes 
revenp;e on her rival Jane Shore by 
accusing her to the Duke of Gloster 
iof luring Hastings from his allegiance 
to the lord protector. When her 
machinations end in the execution of 
Hastings, Alicia goes mad. 

The king of Denmark went to see Mrt. 
Bellamy play "Alicia," and fell into a sound 
sleep. Tbe angry lad7 had to say, *'0 thou 
fidse lordl" and she drew near to the slum- 
bering monarchjand shouted the words into 
the Toyl box. The king started, rubbed his 
eyes, and remarked that he would not have 
■uch a woman for his wife, though she had 
no end of kingdoms for a dowry.— ComAftil 
Magawifu (1S03). 

Aliri8» in Moore's Latta Rookh, the 
real name of the Sultan of Lower 
Bucharia, who, under the disguise of 
the poet Peramors (q.v.), wooed and 
won Lalla Rookh. 

AUgon* in The Miller's Tale, one of 
Chaucer's Canterbury Tales (1588}, 



the young wife of John, an old car- 
penter, wealthy, miserly and ea^y 
duped. She is pursued by Absalon, 
the priggish parish derk, but is her- 
self m fove with her lodger Nicholas, 
who joins her in playmg practical 
jokes upon her husojEmd. 

Allen, Benjamin, in Dickens's 
Pickwick Papers (1836), a medical 
student fnend and room-mate of Bob 
Sawyer (q.v.), for whom he destines 
his sister Arabella, but the latter ran 
away and married Mr. Winkle with 
the connivance cf Pickwick and Sam 
Weller. 

Allen, Mr. and Mrs., in Jane 
Austen's Norihauger Abbey, the 
friends with whom Catherine Mor- 
land spends a season at Bath. 

Mrs. Allen Is sublime on her scale. A 
novelist who at the end of the eighteenth 
century could do Mrs. Allen, could do any- 
thing that she chose to do; and might be 
trusted never to attempt anything that she 
could not achieve.— Oborgb SAOfTSBintY: 
Tht EngUtk Novel, page 194* 

Allmers, Mr. and Mrs., the chief 
characters in Henrik Ibsen's drama, 
Little Eyolf (1804). He is engaged 
in writing a book on Human Respon- 
sibility, while at his very hand his 
crippled son is perishing of n^lect. 
He suddenly awakes to this, and 
simultaneously to the fact that his 
wife's jealousv has shifted from the 
book to the diild. Her passion is so 
strong that it is evil. She cares noth- 
ing for the calm, deep tenderness of 
her husband. She will share him 
with nobody. 

Allwortfav, Squire, in Henry Field- 
ing's novd, Tom Jones, a man of 
scruptdous rectitude, great benevo- 
lence, philanthropy and public spirit, 
who shrank from any reward of 
money or fame. The character is 
drawn from Ralph Allen, the friend 
alike of Pidding and of Pope. 

Let humble Allen with an awkward shame 
Do good by stealth and blush to find it fame. 
Pofb: BpUogue to the Satires, 

Dialotug J, M36. 

Allen, however, was not so humble 
as not to object to the epithet " low- 
bom" which Pope haa originally 
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I, but which to please his friend which she derived from Perez de 

he withdrew in the next edition in Hita's romance, Historia de los Van- 

favor of " humble." dos^ dealing with the feuds of the 

ADwortliy, Mistress Bridget, in Zegris and the Abencerrages in 

Fielding's novel. The History of Tom Granada. Prom Mdlle. de Scudery, 

Jones, A Foundling (1750), the spin- Dryden drew the material for his 

ster sister of Squire Allworthy; even- tragedy. The Conquest of Granada. 
tually discovered to be the mother of Almahide, Queen of Granada and 

Tom Jones. In the eighteenth cen- heroine of Drvden's drama, AlmanBor 

tmy the tenn Mrs. or Mistress was and Almahide, or the Conquest of 

apfSUed to all ladies of mature years, Granada (1672). During ike life- 

whether married or single. Fielding time of her husband BoaMelin, King 

concedes that Bridget was not remark- of Granada, she resists the bold 

able for physical beauty. He con- wooing of Almanzor, but becomes his 

tinues: consort after Boabdelin's death. She 

-I would attcmirt to draw her plchmi. §1^^ a picture of real female 

Iwt that is done already by a more able Olgmty agamst which the passion of 

naeter. Mr. Hogarth hixnaelf. to whom she love contends in vain. 

^SS^tS^t'SnJf.iir^ STpiUn? . , Ata»nxor (Arabic. "The Invind- 

A Winur's Motming, of which she was no Die }, a title assumed bv Several 

improper emblem, and may be seen walking Musstdman princes, notably by the 

behind, carrying her prayer book.— row Abou Giafar Abdallah, and by Mo- 

JoBtt, Bk. i. Chap. iL hammed, the great captain of the 

It has been wondered why Relding should Moors in Spain. 
hare chosen to leave the stain of illemti- The latter, under his assumed 

?^»?? ^S ^?i*l^" ***^ / , • • _j"l name, is the hero of Dryden's drama 

^^^Mh^hiSTvo^^dA'^^ ^i^»^ and Alntahide, or the Con^ 

assigned for keeping the birth of the child quest of Granada (1670). He is repre- 

a secret from a man so resMmable and com- sented as a prodigious warrior, an 

fSS^^J^FMilir "^ ^^^' irrepressible lover, a bombastic self- 

,^ . ^ , appraiser. He persists in wooing 

Atana (Latin, the soul), m Spenser's Almahide, Queen of Granada, al- 

Fairte Queene, an allegorical charac- though she is the consort of Boabde- 

ter typifying the mind of man. She Hn. On the death of the king there 

inhabits a castle emblematic of the is no longer any obstacle to the union 

human body. of the titular characters. Dryden 

But thotttand enemies about OS rave, confesses of Almanzor that he de- 

And with kmg siege us in this Castle hould: rived " the first image from the 

Seven yearee^mse^ us besiesed have. AchiUes of Homer; the next from 

^ SSSt'St^^** **^* *^' ''*"• Tasso's Rinaldo (who was a copy of 

SnxnMSL the former), and the third from the 

The House of Temperaunca. in which ^^^^ ?L wu^^i!??^®' ^^° 

Doth sober A/Nuidwell, had imitated both. Dryden com- 

Bcsicged of manv foes, whom straunger placently adds: " He is on a grand 

K^i^ta to ffii^t oompen. g^^^^ scale, not like the heroes of French 

romance." There is in fact much 

Ahna is also the subject of a poem extravagance in the conception and 

of the same name by Matthew Prior, much bombast in particular passages, 

Ahnsfihide, the name under which but the impetus which enables tiie 

Hdorachis is Italianized in Atfieri's author to sustain the character 

tragedy Rosmunda, the paramour of through ten acts is remarkable. He 

the titular heroine. See Rosmunda. was a favorite butt for caricature and 

Abnablde, hero of Madeleine de is the undoubted original of Draw- 

Scadery's historical romance (1660- cansir in Buckingham's burlesque^ 

ies$). Aimahide or the CapUoe Quoem, ITu Eehea^sal (l^i). 
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It i» not only the actual effects of Alman* 
sor's valor wtuch appear to ua unnatural, 
but also the extraordinary principles and 
motives by which those exertions are 
guided. . . . The extravagance of sen- 
timent is no less necetssfy than the extrava- 
gance of achievement to constitute a true 
knight errant; and such is Almansor.^-SiK 
Walter Scott. 

Blank verse is now. with one consent, allied 
To Tragedy, and rarely quits her side. 
Though mad Almansor rhymed in Dryden's 

days. 
No sing-song Hero rants in modem plays. 
Byron: Hints from Horact, L lao. 

Aimeria^ in William Congreve's 
dnuna, The Mourning Bride (1697), 
daughter of Manuel, Kins of Granada. 
Against her father's wi^es she mar- 
ried Prince Alphonso, but the ship 
that was bearing her to her new home 
foundered at sea, and bride and groom 
were separated, only to meet again 
on the coast of Granada, whither 
Alphonso was brought as a captive. 
Under the assumed name of Osmyn he 
was cast into jail; escaped to head a 
successful invasion of Granada. He 
foimd King Manuel dead, assumed 
the crown and turned the " mourning 
bride " into a happy wife. 

Almeyda, in Camoens' epic, The 
Lusiad, Csinto x (156^), the Portu- 
guese governor of India, who, fight- 
ing against the allied fleets of Cam- 
baya and Egypt, had both legs shat- 
tered by chain shot. Refusing to let 
himself be carried to the rear, he 
insisted on bein|[ lashed to the mast, 
and in this condition waved his sword 
to cheer on the combatants until he 
expired from loss of blood. 

Whirled by the cannons' rage, in shivers 

torn, 
His thighs far scattered o'er the waves are 

borne; 
Bound to the mast the God-like hero stands 
Waves his proud sword and cheers his woful 

bands: 
Though wmds and seas their wonted aid 

deny 
To yield he knows not, but he knows to die. 

There was a story that, at the 
battle of New Orleans during the 
American Civil War, Admiral Farra- 
gut had himself lash^ to the mast, 
but he always denied it. 

Aloadin, in Southey's epic, Thalaba 
(Bk. vii), the possessor of an en- 



chanted garden of impure delights to 
which he admitted oxdv fools and his 
own enemies. Few who experienced 
its delights wished to return. Easily 
they yielded to the magician's de- 
mands that they should sign away 
their inheritances to him; whereupon 
Aloadin cut them off in the midst of 
their fancied bliss. The original 
forms Tale xxiv Of the Suggestions of 
the Devil in the Gesta Romanorum, 

Alonzo the Brnve, in M. G^ Lewis's 
once famous ballad, AIoumo tke Brave 
and the Fair Imogene (l795). A good 
knight and true who left bis lady- 
love behind him when he went to the 
wars with a solemn pledge on both 
sides that each would be faithful 
until death. But Imogene becsune 
the bride of another and Alonzo's 
ghost, dad in complete steel, came 
and sat beside her during the wedding 
feast and she knew him not until he 
lifted up his vizor and showed a 
worm-infested skull. Then whisking 
her on his steed he carried her off to 
the grave. Many pantomimes, bur- 
lesques, and dramas have beea 
founded on this theme, from Alonzo 
and Imogene or the Bridal Spectre 
(1801), a pantomimic romance by 
T. Dibdin, down to Alonzo the Brave, 
a burlesque by H. T. Craven. 

Alpli, an imaginary river which 
Coleridge, in his poem Kubla Khan, 
places in " Xanadu." The name was 
of his own invention, but was prob- 
ably suggested by the Alpheus of 
da^c myth* 

In Xanadu did Kubla Khan 

A stately pleasure-dome decree. 

Where Alph, the sacred river, ran 

Through caverns measureless to 

Down to a sunless 



Alroy, David, a semi-legendary 
Jewish brince of the twelfth century 
whom Disradi has made the hero of 
a historical romance in poetical prose, 
The Wondrous Tale of Alroy. After 
the Moslem conquest, Jerusalem had 
acknowledged the supremacy of the 
Caliphate, but the Jews of the east 
still retained a limited sdf-govem- 
ment under a governor of their own 
race who bore the title " Prince of 
the Captivity." The power of this 
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pfinoe always rose and fell in inverse 
proportion to that of the Caliphate, 
and the annals of the people tell of 
periods when the Prince of the Cap- 
tivity enjoyed power and dignity 
scarcely less than those of the ancient 
Idngs ca Judah. David Alroy was one 
ci these princes at a time when the 
Caliphate was weakened. Four Sel- 
jnk sultans had divided the inheri- 
tance of the Prophet between them; 
but they, in their turn, had begun to 
languish from luxurious living, and 
thmfore saw with concern the 
mcreasing power of the kings of 



On a slender basis of historical fact, 
Disraeli makes Alrov the temporary 
liberator of his people. 

The pcjrchological intereit of the romance 
coittisU ehnott ezdusiyely in the develop- 
nicnt of Alroy's character. He has scarcely 
oome oS Tictorlous, and achiered his first 
tssk of liberating Israel, than the task itself 
Mcms insignificant to him, and he seeks for 
tome greater object, for no one has been 
sble to withstand him, and Western Asia 
lies at his feet. He wiU not be content with 
rebnildlng Solomon's Temple: his ambition 
is not to De so easily satimed; he wants to 
found a great Asiatic empire. . . . 

This ambition occanons Alroy's fall. 
The Israelitish religioas fanaticism, which 
ndsed him to victory, now turns against 
him with embitterment at the time when he 
Is himself forgetting the projects and resolves 
of his youth oy the side of a Mohammedan 
•ultana in luxurious Bagdad. The King of 
Karasme assassinates him. and succeeds to 
Us empire and his bride.^<>BORGB Beamdbs, 
Lord BeaconsjMd, 

Aliatia, the name given in the six- 
teenth century to Whitefriars, a 
London precinct formerly just out- 
lide of tne dt^ walls, where outlaws 
found immunity from anest. It is 
famous in dramatic literature through 
Shadwell's comedy, The Squire of 
AlsaHa (see Belford), and in fiction 
through Scott's description in The 
Fortunes of Nigel. Originally it had 
been the riverside monastery and 
gardens of a conununity of Carmelites 
(or White Friars), founded in the 
reign of Edward I and confiscated by 
Henry VIII. In the reign of Edward 
VI houses for persons of rank and 
wealth were erected here. The old 
monastery had possessed the right of 
sanctuary and this privilege of exemp- 



tion affording immtmity from arrest 
so far as debtors were concerned was 
continued to the district by James I 
in ro3ral charter. 

The result might have been fore- 
seen. The prospect of immunity from 
arrest attracted so many bad char- 
acters that persons of respectability 
were driven out and their houses 
became the tenement of outlaws of 
both sexes. 

In 1695 the nuisance of Alsatia had 
become so great that the Templars 
bricked up their eastern gateway. 
The Alsatians collected, Idll^ one of 
the workmen, pulled down the wall, 
and when the sheriff of the city 
arrived they carried off his gold ch^, 
which soon went to the melting 
pot. 

Two years later a Captain Wynter 
was brought to the callows for leading 
this riot. An act of Parliament finally 
suppressed the privileges of sanctuary 
in Whitefriars and smiilar spots in 
London. Warning was given that 
after a certain date the military would 
himt out all the old rookeries of the 
precinct. There was a hasty flight 
of all the '' copper captains " to 
France, Ireland and elsewhere. Since 
then practically all Alsatia has been 
rebuilt. 

Altamont, Colonel Jack, sometimes 
known under other aliases — ^Johnny 
Armstrong or J. Amory — in Thack- 
eray's novel Pendennis, the first 
husband of Lady Clavering and father 
of Blanche Amory. Convicted of 
forgery and sentenced to transporta- 
tion, he had escaped from the convict 
colony and reappeared in London, 
where his wife, trusting to a report of 
his death, had married Sir Francis 
Clavering. .For a time he subsists 
partly on dishonest winnings at the 
gaming table and partly by black- 
mailing the Clavenngs. Finally he 
is unmasked and forced to fly from 
England, but not without first reveal- 
ing that his marriage to Lady Claver- 
ing was null and void, through re- 
peated bigamy before he had met her. 

Althea, heroine of Richard Love- 
lace's poem, To Althea in Prison, See 

LUCASTA. 



AltisidorR, in Cervantes' Don 
Quixote, It, Ut, ^, a maidservant of 
Ihe duchess who in a spirit of mischief 
pretends to be in love with him and 
serenades him. He sings in response 
that he has no love for any one but 
Dtdcinea, and while he is singing a 
String of cats are let into the room by 

Alran, Dr., hero of George Mere- 
dith's novel, The Tratic Comedians, 
■which is founded oa the love story of 
Frederick Lascelle. 

Alving, Mrs., in Henrik Ibsen's 
domestic drama Ghosts {1881), a 
widow, mother of Oswald, the tjTJe 
of the new woman in revolt against 
the conventional lies of society as a 
result of her own bitter experience. 

Mn. Alvlne la natLybodr In pirtlailat: 
■he la II typical GgiAfil itie cipericncnl. 
InteUigcnt wonuil wUtin pusiaE (roin the 
Mitt to tllft tait qiurteT of the hour ol hutoty 
called the nlBcteenth century, hu dlKov- 
CMd hoir mppAlUnglr opportunitlcA were 
■ntted, Monu* ptrfirted. nod initincti cor- 
Lot only — eometiuea not at all — 

lEhtneis to maintain.—GlORGB 
Sbaw, Dramalii Of mwH. 

Alvuig, Oswald, in the same play, 
R victim of hereditary disease trans- 
mitted through his worthless ajid 
dissipated father. He has gone out 
into the world to make a name for 
himself but be, too, falls into evil 
courses and returns home to his 
mother to die of bis own and his 

Alzire, heroine and title of a 
tragedy b)^ Voltaire (1736). The 
scene IS laid in Pera. Alzire is a 
captive who accepts the hand of 
Guzman, governor of Peru and con- 
(jueror of her country, under the 
impression that her betrothed lover 
Zamore has been slain. See Zauobe. 

Amanda. Under this name James 
Thomson, in a number of amatory 
verses, celebrated his passion, real or 
feigned, for a Miss Young, who even- 
tually married Admiral Campbell. 
Onelittle song won special popularity. 

la VI 
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Amanda, a character in Gibber's 
Lane's Last Shift (1696), who reap- 
pears in its sequel Vaabrugh's 
Relapse {1697) and its rehabilitation 
by Sheridan, A Trip to Searboraugk 
C1777). See Loveless. 

The eh»r»cter o( Amanda (i (nler««tl[iB, 
,.„.. ._ ... ^ „i 



the Rotoratioa. to (en 
Dolwithatandine tbg vl 



rtu tone of ths 
h VanbniEh has 



reiction In public spirit, which gr^vMif 
ol the itace.— HalIau. LiUralMH 0/ EhtbH. 

Amanda, heroine ot Regina Maria 
Roche's romance. The Children of the 
Abbey, is the motherless daughter of 
the Earl of Dunreath. His second 
marriage results in her being cast 
aside by her father: she assumes a 
false name, becomes the innocent 
victim of slander, loses a will, refuses 
the hands of dukes and earls and 
finally with her brother's assistance 
overcomes her enemies and lives 
happily in the best society forever 

Amarilli, heroine of IJ Pastor Pido 
{The Faithful Shepherd), a pastoral 
drama (1585) by Giovanni Battista 
Guarini. She is a maiden in Arcadia, 
descended from Pan and betrothed to 
Silvio, who is reputed to be descended 
from Hercules. Because the union 
of these two semi-divine beings would 
avert a terrible calamity from her 
native province she remains faithful 
to Silvio though he cares nothing for 
her, and she herself is in love with 
Mirtillo, who through all tribulations 
remains faithful to her. It is finally 
revealed that Mirtillo is the real 
Silvio and the scion of Hercules. 

Anuiinth, Esme, in Rotert S, 
Hichens' novel, The Green Cafnalion 
(1874), satirizing the lesthetic craie 
in England, is an evident portrait of 
Oscar Wilde, as Esme's disciple and 
admirer, Lord Reginald Hastings, is 
Wilde's friend, Lord Sholto Douglas, 



woa of the Marquis of Queensbniy. 
Amacit, in The Ring^ Amasit, a 
rotaance by E. R. Bulwei'-Lyttjaii 
(" Owea Meredith "), is a former 
prince of Egjrpt whose mummy ia 
mwiirtlw^ by Count Kdmond R^, 
together wiUi a brilliant amethyst 
ling and Amasis's story written on a 
parchment scroll. Prom the latter 
it wpears that he was the younger 
bntber of Sethoa, both sons of 
jtfliuMwi IX. Sethofl, bong jealous, 
■Hawed him to drown one day while 
they mm rowing together. Even- 
tallv Sethoa lost his kingdom and 
pcnuted miserably. Edmond poa- 
■eases bimaeli cj the fatal ring, and 
the tragedy oE the past is repeated in 
his own life. He gives it to Juliet, 
whcpm he loves, but who loves his 
younger brc^her Felix. She loses the 
ling; it is found by Pelix, and he has 
it npoB his hand as he drowns before 
Ua brother's eyes. Some time after 
the catastitqihe, Juhet, ignorant of 
the truth, mames Edmond, who 
eanddies. 



ytlGt-ofovaai," sbadawy"), 

in Sir Thomas More s Utopia, the 
chief dty in his fanciful Utopia. 

Amber Witch. See ScnwEmLSR, 
Mabt. 

Amboyne, Dr., in Charles Reade's 
novel. i'Ki Yourself in his Place (1870), 
a physician, philosopher, and peac^ 



IS that to get on with anybody you 
mnst nndecstand him and when you 
mderxtand him you will get on with 
him. ProbaUv the germ of this idea 
fits in the French proverb. Tout 
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Ambrose, in the Noctes Ambrosi- 
ana, keeper of the (real) Edinburgh 
tavern which was the scene of these 
imaginary conversations. Seventjr- 
one in number, they appeared m 
Blackwood's ilagatine between the 
years 1832 and 1835. Thirty-nine 
were from the pen of Professor John 
Wilson C1785-1854), and were re- 

Kblished, with notes, by Professor 
rrier, in his edition of Wilson's 
Works (1855-1858). The conversa- 
tions were supposed to take place 
between Christopher North (WUson), 
Tickler (Sym), the Ettrick Shepherd 
(Hogg), and others, in the blue 
parlour " of a tavern, kept by one 
Ambrose, and fitoated at the back 
of Princes Strea^dose to the Register 
Office, EdinbnA Hence the tiUe. 
But, as Profesa^Ferrier says, a too 
literal interpretation is not to be 
given to the scene of these festivities. 
Ambrose's Hotel was, indeed, ' a 
local habitation 4nd a name,' and 
many were the meetings which Pro- 
fessor Wilson and his friends had 
within its walls. But the true Am- 
brose's must be looked for only in the 
realms of the imagination. The 
veritable scene of the Ambrosian 
Nights existed nowhere but in their 
author's brain," The following ia 
the running motta in the Noctes: 

nit If k dittlch by wlM old FhocySim. 
An uicient. who mote crabbed Gmk ia no 

Ucaaing " 'Tti right tor good irine^nbUiig 

Not to let tbe Jos pice muid the board llks 



Reade may have found quoted 
Hazlitt's essays. 

Pot Toorsclf In hii a ha or thdi pl*ea 
h Df . Ainbon»'i coutont 07, uid m need 
bcdlT add Uut is hi* hudi It leedi to tha 
■oit (atWactorr renlti. Guided br thii 
pciiiGipl'% b* ii ihran ffUBSslDs at the 
novtt of other people'i behaviour; and. 
H Mt. Reada wtsiikh the cooditioni of tha 
^oblam of wU ' ~ ' ' 
tbe aolntioo, 11 

7 Iba prineipi*. aod wiU only ventur 
nmaik that tha difficoltr Kea In lu ■■ 
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Ambrotio, hero of a romance by 
Matthew Gregory Lewis, published 
(1795) under the title AnArosie, or 
the Monk; now known more briefly as 
The Monk. The extraordinary popu- 
larity of the book earned for its author 
the sobriquet " Monk " Lewis. Am- 
brosio, sumamed the " Man of 
HoUness," is abbot of the Capuchins 
at Madrid. Self-righteousness, in- 
creased by his repute among tl^ 
people, pufEs up bia beait ^'Cn ^ 
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pride that provokes a faU. An in- 
ternal spirit assuming female fonn 
and the name of Matilda tempts him, 
he succumbs, and one sin leads to 
another until finally he is exposed 
and condemned to death by the 
Inquisition. He sells his soul to 
Lucifer, gains his release from prison, 
but is dashed against a rock and dies. 
James Boarden renamed the charac- 
ters in Aurdio and Miranda, a drama 
(1798) with a happy ending, founded 
on Lewis's novel. 

Amelia the first names of two 
kindred cnaxacters drawn by Fielding 
and Thackeray. See Booth, Ambua, 
and Sedlbt, Amelia. 

Amlet, Richard (or Dick) in The 
Confederacy (1705), by Sir John Van- 
brugh, a professional gambler, son of 
a wealthy but vulgar tradeswoman. 

" A notable instance," says Charles 
Lamb, "of the disadvantages to 
which this chimerical notion c3 affin- 
ity constituting a claim to acquaint- 
ance may subject the spirit of a 
gentieman." 

Amoret, or Amorette^ in Spenser's 
Fairie Queene, Book iii, the type of 
wifely love and devotion. She was 
the twin sister of Belphcebe and 
daughter of Chrysogone. While 
mouier and babes were deep in 
slumber Diana took Belphoebe to 
bring up and Venus took Amoret. 
Venus idaced the child in charge of 
P^che who reared her as tendeny as 
her own daughter Pleasure. On 
reaching maturity Amoret was re- 
moved to the court of the Paftrie 
Queene and was wooed by man^ 
imights but gave her heart to Sir 
Scudamore; was abducted by Busi- 
rane, an enchanter, delivered from 
his toils by Britomart, and finally 
married Sir Scudamore. 

Amory, Blanche (christened Betsy), 
in Thackeray's novel Pendennis 
(i 848-1 849), the daughter of Lady 
Clavering by her first husband, Colo- 
nel Altamont, alias J. Amory. Prett:^, 
emotional, affectedf, untruthful, tms 
3roung lady " had a sham enthusiasm, 
a shsSn hatred, a sham love, a sham 
taste, a sham grief, each of which 
flared and shone very vehementiy for 



an instant but subsided and gave 
place to the next sham emotioa " 
(Chapter Ixxiii). She enga^ her- 
self to Pendennis, but to his great 
relief dismisses him when the wealthy 
Harry Poker proposes to her. Even- 
tually Poker breaks with her and she 
declines upon a Prendi nobleman of 
uncertain standing. 

Jean Carlyle allndet to tht orlalnal of 
Blanche in a letter dated 1851. " Not/* afao 
•ays "that the poor little — — is quite such 
a little devil as Thackeray, who has detested 
her from a child, has here rraresented. bat 
the looks, the manners, the wiles, the larmes, 
and 'all that. sort of thing* are a perfect 
likeness . . . She was the only legiti- 
mate child of a beantifttl. young, improper 

female who was for a number of years 's 

mistress — she had had a husband, a swindler. 
His mother took the freak of patronising 
this mistress and then of adopting the difld 
and died, leaving her only £250 a year to 
support her in the luxurious habits to which 
she had been accustomed.'* 

Amundevflle, Lord Henjrf, in By- 
ron's Don Juan, Books xiii and xiv, 
one of the Engli^ Privy Council who, 
with his wife. Lady Adeline, enter- 
tains Don Juan, Aurora Raby and 
others at his cotmtry seat. The lady 
is thus described in Canto xiit: 

The fair most fatal Juan ever met,l 
Although she was not evil nor meant 
iU. . . . 

Chaste was she. to detraction's desperation. 
And wedded unto one she had loved wdl — 

A man known in the councils of the nation. 
Cool, and quite English, impwturbable. 

The description of the husband 
applies correctly enough to William 
Lamb (Lord Melbourne), and that 
of the lady may be the poetical 
perjury of a gentleman towaurds 
Byron s former name. Lady Caroline 
Lamb. 

Ana, or Vrilya, in Bulwer Lytton's 
novel. The Coming Race (1870^, are 
imaginary beings inhabitingan imag- 
inary subterranean world. They have 
outstripped man by many 3rears in 
scientific acquirements, especially in 
the discovery of a force, vril, whereof 
all other forces are merely modifica- 
tions. The discoverer of this Utopia 
is an American who tries to convert 
his hosts to the principles of democ- 
racy as he tmderstands the word, but 
is told that they know all about 
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democracy and have labelled it in 
their language Koombosh, or govern- 
ment of uie Ignorant. 

Anifhanii the Tottnger, hero of 
an archsological romance by the 
Abb6 Barthdemy, Voyage du Jeune 
Anacharsis (1779). A namesake and 
descendant of the Thnuaan King who 
was the friend and counselor of Solon 
(circa 600 B.c.)i this Anacharsis 
settles in Athens during the reign of 
Alexander the Great, makes the 
acquaintance of Plato, Demosthenes, 
Xenophon, and other famous citizens 
qI that period, and becomes an earnest 
studentof all contemporary literature, 
history, and art, and an intelli- 
gent critic and commentator on the 



Anacreon Moore, a sobriouet be- 
stowed by Lord Byron upon Thomas 
Moore: 

In that hMit]i6oiAh hMLTcn* 
DcKribed by Mahomet and Anacreon 
Moora* 

The allusion is to the fact that 
Moore had translated Anacreon and 
had imitated him in original poems. 

AnastaihiSy hero of an oriental 
romance of that title (1819), by 
Thomas Hope, purporting to be " the 
Memoirs of^a ureek, wntten at the 
dose of the eighteenth oentunr." To 
escape the consequences of his own 
promgacy and villainy Anastasius 
runs away from Chios, his birth- 
fdace, tal^ ^p on a Venetian vessel 
which is captured by the Turks, re- 
sorts to w sorts of shifts such as 
jugglery, peddling, and medical 
quackery to earn his living in Con- 
stantinople; turns MussuCnan and 
visits E^pt, Arabia, Sicily and Italy, 
and finally dies .young, a worn-out 
adventurer. 

Andent Mariner, the otherwise 
tmnaTtK^H bero of a t>oem. The Rhyme 
ef the AncwtU Manner (1798), bv 
SuBUfll Taylor Coleridge. An ola, 
gray-bearded man, with a glittering 
^ye, he stops a wedding guest on his 
way to tiie ceremony, first by a physi- 
cal grasp, then, when that proves 
ineffectual, by a purely spiritual 
power. He pours out his stoxy. 



Wantonly, in Arctic seas, he had shot 
an albatross, a bird of good omen to 
sailors, and one, moreover, that loved 
him (1. 404), and the whole universe 
had seemed to shudder at the crime. 
The sun darkened, the wind was 
stilled; the shii) lay " idle as a nainted 
ship upon a painted ocean. "^ rlorrors 
accumulate; his comrades sicken and 
die ; their places are taken by spectres. 
When finally the mariner is set free 
he is doomed to tell his story wher- 
ever he l£mds to the first comer. 
Many sources for the poem have been 
suggested: a passage in Shelvocke's 
Voyages which led Wordsworth to 
suggest the shooting of the albatross; 
the narrative of The Strange and Dan- 
gerous Voyage of Captain Thomas 
Jones; a fnend's dream of a skeleton 
ship with figures in it. But these are 
all inadequate to account for or to 
explain a unique work of original 
genius. 

The AncUnt Mariner ia perhapa the moat 
wonderful of all poems. In reading it wa 
seem rapt into that paradise revealed by 
Swedenborg, where music and colour and 
perfume were one, where you could see the 
hues and hear the harmonies of heaven. For 
absolute mdlody and splendottr it were 
hardly rash to call it the first poem in the 
language. An exquisite instinct married to 
a subtle science of verse has made it the 
supreme model of music in our language.— 
Swinburns. 

Andrea del Sarto (or The Tailor's 
Andrew), nickname of a famous 
painter of the Florentine school 
(1487-1531) who was the son of a 
tailor. He was also called the Fault- 
less Painter from his mastery of tech- 
nique. His love for his wife, Lucrezia 
d^ Fede, a wanton and a vixen, is 
one of the tragedies in the history of 
art. She was very beautiful; he used 
her as his model for the Madonna, 
and even in painting other women 
he made them resemble Lucrezia 
in type. Robert Browning's poem, 
Andrea del Sarto, in Men and Women 
(1855), was suggested bv the painter's 
portrait of himself and his wife in the 
Fitti Palace at Florence. 



"Faultless but soulless" Is the verdict of 
art critics on Andrea's works. Why is 
this? Mr. Browning's poem teUa ua Ve^ ^o 
phrsM that tba ittcn^ \»1 V& ^3^ 
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fact that Andrea was an immoral man. an 
infatuated man, i>a8sionately demanding 
love from a woman who had neither heart 
nor intellect, a wife for whom he sacrificed 
his soul and the highest interests of his life. — 
Edward Bbrdob, The Browning Cyclopedia, 
p. x6. 

Andrews, Joseph, hero of Henry 
Fielding's novel, The Adventures of 
Joseph Andrews and his friend Abrt^ 
ham Adams (1742). It was begun 
simply as a burlesque upon Richaxd- 
son's Pamela but the author grew 
serious before the close and presented 
an accurate picture of contemporary 
life and manners. It starts, however, 
with the true-bom Briton's postulate 
that what is virtue in a woman is 
nonsense in a man. Joseph Andrews 
is the brother of Pamela and, like 
her, out at service. He obtains a 
position in the family of LSady Boobv, 
a close relation of the mysteriously 
initiated Mr. B. of Richardsons 
novel. His adventures with Lady 
Booby closely resemble those of 
Pamda with Mr. B. (as likewise they 
resemble those of Joseph's biblical 
namesake and Mrs. Potiphar), but 
virtue triumphs, he retains his purity 
and remains true to Fanny, the 
honest, humble girl whom he loves 
and eventually marries. It turns 
out that she is the daughter of the 
family who had adopted him, while 
he himself is of more exalted rank 
and station. 

Andrews, Pamela, in Richardson's 
novel, Pamela^ or Virtue Rewarded 
(1741), a farmer's daughter, pure, 
renned, lovely and amiable. At the 
age of eighteen she becomes waiting- 
maid and half companion to a dow- 
ager lady of great fortime in Bedford- 
shire. The son of the family (men- 
tioned only as Mr. B. in the letters 
that tdl the story) conceives an 
ignoble passion for her; but does Uttle 
towards achieving his design until 
the mother's death. Even then he is 
withheld by a grave doubt whether 
Pamela's social rank is such as would 
make her eligible as his mistress. 
This scruple overcome, he lays siege 
as one accustomed to conquest. Sur- 
prised at being rebuffed, he tries the 
effect of bribes — a handsome allow- 
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ance for herself and all sorts of good 
things for her parents — and then 
proceeds to the bolder alternative of 
abduction. Finding at last that he 
cannot seduce her, he marries her 
and reforms. 

Andrews, Shamela, the name imder 
which the heroine of Richardson's 
Pamela was ridiculed in a burlesque. 
Apology for the Life of Mrs. Shamela 
A ndrews. In which the many notorious 
Falsehoods and Misrepresentations of 
a Book called Pamela are exposed and 
refuted and all the matchless Arts of 
thai young Politician set in a just and 
true light (1741). This pamphlet 
ptirported to be from the pen of Mr. 
Conny Keyber," a thin disgtdse for 
Collev Gibber, but Richankon im- 
putea it to Henry Fielding, whose 
avowed burlesque, Joseph Andrews, 
came out a year later, and Austin 
Dobson {Samuel Richardson, pp. 
43-45) thinks the imputation is at 
least plausible. 

Andronicus, Titus, in a tragedy of 
that name wrongfully attributed to 
Shakespeare and printed in the First 
Folio (1623), a noble Roman general 
of an army sent against the Goths. 

Angel, Miss, heroine and title of a 
novel (1875) by Miss Thackeray 
(Mrs. Richmond Ritchie), foundea 
on the real story of Angelica Kaufman 
(1741-1807), a Swiss by birth who 
earned a great reputation in London 
as a portrait painter while Sir Joshua 
Reynolds was president of the Royal 
Academy. She is mentioned in one 
of Goldsmith's son^, frequently 
appears in Reynolds' journals (there 
is a legend that he was in love with 
her), corresponded with Klopstock 
and is admiringly alluded to by 
Goethe. Beautiful and rarely gifted, 
she was entrapped into a disastrous 
marriage with one " Count de Horn." 
He turned out to be a valet who had 
stolen the wardrobe and credentials 
of the real count. Cherbuliez has 
utilized the story in another form in 
Samuel Brohl and Co, 

Angelica, heroine of Bojardo's 
Orlando Innamorato (1495) and of 
its sequel, the Orlando Furioso of 
Ariosto. She frequently appears in 
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the works of their successors and 
imitators. Hiough there are some 
hints of a character of this sort in the 
early Carlovingjian romances, she was 
practically an mvention of Bojardo, 
whom Anosto accepted and involved 
in fresh adventures. Daughter of 
Galaphron, the Saracen King of 
Cathay, she was dispatched to Paris 
for the purpose of disrupting Chris- 
tendom by her beauty. Many of 
Charlemagne's paladins did fall in 
love with her to their own imdoing. 
Chief amoxig these was Orlando. 
Rinaldo, accidentally fortified against 
her wiles by drinking of the fountain 
of hatred, avoided and flouted her. 
She on her side had drunk of the 
oomi^ementary fountain of love and 
had incontinently become violently 
enanK>red of Rixuddo. Hence many 
amatory entanglements, not the least 
curious of which occurs when the 
conditions are reversed.^ Rinaldo 
drinking from the foimtain of love 
and Angelica from the other exchange 
sentiments. In the end she married 
Medoto, whereupon Orlando went 
mad. His madness is the theme of 
Ariosto's poem. 

Ang*"^, in Congreve's comedy, 
Lo9efor Live (1695), the ward of Sir 
Sampson Legend and in love with 
Valentine, for whose sake she jilts 
her guardian. An|[dica is supposed 
to represent Mrs. Srac^irdle; Val- 
entine, the author himself, who was 
enamored of the actress, and was the 
rival of the dramatist, Rowe, in her 
affections. 

Angelica, PzincesSy in Thackeray's 
buiesqtie juvenile story. The Rose 
otidtkeRiHg. The only child of King 
Valoroeo, l^d-tempered, selfish and 
really uglyt although she looks beau- 
tiful solong as she wears the magic 
ring which her cousin Giglio has 
flven her, or the magic rose which 
Prince Bulbo has worn. Inoneperiod 
of recovered beauty she marries 
Bulbo and we are idt to hope that 
the misfortunes which attended her 
at staccato intervals when she was 
ringless and rosdess and therefore 
t^eautiful have taught her good 
tense and good nature. 
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AngioUna, in Byron's tragedy 
Marino Falter (see Falibro), the 
young wife of the septuagenarian 
Doge whom she seeks to dissuade from 
entering the conspiracy which results 
in his death. 

Annie of Tharaw (Ger. Angke von 
Tharaw), subject of a song by 
Simon von Dach (circa 1630), who 
is highly praised throughout in a 
vein of bitter irony. The poet, it 
is said, smarting under the faith- 
lessness of his lady love, sarcas- 
tically painted her as loyal, tender, 
gentle, the very reverse in short, 
of what she really was. In 
after life, it is added, he regretted 
this poetical revenge. The song 
seemed to haunt him even on his 
death bed. " Ah! " he exclaimed 
after each spasm of pain, " that was 
for the song of Angke von Tharaw! " 
Longfellow s translation admirably 
rendered the simple charm of the 
original. It is said that Ann Hath- 
away, a poem attributed to Shakes- 
peare, is a similar ironical compliment 
to the poet's wife. 

Anselmo, hero of a tale, The Curi' 
oils ImperHnerU, which is included in 
Cervantes' Don Quixote, i,iv,6 (1605). 
A noble cavalier of Florence, newly 
married to the beautiful Camilla, he 
foolishly persuades his friend Lo- 
thario to lay siege to her in the abso- 
lute certainty tlmt she will surmount 
the test. Lothario reluctantlv con- 
sents and succeeds all too wdl. At 
first the couple keep their secret but 
eventually they elope. Anselmo dies 
of grief; Ix)thario seeks death on the 
battlefield; Camilla ends her life in a 
convent. 

Antipholus of Ephesus and Anti- 
pholus of Syracuse, in Shakespeare's 
Comedy of Errors, twin sons of 
i^eon and Emilia. 

Anton, Sir^ in the Arthurian cycle 
was, accordmg to Tennyson, the 
knight to whom Merlin confided 
King Arthur when an infant and who 
brought him up as his own son. 
Maloiy makes Su* Ector the prince's 
fosterrather. 

Antonio, in J. F. Cooper's novel. 
The Bravo, an old fishennsju 
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Another vm well-drawn character. The 
■cene in which he is shrived by the Carmelite 
monk, in his boat, under the midnight moon, 
upon the I#agoons, is one of the finest we 
Imow of in the whole range ol the literature 
of fiction, leaving upon the mind a lasting 
impression of solemn and pathetic beauty.— 
AUantic Monikly. 

Antonio, in Shakespeare's comedy, 
Twelfth Night, a sea-captain wIk^ 
friendship for Sebastian and other 
loyal traits established the " old sea- 
dog " tradition in fiction and the 
drama. 

Antony, hero of a tragedy of that 
name (1831) by Alexander Dnmas. 
Obscure, ulegitimate, a misanthrope, 
he loves Adde as passionately as he 
hates mankind. She loves him in 
return; he is too proud to offer her 
his hand; but after she has marri^ 
Colonel d'Hervey he wins her by 
stratagem and violence. Dumas h£^ 
told in his Memoirs how the idea 
came to him for the terrific denoue- 
ment: " One day I was si 
along the Boulevards when I stop^ 
short all at once and said to m^ 
' Suppose a man surprised Sy the 
husband of his mistress were to kill 
her, saying that she had resisted him, 
and was thus to save her honor.'" 
This is all very well. It has since 
been shown, however, that he had 
borrowed the situation irom Emile 
Souvestre. We are further told that 
as the curtain fell on the last act 
shouts of terror and grief burst from 
the audience; they c^ed for the 
author with "cries of fury." The 
whole audience was stupefied and 
confounded by the original and 
ingenious situation. 

Dumas himself would have us believe 
that Antony is a portrait of himself, and of 
his own emotions at the time. The object 
of hispassion was a lady whose husband was 
an Officer absent on service. One day she 
received a letter from him announcing his 
return. '*I thought I should ffo mad. I 
rushed to one of my friends, who was em- 
ployed at the War Office. Three times the 
officer's leave of atMence, duly signed and 
ready to be sent off, was torn up or burnt by 
this friend.'* This may be a piece of 
romance: but that such an idea should sug- 
gest itself shows how lamentablv confused 
were the writer's notions of honor and 
morality. — Pbrcy Pttzgbrald, Life and 
Adwtnlures of Dumas ^ ii. 219. 



Antony, Mark (83-30 B.C.), the 
nephew of Julius Caesar, is a chief 
character in Shakespeare's play JuUta 
Casar, and the hero of Shakespeare's 
AtUony and Cleofatra (1608) and 
Dryden's All far Lave, ar The World 
Well Last (1678). The first jjlay 
deals with the conspiracy against 
Caesar's life, Antony's oration over 
Caesar's dead body, and his victory 
over the conspirators Brutus and 
Cassius at Philippi (b.c. 42). The 
second and the thud plays deal 
with his love for Cleopatra, Queen 
of Egypt. Coleridge advises that 
Shakespeare's play be perused "in 
mental contrast with Romeo and 
Juliet as the love of passion and appe- 
tite as opposed to the love of affection 
and instmct," and adds: " If von 
wotdd feel tiie ju(^;ment as well as 
the genius of Shakespeare in your 
heart s core compare this astonishing 
drama with I^den's All far Looer 

Anville. Evelina, the herdne of 
Evelina (1778), a novel by Fanny 
Bumey (Mad^ne D'Arblay) depict- 
ing, as the sub-title indicates, the 
nattuv and behavior of A Young 
Lady on her Entrance in the World. 
She is a very girlish, amiable, genu- 
ine, unaffected young lady, ana her 
sooal path is strewn with difficulty 
because she has certain vulgar dty 
cousins, offspring of an avimcular 
mesalliance* (see Brangtons), who 
complicate her relations with the 
finer world to which she belongs by 
instinct, breeding and hereditary 
right. 

Before The Vicar of Wakefidd there had 
been no English fiction in which the loveli- 
ness of family life had made itself felt; before 
Evelina the heart of girlhood had never been 
BO fuUv opened in literature. There had 
been girls and girls, but none in whom the 
traiU and actions of the girls familiar to 
their fathers, brothers and lovers were so 
fully recognised; and the contemporaneity 
instantly felt in Evelina has lasted to tut 
day.— W. D. Howblls, Heroines of PieHom, 
roL I, Z4. 

Aouda, in Jules Verne's romance. 
Around the World in Eighty Days, a 
young and beautiful Hindoo widow 
who IS saved from suttee and even* 
tually married by Phileas Fogg. 
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Apemanttis. in Shakespeare's 
TimoH cf Athens (1600), a diurlish 
Athenian j^osopber, whose affected 
cjrnicism is strikingly contrasted 
mth, the profound misanthropy of 
Timon. Schlegel in his DramaUc 
Ah especially praises " the incom- 
parable scene " (iv, 3) where he visits 
Timaa in the wilderness: " they 
have a sort of competition witn 
each other in the trade of mis- 

in W. B. Aytoun's 
FtrmUiant a Spasmodic 
Trag^y (1854), is meant for George 
a Scotch critic of more 
fervor than discrimination, who was 
tspodaHy loud in his applause of 
toe "^asmodic School of poets. 
Gariyle had ever a good word for the 
oompatriot, who was one of the first 
to wdcome his Sartor Resartus as a 
work of genius. But Tennyson 
lesented Gimnnan's critidsm of him- 
idf. 

ApoUjoOy in Bunyan's PilgrinCs 
Progress, iWt I, an evil spirit with 
w1k»i Christian has a terrible en- 
counter, from which he emeiges vic- 
torious. 

i^rfle, in Robert Browning's poenl 
Paracelsus, the Italian poet who 
forms a complement to the hero, 
living for love as Paracelsus lives for 
knowledge. Browning calls them 
"the two halves of a dissevered 
worid*" To a certain extent the 
portrait was influenced by Shelley. 

^mifllftaj a courtesan in Paris under 
thekestoration and Louis Philippe, 
who appears in several of Balzac's 
novds. Ostensibly a Piedmontese of 
obscure birth, she had borrowed her 
worn de guerre from Otway's Venice 
Preserved, which chance had thrown 
in hor way. In MelnnUh Reconciled 
the is the friend of Castanier Nudn- 

r's cashier and has other intrigues. 
The Wild Ass*s Skin {La Peau de 
Chopin) she is the companion of 
Rast^[nac and others at a famous 
my m Rue Joubert. 

Aram, Bugene. hero of a novel of 
that name (1832} by Bulwer Lytton, 
founded on a celebrated case in 
itn gitah criminal annals. Eugene 



Aram (1704-1759), a schoolmaster of 
superior intelligence in Knaresbor- 
ough, was the intimate friend of 
Daniel Clarke, a shoemaker who in 
174^ mysteriouslv disappeared after 
havmg purchased a lot of goods on 
credit. Aram was suspected of 
being implicated with him in a con- 
spiracy to defraud, was arrested, but 
mscharged for lack of evidence. 
Fourteen years later he was again 
arrested, tiiis time on the charge of 
murdering Clarke. A skeleton had 
been dug up near Knaresborough, 
Mrs. Ar^ had made some compro- 
mising admissions, and finally a man 
named Houseman confessed that he 
had been present at the murder of 
Clarke by Aram. The latter, despite 
a brilliant defence conducted by him- 
self, was convicted on August 3, 
1759. He confessed his guut after 
condemnation. The night before his 
execution he composed a short poem 
in defence of suicide, opened a vein 
in his arm, but failed to cheat the 
gallows. 

Bulwer r^resents his hero as an 
aspiring student who joins Houseman 
in the murder of Clarke only that he 
may obtain money^ to prosecute his 
own lofty speculations. Now Clarke 
was the assumed name of Geoffrey 
Lester. The murderer, all unwitting 
of this fact, takes up a new residence 
next door to the house in which live 
Lester's brother and son. The son 
conceives an unaccountable loathing 
for the mysterious stranger, which is 
increased on finding that his cousin 
Madeline Lester, whom he passion- 
ately loves, no less ardently loves 
Eugene. A series of clues, followed 
up one by one, reveals to young 
Lester, first the acknowledged facts 
of Aram's intimacy with his father, 
and then the hitherto unsuspected 
crime. He hastens to his uncle's and 
seizes the murderer when dre^ed to 
lead his bride to the altar. At the 
trial Aram makes a brilliant defence, 
but is convicted and later confesses, 
opens his veins in a slovenly fashion, 
is borne still breathing to the gallows, 
and expires while the hangman is 
fitting the noose. 
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Bulwer's novel has been imitated 
by the Russian Dostoviesky in a 
novd, Crime and Punishment (1866), 
where a student kills a miserly old 
hag with the intention of using her 
money for praiseworthy purposes. 
Thackeray has burlesqued Bulwer's 
hero in George de Bamwail (see 
Ba&nwall). Thomas Hood has a 
gruesome ballad called The Dream of 
Eugene Aram (1845). W. G. Wills 
prcxluced a tragedy (1873) in which 
Henry Irving played Aram. 

Aramis, in Alexander Dtmias' histo- 
rical romance. The Three Guardsmen^ 
one of the titular trio. See Artagnan. 

Aramis, who has resigned the black 
coat of an abb^ in order that as a 
layman he mip;ht resent an unbearable 
insult, combmes a leaning towards 
piety and the church with all the airs 
of an accompUshed gallant, full of 
delicate secrecies about his bonnes 
fortunes in detail but redolent of 
them in the gross. 

There was a basis of fact to this 
po^ait. The actual name of the 
original was Henry d'Aramitz. He 
was not a churchman, but the fact 
that he was the lay abbot of Aramitz, 
near Oleron, made him waver with 
some inconsistency between ostensible 
piety and ambition. He never held 
orders and history gives no sanction 
to any romantic love affair with the 
pretty Duchesse de Chevreuse. As 
a matter of fact, M. d'Aramitz 
married into the Beam-Bonasse 
family and vanished into domesticity. 
His greatest exploit as recorded by 
Dumas is sheer invention. This is in 
The Vicomte de BrageUone, Aramis 
discovers the existence of a twin 
brother of Louis XIV who for reasons 
of state has been concealed ever since 
his birth. He conceives the stupen- 
dous idea of abducting the actual 
Louis and setting up his double, thus 
ensuring a king who will owe every- 
thing to himself. Even his personal 
safety wiU depend upon the secrecy 
and loyalty of Aramis, who dreams 
of being a second Richelieu — cardinal, 
prime minister, ruler of the state. 
After a splendid beginning the plot 
is frustrated by Floquet. Aramis and 



Porthosfly. The latter meets a tragic 
death. Meanwhile the real Louis 
XIV puts his brother into prison as 
the Iron Mask. 

Aranza, Duke of, in John Tobin's 
comedy The Honeymoon (1804), is 
the bnd^;room of Juliana, a lady so 
haughty, arrogant and shrewish that 
Aranza feigned he was only a peasant, 
took her to a mean hut, and told her 
that she must peif orm all the house- 
hold work. Juliana stormed and 
chafed for a period, but the firm wiU 
and the real love which Aranza 
masked under the pretence of severity 
finally conquered. Then the tamed 
and domesticated shrew was led by 
tiie duke to his castle and he revealed 
his real rank to her. The plot, it will 
be seen, has likeness in some points 
to the Taming of the Shrew (see 
Fbtruchio), in others to the Lord 
of Burleigh (see Burlbigh) and a 
curious likeness in unlikeness to the 
Lady of Lyons, 

Arbaces, in John Fletcher's drama, 
A King or no king (i6ip), a mythical 
king of Iberia. Classical tradition 
mentions a prince of this name as the 
founder 01 the Median Empire. 
Byron recognizes him as the de- 
tlm>ner of Sandanapalus in the drama 
of that title. But in fiction at least 
the name has won its highest dis- 
tinction from Bulwer's Last Days of 
Pompeii^ where Arbaces is an Egyp- 
tian magician; a melodramatic com- 
pound of great wickedness with 
might^r intellectual powers, living in 
barbaric splendor and sensuality. 
Reckless oL all restraints of con- 
science, holding, indeed, that as man 
had imposed those checks on the 
vu^r herd, so man can by superior 
wisdom raise himself above them, he 
establishes a dominion over the 
imagination and will-powers of others 
by his knowledge of the esoteric 
mysteries of Isis, whose priests are 
under his control and are made the 
instruments of his crimes. 

Arbuton, Miles, leading character 
in W. D. Howells's A Chance Ac- 
guaintance (1873), a Boston aristo- 
crat, wealthy, exclusive, narrow and 
cold. He has personal attractiveness 
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cf a certain lort enhanced b; educa- 
tioa and foreign travel, ^et be re- 
mains a ooosiunmate snob whose blue 
Uood freeies at any reference to the 
South End in his native dty, and who 
finally betrays to the girl he truly 
lovis that ne is ashamed of her 
wovincial ways. See Ellison, 

fclTTT. 

Aicadia, an imatFinaiy country in 
idiich Sir Philip Sidney lays the scene 
of his pastoral romance. The Coantas 
^ Pembroke' I Arcadia (1590). Bssi- 
bos, Prince of Arcadia, named by 
an oracle of dubious meaning, retired 
(rem his court into a forest where he 
buUt two lodges, in one of which he 
lived with his queen, G^neceia, and 
his yoimger dauebter Philodea, while 
in the other his elder daughter Pamela 
was placed under the care of a down, 
Dan^tas. 

Archer^ Hr,, in Thackeray's novel 
PcttdmnM (Chapter sxx), a literary 
bobemian irito pulls the long bow. 
He is said to have been drawn from 
Tom Hill of the Monthly Mirror, who 
ms abo the Paul Pry (g.p.) in Poole's 
comedy c^ that name. 

ArcMC) Fraocii, in The Beaux 
5lMtBfMi,aconiedy (1707) by George 
Farqunar, a gentleman who has come 
down in the world and acts as con- 
fidential servant to Aimwell, another 
broken-down adventurer. 

Tlw matt taeemmtal concaptloo h Uut of 
Afdwr, who pcMsad* to ba tns nlat of bli 
fiiiil One Baaa. bat carriM oo advoitaia 
oa hia own accooat. ThU becama oaa □[ 
Ganick*! iDoat tamoni parti, and. Indeed, 
the eatr TDlnbUity ot tha prataodcd Hrrant 



■ aa admiral 



SM^i 

Arabor, babel, heroine of Henry 
Lunes's international novel, The 
hriait ef a lady (iSSa). A New 
&i^ander hf tnrth. She becomes an 
"" * "" "1 ud England through the 
tary dispositions of con- 
I by marriaKe, and succes- 
■vdy rejecta Lord Warburton (be- 
came she cannot love him and wishes 
[or larger maidenly experiences) and 
Caqxir Goodwood, an earnest young 
New Bnglander (because she misses 
in hitn the romantic element that 



craves}, and finally marries Gilbert 
Ormonde, a nian without rank or 
fortune but of exquisite taste, and, 
as it finally turns out. of aband(»ied 
morals. See Casajiassima, Pbincess. 
Archinugo or Ardiimage, in Spen- 
ser's Fairie Queene, Books i and il, 
an enchanter typifying the piindije 
of evil — in opposition to the Red 
Cross knight who represents holiness. 

By hi* mighty adsnca ha could tak« 
Ai many fomu and Hhmpea in leenilnfl vlaa 
Ai evar Proteus to hinuelf could mako: 
Sometima a {owl. lanietima a Sih in laVe, 
Noir Uka a loi now lika a dragon fgU; 
That of hlnualf tu oft for f ear would qoake, 
Aod oft would fly any. Oh. who can tall 
Tha hidden power of nerba, and miaht ot 
magic ipeU? Fairi* Qiutiu, i/ll. 10. 

Assuming the guise of the Red 
Cross knight he decdved Una; under 
the guise of a hermit he decdved the 

knight himself. 

Arden, Enoch, hero and title of a 
narrative poem (1864) by Tennyson. 
Enoch and Philip, the one a poor 
sailor lad, the other son of the 
wealthiest man in an English sea- 
coast villE^, are playmates in boy- 
hood of little Annie and rivals for 
her hand in early manhood. Enoch 
wins her. Shortly after marriage, 
poverty forces him to go on a long 
sea voyage. He is shipwrecked on an 
uninhabited island in the tropics and 
spends many years in Cnisoe-Iike 
solitude. Rescued at last by a passing 
vessd, he returns home to find Annie 
married to Philip. Unwilling to dis- 
turb her happiness he does not reveal 
his identity until his death. 



itei 



1 Aiden 



( tme hero after tha 



mceptlon of a h«TO. Haiai 
IrthUT— by hii unconquera 

re and duty. — H. A. Tainc.Si 
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befori 

Tha itory of Enoch Ardan. ai be hat 
enhanced and preaenCcd it. la a rich and 
tplcndid compoajte of Imagery and llliu. 
tiatlon. Yet how gimple that itocy is in 
Itaelf. Auilorwhoiellifiih. bnalntilileg. 
gets dlamal, give* up ■ellins fish, goes to sea. 
IS wrecked on a deaert island, itayi thera 
iorne years, on bis return finds his wife 
married to a miller. Bpeaks to a landlady on 
the subject and dies ... It it true that 
he acts rightly, that he Is very good. But 
such la human nature that It finds a little 
tamsnesa in mere morality. — WAi.T>a 
Bacebot. ITardivorU, TdiKTionaiHfSnm. 
int <IM4). 



Arden i 

Arden, Foieat of (Celtic Ant, great, 
and den, a wooded vmlley), the Bcene 
of Shakespeare's comedy, At You 
Like It, is generally identified with 
a forest of that name in Warwick- 
Bhire. Originally this covered nearly 
the whole shire, but hy the elevenu 
century wide clearings had been made 
in it, and only poetical license could 
then figure the forest as a wood 
nymph touching Trent with one 
hand and Severn mth the other. 

In Shakespeare's day it still oral- 
tained enough thickets and sylvan 
retreats to make his Arden a taiUi- 
ful representation. Then aa now, 
however, Shakespeare's fauna and 
flora were unknown there. Lions did 
not lash their tails there. To-day the 
forest has shrunk into a few stretches 
of woodland but still survives in cer- 
tain village names: Henley-in-Arden, 
Weston-in-Arden, etc. Michael Dray- 
ton in his Polyolbion, tm, gives 
a descripticm of the Warwickshire 
forest which tallies substantially with 
Shakespeare's Arden. Nevertheless 
some commentators have held that 
Arden is the French forest of 
Ardennes. 

Arden, Thomoa, et Peraahatn, 
chief male character in an anonymous 
tragedy sometimes ascribed (falsely) 
to Shakespeare, founded on a r^ 
ha^ppening thus described in the 
ongmal title page: T/ie Lamentable 
and True Tragedie of M. Arden of 
Fesersham in Kent. Who was most 
vickediye murdered, by the meanes of 
kit diiiayail and manton vnfe, who for 
the lave she bare to otu Mosbie, kyred 
tiBO desperate ruSians, Blaekwtil and 
Shakbag, to kiit him (1593). The 
crime happened in 1551. It is fully 
described in Holinshed's Chronicle, 
which is here closely followed. The 
first four acts are t^cen up with suc- 
cessive attempts upon the life of the 
unsuspecting Arden, who alwajrs 
escapes by some unlooked-for acci- 
dent until finally stabbed in his own 
house at the beginning of Act v. The 
rest of the last act pictures the dis- 
covery and condemnation of the 
mnrdereis. The dramatist makes no 
attempt to awaken sympathy or 



E'ty fOT Arden, iriio is wintad in all 
s native avarice, cruel^, Btupidi^ 
and insensate debility. 

ArdemH, Ponat of, the Ardueima 
S^ of Csesar and Tadtus. It still 
exists, though in ahrunlfen propor- 
tions, in northeast Prance between 
the Meuse and the Moaelle, eztendinf 
beyond the French border into Bef 
ansa. Lord Byron, in CMIde BaroU, 
describes the Bnglish army passing 
through the forest on their way to 
the battle of Waterloo. 



Uai-4it>Bm, u Umt 



Dewy witli Nklon'a 
Gflevlnc. if ancbt t 



In Its naxt TodO- . . 

Of llTina Valour. roUiiwcia the (o* 
And bnnlni wjCb hfah Hoih. ihaO 
Gold taa low. 



thli flay mau 
nthefo* 

ipa. iluD manldar 
CUUt BanU. lU. it. 



Malone and other commentators 
identify the Forest of Arden in As 
You Like It with Ardennes. But 
Fumess holds it evident from the bits 
of description and the allusion to 
Robin Hood that Shakrapeare meant 
to keep his audience at home, no 
matter in whatsoever foreign country 
the scene be laid. 

Ardenaef, Wild Boar of. See 
Wild Boab of Abdennes. 

Aieaby, Captain, in Fanny Bumey 
(Madame D'Arblay's) Cecilia, a cap- 
tain in the militia full of affecta- 
tions — " a most petrifying wretdi." 

Argantes, in Tasso's epic, Jerusa- 
lem Delivered (1575), one of the 
fiercest and bravest leaders ol the 
infidel hosts against the Christians, 
standing second to Solyman. He was 
finally ^ain by Rinaldo, nnH Solyman 
by Tancred. 

Argyle, Archibald, Uarqnla of, 
nicknamed Gramach (the " ill- 
favored "), figures unfavorably in 
Scott's novel, The Legend of Montrose. 
Outgeneralled by Montrose, his army 
was completely routed at Inverlochy, 
while he himself incurred contempt 
by watching the battle from the 
safety of a ^Iley on the loch. 



Aigyia 

Aigjlc^ John, Duke of (167S-1743), 
appeBTs in two of Scott's novels, Rob 
Roy and The Heart of Midlothian. 
He has little to do in the first but in 
the second he takes a prominent part 
as the coortier who introduces Teanie 
Deans to Queen Cardine, a doubly 
irksome task because he was in ill 
favor with her majesty owing to his 
oppos i tion to the seven measures 
proposed against Edinburgh after 
the Porteons Riot. 

Ari^ in Shakespeare's comedy, 
The Tempest (1609), the favorite 
messenger of Prospero, an airy and 
fandfuf creation who unites in him- 
self the powers of all demental spirits. 



**At one time he eppeen m e tea elf, 
nrfanming and cereeriog emid the wares; 
then ai a fire ti»irit who aets the ship on fire 
tad cUmbe like licldaii flame up the mact; 
then ai a spirit of earth, buried for P r o sp ero 
b the froeen veins of the ground. His ruling 
nature, h o we ve r, as his name implies, is that 
of a sylph, a rairit of the air.*'— GsEVUfUS. 
S ko ka p ear t's CkaracUn. 

Before Prospero's advent on the 
tsknd, Arid had been in the service 
of the witch Sycoraz, but being too 
ddkate for her "earthly and ab- 
horred commands " he disobeyed her 
and she confined him in a cloven pine. 
Prospero set him free after twelve 
years' imprisoimient. 

Goethe in Paust^ Part 11, Act i, 
Sc I, introduces Ariel as the leader 
of the elves in the intermezzo of the 
Walpurtis Night. 

Ariel, the name which Shelley half 
nortivdy M>plied to himself. Lei^ 
uxaat iustifi^ the api)ellation. "If 
Colerioge," he says, is the sweetest 
of our poets, Shelley is at once the 
most ethereal and gorgeous, ihe one 
who has clothed his thought in drap- 
eries of the most evanescent and most 
magnifioent words and imagery. . • 
Shdley • • . might wdlodlhim- 
adf ArieL" There is a melancholy 
interest in the fact that when Shelley 
purchased the httle fishing smack in 
which he eventttalljr met his death he 
renamed it The Ariel, 

Arios (280-336), a priest of the 
Bariy Churdi, the founder of the 
so-cdkd Arian heresy, who refused to 
subscribe to the Nioean creed formu- 



27 Armida , 

lated at the Council at Nice, is the 
hero of a romance, Arius the Libyan, 
an Idyl of the Primitive Church, by 
Nath^ Chapman Kouns. 

Ark, Henry, one of the principal 
characters in Cooper's novel. The 
Red Rover (1827), lieutenant on the 
British man-of-war Dart, Disguised 
as a common sailor, under the name 
of Wilder he ships aboard the pirate 
craft of the "Red Rover" in order to 
betray that notorious freebooter to 
justice. 

Armado, Don Adriano de, in 
Shakespeare's comedy. Lovers Labor* s 
Lost (1594), a fantastical Spaniard, a 
braggart and a pedant who supplies 
theTarcical imderplot by his wooing 
of Jaquenetta, a country girl, beloved 
also by the clown Costard. Costard 
offers to fight him in his shirt and 
Armado has to confess that he has no 
shirt. The Pedant in Act v, Sc. i, 
supplies a famotis description of Don 
Armado: 

His humor is lofty, his discourse per- 
emptory: his ton^e filed, his eye ambi- 
tious, his gait ma^estical, and his general 
behavior vain, ridiculous and thrasonical. 
. . . He draweth out the thread of his 
Terbosity finer than the staple of his argu- 
ment. 

In him, as in the preposterous 
Holof ernes (q,v.) and the pedantic 
curate Sir Nathaniel, the poet satir- 
izes the euphuistic affectations intro- 
duced by John Lyly. But it is •going 
too far to identify Armado with Lyly 
himself. 

Armande, one of the titular 
" Learned Ladies " in Molidre's 
comedy, Les Femmes Savantes, the 
prototype of the perennial blue stock- 
mg. She is differentiated from her 
mother Philaminte by adding a touch 
of prudery to her pedantry — feigning 
to put the pleasures of the mind above 
those of the senses while allowing us 
to suspect that her own thoughts 
dwell unduly and unpleasantly on 
more material things. 

Annida, in Tasso's Jerusalem De- 
lioered, a sorceress of the Circe type, 
daughter of Chariclea, the queen of 
Damascus, by the plebeian Arbilan. 
Satan sent her into the camp of God- 



Annttiong 



Amotplie 



frey de Bouillon, where she seduced 

50 Crusaders away from the siMe of 
erusalem and later Rinaldo Q.t.), 
whom she conducted to a magnincent 
palace. Here he abandoned himself 
to a life rrf sinful luiuiy until rescued 
b^ Carlo and Ubaldo. She followed 
him but, haviite lost her power over 
him, went maa, burned her palace 
and exiled herself to Egypt. Here 
fihe offered to marry any one who 
would slay Rinaldo. She herself 
unsuccessfully aimed an arrow at him 
and thea failed in an e£Fort on her 
own life. 

Annstrong, John, hero of Scott's 
tale, Dealh oflSt Laird's Jock (iSa?). 
He is known as " the I-aird'a Jock " 
even after his father's death leaves 
him the Liurd of Mangerton. With 
his huge two-handed sword he was 
the unrivalled champion of the 
Border counties. When he became 
old and helpless he entrusted the 
sword to his son, but the English 
champion Poeter won it away in fair 
combat and " with a cry of indigna- 
tion, hoTTOr and despair the Laird's 
jock threw up his h^ds and fell dead. 
Arnold, hero of Byron's dramatic 
poem. The Doormat TroKsformed. 
He is the hunchback son of Bertha, 
who bates him as he hates himself for 
his defonnity. ■ Weary of life, he is 
about to Idll himself when a demon 
promises to turn him into any shape 
that pleases him, provided he will 
surrender his soul after twenty-four 
years of earthly experience. Arnold 
consents; the shades of the heroes of 
the past are summoned up in suc- 
cession. Arnold chooses the body of 
Achillea for temporary tenantdiip, 
goes to Rome; joins the besieging 
army of Bourbon and enters the 
church of St. Peter's just in time to 
rescue Olympia. But the proud 
beauly, to escape being taken captive 
by him, leaps from the high altar to 
the pavement. Here the fragment 
comes to an end. 

In this character Byitm pctures 
the agonies that his own spait had 
endured from morbid consciousness 
of the deformity in his feet. In the 
first line of tl^ first scene Bertha 



cries, "Out, hunchback!" "I waa 
bom 80, mother," returns Arnold. 
In his own Life, Moore quotes these 
lines and contrasts them with a paa- 
s^e in Byron's MemorabiHa, record- 
ing his horror and humiliation when 
his mother, in one of her fits of pas- 
sion, called him " a lame biat." 
Moore questions " whether that 
whole drajna was not indebted for its 
origin to that single recollection." 
Byron acknowledges his indebted- 
ness to a novel, The Three Brolkert 
{iSoO, by Joshua Picker^ill, in 
whi(^ the hero, Amauld, barters his 
soul to ft demon for leave to inbatnt 
for twenty-four years the body of 
some great 'and beautiful hero of 
antiqmty. He chooses to be Julian. 
Amcdphsi in Moli^re's comedy, 
L'Ecole d» Fenuius {The StAool for 
Wivei), the representative of jealous 
middle age, a man of selfish purpose 
and rigid theories, ever suspicious 
and ever deceived, who has deter* 
mined to train up a model wife for 
himself by keeping her mind unde- 
veloped by learning and unpolluted 
by any knowledge <3 evil. In Agnes, 
a girl twenty years his junior, he 
fancies he ha^ discovered the proper 
material, but she wofully disappoints 
him in the end. It is a little curious 



been occupied with the subject of 
mismated mani^es just at the 
moment when he, a maa of ncsriy 
forty, was about to marry a young 

S' I of seventeen. The EeoU dn 
trii was first played in June, 1661, 
the Ecole des Femmes at the end of 
1663. Half-way between, in Pebra- 
ary, 1 663 , he married Aimande Bejart. 
See Celuiene. 



fmcuJtr which cj ,, 

wltbout aeiiiii*, of teant the ludicron* 
aapflcti la which hi» own position might 

him to thit theme? The Imagiutioii caa 
ecftmly refuifl to ttncj tanxt luch rouos 
'-- dwalHog OS mch a mbject.— Ounuun 
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Artacnan, Charles de Baatz, Seig- 

Mir ^Tt the most famous of all the 
heroes of Alexander Dumas. In that 
mat trilogy of historical romances — 
The Three Musketeers, Twenty Years 
After^ and The Vicomte de Brage- 
tonne — his career is traced from the 
time of his arrival in Paris, a lean and 
hungry Gascon stripling, with three 
crowns in his pocket, mounted on a 
raw-boned 3reUow pony, until his 
death as Comte d'Artagnan, Com- 
mander of the Musketeers and Mar- 
shal of France. The historical period 
covered by these novels extends from 
1625 to 1665. 

Chi his first day in Paris young 
d'Artagnan, fired with the ambition 
to enter Louis XIII*s famous corps 
of musketeers, contrives to entangle 
himself in thiee duels with three of 
the most dreaded members of that 
body, known respectively as Athos. 
Porthos, and Aramis. His pluck, 
spirit and good humor win their 
hmrty friendship. Thereafter all 
four, sharing alike in their fortune 
or misfortune, pass through stirring 
adventures in France and Bnglano. 

Though Dumas makes d'Artagnan 
the central figure of these romances — 
the man whose wit and courage and 
infinite resources always turn the tide 
when fortune seems to be blackest — 
he does not appeal to the reader as 
stroogly as his fellows. There is a 
touch of worldly wisdom, an almost 
Yankee shrewdness — in fine, a Gascon 
heenness about d'Art^tgnan which 
robs him of the hearty sympathy we 
lavish upon the others. They fall 
into difficulties and are overwhelmed 
by disaster, and we breathe hard and 
wonder whether they will escape, and 
how. We never feel this ddightful 
suspense in the case of d'Artagnan. 
We know that he is alwajrs sure to 
come out on top. He bears a charmed 
life. I£s author will not let him fall 
or (bsL He can dispense with our 
sympathy. 

Dumas's character it drawn largely from 
tile genmne memoirs of Charles de Bats- 
Ceetlemore (x633'Z673). who assumed the 
same d'Artagnan (his mother was a Montes- 
qdett-d'Artagnan) when at the age of 17 he 
ttt oBt for Puis with a letter of introduction 



to Troisvilles, Commandant of the Muske- 
teer Guard. He was warmly welcomed to 
Paris by his fellow oountrvman, Isaac de 
Portau, who had changed his name to 
Porthos, and through hun made the ac« 
quaintance of the guardsmen who called 
tnemselves Athos and Aramis. On the very 
day <k his enlistment he with his three com- 
panions fou|Eht and overcame four of Car- 
dinal Richelieu's hirelings, whereupon Louis 
XIII gave the boy a special audience and 
presented him with fif tv ducats and a cadet's 
commission. From then his advance was 
rapid. He retained Liouis's friendship and 
gslned that of Cardinal Masarin. He mar- 
ried Mme. de Sainte Croix, widow of M. de 
Dumas, and fell as field marshal at the siege 
of Maastricht in the Low Countries in 1673. 

Artaxamlnous, in Bombastes Furi- 
oso (i8io)p a burlesque tragic opera 
by William B. Rhodes, the King of 
Utopia, married to Griskinissa whom 
he wotdd divorce. See Bombastbs. 

Artegalf Sir (spelled Arthegal in 
the first three books), the imperson- 
ation of justice in Spenser's Fairie 
Queene. Son of Prince Gorlois of 
Cornwall, he marries Britomart (q.v,) 
in Book iii; but his career as an 
avenger and promoter of justice takes 
up aQ of Book V. In Canto i he de« 
livers a Solomon-like decision con- 
cerning the ownership of a woman. 
In Canto ii he destroys the corrupt 
practices of bribery and toll. In 
Canto iii he exposes Bra^adachio 
and his follower Trompart. Tn Canto 
iv he gave judgment as to the owner- 
ship of a chest of money found at 
sea. In Canto v he fell into the 
hands of Radigund, Queen of the 
Amazons, was released by Britomart 
in Canto vi, who killed Radigund in 
Canto vii. His last and greatest feat 
was the deliverance of Irena (Ireland) 
from Grantorto (great wron^;) whom 
he slew in Canto xii, an obvious allu- 
sion to De^nond's rebellion in 1580. 
The character of Artegal is meant to 
represent Spenser's friend, Lord Grey, 
of Wilton, who was sent (1580) to 
Ireland as lord lieutenant with the 
poet as his secretary. 

Artful Dodger. Sc^Dawkins, John. 

Arthur/ King, the national hero of 
England, is the chief figure in Tenny- 
son s Idylls of the King. In outline 
Tennyson follows the Arthurian 
romances as collated and harmonized 
by Sir Thomas Malory'^ Morle 






SAfthw. But he makes soa»t vital 
changes, notably in his chancter- 
isation of Arthur. Maloiy indeed had 
dowered hint with eve^ virtue save 
ooe. He dared not sa far antagonize 
the early historians and romances as 
to give hini a stainless chastity. 
TcaaysoQ does this and so eliminates 
the curse, the crucial element in the 
tragedy, and destroys its most ap- 
palling and at the same time most 
telling feature. It was Arthur's own 
sin of incest with his half-sister 
Mareeuse (o.o.) that brought about 
the downfall of all his hopes and the 
destruction of the Round Table 
through its own impish issue, Uie 
treacherous Mordred. 

In Tennyson's hands Arthur ap- 
pears not only as the perfect ruler, 
the suppressor of anarchy, but also 




When the subtle and 

Vivien attempts to sneer at the t 
blind confidents in Guinevere, Merlji 
cries out: 

Oh true uid teoderl Oh mr Ucca . 
O lelfloi Dun ud (UiolCM gmtt* 



Guinevere herself has no word of 
blame for the husband she has be- 
trayed save only that he is blameless. 

He li all tmult that hu do holt it tU. 



But in the poem which bears her 
name she laments too late that she 
bad refused to understand him. 

I thooght I could not bmlhi Id that fiae 

In the same poem Arthur explains 
his purpose in organizing the Round 
Table and tells the repentant Gene- 
viere how bis enterprise had succeeded 
until her guilt and its consequences 
in the feud with Lancelot had brought 
in confusion and dvil war and the 
a of the Saxon foe. 



Arthnr'i 

irhBt wu fou>( oo 

batweea hi* qnean ■ . 

un ■ qurrd with hU ben kniaht. till it 
wu forcod on him; haviss wmtebed vitt 
what a (COM of Rdlaf M It won Aittai 
alted (or hii wlfa to be burnt on ba Mooad 



To anr one knoiriiis bli Haleore, loiow- 
Inc that Arthur'! own iln wai the cauia of 
the brsalciDf up ctf the Round Tabta, i 
Colnevan'a the m "- -"- "- -"■ 



Tennyaosi'a rapr aaa n tatloD of tha Udc la 
partect woidi, with taudenat patboi, t^ 
Deaniiic to hU praMrata auaan bli ova 
DobleneB and hat dlisrace; the ravuUoo of 
faallDB WM too creat; ons was forcad ta a>V 
to tha Plowar o{ Klnai. "U yon ToallT did 
thii rou were the PedaniS of the pariod."— 
P. J. PuaitiVAL. 

Aaca^art or Atcnput in Drayton'i 
PotyUbion, a giant thirty feet high 
who lifted up Sir Bevis, his wua 
Josian, his sword Morglay, and hia 
steed Arundel and carried all of them 
away under hia arm. Sir Bevis sfter- 
wards made Ascapart his slave to 
run beside his horse: 

Each man aa Aicapart of itrensth to ton 
Pot quoiti both Temple Bar and Charing 

Aie, in Henrik Ibsen's drama Pttr 
Gynt (1867), the mother of the titular 
hero. " This poem," said Ibsen, 
" contains much that has its origin 
in the circumstances of my om 
youth. My own mother — with the 
necessary exaggeration — served a> 
the model for Ase." Her death fomM 
a striking episode in Act iii. 

Aahburton, Hary, heroine of Lonf- 
tellow's romance of travel, Hyperion 
(1839), a young Englishwoman whom 
Paul Fleming meets when touring 
Europe in order to forget a domestic 
bereavement and with whom he falls 
in love. Though she esteems him, 
she rejects him, for she does not love 
him. The above outlines fit the story 
of Longfellow's courtship of Miss 
Fanny Ashburton, save that she was 
an American, from Boston. He met 
her in Switzerland four years after 
the death of his first wife. He waa 
thirty-two; she waa not yet twenty. 
She refused him, and he wrote SyP»- 
rim in ths hope of winnins her. Ha 
succeeded, although at first Misa 
Appleton was ill-pleased at thus be- 
coming a centre of public attention. 
The marriage took place July 16, 
1843. In a letter to Ferdinand Fr^ 



31 



AatTM 



Bnth, Novonber 24 of th&t year, 
LcMifffelloWt Aftcf complBliiiiig of ^i* 
eyea, contiiiues, " But nevertheless, 
ejea or no ej'es, engaged I was and 



/ Ashburton, whoee name 
w» Paniqr Appleton and is Fanny 
liongfdlow." 

AihtoB, Cirfond Sbolto Douglas, in 
Scott's novel, Tlu Bride of Lammer- 
moor, the dder brother of Luc^. 
Though he loves her, he bitterly 
resents her engagement to the Master 
of Ravenswood, is cruel to her, and 
openly insults her betrothed. 

^t***™! Heniy, Lucy's youn^ 
brother, a spoiled boy who unwit- 
tingly adds to his sister s unhappineas. 

Juntoo, IiU^, the titular " Bride of 
JL^mmermoor, Sir William's daugh- 
ter, gentle, [diaat and timid, easily 
contndled by the irill of others. Be- 
trsyed into loving Ravenswood by 
the temporizing schemes of her father , 
^ is exasperated to frenzy bjr a 
bxig trsct of unremitting persecution 
fnm her mother," at whose imperious 
w3l she throws over her betrothed and 
marries Prank Hayston, Laird of 
Bucklaw. Then tlie weak mind is 
broken and the uriniftl stands at bay 
like a wild cat and breaks the toils 
that wipit^h her, and Lucy dies a 
maideo in Uie bridal chamber, but 
oot before, in a paroi^sm of insane 
ftuy, she has stabbed and danger- 
oody wounded the bridegroom. 

A^tOB, Sb Wlliain, Lucy's father. 
A parvenu who has risen to political 



wars, he has established his 
ttmes on the ruins of the Ravenswood 
fairly. His temporizing policy with 
regard to Ravenswood and hia 



tramlyof 

JuhtoBt Lsdy, wife of Sir William. 

" In the haughtiness of a firmer char- 
acter, higher birth, and more de- 
cided views of aggrandizement, the 
lady looked with some contempt on 
her husband," but was willing to join 



means whereby she might shake her 
daughter's faith in hb loyalty. 

Aalauga, in La Motte Fougue's 
romance, Asiau£a'i KHight (1814), a 
spirit chosen by the knight Proda in 
Reference to any earthly love. She 
appetaa to him in important moments 
in his career, and he dies fancying 
himself dasped in her arms and 
shrouded in her wimderfu] hair. 

Amodeus, the hell-bom hero of 
de Sage's satirical romance, L» 
DiabU Boiteux, translated into Eng- 
lish by SmoIIet under the title. The 
Dani on Tuw Stieks. He expressly 
identifies himself with the Roman 
Cupid but is infinitely more cunning 
and bewildering. In one of the best 
known scenes of the book Asmodeus 
flies at night with Don Cleofas to the 
steeple of St. Salvador and, waving 
his hand, unroofs all the houses in 
the city, laying bare their interiors 
and ezpodng the various occupations 
of the mhabitonts. See also vol. u. 

Astirte, in Byron's tragedy, Man- 
fred, a spirit m female form who 
intermittently visits the hero in his 
mountain sohtude and always leaves 
him prostrated with grief. She is 
vaguely t^ical of remotse for some 
terrible sm of his past life wherein 
she has been an imwUling partner, 
but had singly paid the penalty. 
Murder? Incest? — these seem at 
least to be the Byronic implications. 
Lady Byron, according to Mrs. 
Stowe, read into them a confession 
of his guilty relations with Mrs. 
Augusta Leigh. 

iolc of Aiti 

, — i[uilty. Lo«t. n 

, in her eenaitt«d vitit to outbi 
■ n & voTce of 101x0* and witb ft 

yst pal* with mortkl troubl*. 

Wfi had but a elisipaa of her in her beauty 
aDdinnoceDca. bulatlutibcriMiberare oa 
!□ all th« raottat lileaceof aghost. with fixed, 
elaxed and paiaionleaa eyes, revealing death. 
Judgment ukd etcmlty. — John WibsoH, 

Astrea (Fr, Astrfe), heroine of a 
once famous romance, L'Astrie (two 
609-1619), by Honors 
d'Urf*. The period is the fourth 
century. The scene is the author's 
native province, Foieste, in France. 
Astrea is a. beautiful 3heQherdfis& ul 
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love with Celadon, who loyes her, 
but h^ jealous suspicions are awak- 
ened by evil-minded rivals. Hence 
a succession of evils. Celadon, at- 
tempting suicide, is saved bjr the 
Prixioess Galatea, who carries him to 
her court. The maiden's grief at his 
disappearance worries hor parents 
into tne grave. Astrea, all unwitting, 
falls in with Celadon disguised as a 
Druidess, becomes his companion but 
abandons him when she discovers the 
deception. Again Celadon attempts 
suicide — ^this time in the Fountain of 
Truth which is fatal only to liars and 
hypocrites. Astrea accepts the test 
when he survives, begs forgiveness 
for her doubts, and a reconciliation 
makes eveiybody happy. 

AftrophMy the name which Sir 
Philip Sidn^ assumed for himself in 
writing the love sonnets to Stella, 
i.e.. Lady Penelope Rich (see Stella). 
The process by which he evolved the 
name is a curious one. Having 
abridged Philip Sidnejr to Phil. Sid., 
he anagrammatized it into Philisides. 
Refining still further, he translated 
Sid. (the abridgment of Sidus, Latin 
for " Star ") into Astron (Greek for 
star), and treatingPhil. as if it were 
abbreviated from Philos, " loved," he 
constructed for himself another pseu- 
donym, the poetical Astrophil, ue,, 
" beloved by a star," or, if you prefer, 
" love star '^'— " star of love." Lady 
Rich being the bright particular star 
when he worshipped and whose love 
he craved, he designated her, in 
conformity with his own assumed 
name, Stdla. (See Atlantic Monthly, 
November, 1858, vol. 2, p. 676.) 
Hence Philip Sidney was the lover or 
the beloved of a star, or both, while 
Penelope Rich was the star. 

Astynome. See Chrisbis. 

Ataia, heroine of a romance, A tola, 
or the Loves of Two Savages in the 
Desert (1801), by Francois BAn& de 
Chateaubriand. The scene is laid in 
North America. Atala is a maiden 
of the Natchez tribe, £iux>pean on 
her father's side and a Christian. 
She falls in love with Chactas, a 
young Indian captive, liberates him 
and flies with hun into the wilder- 



ness. After weeks of wandering 
through forest and prairie the coui^e 
reach a missionary station. Atala 
had been vowed to celibacy by her 
mother. When she finds herself on 
the verge of yielding to passion she 
poisons herself and (ues. 

Atalantis, The New, an imaginary 
island described in a romance by Mrs. 
de la Rividre Manly, Secret Memoirs 
and Manners of Seoeral Persons of 
Quality of Both Sexes from the New 
Atlantis, an Island in the Mediter- 
ranean (161 7). The New Atalantis 
is reallv England and the book is a 
scandalous chronicle of crimes as- 
cribed to the Whig statesmen and 
other public characters who helped 
to bring about the Revolution of 1688. 

AtaliDa, in the drama Pitarro, attri- 
buted to R. B. Sheridan, the name 
fiven to the historical Atahualpa, an 
ndian chief from Ecuador who in- 
vaded Peru but was defeated and 
slain (November 16, 1532) by the 
Incas and their ally Pizsuro. 

Atar Gul, hero of a romance of that 
name by Eugene Sue, a negro domes- 
tic in one of the French \^^t Indies, 
who has the esteem and confidence 
of his master and the entire neighbor- 
hood, yet pursues for years a deliber- 
ate plan to destroy the family he 
serves. When his plans have all suc- 
ceeded he tortures the deathbed of 
his master, a hopeless paralytic, by 
revealing the truth, and gloating over 
the impotent wrath and horror of 
the man who had loved and trusted 
him. After the master's death Atar 
Gul is awarded the Monthyon prize 
for virtue in recognition of his sup- 
posed devotion and self-sacrifice. 
There may be a finishing touch of 
cynicism m the man's very name 
which, in Persian, means Ottai of 
Roses (cf. Byron): 

She snatched the urn wherein waa mixed 
The Persian Atar-gul's perfume. 

Bride of Abydos, Canto i, z. 

Athalie, heroine of a tragedy (1691) 
of that name by Racine, founded 
upon the Old Testament story of 
Athaliah (2 Kings xi; 2 Chronicles 
zzii, zxiii) who dreamed that she was 



Atoiia 



■tabbed hy a cbild robed in priestly 
vestmeat; she recognized its linea- 
ments in Joasfa, the only snTviving 
member oi a royal line, and thence- 
forib bent all her eneif;ies to accom- 
plish his ruin. He escaped tbrongli 
the devotion of his ftuloweia and 
eventually mounted the throne of his 
ancestors. 

Athelstaa*, thane of Coningsbui^h, 
in Scott's rconance, Ivankoe, is the 
rival (rf the titular hero for the affec- 
tions of Rowena. She prefers Ivan- 
hoe, but his father and her guardian, 
Cedric, favors Atbelstane, as Inti- 
mate heir to the Saxon monarchy 
irttich Cedric is plotting to restore. 
Atbelstane, thoiif^ vain of his 
descent, " stout of heart and strong 
oi person," is so " slow, irresolute, 



that he has earned the nickname of 
" the tmready." He has no stomach 
for plots that entail hurried journeys 
and indigestions. 

AOieu, Hald oft ^^^ ^^^ subject 
of a lyric by Lord Byron. It was 
addrened to Theresa Macri, the 
eldest of three AsaigbUx^ of a Greek 
lady, TheodMa Macri, with whom 
Byioci and Hobhouae lod{^ dtuing 
the ten weeks they spent m Athens, 
1809-1810. Byron wooed her in 
Greek fashion, giving himself a 
trowid across his breast with a daf^cer 
in order to attest his sincerity. 
Teresa, it has been said, received the 
attention as her due and failed to be 
impressed. On the other hand, her 
daughter, Madame Caroline Black, 



le letters recently disi 






Cambooiogen, librarian of the Athens 
library, asserts that the " Maid " was 
honestly iprise, and that until her 
later days she bad dreams of the poet 
appearing to her to upbraid her for 

Kring herself in marrii^ to another. 
adiune Black adds that Byron 
wrote to Teresa when he embarked at 
Missolonghi and that she was on the 
point of making a journey thither to 
consecrate her old-time adorer to the 
cause of Greece when the end came. 
See DtJDU. 

Adioa, in Alexander Dumas' his- 
torical romances, The Tkrte Guards- 



men. Twenty Years After, and Tht 
Vicomie de Bragelorute, was one of 
the trio of guardsmen with whom 
d' Arta^nan affiliates himself on his 
arrival m Paris. A gallant and duval- 
ric figure, he bears with him all the 
languor and the mystery of some 
secret sorrow. He hates women and 
loves the winecup, yet is ever a gentle- 
man in his conduct towards boui. In 
real life Athos was the nam de guerre 
of Armand de Sillegue, member of an 
andent family which has given many 
a notable fighting man to Frencji 
history. The real Athos was slain in 
a duel. 

AtUns, Tommy, a nickname for 
the English soldier, which has been 
populanzed by the London music 
halls, and especially by Kipling in 
his BoTTock-Toom Ballads. One ex- 

e nation states that the name was 
t found in a model roster issued 
bv the War OfSoe for the guidance 
of company sereeants in mating out 
their returns, (£at in a certain ran- 
dom set of names the necessity of an 
alphabetical arrangement was ezhlb> 
ited by placing there Richard Roe 
and J<dm Dow, soldiers, in the initial 
order of surnames. The first of these 
model entries being " Atkins, 
Thomas," it was not long before 
Thomas Atkins was picked to repre- 
sent the model soldier. 

Ur. ElpUag, la bii ctptdty of fatorinta, 
and by meona of hii BiaroiHt-nKint BoUoii, 
TBmit the lution Appreciate and undentand 
lU loldien infinitely better thui ctiey tuul 
ever done before. Indeed. It la not too 
much to say that by meane of this procesi 
of interpretation he changed the attitude of 

ol £>eople read how — 

"It'i Tommy thli an' Tommy that, an' 



the change wa* f c 
indirectly. When 
heap of bLUi, kll 



othe 



man part wmusht 
let flr Into a whole 
Bovea and affected , 
coouaa only one or two feel the impact 
direct. It 1b enOQsh if the poet touches 
Iboie who can ioSuence the teat. 

AtoMa, in Pope's Moral Essays, 

Epistle ii, a satirical portrait some- 
times identified with &rah, Duchess 
of Marlborough, but more probably 
meant for the Duchs^ <^ fiMi^cmv 



Atticus 34 Aodrqr 

ham. Both these ladies were great befriended by Therese, who for a 

friends of Lady Mary Wortley Mon- time is ignorant of his sex. 

tagu, who in the same poem figures Auburn, Sweet the scene of Gold- 

as Sappho. The original Atossa of smith's poem, The Deserted ViUage. 

classic fame was a daughter of Cyrus It is not to be found on the map. 

and the queen successively of Cam- There is indeed an Auburn in Wilt- 

byses and Darius Hystaspis. By the shire but it is not Goldsmith's, 

latter she became the motb^ of Macaulay complains that Auburn is 

Xerxes. Herodotus speaks of her as an English village in its prosperity 

a follower of Sappho. but an Irish in its decay, and that 

-, ^ . ^ ^. , , -, , , ., by thus confusing the rurallife of the 

Bat what are these to great Atoata s mind? ±.1^ *w>««4-«**»o 4-ul *xr^¥ v%^A k»a«. «^ 

Scarce once herself, by turns all womankind. ^^ COuntnes the poet had been SO 

PopB» Moral Essays, Bp. U. untrue to fact as to mjure his poem 

A**:-. - '4.U 4. 1-^ u 4.u^ ^ a ^'^rt of art. Goldsmith clamed 

Atticus, an epithet apphed^ Uie ^ ^a^ ^aken " aU possible pains " 

Latms to a person distmguished for to be certain of his l£Ss, d^bSSig 

wit, eloquence or learmnr-from ^hat his account of the village's d^ 

Attica, tEe ^t of Greek culture. ^^^ ^ ^^^^ personan&erva- 

Hence Pope borrowed the name m his ^^^ ^^ conditions iTEngland "for 

savage attack upon Addi«>n later m- these four or five yeare hSck." But 

?T?,?^^.'i?«^ ^^u^^'^ > ^a' there is no doubt that, perhaps un- 

Arhuhnot (1735)' The portrait ends consdously, he drew uioVhis mem- 

with the com>let which l)r. Quinc«y ^^ ^^ ^ ^^ nati<^ village of 

has attacked as being mtnnsically jj^ -^ j^^^^^ ^^ wovethem 

Illogical. jjj^^ £lg descriptions of an imaginary 

Who but must laugh if such a man there be? English town. 

Who would not weep if Atticus were he? Attchester, Charles, in Elizabeth 

Hazlitt considers the whole passage ?ara Shepiwid's nov3 of that name 

to be *• the finest piece of personal (i^53). a bnUiant voung Tew who 

satire in Pope." Macaulay praises ^«>m e^Hest chndhopd finds his 

"the brilliant and energetic lines greatest dehght m heanng and study- 

which everybody knows by heart or ^^^ °^"sic and pouring out his soul 

ought to know by heart " but com- »n melody. When mtroduced he is a 

plains of their injustice. He concedes child in aii old English tomi living 

that one charge is probably not with- qj^eUy with lus mother and sister, 

out foundation: Going to the Ceciha school m Ger- 
many to carry on his studies he falls 

Addison wM, we are inclined to beUeve, ^^^ the influence of a musical 

too fond of presiding over a circle of humble „,^- „ q«.^^u„^i «,i,^ :« a^^,^ 

friends. Of the other impuutions which gemus, beiaphael, Who IS drawn 

these famous lines are intended to convey, from Mendelssohn, and a great 

scarcely one has everbecn proved to be singer, Clara Bennette, who is prob- 

just, and some arc certamly false. That ^, ,^, !„^o«4. *^- t^««« t :^a tu^ 

Addison was not in the habit of "damning ably meant lor Tenny Lmd. ITie 

with faint praise "api>ear8 from innumerable novel was onginally pubhshed under 

Misa^es in his WTitinp. and from none more the punning pseudonym of E. 

than from those in which he mentions Pope, -n -„^^ » f y 

And it is not merely unjust, but ridiculous. ■Derger. - - - . 

to describe a man who made the fortune ox Attoley, Lsdyi herome of a novel, 

almost every one of his intimate friends, as i^dy AudUy's Secret (1862), by 

••so obliging that he ne er obUged. ^^ Elizabeth Braddon. a golden- 

See also Courthope, Life of Fope, haired murderess who is driven to 
Chapter viii. crime in order to protect her honor 
Attbert, Therese, heroine and title and suffers agonies of repentance in 
of a historical romance (1819) by consequence. See Floyd, Aurora. 
Charles Nodier. Her lover is a Auarey, a reduced form of Ethel- 
sympathizer with the Royalists dur- dritha or Etheldrida, as in St. Audrey, 
ing the French Revolution. He dis- from whose name comes also the 
guises himself in female attire and is word " tawdreyt" la Shakespeare's 
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oomedy As You Like It this is the 
name of an awkward and simple- 
minded country girl whom Touch- 
stone wins away from William. " A 
little thing but mine own " is Touch- 
stone's description of her. 

Augustai a title given by the 
Romans to London (Londinium 
Augusta) and to other cities in honor 
of the Emperor Augustus. London 
is not infrequently thus referred to 
by the poets of the seventeenth and 
eighteenth centuries. 

Close to the walli which fair Atigusta bind. 
Drydbn, MacFUcknoe, 1, 64. 

In his opera Album and Albinus 
(1685) Dryden introduces Augusta 
upon the stage as a personification 
of London. 

Augustfti whom Byron addresses in 
Statuas to Augusta and Epistle to 
Augusta (i 816), is his half-sister, the 
Honorable Augusta Byron (1783- 
1851), daughter of Captain John 
Byron W his first wife, Amelia 
D'Arey, Baroness Conyers. Augusta 
marri^ (1807) her first cousin. 
Colonel George Leigh. There are 
numerous references to this Byron's 
only sister scattered throu|[h Childe 
Harold and others of his longer 
poems. In fact she was the good 
genius of his life. The sentiment with 
which she inspired him was probably 
the purest and most ennobling he 
ever felt, despite the fact that Byron's 
wife, througn the medium of Mrs. 
Stowe, and, more recently, Byron's 
grandson, the Earl of Lovelace, have 
sought to cast suspicion on it. In 
Cain and in Manfred these ill-advised 
relatives misread allusions to incest 
as vealed poetical confessions of actual 
dime. 

Aiigiisti&a, the heroine of the his- 
toric siege of Saragossa as Joseph 
Pialafoz was its hero. That Spanish 
dty was invested (June 15, 1808) by 
the French army during the Pen- 
insular war, and, after extraordinary 
hefCMsm on both sides, surrendered 
with all the honors of war on Feb- 
ruary 20, 1809. 

Augustina, a mere girl, was a 
peddler of cool drinks in the beleag- 



85 Auld Ane 

uereddty. From begimiing to the 
end she was ever in the heat of the 
conflict, her courage and resource 
heartening the dSenders in the 
darkest hours of those bloody months. 
She won the name of La Artillera 
from having snatched the match from 
the hands of a dying gunner and dis- 
charged the piece at the besiegers. 
She died in Cuerta, Spain, in 1857 at 
a very advanced age. It was Byron 
who gave her the name of the Maid 
of Saragossa. When he was in Seville 
in July-August, 1809, he used to see ' 
her as she walked dmly on the prado 
wearing the medals and orders de- 
creed to her by the junta. In the 
stanzas dedicated to her in Childe 
Harold he adds a touch of fanciful 
romance to her story by making liie 
slain gunner her lover: 

Ye who shall marvel when you hear her tale. 

Oh, had you known her in her softer hour. 

MarkMl her black eye that mocks her coal- 
black veil. 

Heard her light, lively tones in lady's bower. 

Seen her long locks that foil the painter's 
power. 

Her fairy form, with more than female grace. 

Scarce would you deem that Saragossa's 
tower 

Beheld her smile in Danger's Gordon face. 

Thin the closed ranks and lead m Glory's 
fearful chase. 

Her lover sinks — she sheds no ffl-tlmed tear; 
Her chief is slain — she fills his fatal post; 
Her fellows flee — «he checks their base 

career; 
The foe retiree— she leads the sallyixig host; 
Who can appease her like a lover's ghost? 
Who can avenge so well a leader's fall? 
What maid retrieve when man's flushed hoT>e 

is lost? 
Who hang so fiercely on the flying Gaul? 
Foiled by a woman's hand, before a battered 

wall? Canto u 

Auld Ane, a provincial name for 
the devil in Scotland and in northern 
England, indicating that he can only 
appear in the shape of an old man, 
especially if taken m connection with 
other nicknames for the same per- 
sonage: Auld Qootie (probably an 
allusion to his cloven feet), Auld 
Hangie, Auld Homie (from his horns). 
Aula Nick. 

O thou, whatever title suit thee, 
Auld Homie. Satan. Nick, or Clootie 
Hear me. Auld Hangie. for a wee. 
And let poor damned bodies be. 
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Aiild Reekie, a nickname for Edin- 
burgh, an allusion either to its smoky 
appearance as seen from a distance 
or the filth of its streets revealed by a 
nearer inspection. It is fair to add 
that the desi^poation is ill-desired 
to-day. But m 1850 the London 
Review complained that the quarter 
of the city to which it was most 
applicable " presents, even to this 
day, the spectacle of the most flagrant 
violation of the most elementary 
rules for the preservation of public 
health and the maintenance of 
domestic decency." 

Aunt, Mr. F's, in Charles Dickens's 
novel, LMe DorriU, " an amazing 
little old woman with a face Uke a 
staring wooden doll, too cheap for 
expression, and a stiff yellow wig, 

guished unevenly on the top of her 
ead." She was characterized by 
extreme severity and grim taciturnity, 
sometimes interrupted b^ a pro- 
pensity to offer remarks m a deep, 
warning voice traceable to no asso- 
ciation of ideas." Among the most 
famous of these irrelevant remarks 
is the one she flung at her partic- 
ular detestation, Arthur Clenman: 
" There's milestones on the Dover 
Road." A further remarkable thing 
about her was that she " had no 
name but Mr. F's aunt." She was 
sometimes alluded to as Flora's 
Legacy, because Flora had inherited 
her from her late husband. 

Ausonia, a poetical name for Italy 
from the Ausones or Ausonii who 
were early settlers on the western 
coast of what was later Campania. 

The soft Ansonia's monumental rei^. 
Campbell, Gertrude qf Wyoming^ li, as* 

Autocrat of tiie Breakfast Table, 

the hero of a book of that name 
(1857-58) by O. W. Holmes, so called 
because he monopolizes the conversa- 
tion at a Boston boarding house. The 
epigraph on the title page, " Every 
man his own Boswell," favors the 
popular idea that Dr. Holmes was 
chronicling his own imaginary con- 
versations. The successors, respec- 
tively. The Professor and The Poet 
at the Breakfast Table (1859 and 1872), 



carry on the same or a very similar 
personality under different masks, 
though in the latter book the main 
speaker is not " The Poet " but " The 
Master/' a title derived from his 
degree as Master of Arts, but also 
appropriate on account of the air of 
authority with which he lays down 
the law. 

Autolycii& in Shakespeare's com- 
edy, The Winter's Tale, a travel- 
ling pedler, and incidentally a thief, 
seu-described as '* a snappier up of 
unconsidered trifles " (Act iv, Sc. 3), 
who feels, and half persuades his 
hearers, that there is nothing criminal 
in his rogueries, for heaven is his 
accomplice: — " If I had a mind to be 
honest, I see Fortune would not suffer 
me; ^e drops booties into my 
mouth." Shakespeare took the name 
from the master thief of classical an- 
tiquity, the son of Hermes (Merciuy) 
and Chione. Thus .his rogue said, 
"My father named me Autolycus, 
who was littered under Mercury." 

That, at the close of his dramatic life, 
after all the trouble he had passed through, 
Shakespeare had yet the youngness of heart 
to bubble out into this merrv rogue, the 
incarnation of fun and rascauty, and let 
him sail off successful and unharmed, is 
wonderful. — P. J. Purnival. 

Automathes, hero of one of the 
many imitations that followed in the 
wake of Robinson Crusoe, a philo- 
soplucal fiction (1745) by John Kirby, 
entitled: The Capacity and Extent 
of the Human Understanding, ex- 
emplified in the extraordinary case of 
AutomatheSt a young nobleman, who 
was accidentally left in his infancy 
upon a desolate island, and continued 
nineteen years in that solitary state, 
separate from all human society. 

Automathes, son of a shipwrecked 
exile living alone from infancy on a 
desert isl^d, grows to manhood, a 
self-taught though speechless philoso- 
pher. The author was indebted not 
only to Defoe's masterpiece but also 
to the Arabian romance, Hai Eben 
Yokhdan, which he might have read 
in the Latin version of Pocock. 

Avenel, Lady Alice, in Scott's 
historical romance, The Monastery, 
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widow of Walter, Baron of Avenel, 
and mother of Mary, who eventually 
marries Halbert Glendenning. Mary 
IS described as by nature ** mild, pen- 
sive and contemplative." In The 
Abbot she reappears as the Lady of 
Avead who nnds the family castle 
so gloomy in her husband's many 
absences that she welcomes witJa 
effusion the advent of her spirited 
page, Roland Graeme. 

Avisa, the subject of a series of 
poems, WiUcbie and his Avisa, or the 
True Picture of a Modest Maid and 
of a Chaste and Constant Wife, which 
was first published in 1504 and re- 
mnted in 1880 by Rev. A. B. Grosart. 
§he is described as a young woman of 
lowly origin, of delicate beauty, and 
constant both as a maiden and a wife 
against the attacks of many lovers of 
h^h degree. At last came Henry 
mllobie, the reputed author of the 
poems, who applied for assistance 
^' tmto his famuiar friend W. S. who 
not long before had tried the courtesy 
of the like passion and was now newly 
recovered of the like infection." The 
context shows that W. S. not only 
was prominent as a love poet but 
that he was connected, probably as 
an actor, with the stage. Hence the 
inference that W. S. was no less a 
person than William Shakespeare. 

At last a perfect copy of the much- 
diacixteed Aviso has been discovered; at last 
it has been very carefully and exhaustively 
edited by one of the most learned of our 
Blizabethan critics, with the careful colla- 
tion of all collateral and illustrative litera- 
ture; and the result is that some one, we 
Icaow not who. being in love with the hostess 
of a country tavern, appealed to Shakespeare 
for assistance in prosecuting his suit, and 
that Shakespeare teased and bantered him 
in humorous malice. This is interesting, 
and the record of it is valuable; but it brings 
us so near to the x>er8on of the great poet, 
and at the same time reveals to us so ex- 
tremely little of his nature, that we are 
almost like the boy in Mr. SsJa's novel who 
was so much hurt by the pennies which the 
lady threw in his face that he forebore to 
tlumk her. — Saturday Rniew, April 3, x88o. 

Azely in Daudet's Kings in Exile 
(1880), is a thinly disguised portrait 
of the Prince of C^range. 

Ayesha, heroine of an Oriental 
fomance, Ayesha, the Maid of Kars 



(1834), by James Morier. She is the 
reputed daughter of a rich old Turk 
in Kars. Lord Ormond, a young 
travelling Englishman, sees and falls 
in love with her. His efforts to gain 
acquaintance lead to his imprison- 
ment. He escapes to the stronghold 
of Cara Bey, a noted robber. The 
latter is himself fired with unholy 
passion by Ormond's description of 
Ayesha's charms. He casts the 
Englishman into an oubliette, makes 
a midni^t foray upon Kars and 
carries off the maiden. Meanwhile 
Ormond has succeeded in communi- 
cating with the Russian commander 
on the neighboring frontier. The 
commander surprises the castle, cap- 
tures Cara Bey and his gang, and 
releases Ormond and Ayesha. The 
latter turns out to be a daughter of 
Sir Edward Wortley, is converted to 
Christianity, and marries Ormond. 

Aylmer^ Rose, subject and title of 
an eight-lmed poem by Walter Savage 
Landbr (1800) which seems destined 
to outlive all his other works in prose 
or verse. Rose Whitworth Aylmer 
was an English maiden whom Landor 
had known in his youth and who died 
at Calcutta in her twentieth year on 
March 2, 1800. In 1909 the stanzas 
were engraved upon her tomb through 
the intervention of Lady Graves 
Sawle, whose mother was Rose 
Aylmer's half-sister. 

Aymer, prior of Jorvaulx Abbey in 
Scott's romance, Ivanhoe, " a free and 
jovial priest who loves the wine-cup 
and the bugle-horn better than bdl 
and book." It was his denunciation 
of Rebecca as " a witch of Endor " 
that led the Grand Master to deal 
with her "as the Christian law and 
our own high office warrant." 

AzOy in Lord B3rron*s narrative 
poem, Parisina (18 16), the wronged 
husband of the tittdar heroine. He 
wreaks a terrible vengeance upon the 
lady and her paramour (see Pari- 
sina). Byron found the story in 
Gibbon's Antiquities of the House of 
Brunswick, where it is told of 
Nicholas III, Marquis of Este. "The 
name of Azo," he says, " is substi- 
tuted for Nicholas as more metrical." 
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B. Under the title and initial of 
" Mr. B." and under that alone (the 
novel being composed in a series of 
imaginary Tetters) the reader is made 
acquainted with the chief male char- 
acter in Richardson's Pamela, or 
Virtue Rewarded (1740). The heroine 
is a servant girl in his family whom 
he pursues dishonorably. She indig- 
nantly rejects him and leaves the 
house. Mr. B. follows her; passion 
is transformed into love; he overlooks 
the difference of station and marries 
her. Fielding in his novel Joseph 
Andrews (1742), originally begun as 
a burlesque of Pamela, sugp^ests a 
solution of the mysterious imtial by 
supplying Mr. B. with a sister, Lady 
Booby. It ma^ be noted that in 
some later editions of Pamela an 
endeavor has been made to neutralize 
this outrage by revealing " Mr. B." 
as Mr. Boothby. 

Bab, Lady, in Rev. T. Townley's 
taice. High Life below Stairs (1763), 
a maid-servant, who, following tae 
custom of the servants' qw^ters, 
adopts and is known by the name of 
her mistress. She is addressed as 
" your ladyship/' affects aristocratic 
airs, reads only one book ** which is 
Shikspur," and anticipates Mrs. 
Malaprop by such verbal felicities as 
" downright hottenpots " applied be- 
hind theu" backs to gentlemen who 
call upon her mistress. 

Baba, in Byron's Don Juan, the 
chief eunuch at the cotirt of Stdtana 
Gtiebeyas. 

Babbie, in J. M. Barrie's novel, 
The Little Minister (1896), the name 
assumed by the wilful and winsome 
heroine when she disguises herself as 
a gypsy woman. She wishes to 
escape from her betrothed, Lord 
Rintoul, and almost before she knows 
it finds herself caught by Gavin Dis- 
hart, the exemplary "Little Minis- 
ter " of Thrums, who himself falls an 
easy victim to her brilliant and un- 
conventional ways. 

Babley. Richard, in Dickens' David 
Copperfield, a harmless Itmatic gen- 
erally called Mr. Dick. See Dick. 



Babooa (f.e., Bourbon), Lewig, in 
Arbuthnot's political satire. The 
History of John Bull (1712), a cari- 
cature of Louis XIV and hence, by 
extension, of the French people, as 
John Bull is of the English. He is 
thus described by his creator: 

SometimM vou would see this Lewis 
Baboon behind his counter selling broad- 
cloth, sometimes measuring linen; nest day 
he would be dealing in mercery ware; hign 
heads, ribbons, gloves, fans and lace he 
understood to a nicetv; nay, he would 
descend to the selling of tapes, guters and 
shoe-buckles. When shop was shut up, he 
would go about the neighborhood, and earn 
half a crown by teaching the young men and 
maidens to dance. By these means he had 
acquired immense riches, which he used to 
squander awav at backsword, quarter-staff 
and cudgel play, in which he took great 
pleasure. 

Backbite, Shr Benjamin, in Sheri- 
dan's comedy, 77i6 School for Scandal 
(1777)* Si j^ous, conceited, cynical 
and censonous gentleman, a would-be 
poet and wit, highly esteemed as such 
among the foolish who consorted 
with him, but publishing nothing, 
because as he pretended ' twas very 
vulgar to print," and, moreover, he 
foimd that he could obtain a wider 
circulation ** by giving copies in con- 
fidence to friends." 1 

Bacon, Roger (1214-1292), a medi- 
aeval English monk and experimenter 
in nattiral science who, like other 
pioneers in the middle ages, was re- 
puted to be a magician and as such 
has passed into popular folklore. His 
feats were commemorated in a pam- 
phlet entitled The Famous Historic 
of Frier Bacon, containing the wonder" 
ful things that he did in his Life, also 
the Manner of his Death, with the 
Lives and Deaths of the Two Conjurors, 
Bungye and Vandermast, and they 
form the comic element in Robert 
Greene's comedy, Friar Bacon and 
Prior Bungay (1594). 

The play is worth editing^ it Is Greened 
masterpiece, and the masterpiece of one who 
was an early rival of Shakespeare must be 
interesting. There is an interest in its 
treatment of the story of Bacon, the great 
student degraded by popular superstition to 
the level of a vulgar conjurer, and raised 
•gain by the imagination of a poet to ba 
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tlie friend of Idngi and the prophet of great- 
nen for his ootmtry. There it a charm, 
moreoTcr, in the gentiinely Bngli^ atmos- 
phere whidi Greene contrives to throw over 
Ids piece—in the Suffolk meads and in the 
schools and streets of Oxford, in the English 
Edward and the "fair maid of PrMsingfield.'* 

Saturday Rnitw. 

BadebeCi in Rabelais' comic ro- 
mance, Pantagruel, ii, 2 (1533), the 
wife of Gargantua and the moUier of 
Pantagruel, who died in giving him 
birth — no great marvel when it is 
recorded that he came into the world 
accompanied by 81 sellers of salt, 
each leading a mule by a halter, 9 
dromedaries laden with ham and 
smoked tongues; 7 camels, laden with 
eels, and 35 wagons full of leeks, 
garlic, onions and shallots. 

Badger, Bayhamy in Dickens's 
novel, BUak House (1853), a physi- 
cian at Chelsea tmder whom Richard 
Carstone pursues his medical studies. 
He is described as a pink, fresh-faced, 
crisp-looking gentleman with a weak 
voice, white teeth, light hair and 
surprised eyes. Proud of bein^ Mrs. 
Badger's " third," he is continually 
dragging in allusions to her first and 
second husbands. Captain Swosser 
and Professor Dingo. 

Badman, Mr., me titular hero of 
John Bunyan's allegorical tale, The 
Life and Death of Mr. Badman. As 
Badman is the veiy opposite of 
Christian in the Pilgrim* s Progress ^ so 
his path leads to hell and not to heaven. 

Bagarag, Shibli, in George Mere- 
dith's oriental fantasy, The Shaving 
of Skagpat, a whimsical youth who, 
after manv remarkable adventures, 
becomes a barber and shaves Shagpat. 

Ba^9t, "Viniliam, in Du Manner's 
Trilby. See Billbb, Little. 

Bagstock, Major toe, in Dickens's 
Dombey and Son (1846), a retired 
military officer, blue-faced, red-nosed 
and apoplectic, who cherishes a partly 
conc^alM passion for Miss Tox and 
a consequent jealousy of Mr. Dom- 
bey. He is fond of alluding to him- 
sdf by affectionate diminutives and 
nicknames: " Old T. B.," " Old Joe," 
" Rough and Tough Old Joe." etc. 

Bailey, Toool hero of the Story of a 
Bad Boy, by Thomas Bailey Aldnch 



(1869), which is largely autobiograph- 
ical. Tom is only comparatively a 
bad boy and his badness is thrown 
into comic relief by the puritanic 
austeritv of the guaint New England 
town where he lived whose ** iimabi- 
tants were, many of them, pure 
Christians every day of the seven 
except the seventh." This town, 
called Rivermouth in the story, is 
evidently Portsmouth, N. H. 

Baillie, Gabriel, in Scott's novel, 
Guy Mannering (1815), the nephew 
of Meg Merrilies, known among the 
gypsies as Grabriel Paa, and among 
his own people in Liddesdale as Tod 
Gabbie or Hunter Gabbie. Pressed 
into naval service under Captain 
Pritchard in the Shark, he deserted 
in order to warn Dirk Hattaraick of 
the Shark's approach. It was he who, 
under the compelling influence of his 
Atmt Me^, gave conclusive testimony 
as to the identity of Vanbeest Brown 
with the missing heir of Mannering. 

Bajazet, sumamed The Thunder- 
bolt (in Rowe's tragedy, Tamerlane, 
1702), the Sultan of Turkey, fierce, 
reckless, indomitable, who is captured 
by Tamerlane (^.r.). 

Balaam, Sir, m Pope's Moral Es- 
says, iii. A ** citizen of sober fame " 
and a "plain good man" so long as 
he remained m obscurity, he was 
ruined by becoming wealthy, a knight 
and a courtier. Finally, accepting a 
bribe from France, he was hanged for 
treason. The character has never 
been identified. 

Balafr6, Le (the Man with a Scar), 
the nickname in real life of Henry, 
son of the second Duke of Guise, 
whose face had been slashed by a 
sword at the battle of Dermans (1575), 
and, in Scott's Quentin Durward, that 
of Ludovic Lesly. 

Balaustion, in Robert Browning's 
Balaustion's Adventure (187 1) and 
Aristophanes* Apology, including a 
Transcript from Euripides, being the 
Last Adventure of Balaustion (1875), 
a pure invention of Browning. The 
daughter of a Rhodian father and an 
Athenian mother, she casts in her lot 
with Athens when, under the disas- 
trous failure of the Sicilian expedition, 



d 



Balder 



40 



Baltliftsar 



the allies of that dty were deserting 
for Sparta. Balaustion witnesses the 
disgrace of the former city and the 
triumph of the latter, makes friends 
with Euripides, and through the 
power of her womanhood extorts from 
the ribald Aristophanes a plea for his 
art in answer to a mute reproach of 
Euripides and a direct charge from 
herself. 

Balder, in Sydney Dobell's poetical 
tragedy of that name (1854), a morbid 
young poet who qualifies himself for 
what he conceives to be his mission 
in life by murdering his wife and 
child and putting into literary form 
the agonies which he and they have 
experienced. W. E. Aytoun has bur- 
lesqued the character m Firmilian, a 
Spasmodic Tragedy, 

Balderstone, Caleb, in Scott's 
novel, The Bride of Lammermoor, the 
only male servant who retained his 
loyalty to the Ravenswoods in their 
misforttmes and who remained in 
their employ without expectation of 
reward. The queer shifts to which 
he is put to conceal the bareness of 
the domestic larder and the wealth of 
language under which he seeks to 
divert attention from all appearances 
of indigence are diverting enough at 
first but eventually weary the reader 
by multitudinous repetition. Never- 
theless he has passed into literature 
as the type of the faithful servitor — 
a composite in humble station of 
Abdiel and Munchausen. 

Of all our atithor's fools and bores, he is 
the most pertinacious, the most intrusive, 
and, from the nature of his one monotonous 
note, the least pardonable in his intrusion. 
His silly buffoonery is always marring, with 
gross absurdities and degrading associations, 
tome scene of tenderness or dignity .—Ssnior. 

Balfour, John, of Buriey, or Kin- 
loch, in Scott's historical romance, 
Old Mortality t a leader in the Cove- 
nanters' army. He occasionally hides 
his identity tmder the nam de guerre 
of Quintin Mackell of Irongrav. Dar- 
ing in design, precipitate ana violent 
in e-'ecution, and going to the very 
extremity of the most rigid recusancy, 
he even justifies the murder of Arch- 
bishop Sharpe in which he took part. 
" My conduct is open to men and 



angels," he says to Harry Morton. 
" The deed was not done in a comer; 
I am here in arms to avow it, and care 
not where, or by whom, I am called 
on to do so; whether in the council, 
the field of battle, the place of exe- 
cution, or the day of the last great 
trial." 

Balibari, Chevalier de, the name 
assumed by Cornelius Barry, uncle to 
Redmond Barrie, the titular hero of 
The Memoirs of Barry Lyndon, Esq, 
(1844). The Chevalier is a profes- 
sional gambler and adventurer, who, 
under pretence of a diplomatic ap- 
pointment, goes from one European 
capital to another running a private 
faro bank for callow youth ana imbe- 
cile maturity. He makes Barry his 
Sartner and his tool. Ever a devoted 
Loman Catholic, the Chevalier in his 
broken old age retires to a convent. 

Baliol, Mistress Martha Bethune, 
of Baliol Lodging, Canongate, Edin- 
burgh, a lady "of quality and for- 
tune " who is sketched at some length 
in the introduction to Scott's romance 
The Fair Maid of Perth, At death 
she is represented as leaving to her 
cousin Cnrystal Croftangry the ma- 
terial for the Chronides of t^e 
Canongate. 

Sir Walter notes that in this lady 
he " designed to shadow out in its 
leading points the interesting char- 
acter of a dear friend," Mrs. Murray 
Keith, who died in 1831. "The 
author had, on many occasions, been 
indebted to her vivid memory for the 
substratum of his Scottish fictions." 
The Highland Widow is given " very 
much as the excellent old lady used 
tc tell the story." 

Balisardo, m Ariosto*s Orlando 
Furioso, a sword owned by Ruggiero, 
made by Falerina, a sorceress, for the 
express purpose of slaying Orlando, so 
true ana keen that it would cut even 
magic substances. 

Babiibarbi, in Swift's GuUiver's 
Travels^ a portion of; the fabulous 
island of Laputa, inhabited by in- 
ventors and projectors. 

Balthasar or Balthazar, in Shake- 
speare's plays, a frequent name for 
a servant or valet. Thus Romeo, 



Portia, and also Don Pedro in Muck 
Ado aboui Nothing have attendants 
so called. Portia assumes the name 
o£ Dr. Balthasar when she appears in 
court di^^uised as a lawyer. 

Balthazar^ in the Comedy of Errors, 
a merchant who appears only in Act 
iii» Sc. I. 

Bafaie, John of, Cardinal and 
Bishop of Auxerre (1420-1491), a 
histoncal character mtroduced by 
Scott in his romance, Quentin Dur- 
ward. In the fiction as in fact he is 
a trusted counsellor of Louis XI of 
France, a man of obscure origin whose 
head had been turned by sudden ele- 
vation to derical rank and political 
influence. His downfall came when 
in a moment of wounded vanity he 
yielded to the advances of Crdvecoeur 
and so worked upon the " peculiar 
foibles " of his royal master as to 
induce him to visit the Duke of Bur- 
gundy in Peronne. After the disas* 
trous issue of that episode he was 
confined for eleven years in an iron 
ca|p of his own invention. 

Balwhidder, Rev. Micah. in John 
Gait's novel, Annals of ike Parish 
(1821), a Presbyterian minister pre- 
judiced, narrow minded and conven- 
tional, but full of the milk of human 
kindness and the cream of Scotch 
piety, with just enough of the add 
of humor to flavor but not curdle. 

BaniateTy in Shakespeare's Henry 
VIII f a servant who had murdered 
his master, Henry, Duke of Bucking- 
ham. He appears only in Act ii, Sc. i. 

Bantam, Angelo. Cyrus, ^sq.. BL 
C^ in Chapter xxxv of the Pick- 
wick Papers (1836), by Charles 
Dickens, grand master of the cere- 
monies at the ball which Mr. Pickwick 
attends at Bath. The original of his 
house has been identified as No. 12 
Queen Square, Bath. 

Bantam, Lord, the eponymic hero 
of a novel (1871) by Edward Jenkins, 
attacking the domestic arrangements 
of the upper dasses in England and 
the theones of sodal and rdigious 
reformers of a more advanced type 
than the author's. 

Baptista, in The Taming of the 
Shrewt a rich gentleman of Padua, 
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the father of Katherine and Biaaca. 
His full name is Baptista Minola. 
Barabas, titular hero of Christo- 

5 her Marlowe's tragedy. The Jew of 
ialta (1586). Maddened by Chris- 
tian persecutors, who treat him like a 
bsE^t, he hates them like a beast. His 
daughter has two Christian suitors 
and by forged letters he causes them 
to slay each other. In despair she 
takes the veil. He poisons ner and 
the whole nunnery, invents an in- 
fernal machine to blow up the Turkish 
garrison, plots to cast the Turkish 
conmiander into a well and falls into 
it himself, and finally is boiled alive 
in a cauldron prepsured by English 
law for poisoners, howling and re- 
morsdess, regretting only that he had 
not done evu enough. 

Dyce opines that Shake^)eare was 
probably acquainted with Marlowe's 
tragedy. ''But," he adds, "that he 
caught from it more than a few trifling 
lunts for the Merchant of Venice wiU 
be dlowed by no one who has care- 
fully compared the character of 
Shylock with that of Barabas." On 
the other hand A. W. Ward, while 
admitting the marked difference be- 
tween the two characters, afiBrms that 
the two plays are written in essen- 
tially the same spirit. It is, he thinks, 
the mvention of modem players and 
commentators that Shakespeare con- 
sdously intended to arouse sympathy 
with the Jew; and the fact of such 
sympathy being aroused is due to the 

unconsdous tact with which the 
poet humanized the character." In 
both pla3rs the view is that fraud is 
the sign of the Jew's tribe; and that 
counter-fraud, though accompanied 
with violence, on the part of a Chris- 
tian is commendable. It seems an 
inevitable condusion that in the 
Merchant of Venice no pity was in- 
tended to be fdt for Shylock; but 
Barabas, as Mr. Ward points out, 
was meant to exdte ridicule as well 
as dislike, and the character, which 
after the beginning of the play degen- 
erates into a caricature, has little 
afi&nity with humanity, while Shylock 
is throughout human and reaL See 
Shtlock. 
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BtntulA, in Cervantes' Tomasce, 
Dtm Quixola (1615}, an island dty 
over which Sancho Panca was ^i- 
pointed perpetual governor. It CMi- 
taiued about 1000 inhabitoats. 
" Thej gave him to understand that 
it was <^lled the island of Barataria, 
eitlier because Barataria was really 
the name of the place, or becauae be 
obtained the govenunent of it at so 
cheap a rate. On his arrival near the 
gates of the town, the municipal 
<^Soera came out to receive him. 
Presently after, with certain ridicu- 
lous ceremonies, they presented him 
with the Iceys of the town, and con- 
stituted him perpetual governor of 
the island of Barataria." The honor 
was an empt^ one. Sancho's very 
table was presided over by Dr. Pedro 
Rezio de Aguero, who had every diah 
whisked away before he could touch 
it, sometimes because it heated the 
blood and sometimes because it 
chilled it, but always on some ridicu- 
lous pretext. 

Bardall, Mra. Mardia, in Dickens's 
ndmick Papers (1836), the relict 
and sole executrix of a deceased 
custom-house ofBcer, landlady of 
" Apartments for SinErle Gentlemen " 
in Goswell Street, where Mr. Pick- 
wick tor a period was her star lodger. 
She was a comely voman, of bustJing 
manners and acrreeable appearance 
with " a natural genius for cooking. 
. improved by study and long practice 
into an exquisite talent." Mr. Pick- 
wick's will was law in her house; he 
had little to grumble at in his apart- 
ments, which, though on a limited 
scale, were neat and comfortable. 
Unfortunately she either misunder- 
stood or deliberately i;lotted to mis- 
understand his intentions, and one 
day was found fainting in his arms 
by his friends — the result of an inno- 
cent remark which she had construed 
as a proposal. Hence a breach of 
promise case trumped up and by the 
unprincipled lawyers Dodson and 
Po^. The trial occurs in Chapter 
nnv. The character is said to have 
been founded on a Mrs. Ann Ellis, 
" who kept an eating house near Doc- 
tors' Commons." 



Faktafi's company. In Benry 
has been promoted to lieutenant. 

BaiMCTMf CoiutMi of, in Thack- 
eray's Vam^ Fair, the poor and 
proud wife 01 George, Earl of Bare- 
acres. She snubs Becky Sharp in 
Brussels just before the battle c£ 
Waterloo, goes down to her koees to 
her to beg for her hcases to escape 
from the dty, and later tries once 
again to snub Becky at Gaunt House, 
tmt this time finds she has caught a 
tartar. She had previously appeared 
in Jtamet' Diary as " a gruid and 
hawfile pusnage with a Roming nose." 
Her husband, briefly sketdied in 
VoHiiy Fair as a gentleman with 
" not much pride and a large appe- 
tite*" Bits anachronistically through 
the pages of that novel and ctf Ptn- 
dennis (Qiap. ii) and Uu Hewcomei 
(ix). 

Baiter, Lemuel, the chief character 
in a novd, Tht MinisUr't Charge 
^1887), by W. D. Howells, a seU- 
unagioed poet who takes too seriously 
the praises bestowed upon his verses 
by the amiably unveradous Mr. 
Sewell, leaves bis rustic home for 
Boston and meets with many disap- 
pointments before he finds his level: 

A ymuia New Bnalud nuUc who rom to 
Bocton uid f«U( Into tonptatioii, bat ua 
tciuptatioa of tha ffroAier lort In which « 
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The truth li that Mr. Howelk, 

thcudh he profenca to be m realiit mcd to 
deacrltH life u It la, I) not ooe. He puioti 
the life ■round him u he chooee to lee It. 
Be fit* hii hnnua belngt tor presdititlon in 
the pAffee of ■ family meffedne uid in novel* 
which max be read or everr voima girl. He 
ImpreeHea iu me a alncere and pure-minded 
■entleman who armogt* bU gtoopa. can- 
fullr choeeo. each member with Ui worklnt 

Calkciie WaiU. 

Barker, P«ter, hero of a once fa- 
mous novel. The Bachelor of the Al- 
bany (1874), by Mannion W, Savage. 
A thoroughly humorous creation, 

Barkis, Mr., in Dickens's David 
Copperfield, the Yannouth cairier, a 
silent, shy man, who marries Clais 
Peggotty, declaring his intentions by 
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sending thitmgh David the laconic 
message, " Barkis is willin'." He is 
said to have been drawn from one 
Barker, whom Dickens knew at 
Bhmderston. 

BrlatSy Kate, a sobriquet given 
to Cathenne Douglas. When King 
James I, of Scotland, was pursued by 
conspirators he sought refuge in the 
Blade Friars' monastery at Perth. 
To keep out the murderers Catherine 
thrust her arm through the door- 
staples. The door was forced, Cath- 
arine fell back with a shattered arm, 
and the king was murdered in the 
sanctuary where he had taken refuge. 
In honor of her deed Catherine re- 
ceived the famous sobriquet. Dante 
Gabriel Rossetti made this episode 
ibib sc^ject of his ballad, The King's 
Troftdy (1880). Catherine in her old 
age 18 supposed to tell the story. 

Baile^coait Sir John, a humorous 
personification of^e and all other 
Uquors made from bariey. The jest 
is very old; it may be found in a 
fifteenth century tract, The Arraign- 
ing and Indicting of Sir John Barley 
com, knt,t and in a ballad preserved 
in The English Dancing Master 
(165 1 ). The poem has beoi slightly 
revanaped bv bums. 

BsxloWy BOly, hero of an English 
comic song popular in the early 
nineteenth century. In 1855 Robert 
Brough adopted his name as that of 
the pretended author of the Barlow 
Pai>ers, writing on current topics in 
various forms of verse, but never 
proceeding for long without some 
narking ^ck to the refrain of the 
origmalsong: 



Now iin't it hard npon Billy Barlow. 

O dear ragged-y O. 
Now isn't it hard upon Billy Barlow. 



Bsriow, Mr.y in Thomas Day's 
juvenile story, Sandford and Merton, 
the didactic tutor of the two boys 
who never loses an opportunity for 
advice or instruction. Dickens has 
an essay, " Mr. Barlow " ( Uncom- 
mtercial Traveller, xxxii), in which he 
presents a parallel case — an irrepres- 
sible instructive monomaniac, who 
Imows everything and knows that he 
knows it. 



Barlow, Rev. WBliam. the titular 
hero of an opera, The Vicar of Bray 
( 1 882) , by Grundy and Solomon. Joe 
Barlow and his wife Alice are char- 
acters in H. J. Byron's comedy, A 
Hundred Thousand Pounds (1866). 

Barnabas. Parson, in Fielding's 
Joseph Andrews (1742), a vain and 
weak though not unworthy dex^- 
man. Very dictatorial, mightily im- 
pressed with his own dignity and 
miportanoe, he especially prides him- 
self on his knowl^^e of the law and 
on the excellence of his sermons: 
** three bishops had said that they 
were the best that ever were written, 
and were even better than Tillotson's 
discourses, though he was a |[0od 
writer and said tnings very well. 

Bamaby, lirs., heroine of Prances 
Trollope's novel, Widow Barnaby 
(1838), a fussy, good-nattired, vulgar 
woman whose chief aim in life is to 
marry SLgam. This object she accom- 
plishes in a sequel, Widow Bamaby 
Married (1840), and subsequent ex- 
periences in the United States are 
recorded in a third book, The Barn- 
eys in America (1843), which repeats 
the unfavorable verdict on trans- 
atlantic manners already expressed 
in the same author's Domestic Man^ 
nets of the Americans (1832). 

Barnacle Family, in Dickens's Little 
Dorrit, ** a very high family and a 
very large fanuly.' Nine of them 
figure in the novel: Lord Decimus 
Barnacle, " a cabinet Minister; " 
Mr. Tite Barnacle, " a permanent 
official at the drcuinlocution office; " 
Mrs. Tite Barnacle, nee Stiltstalking; 
Clarence Barnacle, a son of Mr. Tite 
Barnacle, " had a youthful aspect, 
and the fluffiest little whisker per- 
haps that ever was seen; " the Misses 
Barnacle, daughters of Mr. Tite 
. Barnacle, " double loaded with ac- 
complishments and ready to go off ; " 
Ferdinand Barnacle, private secretary 
to Lord Decimus Barnacle, and Wil- 
liam Barnacle, member of Parliament. 

Bamardine, in Shakespeare's Meas- 
ure for Measure, is described in the 
cast as "a dissolute prisoner." 
Though introduced into but two 
short scenes in Acts iii and v he makes 
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an inefiEaceable impression. Hazlitt 

S raises the character as " one of the 
nest (and that's saying a bold word) 
in all Shakespeare. He is what he is 
by nature and not by circumstance 
' careless, reckless and fearless of 
past, present, and to come.' " 

Banihelniy Minna von, titular 
heroine of a drsjna by Gotthold 
Ephraim Lessing (1767). She is the 
betrothed of a Prussian officer in the 
Seven Years' War, Major von Tell- 
heim, who being disgraced and de- 
graded on a false charge of embezzle- 
ment, renounces her hand. Vainly 
she vows unaltered love. She is an 
heiress, and he will not be beholden 
to her generosity. But he learns 
that for his sake she has been disin- 
herited by her wealthy uncle. Then 
he b^;s her to renew the engagement. 
As she seems about to yield, a letter 
arrives. Tellheim's innocence has 
been established; his rank and pay 
restored; he is even assured of sp^dy 
promotion. Minna, assuming the 
r61e her lover had dropped, now re- 
fuses in her poverty to take advantage 
of his generosity. While Tellheim is 
still pleading, her unde arrives, and 
it then transpires that the story of 
the disinheritance had been invented 
by Minna in order to win back her lover. 
As the first German drama dealing 
with national characters and con- 
temporary events, it exerted a wide 
and salutary influence in Germany. 
It was translated or, rather, para- 
phrased into French as Z^s Amans 
GSnSreuXt and into English (1786), 
by James Johnstone as the Disbanded 
Officer y and was the parent of numer- 
ous soldier dramas which flooded the 
Etu'opean stage during the last half 
of the eighteenth century. 

Bamwall, George, hero of a famous 
English bsdlad of tmknown author- 
ship and uncertain date, but probably 
issued in the later sixteenth century: 
An Excellent Ballad of George Barn- 
well t an Apprentice of London who 
Thrice robbed his Master and Mur- 
dered his Uncle in Ludlow. Origi- 
nally innocent and industrious, he fsSls 
into the toils of Sarah Millwood, a 
courtesan, who instigates him to rob 
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and murder, and then threatens to 
inform upon him. He flies beyond 
seas, writes a letter of confession to 
the Lord Mayor of London implicat- 
ing Sarah; she is executed, and Bam- 
well himself suffers capital punish- 
ment in Polonia for some fresh crime. 
His posthumous celebrity, won 
through the ballad, was very greatly 
increased when George Lillo made 
him the subject of a tragedy (i73i)t 
and during the latter half of the eigh- 
teenth century he became the hero of 
son^, novels and pantomimes which 
deviated still further than Lillo's 
play from the original ballad. Finally 
Thackeray apotheosized him under 
the more aristocratic name of George 
de Barnwell (g.v.). 

Barnwell, George de. hero of a 
burlesque in Thackeray s Novels by 
Eminent Hands, which originally 
appeared in the London Punch as 
Punch's Prite Novelists (1847). This, 
the first in the series, is facetiously 
attributed to " Sir E. L. B. L. Bart, 
and purports to give three specimen 
chapters of a romance whose scene is 
laid in London at "an indefinite 
period of time between Queen Anne 
and George II," and in which George 
de Barnwell, like Bulwer's Eugene 
Aram, murders his tmcle from the 
highest and noblest motives, the 
desire to rid the world of a monster 
who had no sympathy with Uie 
Beautiful and the Ideal and to use his 
wealth in relieving poverty, in aiding 
science, and in uplifting art. 

There was a real G^rge Bamwall 
(q.v.), who figured in the criminal 
annals of England. 

Barry^ Mire., Barry Lyndon's 
mother m Thackeray's novel of Barry 
Lyndon, an energetic, thrifty and 
handsome Irish lady who is proud of 
her son's successful rascality and his 
ridi bride, though she eventually 
resents his assumption of superiority. 

Barnr, Redmond, the real name of 
Barry Lyndon. See Lyndon, Barry. 

Barsisa, a Santon or Mohammedan 
saint, whose story, as told by Addi- 
son, in No. 148 of the Guardian, fur- 
nished Lewis with the germ of his 
novel, The Monh, Addison took the 
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story from the Turkish Tales. Bar- 
sisa, after a life of great sanctity, was 
in his old age tempted by the devil 
to offer violence to a beautiful prin- 
cess who had been confided to his 
care. To conceal his crime he was 
driven to murder her, and when the 
murder was discovered he sold him- 
self to Satan in a vain effort to pur- 
chase his freedom. 

Barstowe, Captain, in Scott's Peih 
eril of the Peak, the name assumed by 
a Jesuit named Penwicke who gives 
Julian Peveril a treasonable letter 
from the Countess of Derby to be 
delivered in London. His plans are 
frustrated by Penella. 

Bart, Lily, heroine of The House of 
Mirth (i^ois), a novel by Mrs. Edith 
Wharton. A beautiful, el^ant, high- 
strung woman whom fate has thrown 
intora^onable society in New York 
City without money enough properly 
to maintain her position. This is how 
she appears in Chapter i to the eyes 
of Lawrence Sheldon who is destined 
to be her lover: 

He had a confused senM that she must 
have ooet a great deal to make, that a great 
many daU and ugly people must in some 
mysterious way have been sacrificed to pro- 
dttce her. He was aware that the quahties 
^f»;« gMUhiTig her from the rest of her sex 
wereoiiefly external, as thouigh a fine glaxe 
of beauty and fastidiousness had been ap- 
plied to vtdgar clay. Yet the analogy left 
hinti nnsatisned, for a coarse texture will not 
take a hi^h finish, and was it not possible 
that the material was fine, but that cir- 
cumstance had fashioned it into a futile 
shape? 

Bartfaolo, Dr., in Beaumarchais* 
comedies, Le Manage de Figaro and 
Le Barhter de Seville, a jealous, sus- 
picious and exacting tutor. 

Barton, Amos, pnndpal male char- 
acter in Geoige Eliot s story. The 
Sad Fortunes of the Rev, Amos Barton, 
collected in the volume, Scenes of 
Clerical Life. 

Barton is a poor country clergyman 
little liked by his parish, always at 
odds with his vestry, shabbily dressed, 
ever thinkine of the little mouths at 
home which he finds it hard to fill or 
of his invalid wife, wasting away be- 
fofe the bloom of youth is passed but 
every moment growing sweeter in his 



eyes as the final parting draws 
irrevocably nearer. 

The sad fortunes of the Rev. Amos 
Barton are forttmes which clever story- 
tellers with a turn for pathos, from Gold- 
smith downwards, have found of very good 
account — the fortunes ol a hapless clergy- 
man in daily contention with the problem 
how ui)on £80 a year to support a wife and 
six children in ecclesiastical gentility.-— 
LsSLiB Stbpbbn. 

Barton, Sir Andrew, hero and title 
of a ballad, probably written in Queen 
Elizabeth's reign, which versified the 
story of that famous Scotch admiral 
(died 151 1). Aroused by his depre- 
dations against English merchant 
ships, the Earl of Surrey sent his two 
sons out to sea to retaliate, and in 
the engagement that followed (August 
2, 151 1) Sir Andrew was killed. 

Barton, Mary, heroine of the novel 
of that name (1848) by Mrs. E. C. 
Gaskell, is the daughter of a weaver 
in Manchester. When the factory 
shuts down during the troubles of 
1842 her mother and her little brother 
die from privation and she is left 
alone to tend to her father. Embit- 
tered by reverses John Barton has 
become a Chartist and is involved in 
a plot to assassinate a young mill- 
owner. Jem Neilson, whom Mary 
loves, is arrested on suspicion and 
Mary devotes herself to uie task of 
clearing Neilson without exposing her 
father. 

Bashville, in George Bernard 
Shaw's novel, Cashel Byron's Profes- 
sion, a footman in the service of Lydia 
Carew, an orphan heiress and a 
beauty for whom he cherishes a dar- 
ing but unrequited Section. R. L. 
Stevenson dehghted in this character, 
as may be seen in a letter first i>ub- 
lished in the preface to the revised 
edition of the novel (1902) where he 
wishes that the author " only Imew 
how I had enjoyed the diivalry of 
Bashville— O Bashville Ij'^n chortle I 
(which is finely polyglot)." 

Basile, in Beaumarchais' comedies. 
The Marriage of Figaro (1775) and The 
Barber of Seville, a misef , a bigot and 
a slanderer. His favorite formula is 
" Calumniate, calumniate; some of it 
will stick." 
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BasiliflcOy in the anonvmous 
comedy, Soliman and Persida (1^92), 
a boastful but cowardly kmght. 
When the newly knighted Bastard in 
King John (Act i, Sc. 2) is called by 
his mother a " most tmtoward knave 
he humorously reproves her 

Knight, kniffht, good mother, Basiliaco-like, 
What, I am dubbed, I have it on my ehoulder. 

BiiBfUqg, in Sir Philip Sidney's 
romance, The Arcadia, the king of 
that imaginary region. 

Bassanio, in Shajcespeare's comedy, 
The Merchant of Venice (15^8), '' a 
kinsman and friend to Antomo, and 
suitor to Portia. His success in 
choosing the right one among three 
caskets wins him her hand. It was 
for Bassanio that Antonio entered 
into his strange compact with Shylock 
(q.v.). One of the most colorless of 
all Shakespeare's characters, he seems 
hardly deserving of Antonio's affec- 
tion or Portia's love. 

Bassetty Octavia, heroine of A Fair 
Barbarian (1881), a novel by Mrs. 
Frances Hodgson Burnett. A nine- 
teen-year-old girl from Nevada, she 
comes to visit her aunt, Miss Rhoda 
Bassett, in the English village of 
Slowbridge. Her innocent abandon 
outrages the chill proprieties of the 
elder ladies, raises secret jealousies 
among the younger ones and excites 
open admiration from the bucks and 
beaux who flock around her, half 
ashamed of their own devotion. 

Bastttrd of Orleans (Fr. B&tard 
d'Orl^ans). A nickname given to 
Jeane Dunois (i 403-1 468), a natural 
son of Louis, Duke of Orleans, the 
brother of King Charles VI. He 
fought against the Enriish by the 
side of Joan of Arc and contributed 
laigely to their expulsion from France 
after the death of that heroine. He 
figures in Shakespeare's I Henry VI, 
in Mark Twain's and generally m all 
novels and plays concerning Joan of 
Arc (q.v.). 

Bates, Charley, generally called 
Master Bates in Oliver Twist (1857), 
by Charles Dickens, one of Fagin's 
pupils in the art of pocket picking. 
His dexterity is almost equal to that 
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of the Artful Dodger. ScoDawkins, 
John. 

Bates, Miss, in Jane Austen's 
novel, Emma (181^), a worthy old 
maid, happy in ekmg out a narrow 
income and caring for a failing 
mother. Though conceded to be the 
village bore, ** a great talker on little 
matters, full of trivial communica- 
tions and harmless gossip," she was 
yet universally popular from her 
effusive goodness of heart. '' She 
was a happv woman and a woman no 
one named without good-will. It 
was her own contented temper that 
worked such wonders. She loved 
everybody, was interested in every- 
body's happiness." Goldwin &nith 
opines that " the hand which drew 
Miss Bates, though it could not have 
drawn Lady Macbeth, could have 
drawn Dame Quicklv, or the nurse 
in Romeo and Juliet. 

Bath, Major, in Henry Fielding's 
novel, Amelia (1751), a vain but 
kindly and high-minded gentleman, 
fellow prisoner with Captain Booth 
who strives to conceal his poverty 
under a lofty bearing and magnilo- 
quent speech. Geox|[e Colman the 
jroimger has imitatea this character 
m Lieutenant Worthington, hero of 
his comedy, The Poor Gentleman 
(1802). 

Bathsheba, in the Old Testament, 
was the wife of Uriah. David had 
the husband treacherously put out of 
the way in order to enjoy ^e em- 
braces of his wife. Bathsheba became 
the mother of Solomon. In Dryden's 
satirical poem, Absalom and AchiUh 
phel, the name Bathsheba is given to 
Louise de Keroual, the French mis- 
tress of Charles II, whom he bestowed 
in marri^e on one of his minions, 
making him Duke of Portsmouth. 

Battte, Ben, a " soldier bold " in 
Thomas Hood's punning ballad, 
Faithless Nelly Gray, who is forsaken 
bv his eponymic love after he has lost 
aU his limbs in the service of his 
country. 

Batfle, Sarah, in Charles Lamb's 
Mrs. Battle on Whist, one of the 
Essays of Elia, was in real life Sarah 
Bumey, nie Payne, the wife of 
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Madame D'Arblay's brother and the 
niother of Lamb's great friend, Martin 
Barney. All Mrs.^ Battle required, 
it will be remembered, was " a clear 
fire, a dean hearth, and the rigor of 
the game." 

BayeSy the chief character in The 
Rehearsal (1671), a burlesque by 
George VilHers, Duke of Bucking- 
ham, intended to ridicule the extrav- 
agance c^ the " heroic " plays during 
the Restoration. The foxmaer of this 
sdiool, Sir William Davenant, was 
living when the piece was begun. He 
was poet laureate, ix., wearer of the 
bays, whence Bayes. The play was 
so long in hand that Davenant died 
(1668) before it was produced; Dry- 
den succeeded him as laureate and 
the character of Bayes was passed 
on to him. Some of Davenant's 
characteristics, e,g., his broken nose, 
were retained, but the " hum and 
buzz," the rhodomontade were even 
more applicable to Dryden than to 
Davenant, and the profuse quotations 
from Dryden's plays emphasized the 
likoiess. Dryden retaliated by mak- 
ing Buckingham the Zimri (g.v.) of 
Absalom and AchUophel. Bayes is 
represented as the author of a mock 
traged3r under rehearsal, and takes 
boui Imnself and his plav in a gro- 
tesquely serious spirit. He is vain, 
focMish and irritable, obseqtiious to 
tbe great and tyrannous to his 
subordinates. 

Sheridan recast The Rehearsal into 
The Crilic, or a Tragedy Rehearsed 
(1779), and remodelled Bayes into 
Sir Fretful Plagiary (q.v,), 

Bayluun, Frederick, in Thackeray's 
novel, TTie Newcomes, appearing m- 
ddentally also in Tlie Adventures of 
Pkilif, Chapter x, a good-natiu^, 
rolliaang, magniloquent Bohemian 
attached to the staff of the Pall Mall 
GoMeUe. He alludes to himself famil- 
iarly as P. B. and is known to most 
of his friends by those initials. The 
character is said to have been drawn 
from one of Thackeray's Bohemian 
acquaintances, William Proctor, who 
among other points of resemblance 
always spoke of himself in the third 
person as William. 



BayneSi Charlotte, in Thackeray's 
novd, The Advenlures of Philif, the 
loyal, faithful and devoted girl with 
whom Philip Pirmin is in k>ve and 
whom he marries despite all opposi- 
tion from her family. She is mtio- 
duced in Chapter xvi with the 
following description: " A tall young 
lady in a brown silk dress and rich 
curling ringlets falling upon her fair 
yoang neck — ^beautifm brown curlins 
ringlets, vous comprenez, not wisps en 
moistened hair, and a broad dear 
forehead, and two honest eyes shining 
bdow it, and cheeks not pale as thev 
were yesterday; and lips redder still. 
Indeea, never was a pleasanter pic- 
ture of health and good-humor." 

BayneSy General CharleSi in Thack- 
eray's novd Philip, father to Char- 
lotte, a brave man in action, but 
timorous and weak in common life, 
espedally in presence of his wife, who 
rules him with vigor and acrimony. 

Bazim, Don Casar de, hero and 
title of a French drama Quly, 
i8i^) by Dumanoir and D'Enneiy 
which has been fredy imitated, 
adapted or burlesqued by English 
plajrwrights. The first English ver- 
sion by k Beckett and Mane Lemon 
(October, 1844) retained the French 
title and followed the original more 
closdy than its half-dozen successors. 
This is the version prepared for Lester 
Wallack in London and reproduced bv 
him in New York in 1849. Pechter s 
version dates from 1861. John 
Brougham brought out the first 
burlesque, Don Ctesar de Bassoon, 
in 1845. 

Bazaroff, in Tourgenief's novel. 
Fathers and Sons, a young student of 
advanced opinions despisinjg the 
gentler graces exemplified in the 
young nobleman Kirsanoff. His 
views clash not only with the world 
at large but also with his own drde 
and there is a deep pathos in the 
confused efforts of his father to 
understand the son's new ideas and 
the young man's vain attempts to 
convert the father. 

Bazaroff dies, not on the scaffold 
as his early career might seem to 
foreshadow, but of blood poisoning 
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contracted while dissecting a corpse. 
Having given up his wild dreams and 
conquereid his fierce passions he has 
returned, resolved to practise medi- 
cine and play the part of a useful 
citizen. Just when one might hope 
all from so strong a character he dies 
a victim to blind chance. 

Beatrice, heroine of Shakespeare's 
comedy, much Ado about Noihing 
(1600). Niece to Leonato, governor 
of Messina, she and Benedick (q-v.) 
dash at their first meeting but fall 
in love as the result of a stratagem 
ingeniotisly contrived by their friends. 

The extraordinary succesi of this play in 
Shakespeare's own day, and ever since, in 
England, is to be ascribed more particularly 
to the parts of Benedick and Beatrice, two 
htunorsome beings, who incessantly attack 
each other with all the resources of raillery. 
Avowed rebels to love, they are both en- 
tangled in its net by a merry plot of their 
frioids to make them believe that each is 
the object of the secret passion of the other. 
— ScHLBGXL. Trans. 

In Beatrice, high intellect and high ani- 
mal spirits meet, and excite each other like 
fire and air. In her wit (which is brilliant 
without being imaginative) there is a touch 
of insolence, not infrequent in women when 
the wit predominates over reflection and 
imagination. In her temper, too, there is a 
slight infusion of the termagant; and her 
satirical humor plays with such an unre- 
spective levity over all subjects alike that it 
re9uired a profound knowledge of women to 
bring such a character within the pale of our 
sjrmpathy. But Beatrice, though wilful. Is 
not wayward; she is volatile, not unfeeling. 
She has not only an exuberance of wit and 
gayety, but of heart, and soul, and energy of 
spirit. — Mrs. Jambson. 

Beaucairei Monsieur, hero and 
title of a historical romance (1900) 
by Booth Tarkington, a pretended 
French barber at Bath during the 
Beau Nash r^[ime who falls in love 
with an aristocratic Englishwoman. 
He eventually turns out to be Louis 
Philippe de Valois, cousin of Louis 
Philippe of Prance, who had escaped to 
England to avoid a projected marriage 
with the Princessede Bourbon-Conti. 

Beauchamp, Nevil, titular hero of 
George Meredith's novel, Beau- 
chatni's Career, a gallant English 
naval officer of high birth who, after 
serving in the Crimea and elsewhere, 
comes home a radical reformer. He 
falls tmder the influence of Dr. 



Shrapnel, a kindly man hated and 
feared as a revolutionist by Whig and 
Tory respectabilities. Beauchamp 
runs for Parliament but is beaten by 
the corrupt constituency of Beve- 
sham (probably Southampton) and 
takes to lecturing and writing for 
the people. He marries Jennie Den- 
ham after courting two other women 
and is eventually drowned in rescuing 
a boy. His political career was in part 
suggested by that of Admiral Maxse» 
to whom in 1862 Meredith '* affection- 
ately inscribed "a volume of poems. 

Beaujeu, Monsieur de, in Scott's 
novel, The Fortunes of Nigel, owner 
of an ordinary to which Lord Dal- 
gamo introduced Nigel — " the well- 
known and general referee in all 
matters affecting the mvsteries of 
Passage, Hazard, In and In, Pen- 
neeck, and Ver^uire, and what not. 
Whv, Beaujeu is King of the Card- 
pack, and Duke of the Dice-box! " 

Beaumanoir, Sir Lucas de, in 
Scott's historical romance, Ivanhoe, 
the Grand Master of the Templars, a 
bigoted ascetic who loyally devotes 
himself to the purification of his 
order but is unscrupulous as to means. 
He is especially vindictive towards 
Rebecca whom he looks upon as a 
Delilah, a ** foul witch who hath 
flung her enchantments over a 
brother of the Holy Temple," i,e., 
Bois Guilbert. 

Beaumelle, in Massinger and 
Field's Fatal Dowry (1632), the 
betrothed of Charalois (q.v,), who 
detects her in an intrigue with Novall 
and sla3rs both. In 1703 Rowe made 
the Faial Dowry the basis of his Fair 
Penitent and changed the heroine's 
name to Calista (q»v.). 

When Beaumelle falls a victim to the 
seductions of a contemptible fribble her 
guilt remains so wholly without excuse or 
motive" as to find no atonement, in a 
dramatic sense, even in her repentance and 
death.— A. W. Ward. English Dramatic 
Literature, ^iiu 

Bebte, heroine of a novel. Two 
Little Wooden Shoes (1874), by Guida; 
an innocent little girl of Brabant 

getted by a rich painter who leaves 
er to her peasant lover. Hearing 
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that he has fallen ill, she walks to 
Paris to offer him loving succor, but 
finds him sunk in debauchery, flies 
home and dies. 

Bede, Adam, the titular hero of 
Geoi^e Eliot's novel, Adam Bede, a 
village carpenter of strenuous life and 
high ideals, who was closely patterned 
after the author's father. We are 
told that an old friend of Robert 
Evans had the story read to him, and 
sat up for hours to listen to descrip< 
tions which he recognized, exclaiming 
at intervals, ** That's Robert; that's 
Robert to the life r* 

She loYM to point persons whoee lot in 
Ufe it insignificant, but whose spirit is high. 
Nowhere hju she accomplished this with so 
much effect as in Adam Bede. Adam is the 
complete realisation of Carlyle's peasant- 
saint — perhaps we ought to say artisan- 
saint. In other respec t s also the concep* 
tion bears the mark of Carlyle. notably In 
the dignity with which honest work is 
clothed. A bishop once said that probably 
Adam Bede was the nearest portraiture of 
what the human life of Christ in Naxareth 
was like that ispossible to human art — and 
it would be difficult to offer a higher com- 
pliment to George Eliot's genius. — Sia 

LJOUE StBPHBN. 

My chief complaint with Adam Bede, 
himself, is that he Is too good. He is meant, 
I conceiTe, to be every inch a man; but. to 
my mind, there are several inches wanting. 
He lacks spontaneity and sensibility; he is 
too stiff backed. He lacks that supreme 
quality without which a man can never be 
interesting to men — the capacity to be 
tempted. — ^HsNRT Jamss. Views and lU- 
tUWSt p. 20. 

Beefingtoiif MHor, in Canning's 
burlesque, I%e Rovers, or the Doi^le 
Arrangement, first published in the 
Anti'facobin. An English nobleman 
exiled by John before the signing of 
Magna Cnarta, he reads all about 
the episode in the daily paper when 
he arrives in Paris. 

Beetle, in Rudyard Kipling's Stalky 
and Co., a supposed portrait of the 
author in his schooldays. See 
Stalky, Your Unclb. 

Belarhis, in Tlie Tragedy of Cymbe- 
line (1605), a nobleman and soldier 
in the, army of Cymbeline, King of 
Britain, who being suspected of 
treacherous dealings with the Romans 
is bardshed and lives twenty years in 
a cave in Uie wilds (tf Wales. Mean- 



while he has stolen the king's infant 
sons, Guiderius and Arviragus, and 
brought them up to manhood in 
ignorance of their origin, and away 
from all their kind. Cvmbeline is van- 
quished and capttu^ in a battle be- 
tween Romans and Britons. Belarius 
comes to his rescue, releases the king, 
but he himself falls into captivity. 

Bdchy Sir Toby, in Shakespeare's 
com^y, Tiveljth Night (1614), uncle 
of Olivia, the wealthy Countess of 
lUjrria, and a dependent on her 
boimty. He is an old-fashioned 
ro3rsterer whose drunken and boister- 
ous wit appealed to Shakespeare's 
audience and still possesses a historic 
interest as showing what our an- 
cestors considered humor. Even 
Hazlitt says, " We have a friendship 
for Sir Toby." One noteworthy 
phrase is credited to him: "Dost 
thou think, because thou art virtuous, 
there shall be no more cakes and ale ? " 

Bel Demonic (It. The Beautiful 
Demon), in John Broughman's drama 
of that name (1863), the name as- 
sumed by Angelo when he puts him- 
sdf at the head of a band of Zingari 
to enforce his claim upon the hand of 
Lena. He is thought to be a plebeian 
but he turns out to be of noble birth, 
and he wins his bride after gallant 
and desperate struggles. The play 
is founded upon L'Abbaye de Castro. 

Belford, Young, titular hero of Tlie 
Squire of Alsatia (1688), a comedy by 
Thomas Shadwell which borrows 
some of its incidents from the Adelphi 
of Terence and the Truculentus of 
Plautus, but is mainly founded on 
the traditions of the Whitefriars 
sanctuary in London known popu- 
larly as Alsatia (q.v.). Belford, en- 
ticed into the clutches of the rascallv 
denizens, makes common cause with 
them tmder the nickname of " The 
Squire of Alsatia " against his own 
father. Sir William BeQord, and other 
would-be rescuers; beats back the 
officers of the law summoned by Sir 
William, and even takes him a 
prisoner. In the end Sir William is 
rescued by a younger son and the 
** squire " is borne away from Alsatia, 
repents, and is forgiven. 



Belinda, heroine o£ Pope's mock- 
heroic poem, The Rape of the Lock 
(171a), which De Qiiincey calls " the 
most e;tquisite monument of playful 
fancy that universal literature af- 
tords." In real life her name was 
Arabella Ferroor. She waa the lady 
to whom Pope had already addressed 
the famous Unes: 
tl to bet >ha» tOBie female erron fall, 
Look on her face and you'll Coiget thgn all. 

Pope dedicates the poem to Mis- 
tress Fermor, having written it in 
the hope of patching up a quarrel 
between her and Lord Pelre that had 
broken the friendship between them 
&nd threatened to <Iisrupt two fam- 
ilies. His lordship, in a freak of 
flftllantry, had abused a lover's privi- 
ege by cutting off a lock of her hair. 
Bhe resented this liberty. Pope 
undertakes to answer the questions 
thus put in the introduction: 
"Sir, wbal (trang« motive. Coddeu. could 



Could make a gentle belle reject a loidP" 

and he embellishes the story with 
invocations, apostrophes, the inter- 
vention of supernatural beings and 
the rest of the epic mechanism. See 
Bekenicb. 

Belinda Harvey. See Harvev, 
Belinda. 

Beline, in MoliSre's comedy, Le 
lialade Imaginaire, the second wife 
of Argan, the treacherous and self- 
Becking stepmother of his children, 
who abets and encourages his follies 
in the hope that his death may leave 
her free to despoil his estate. 

Belisarins, the greatest of Justin- 
ian's generals (obit. 565), is the hero 
of Marmontel's histoncal romance. 
Belisaire, which utilizes some famous 
traditions now discredited. Accord- 
ing to authentic history Beh sarins, 
Bfl«r overthrowing the Vandal king- 
dom in Africa and the Gothic king- 
dom in Italy, was in 563 accused of a 
conspiracy against the Ufe of Jus- 
tinian. He was imprisoned for a 
year in bis own palace and then re- 
stored to favor. Mannontel follows 
the paUietic legend that he was dis- 



graced, blinded, and reduced to be^ 
(or a living in the streets of Constanti- 
nople, with a label around his head 
Dale obolus Belisarii (" Give an 
obolus to Belisarius"). 

Bell, Bess;, in Allan Ramsay's 
ballad of Beisie Bell and Mary Gray, 
the daughter of a country gentleman 
near Perth who, when the plague 
broke out in 1666, retired with her 
friend Mary Gray to a romantic spot 
called Bum Braes. Here their needa 
were supplied by a young man who 
was in love with both of them. Un- 
fortunately he caught the infection, 
communicated it to the ladies, and 
all three died. 

Bell, Helen Laura, generally known 
as Laura, the heroine of Pendennii, 
who eventually marries Arthur, her 
cousin. As Mrs. Arthur Pendennis 
she also appears incidentally in T\e 
Newcomes and Philip. She is modest, 
amiable and nobly generous, coming 
to the aid of Helen Pendennis with 
her own money when Arthur has 
been extravagant. Brought up with 
Arthur and more or less attached to 
him from infancy, her love for the 
heroic is momentarily captured by 
Warrington and might have grown 
into a strong passion had he not 
checked it by the story of his un- 
fortunate secret marriage. 

Pendimnli, lo the itory aoet. wu baaed 
upon a tiue anecdote of Bi^hton Ufe, told 
to Thackeiay by the Miuei Smith (daugh- 
ten of Horace, part aulhor of HutiUi 
Addressui wheD he told them he bad to 

R reduce the iinl number of a novel In A 
:w day and had no idea ha« to itait oae. 
In gratitude he chriitened his heroine Laarm 
after • yoimger aJBter, Mt«. Round. When 
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Bellair, in Etherege's comedy of 
The Man of Mode (1676), is supposed 
to be a bit of self -portraiture. 
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BeUair, Count a French ofi&cer held 
prisoner at Lichfield, in Parqtihar's 
comedy of TA^ Beaux Stratagem 

(1707)- 
BeQaxiOy in Beaumont and 

Fletcher's Philaster, the name as- 
sumed by Euphrasia (q.v,) when she 
dianiises herself as a page. 

SellariOy Doctory in Shakespeare's 
MerchatU of Venice, a learned lawyer 
cousin to Portia who, when she dis- 
guises herself to plead in court, gives 
her a letter to the Doge that aids her 
in her stratagem. He never appears 
on the scene. 

Bellaston. La^, in Fielding's novel, 
Tom Jones (17^0), a profligate woman 
of wealth ana fashion &om whom 
Tom Jones accepts a degrading 
maintenance during an impecunious 
period of youth. 

Sappote we were to describe the doioffi of 
•ach a person as Mr. Lovelace, or my Lady 
BdUuUm . . . ? How the xmre and 
otttraged Nineteenth Century would blush, 
scream, run out of the room, call away the 
young ladies, and order Mr. Mudie never 
to send one of that odious author's books 
again I — ^Thackeray, English Humorists. 

Belle Dame lans Mercy, La, hero- 
ine of a poem of that name, once 
supposed to be a translation by 
Chaucer of a dialogue, by Alain 
Chartier, " between a gentleman and 
a gentlewoman, who finding no mercy 
at her hand dieth for sorrow." A 
ballad by John Keats, La Belle Dame 
sans Merci (18 19), evidently takes 
its title from the earlier poem, but 
it invests the cruel lady with a hint 
of mystic and magic qualities quite 
foreign from the original and more 
in keeping with Spenser's Phsedria 
{Pairie Queene, ii, 6.3, 14.7). 

BeUefontaine, Benedict, in Lon£- 
fellow's poem, Evangeline (1849}, 
a wealthy farmer of Grandpr^, 
the father of Evangeline. When^ his 
fellow Acadians were driven into 
exile by the British, Benedict died of 
a broken heart as he was about to 
embark and was buried on the sea- 
shore. 

Bellenden, Edith, heroine of Scott's 
historical romance. Old Mortality, 
The granddaughter of Lady Mar- 



garet, she is exigaged to Lord Evan- 
dale, though in love with Henry 
Morton. When Henry was in danger 
she saved his life through the influ- 
ence of Evandale, whom she subse- 
quently married. On the death of 
Evandale, she married Morton. 

Bellenden, Lady Margaret, in 
Scott's Old Mortality, an old Tory 
lady, ** life-rentrix of the barony of 
TilHetudlem," tmcompromisingly de- 
voted to the Jacobite cause. Durinfij 
the great civil wars under Charles I 
she nad lost her husband and two 
sons but felt that she had received 
her reward after the Restoration, for 
Charles II ** had actually breakfasted 
at the Tower of Tilhetudlem; an 
incident which formed ^m that 
moment an important era in the life 
of Lady Margaret." She is con- 
stantly dragging in references to this 
story to the boredom of her friends 
and, it mtist be confessed, to the 
eventual weariness of the reader. 

Bellonia Sandra, in George Me- 
redith's novel of that name (i86d) 
and its sequel Vittoria (1866), a noble 
Italian lady, an incarnate genius, 
surrotmded by commonplace senti- 
mentalists and formalists. In the 
sequel she breaks away from her cir- 
cle, and her public career as Vitto- 
ria, the great sineer, takes us to the 
revolutionary Italy of 1848. 

BelphOBbe, in Spenser's Fairie 
Queene, a huntress divinely fair and 
most divinely chaste, who is a sort 
of complement to Gloriana {q.v.) in 
the same poem — ^being intended as a 
likeness of Queen Elizabeth, the 
woman, as Gloriana represents the 
sovereign in her royal state. 

Flattery more highly seasoned may have 
been offered her fOueen Elisabeth], but 
none more delicate and sraceful than that 
contained in the finishea x>ortrait of Bel- 
S>hoebe. She represents that imre and high- 
spirited maidenhood which the ancients 
embodied in Diana; and, like her, the forest 
is her dwelling-place, and the chase her 
favorite pastime. The breezes have im- 
parted to her their own fleetness, and the 
swajring foliage its graceful movement. 
. . . She is passionless and pure, self- 
sustained and self dependent, "m maiden 
meditation fancy free," and shines with a 
cold lunar light, and not the warm glow of 
day. The author has mingled the elements 
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of her nature to tkillfully that the result is 
nothing harsh, unnatural, or unfeminine: 
and has so combined the lofty and the ideal 
with the graceful and attractive, that we 
behold in her a creature . . . 

"Too fair for worship, too divine for love** 

Gbo. S. Hhjlard. 

Belsize, the Honorable Charles, 

familiarly known as Jack, and later 
rising to the peerage, as Lord High- 
gate, one of Lord Kew*s gay set in 
Thackeray's novel, The Newcomes, 
He and Lady Clara Pullen had been 
in love from early youth, but poverty 
separated them. She became the 
unhappy wife of Sir Barnes Newcome 
and eloped with " Jack " when he 
succeeded to his father's titles and 
property. 

0eltea WiSL a nickname bestowed 
upon Lord William Howard (1563- 
1640), warden of the western mardies. 

His Bilboa blade, by Marchmen felt. 
Hung in a broad and studded belt; 
Hence in rude phrase the Borderers still 
Called noble Howard "Belted WiU.'* 

Sir W. Scott. 

Belvawney, hero of W. S. Gilbert's 
com^y. Engaged (1877), an amorous 
voung gentleman who has connected 
himself with matrimonial intentions, 
express or implied, to three women. 

Belvawney, MiM« in Charles Dick- 
ens's Nicholas NickUby (Chap, xlviii), 
a member of Mr. Crummles's theatri- 
cal company who seldom aspired to 
speaking parts, but usually went on 
as a page in white silk hose to stand 
with one leg bent and contemplate 
the audience. 

Belvidera, the heroine of Thomas 
Otway's tragedy, Venice Preserved 
(1682), daughter of Priuli, a senator, 
and wife of Jaflfier (g.f .)• 

Like Shakespeare he had conceived gen- 
uine women — Monimia, above all Belvidera, 
who, like Imogen, has given herself wholly, 
and is lost in an abyss of adoration for him 
she has chosen, who can but love, obey, 
weep, suffer, and who dies like a flower 
plucked from the stalk, when her arms are 
torn from the neck around which she has 
locked them. — Taink, English Literature, 
vol. II, bk. iii. 

The great attraction is In the character 
fA Belvidera and when that part is repre* 
tented by such as we remember to have seen. 



no tragedy Is honored by such a tribute not 
of tears alone, but of more aoony than many 
would seek to endure. — Hbnky Hallaic 
IiUrodtution to ths LUerature qf Europe, 
X837-39. 

Bendishy Geoxge, hero of Maurice 
Hewlett's novel, Bendish, a Study in 
Prodigality (1913), is obviously pat- 
terned after Lord Byron. 

Bendish, the protagonist of the book, is a 
poet, a sentimentalist, a man of clear cut, 
statuesque features, rejoicing in the "marble 
pallor" which is said to appeal to certain 
romantic souls as the finest type of mascu- 
line beauty. Moreover, his baptismal name 
is George, he belonc^s to the English aristoc- 
racy, and he lived in the early part of the 
last century. All this seems to point to one 
inevitable conclusion; but, alas I Bendish 
was not lame — and so. perhaps, Mr. Hewlett 
does not intend him as a study of Lord 
Byron any more than he intends his Gervase 
Poore as a full length portrait of the poet 
SheUey.— AT. Y, Times, 

Benedick, in Shakespeare's comedy, 
Much Ado about Nothing (1600), a 
young lord of Padua who as wit, 
soldier and scholar achieves the fully 
rotmded combination whereof Biron 
in Love's Labor's Lost was a prophecy. 
One may imagine that here was 
Shakespeare's conception of himself 
at maturity, as Biron adumbrated 
him in his salad da3rs. The name 
Benedick has passed into colloquial 
use as a synonym for a married man. 
He who began as a railer against 
women and a bachelor by unassail- 
able conviction proves recreant to 
his professions and in Act v, Sc. 4, is 
thus greeted by Don Pedro, " How 
dost thou. Benedick, the married 
man?" 

The chief force of Shakespeare In the play 
comes out in the characters of Benedicic 
and Beatrice. They have not a touch of 
misanthropy, nor of sentimentality, but are 
thoroughly healthy and hearty human crea- 
tures; at nrst a little too mudi self pleased, 
but framed by and by to be entirely pleased 
with one another . . . The trick which 
is played upon the lovers to bring them to- 
gether is one of those frauds practised upon 
self-love which api)ear in several of the 
comedies of this period. But neither is an 
egotist except in a superficial way. Beatrice 
is filled with generous indignation against 
the wrongers of her cousin, and she inspires 
Benedick to become (not without a touch 
of humorous self consciousness) champion 
of the cause. — E. Dowdkn, Shakespeare 
Priwter, 
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Bennett, Elizabetii. heroine of Jane 
Austen's novel, Ftiie and Prejudice 
(1813), a bright, witty, fresh, original 
and amiable girl, considerate of 
others but quite capable of asserting 
herself when occasion demands. She 
was a deserved favorite with her 
creator. " I must confess that I 
think her as delightful a creature as 
ever appeared in print," says Miss 
Austen m a letter to a friend. Mr. 
George Saintsbury frankly avowed 
that ne would lilce to have married 
her. 

Bennett, Lydia, in Pride and 
Prejudice, the youngest of the Ben- 
nett sisters, a spoiled child, a silly 
flirt, pretty but wilful, who makes a 
disreputable elopement with a yoimg 
officer named Wickham. Darcy pur- 
sues the couple and reinstates Uiem 
in the eyes of the world. 

Bennett, Mr., in Jane Austen's 
novel, Pride ana Prejudice (1813), an 
amiable, peace-loving and mildly 
cynical English gentleman, thor- 
oughly in sympathy with his second 
daughter Elizabeth, but openly bored 
by his four other girls; and though 
equally out of harmony with their 
mother — a querulous, ambitious, 
narrow-mindea, matchmaking ma- 
tron — ever yielding with humorous 
aoquiescenoe to ner domineering 
disposition. 

Bennett, ICra., in Pride and Preju- 
dice, the most determined of match- 
making mammas with a fatal readi- 
ness to discuss the affairs of her family 
with anybody who will listen to her. 

Benson, m Geoige Meredith's 
novel. The Ordeal of Richard Feverd, 
a butler at Raynham Abbey, the seat 
o£ Richard's tather. He shares his 
master's mistrust for women and is 
beaten by Richard Peverel for spying 
00 him and Lucy Desborough. 

Benvolio, in Romeo and Juliet 
(1598), a quarrelsome member of 
the Monta|:ue family, deeply attached 
to Ids cousm Romeo. " Thou! " savs 
Mercutio, another cousin, " wny 
tfaou wilt quarrel with a man that 
hath a hair more, or a hair less, in 
his b^ird than thou hast: thou wilt 
quarrel with a man for cracking nuts, 



having no other reason but because 
thou hast hazel eyes " (Act iii, Sc. i). 

Beppo, hero and title of a narrative 
poem (18 1 8) by Lord Byron. Taken 
prisoner by the Turl^, he turns 
Mussulman, but finally escapes, re- 
turns to his home in Venice; at a 
masked ball finds his wife Laura 
flirting with a strange cavalier but 
foigives her and takes her back. 
Beppo (more properly Beppe) is 
dimmutive for Giuseppe (Joseph) 
and so might be translated Joe. 
Pope Pius X, who by birth and bap- 
tism was Giuseppe Sarto, was affec- 
tionately known to his own family as 
Beppe, even when he had reached the 
papacy. The sources of Byron's 
poem were a Venetian scandal " in 
nirfi life " of recent occurrence. 

Berengaria of Navarre, queen 
consort of Richard Coeur-de-Lion, is 
introduced by Scott into his histori- 
cal romance. The Talisman, He de- 
scribes her as a beautiful and fasci- 
nating woman who " affected, or at 
least practised a little childish petu- 
lance and wilfulness of manner ' and 
was only too fond of "idle frolics 
that ill comported with royal dignity 
and sometmies brought her into 
serious difficulty." See Kenneth of 
Scotland. 

Berenger, Eveline, heroine of 
Scott's historical romance. The Bc' 
trothed, who is engaged to Sir Hugo 
de Lacy but is in love with ms 
nephew, Sir Damian de Lucy. Never- 
theless, when Sir Hugo is absent in 
the Crusades she faithfully kept her 
troth with him until his return, when 
he relinquished her to his nephew. 

Berger. E., a pseudonym of Eliza 
Sheppard used in her fii^t published 
novel, Charles Auchester (1853). 

That name of hers is not the most attrao> 
tive in the tongue, but all must love it who 
love her; for, if any theory of transmission 
be true, does she not owe something of her 
own oneness with Nattire. of her intimacy 
with its depths, of her love of fields and 
flowers and skies, to that ancestry who won 
the name as, like the princely Hebrew boy, 
they tended the flocks upon the hills, under 
sunlight and starlight and in every wind 
that Dlew? Never was there a more char- 
acteristic device than this signature of 
*'E. Berger;" and nobody learned anything 
by iX^^AAantic Monthly. 
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Beifefic, Cyrano de, French poet 
and dramatist, contemporary of 
Moli^, who is said to have plagiar- 
ized from him a famous scene in The 
Rojueries of Scapin. 

Heis the hereof Edmond Rostand's 
I>lay named after him (1897). The 
size of his nose is exaggerated for 
dramatic purposes, and he is repre- 
sented as being extremely sensitive to 
any mocking allusion. Hence he is 
involved in street fights in which he 
performs wonders of strengtli and 
sldlL Desperately in love with his 
kinswoman, Roxane, a beautiful pre- 
dense, he yet aids Christian de Neu- 
villette, a handsome but rather dull 
gallant, to win her hand by writing 
his love letters for him and prompting 
him with pretty phrases when Chris- 
tian plays Romeo to her Juliet on a 
dark night. He arran^ a stolen 
marriage between the pair and, after 
Christian's death on the field of 
batUe, continues to be the platonic 
friend of the widow tmtil his own 
imminent death unseals his lips. 

Berinthia. in Vanbrugh's Relapse 
(1607), and Sheridan's modernized 
and condensed version of the same 
comedy il Trip to Scarborough (1777), 
is a brilliant and coquettish young 
widow in love with Colonel Townly 
but flirting desperately with Loveless 
as he in turn flirts with Amanda, 
Berinthia's cousin, and wife of Love- 
less, each in order to play upon the 
other's jealousy. 

Berkeley, Old Woman of, heroine 
of Soutbnr's ballad of that name 
versified from Olaus Magnus. A 
wicked old woman, she sends on her 
deathbed for her son, the monk, and 
her daughter, the ntm, and asks that 
they shall place her when dead in a 
great stone cofi&n fastened to the 
grotmd with strong iron bands. Fifty 
priests and fifty choristers shall pray 
and sing over her for three days while 
the bell toll^ unceasingly. The first 
night passed with little disturbance; 
on the second the lights burned blue 
and yells were heard outside the 
church; on the third the devil in 
person broke into the church and 
carried off the body on his black horse. 



Berlichingeny Ooatz voot or OotI* 
fried of the Iron Hand, a historical 
character (1480-1562) whom Goethe 
has made the titular hero of an his- 
torical drama. 

Goetz, a German burgrave. took a 

grominent part in the wars for dvic 
idependence against the electors of 
Brandenberg and Bavaria, losing his 
right hand at the siege of Landshut 
(1505). The iron hand which re- 

g laced it (his owninvention) is still ex- 
ibited in Jaxthausen, his birthplace. 

Bemardoi in Hamlet^ an officer on 
guard with Marcellus at Elsinore. 
They are tiie first mortals to whom 
the Ghost makes his appearance. 
They report to Horatio. 

Bernstein. Baroneis^ in Thack- 
eray's novel of The Virginians, the 
Beatrix E^smond (g.9.) of Henry 
Esmond, now grown old, retaining 
little of her former beau^ but still 
brilliant, lively and loquacious, the 
possessor of a tongue that can be 
amusing or venomous as she chooses. 
She has passed through many notori- 
ous adventures and has survived two 
husbands, Bishop Tusher and the 
Baron de Bemstem. 

Berry, Bftra. The old nurse of 
Richard Feverel in George Meredith's 
novel of that name who later befriends 
Lucy Desborough when she has be- 
come Richard's wife. 

Bertram. Count of Rousonillon, the 
unworthy hero of Shakespeare's com- 
edy, AU^s WeU That Ends WeU: the 
recalcitrant husband of Helena, who 
lures him back to her by stratagem. 

I cannot reconcile my heart to Bertram; 
a man noble without generosity, and young 
without truth; who married Helen as a 
cowurd, and leaves her as a profligate; when 
she is dead by his tmldndness. sneaks home 
to a second marriage, is accused by a woman 
he has wronged, defends himself b^ false- 
hood and is dismissed to hai>pine8s.— 
Samusl Johnson. General Observations on 
Shakespeare's Plays (1768). 

Johnson expresses a cordial aversion for 
Count Bertram, and regrets he should have 
been allowed to come off at last with no 
other punishment than a temporary shame. 
nay. even be rewarded with the unmerited 
possession of a virtuous wife. But does not 
the poet point out the true way of the world* 
which never makes much of man's injustice 
to woman. If so^alled family honour It 
preserved. — ^A. W. Scblbgbl. 



Bertram 55 Beverley 

Bertraniy Ecbmindy hero of Jane countrymen have expressed their 

Austen's novel, Maiufield Park love and loyalty for Queen Elizabeth 

(1814), and the most a^p^eeable of all (bom 1533; reigned I55^i^3)> 

her aerical l^pes. He is cultivated, while Bess o' Bedlam is the contemp- 

rijrht-minded, kindly, but not over tuous term for any female lunatic 

brilliant. Miss Austen herself ac- vagrant, her male counterpart being 

knowledged that he was very far Tom o' Bedlam, 

from being what she knew an English Bess, heroine of Sheridan Knowles' 

gentleman often was. He devotes drama, The Beggar*s Daughter of 

half a dozen years to drawing the Betknal Green (1828), who is called 

timid Fanny Price out of her shell, Bessy in other dramatic versions of 

directs her taste in reading, interests the ballad, and Bessee in the original, 

himself in her pursuits, makes her by Bessie^ heroine of Curfew ShaU Noi 

d^rees a lovable and charming com- Ring To-ni^ht, narrative poem by 

panion and (after following for a Rosa Hart wicke Thorpe. SeeHEUOT, 

period the false lights held out by Blanchb. 

Mary Cranford) ends by marrying her. Betsus, in John Fletcher's ccxnedy, 

Bertnun, Hany, hero of Walter King or no King, a cowardly, swag- 
Scott's romance, Guy Mannerin^, son sering army captain of close literary 
of Godfrey Bertram and legitimate kindred with Boabdil and ParoUes. 
heir to EUangowan. Kidnapped in Like Boabdil he excels in shiftnr 
his infancy he is brought up under excuses. Having received a chal- 
the name of Vanbeest Brown {q.v.), lenge he writes back tJiat he cannot 
Meg Merrilies is the first person to accept the honor for thirteen weeks 
recognize him and he is eventually as he already has 212 duels on hand. 

restored to his own and enabled to The itory which CUtrendon tell, of that 

many Julia Mannermg, daughter of affair [the panic of the royal troops at 

Colond^Guy Mannering, under whom Naseby] renunds us of the excuses by which 

he has served in India. Julia de- Bcwus and BobadU explain their cudgdingi. 
scnbed him m these words: 

Hk good-humour. Uveiy converwitlon, Beverley, in Edward Moore's do- 

and open gallantry suit my plan of life, as mestic tragedy, The Gamester (1753), 

^ fS^J^!^^'' '^' ^!~A^fJ^^'u^' a well-meaning, weak-wiUed, woman- 

Ster^c^Ja^.''^ ^^ ish man who llts himself be duped by 

the transparent villainy of Stukeley, 

These qualities are but inade- loses his all at play, loses likewise his 

qtiately brought out in the narrative sister's forttme, and then takes 

and,. like most of Scott's heroes, he his own life. 

«n only be accepted on trust. See He Is but a poor creature who at no time 

WAVBRLY, Edward. ^ enlists the sympathies of hU audience. His 

Bertnmdy the cowardly and imbe- passion for play is without the enthusiasm 

die accomplice of Robert Macaire in g'i^'.'-S.t2^?;r"Sa~oSn3 

some of. the plays and burlesques contempt for a man who so rcadUy permits 

founded on that clever scoimdrel's himself to be dui>ed and endures his mis- 
adventures, though in the original fertunes with w little fortitude. Stm. 
ouvcuMucB, wxwi*s« «* !««, w«5xu<M gg^^jgy ig pennitted one of these agonising 

ptoduction of VAuherge des Adrets death^ceneTwhich have always been dear 

be is known as Jacques Strop. to tragedians.— Hazutt. 

BertocdOy in Tom Taylor's The , ^ ^ 

Fool's Revenge (1859), an adaptation Beverley, Mrs., wife of the above, 

d Victor Hugo's Le Roi d' Amuse, is full of unwise devotion and impolitic 

the name of the titular " fooL" See patience, who lets her husband drift 

Triboulbt and Rigoletto. on to his ruin without the angry word 

Bess, Bessie or Bessy, a familiar that might have saved him. 

diminutive for Elizabeth, used either Beveney, Charlotte, sister of Bever- 

in affection or contempt. Thus Good ley, an amiable girl with occasional 

Queen Bess is the term by which her bursts of justifiable wrath, who rises 
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noblv to the occasion when she finds 
her brother has gsunbled away her 
fortune as well as his own. 

Beyexley, Cecilia, heroine of a 
novel by Prances Bumev, Cecilia, or 
Memoirs of an Heiress (1782). Left 
an orphan with a fortune and no 
restriction save that her husband 
must take her name, Cedlia goes to 
London and is introduced to society 
by one of her guardians (Mr. Harrei) 
and his wife. That gentleman pltm- 
ders her, and commits suicide, and 
she traxisfers her visit to another 
guardian, whose son Mortimer Del- 
ville is deeply in love with her, but 
because he considers her an inferior 
in birth and station and also because 
he objects to change his name to 
Beverley hesitates long before he pro- 
poses marriage to her. 

Beverlcnr, Insign. A name which 
Captain Absolute, in Sheridan's The 
Rivals (1775), assumes in his court- 
ship of Lydia Languish — the better 
to mipress the romantic fancy of the 
lady and to mislead other characters 
who might oppose his suit. This 
masquerade is a fruitful source of 
comic misunderstandings which are 
not fully cleared up tmtil the last 
act. 

Bevis, in Scott's romance. Wood- 
stock, the favorite mastiff or blood- 
hound of Sir Harry Lee. He was 
" as tractable as he was strong and 
bold," regularly followed him to 
church and "in old time had saved 
his master by his fidelity." In old 
a^ he found his only joy in lying by 
Sir Henry's feet in the summer or by 
the fire in winter Ucking his withered 
hand or his shrivelled cheek from time 
to time. Sir Walter notes that 
" Bevis, the gallant hound, one of 
the handsomest and most active of 
the ancient Highland deerhounds, 
had his prototype in a dog called 
Maida, the gift of the late Chief of 
Glengarry to the author. A beauti- 
ful sketdi of him was made by 
Edwin Lamdseer and afterwards en- 
graved." 

Bezaliely in Drvden's poetical 
satire, Absalom and Achiiophel, an 
accomplished and scholarly gentle- I 



man, is meant for the Marquis of 
Worcester, afterwards Duke of Beau- 
fort. Diyden probably took the 
name with but sueht alteration from 
that of Bezaleef (Heb., " in the 
shadow of God "), the artificer who 
executed the works of art in the 
tabernacle. 

'.jBezoniAn (It. bisopio^ " need " or 
'^business"), an Elizabethan name 
for either needy or needed persons, 
but in both cases denoting a low or 
mercenary type and especially a raw 
recruit. Thus Pistol asks of Justice 
Shallow, when the latter claims to be 
' ' under the King in some authority : 

Under which king, besonian? Speak or die. 

II H0nryIV\v,in, 1x5. 

The word is often but erroneously 
printed with a capital as if it were a 
proper noim. 

Biiinca (It., the feminine of Bianco, 
white). 

I. In Shakespeare's Taming of the 
Shrew the gentle and well-mannered 
}rounger sister of Katharine, a strik- 
mg contrast to '' Kate the Curst." 
Afterwards married to Lucentio. 

3. In Othello a woman of Cyprus 
with whom Cassio has an intrigue. 

3. In Middleton's Women Cusare 
Women, a Venetian beauty, wife of 
Leontio, tempted to become the 
Duke's mistress. 

4. In Pord's Lovers Sacrifice. 

5. The heroine of The Fair Maid 
rf the Inn, by Massinger Rowley and 
Fletcher. 

6. In Dean Milman's tragedy, 
Fazio, the jealous wife of the hero, 
who ruins him by false accusations 
and then, failing to save him by 
confession, goes xnad and dies. 

Bianca, heroine and spokeswoman 
of Mrs. Browning's poem, Bianca 
among the Nighttngaies, a devoted 
Italian Ariadne mourning for an 
English Theseus in his own cotmtry, 
a passionate utterance of sorrow and 
of unreasoning indignation against 
the northern dimate and lan(^cape. 
One may take it that the poet is here 
vicariot^y or dramatically expressing 
her own antipathy against the native 
land she had forsaken for Italy. 
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Bickerstaffy Esq., Astrologer, Isaac, 

the pseudonym of Sir Richard Steele 
as editor of uie TaiUr (April 12, 1709- 
Januaiy 2, 171 1). The name was 
aheady famous when he assumed it. 
Swift had invented it as that of the 
imaginary author of a satirical pam- 
phlet against John Partridge, astrolo- 
ger and almanac-maker. The last 
name he had found upon a black- 
smith's sign; the first he had added 
as a humorous conjunction. Yet half 
a century later a real Isaac Bicker- 
staff ( 1 735-1 785) won sounder laurels 
for the name as the author of many 
successful dramas. 

Swift's Bickerstaff announced in 
his pamphlet that he would give no 
vague oracles, such as Partridge's, 
but would foretell events in a plain, 
straightforward manner. He began 
b^ predicting the de&th of Partridge 
hiTTOelf at a given day and hotir. On 
the day after the specified time a cir- 
cumstantial narrative appeared re- 
counting the fulfilment of the pre- 
diction. Partridge was foolish enough 
to answer with a protest that he was 
still livine, whereupon Bickerstaff 
issued a \andication gravely arguing 
that the astrologer was dead, in spite 
of his assertions to the contrary. 
The joke was taken up by aU the town 
wits. Rowe, Steele, Addison, and 
Prior^ contributed to it in various 
amusing ways; Congreve, in a pam- 
phlet issued under Partridge's name, 
made the poor astrologer complain of 
the discomforts Squire Bickerstaff had 
exposed him to, so that he could not 
leave his door without being twitted 
for sneaking about without pa3dng 
his funeral expenses; the Stationers^ 
Company was induced to appl^ for 
an injtmction against the contmued 
publication of almanacs put forth 
under the name of a dead man; 
and it was even said that the Por- 
tuguese Inquisition had been taken 
in and had condemned Mr. Bick- 
erstaff's predictions to the flames. 
When Steele started* his Toiler the 
popularity of the name of Bicker- 
staff induced him to assume it as 
that of the pretended editor of that 
periodical. 



BIg-EndiaiiB, in Swift's GuUtver's 
Travels, a religious party in Lilliput, 
the bitter opponents of the LitUe- 
Endians on the question whether the 
big or the Uttle end of an egg should be 
broken in eating. The Little-Endians 
being in power, the others are de- 
notmced as heretics. Under the name 
Big-Bndian the Catholics are satir- 
ized; their opponents represent the 
Church of England. 

Biglow, Hosea, the feigned author 
of T%e Biglow Papers (first series, 
1848; second series, 1867), by James 
Russell Lowell. See Wilbur, Rsv. 
Homer. 

Billee, Little, the nickname given 
to William Bagot, the hero of George 
Du Maurier's novel. Trilby (1894), an 
amiable, generous, imaginative Eng- 
lish art student in Paris whose boyi3i 
love for the titular heroine comes 
to a tragic end even before the death 
of both. The portrait is sketched 
from Frederick Walker (i 840-1 875), 
famous artist and illustrator, whose 
early death blighted a brilliant prom- 
ise. The nickname was borrowed 
from a ^^tesque ballad by Thack- 
eray, which he was fond of chanting 
on social occasions and which he had 
imitated from an old Breton folk-song 
beginning: 

II etait un i>etit navire (bis) 

Qui n'avait ja ja jamais navigu6 {bis) 

The song is given in full in Melusine, 
vol. I, p. 463. 

Binnie, James, of the Indian Civil 
Service in Thackeray's novel, The 
Newcomes, a jolly, hard-headed, kind- 
hearted Scotch bachelor, who shares 
an apartment in London with Colonel 
Newcome. fct J 

Birch, Harvey, the titular " spy " 
in James Fenimore Cooper's novel, 
The Spy. With heart and mind de- 
voted to the patriot cause, and with 
no hope or wish for reward, he allows 
himsdf to be suspected of being a 
British spy at the risk of being mal- 
treated or shot by his own commdes, 
in order the better to carry on his 
true task of spying on the eneniy and 
revealing their weaknesses to Wash- 
ington. See Harper. 
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Biron, in Shakespeare's Loot's 
Labor's Lost (1594)1 a merry, mad- 
cap lord " in attendance on Ferdi- 
nand, King of Navarre. He is in love 
with Rosaline, and the raillery ex- 
changed between them antiapates 
the more elaborate wit combats be- 
tween Benedick and Beatrice in 
Much Ado about Nothing, The name 
was originally spelt Berowne and not 
altered until the second folio. From 
line 249 of Act iv, Sc. 3, where it 
rhymes with " moon," one may infer 
that it was pronounced Beroon. It is 
conjectured that contemporary events 
in Prance influenced Shakespeare in 
his choice of names for tms play. 
When it was produced, Henry IV of 
Navarre was king, and two of his 
most strenuous supporters were Biron 
and Longaville. 

The relation in which Biron stood 
to the English people between 1589 
and 1598 would ftmy accotmt for the 
distinction thus conferred upon him. 
Of all the leaders on Navarre's side 
he was best known to Englishmen. 
Almost invariably the EngUsh con- 
tingent served under him, and every 
one of those five years added some- 
thing to the Engli^ knowledge of his 
character (Sidney Lee). 

Rosaline's description of Biron is 
famous: 

A inexncr ntftn* 
Within the limit of becoming mirth, 
I never spent an hour's talk withal. 
His eve besets occasion for his wit, 
Which his fair tongue (conceits expositor) 
Delivers in such apt and gracious words. 
That aged ears play truant at his tales. 
And younger hearers are quite ravished. 
So sweet and voluble is his discourse. 

Act ii, Sc z. 

In this character, which is never quite in 
touch with, never quite on a perfect level of 
understanding with, the other persons of the 
play, we see, perhaps, a reflex of Shake- 
speare himself, when he has just become able 
to stand aside from and estimate the first 
period of his poetry.— Waltbr Patbr. 

Biron, Charles De Gontault, Duke 
of. A historical character (1562- 
1602) whose last name Shakespeare 
is supposed to have borrowed for one 
of his characters (see above) and who 
is the acknowledged hero of two 
tragedies by George Chapman, The 
Conspiracy of Duke Biron and The 
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TragedypS Biron, both produced in 
1605. The Duke was an admiral and 
marshal of France; governor of 
Burgundy in 1595; ambassador to the 
Court of St. James in 1601, and the 
trusted friend of Henry IV until 
1602, where he was detected in trea- 
sonably plotting with Savoy and 
Spain for the dismemberment of 
France and his own elevation to the 
soverei^ty of Burgundy. Recalled 
to Pkns, he was thrown into the 
BastUle and executed. 

Birotteatty Cesar, titular hero of 
Balzac's novel, Greatness and Decline 
of CcBsar Birotteau^ a perfumer in the 
Rue St. Honors, Paris. Affiliating 
himself with the militant royalists he 
becomes captain and then major of 
a battalion in the National Guard 
and deputy mayor of the Eleventh 
arrondissement. In 1818 he was 
made a Chevalier of the Legion of 
Honor. To celebrate the event he 
gave a grand ball which necessitated 
elaborate changes in his apartments. 
Unlucky speculations and extrava- 
gant living completely ruined him 
within a year and he had to file a 
petition m bankruptcy. Within 
three years he had settled with all 
his creditors, but he died soon after 
his solemn rehabilitation by the 
courts. 

Bisarre, in Farquhar's comedy. TA^ 
Inconstant (1702), a brilliant, volatile, 
unconventional young woman, fullv 
reah'zing the meaning of the French 
word Bizarre from wmch her name is 
modified. Her flirtations with Dure- 
tete continually involve him in awk- 
ward situations. 

Blackacre, Widow, in Wycherley's 
comedy, The Plain-Dealer, 

The Widow Blackacre. beyond all com- 

{)arison Wycherley's best comic character, 
s the Countess in Racine's PlaidUurs talking 
the jargon of English, instead of French, 
chicane. — Macaulay. Comic DramaHsts <4 
th§ RutctiUum in Essays, 

Black Beauty, a high-bred, gentle 
horse who is supposed to tell his own 
story in Black Beauty^ his Grooms 
and Companions, by Anna Sewall. 
Through the breaking of his knees 
by a (Srunken groom he passes from 



Bi rich man's mews 
to hard knocks and exhausting nork 
in a livei7 stable. After being a cab- 
bcose, a cart-horse, and then a cab- 
horse again, he is boueht by a farmer 
who recognizes that ne comes from 
good Btoc^ and nurses Tiim back to 
bealth and strength. Restored to 
something lilce his former condition 
he is puruiased b^ a family of ladies 
whose coactaiuui is an old friend of 
his and the end of him is peace. 

BUck Dwarf, titular hero of Scott'a 
rtanance. The Black Dwarf, also 
known as " Elahender the Recluse," 
" Canny Ekhie," " the Wise Wight 
of Mnckelstane Moor," or " the 
Solitary," but in reality he is Sir 
Edward Mauley (g-v-)- 

lo i«d Ufa th* BUdc Dmif «u Durld 
RltcUa (1740'iSii}, whom Scott vidted In 

ma Borj Dinetvea Twa lAtar. D&vid, 
■mown funilitflru Boved Dkvia or Davia 
e' tlw WuddnaxWoodhouH), wm joit luch 
•n aMnordiiury beloc ■* Buhis. m ton of 
tnmottcd siuit with nmarlublv itroiui 

■raw, but k« " ■••—^-- -■ -■-' — -^ 

that ha itood o 



' iH f«t high. He wu 
Mrth. however, and hi 
'rom the vorJd wiu nc 
inple dread of ridicuJi. 

. Peeblenhin wu built 

owQ bud* oo groiuids belop^inff to 
-ofWoodhouu. Scott hu dacnbed 
■"David Ritthio," uyi Pro- 
Pergumi, "woi ■ man of poverful 
ly Mid or'-'— ' -' -■ :-J— - 



BtacksUck, Fairy, in Thackeray's 
Christmas extravaganza. The Rose 
and the Ring (1S54), a mysterious 
female sprite with an ebony wand, 
fairygodmother at lai^e in Paflagonia 
and Crim Tartary who gives a magic 
rose to Bulbo's mother, and a magic 
ring to Giglio's mother. 

The writer cumot, alail Uy claim to the 
which BUdatick >u 



D< Ubl Bdnworth «nd Mn. BarbBnlil 
Tb* lighter desuicea ol the Mn. Chspone 
•od tna Laura Matildu of the day the pu 
wde. Naltlur bad aha anything to do witl 



time and struiBth by HftjinjiB on tfa^ Hmo, 
arid littins up till cockcrow; but a wide and 
moet intereatiris field of fneh interest r^ 
maina. which waa apecially h« own domaiiu 
— Ladi Annk TsAcnBAV RlTCHIs, Intro- 
duction to Tlu Biaekaick Faptri. 

Blslr, Adsm, hero of a novel by 
John G. Lockhart, Some Passages iK 
the Life of Mr. Adam Blair, Mtnisler 
of the Gospel at Cross Ueiktree (1823). 

Plunged into afOiction by the loss 
of his wife, Adam is visited by the 
latter's bosom friend, Mrs. Campbell, 
who has left her husband abroad. A 
mutual love springs up, of which 
neither is consaous until Mrs. Camp- 
bell is ordered home to the Highland 
tower of her husband. After bearing 
his solitude for some time, Blair 
returns her visit, arrives at night, is 
rapturously welcomed, drinks copi- 
ously of wme, gazes with her on the 
moonlit sea, is again pressed to the 
winecup, and fcids himself nert 
morning and is found by the servants 
clasped in her embraces. Horror- 
struck, he flies to the desert, repellins 
her prayers to accompany him with 
the wildest execrations. ' His con< 
trition brings on frenzy and fever, he 
is carried back to her tower, $3 nursed 
by her during his delirium, and re> 
covers to And that she has caught the 
fever and died. He then ioumeva 
homeward, proclaims his fall to the 
presbytery, resigns his parish, and 
becomes a day-^borer in his former 
parish. After ten years of penitence 
and contrition, his neighbors volun- 
tarily restore him to his pastorate. 

Blake, Goody, in Wordsworth's 
poem, Goody Blake and Harry Gill, 
a True Story, a poor old woman driven 
by necessity to pilfer a few sticks of 
wood from the grounds of her neigh- 
bor Gill. He makes her surrender 
them whereupon she invokes upon 
him the curse that he may never 
" more be v^m." The curse is 
heard. Ever after " his teeth they 
chatter, chatter still." 

Blancove, Algernon, in GeoKB 
Meredith's novel, Rhodit Fleming, {he 
seducer of Rhoda's sister Dahlia, who 
inflicts a still greater wrong by marry- 
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ing her under pressure, when she is 
in love with another and he with her. 
Witty, selfish, half cynical to begin 
with, he is somehow overwhelmed Dy 
a moral revolution which leaves him 
devoted and, indeed, for the moment 
pious. " This youth," says another 
ot the characters, " is one of great 
Nature's tom-fools, an elegant young 
gentleman outwardly of the very 
brge class who are simply the engines 
of their appetites, and to the tmilo- 
Bophic eye still run wild in woods." 

Blone, fliel, in Scott's romance. 
Old MoTtalily, the town piper and, by 
virtue of 'his marriage to the jolly 
widow of a publican, the landlord of 
the Howf. After his wife's death he 
initiated their daughter Nelly " in 
those cares which had been faithfully 
performed by his wife." 

Bias, Gil, hero of a picaresque 
romance. The Adtienlurei of Gil Bias 
dt Santillant (1715), by Alain Ren^ 
Le Sage. Gil Bias, brought up by his 
uncle, Canon Gil Perez, starts out as 
a raw lad to seek his fortunes and 
gradually wins his way from the con- 
dition of a valet to that of a secretary, 
and from the service of private gentle- 
man to that of the Prime Minister of 
Spain. This career brings him in 
contact with people of almost every 
condition, whom he sees as they are 
and not as they claira to be, and the 
suggestion at every step is that there 
is no such thing in the world as sub- 
stance, that all is a show and a very 
had one. Doctors are little better 
than murderers, lawyers are licensed 
robbers, the derey do not practise 
what they preach. The very min- 
isters of state are panderers and para- 
sites, revenging themselves for slights 
received ftran royalty by an over- 
bearing demeanor towards their in- 
feriors. Lastly, the king is but a 
wretched puppet in the hands of his 
ministers, pretending to govern the 
country but actually passing his life 
in sigmng his name to papers ne never 
reads and in gos^ping over frivolous 
scandals that do not reallyjxtncern him . 

Gil Blu . . . !■ nitnnllr dlipogcd 
tow&rdi honnty. thoogb vHh « mind nnfor* 
(mutelr loo doctllg lo ntitt tb* temtitition* 
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ivit enoush to nulu ni Uugh 
othen, and faUi«ft enonsb to 
t frequcDtlr ksainit himMlf. 



BUtaat Beait, in Spenser's Falru 
Qutene, a. huge, bellowing monster 
typical of slander or calumny. It 
Had 100 tonnes and a sting. Sir 
Artegal goes in pursuit of it in Canto 
V and Sir Calidore resumes the pur- 
suit in Canto vi. But, as Macaulay 
says, not one in a hundred readers 
perseveres to the end ot the poem. 

Very tew and very weary are those 
who are in at the death ot the Blatant 
Beast." Now, as a matter of fact the 
Beast does not die. It is pursued and 
taken, but not killed, by Calidore. 
Indeed, for aught anybody may learn 
from the poem, it may be still roaming 
the earth: 

Then wu tblt moiutec hy tha 

Of douKHly CaJidore lupDreaed uid tai 

With hij viifl toncufl which many had ud. 

(amcd. 
And raui' caiuelgu caused to b« blunad. 
Go did ha eke loiu after thii renuin 
Until that {whsChsT wicIirI fate » framed 
Or fault of men) he broke hli iron chain 
And got Into the world at liberty aEun. 
£aak n. Caaio ii. 

BlefuBcn, in Swift's GuUtver's 

Travels, an imaginary island " sit- 
uated to the northeast side of Lilliput, 
from whence it is parted only by a 
channel of eight hundred yards wide." 
Ruled over by an emperor, it is 
peopled, Uke Lilliput, hy pygmies. 

Blduica li Pranca. tad the Icsratituda 
of the Lilliputian court, which forco Culli- 

hisByeiput out. ia an iadirect reproach utwn 
that of England, and ■ vindicBtion of tha 
Bight of OrrDDud and Bolingbrokg to Paria. 
— Sia W. Scott. Lifi of Svifi, 

Blessed Damozel, subject and title 
of a poem (1850) by Dante Gabriel 
Rossetti. The damozel, one of the 
blessed or saved in heaven, leans out 
yeaminriy towards her betrothed on 
earth. Hall Caine tells us that the 
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poem grew out of Rossetti's youthful 
love for Poe's Raven, *' I saw," 
Rossetti said to Caine,'* that Poe had 
done the utmost it was possible to do 
with the grief of the lover on earth, 
so I determined to reverse the con- 
ditions, and give utterance to the 
groaning of the loved one in heaven.*' 
Blifil, in Fielding's novel, The 
History of Tom Jones ^ a Foundlings 
a consimmiate scoundrel and hypo- 
crite, introduced as a foil to the open- 
hearted yet erring hero. Pretend- 
ing to be a friend to the latter he 
assumes over him an air of superior 
morality, but is eventually detected 
as a libertine, a hjrpocrite, a liar and 
a swindler. The only indication 
as to his Christian name is in a 
note signed " W. Blifil" in Book vii. 
Chap. ii. 

BUfil is perhaps the only case (for Johna- 
than Wild is a satire, not a history or, as 
M. Taine fancies, a tract) in which Fielding 
seems to lose his unvarying coolness of 
radgment, and the explanation Is obvious. 
The one fault to which he is. so to speak, 
unjust is hypocrisy. Hypocrisy cannot 
indeed be painted too black, but it should 
not be nuule impossible. When Fielding 
has to deal with such a character he for 
once loses hi^ self-command, and. like 
inferior writers, begins to be angry with his 
creatures. Instead of analyzing and explain- 
ing he simply leaves us in presence of a 
moral anomaly. — Sir Lbslib Stephen, 
Hours in a Library — Fielding. 

Blondel de Nesle, the famous trou- 
badour minstrel beloved by Richard, 
Coeur de Leon. He discovered the 
prison in which his royal master was 
mimured and helped to plot his 
escape. Blondel appears in Scott's 
historical romance, The Talisman, 
He entertains the king and his court 
encamped before Terusalem. 

Blood, Lydia, heroine of Ho wells' 
novel, The Lady of the Aroostook 
(i879)» who earns the nickname as the 
only female passenger aboard the 
Aroostook^ a sailing vessel bound for 
Venice. 

A rare and charming personation, a 
heroine who is distinctly and honestly 
countrified without a tinge of vulgarity and 
who. though taking but a modest part in 
the conversation of which the book is full, 
never for a moment loses her individuality 
or incurs tibe reproach of tameness. — N, Y. 
Netwn, 



Blood, Colonel Thomas, a historical 
character (1628- 1680) introduced into 
Scott's novel, Peveril of the Peak, as 
an emissary of the second Duke of 
Buckingham. The Duke himself thus 
describes him to Jemingham: 

There goes a scoundrel after my own 
heart, a robber from his cradle, a murderer 
since he could hold a knife, a profound hypo- 
crite in religion, and a worse and deeper 
hypocrite in honour — would sell his soul to 
the devil to accomplish any villainy, and 
would cut the throat of his brother, did he 
dare to give the villainy he had so acted its 
right name. 

His most notorious exploit was the 
theft of the crown from the Tower. 

Bloughram, Sylvester, the hero and 
spokesman of Bishop Bloughram's 
Apology in Robert Browning's volume 
of miscellaneous poems. Men and 
Women (1885). 

He is a sceptical churchman whose 
emotions still cling to the faith on 
which his intellect has relaxed its 
hold. Talking over the walnuts and 
raisins to Gigadibs, the literary man, 
he expoimds his theory of life. He 
doubts indeed, but he is too true a 
sceptic to be certain even of his 
doubt. He accepts the honors and 
emoluments of a Church whose doc- 
trines offend his reason, for who can 
assure him that his reason is right in 
taking offence? So long as that 
** plaguey hundredth chance "re- 
mains that they may be true, is it 
not the part of wisdom to accept 
them and teach them — to strangle 
the doubts which for aught he knows 
may be hell-bom? He is living in 
comfort, in honor, in peace of mmd; 
he is venerated by his co-religionists; 
his titles earn him the respect of the 
worldly; he is even an object of flat- 
tering curiosity and interest to those 
higher minds who think him a hypo- 
cnte and affect to despise him. Why 
should he throw aside all the good 
things of the present, the chances of 
better things in the future, for the 
sake of a sincerity which might look 
pretty in poetry but for. which there 
is no real need and no place in this 
world? The true philosophy is not 
to strive after the impossible ought to 
be, but to find out what is, and to 



d 



BloozeUnd 



62 



Htwalil^^g fi ^ 



make that as fair as you can. This 
philosophy may not oe a very lofty 
one, but in the very moderation of 
its ideals and the certaintv of their 
attainment is it not, he asks, prefer- 
able to the Gigadibs theory, whidi 
aims at the highest and attains 
nothing? 

Blouzelind or Blouzelinda, in the 
first pastoral of John Gay's Shepherd's 
Week (i7i4)» a shephdxless m love 
with Lobbin Clout. The name varies 
according to the exigencies of metre 
and is spelled indiscriminately with 
a « or a w. Its tmcouthness was evi- 
dently designed as part of Gay's plan 
to ricQcule the Delias and Aramintas 
of pseudo-pastoral poetry. ** Thou 
wilt not," says Gay, " find my shep- 
herdesses idly piping on their reeds, 
but milking the kine, tying up the 
sheaves, or, if the hogs are astray, 
driving them into the sties." Blou- 
selinda is painted as an ignorant, un- 
kempt, frolicsome lass but to her lover 
she is perfection: 

My Blouzelinda is the blithest lass. 

Than primrose sweeter, or the clover* 

S-ass . . . 
louzelind's than gilliflower more fair, 
Tlian daisie, marygold, or kingcup rare. 

• • • 

Sweet is my toil when Blowxelind is near. 
Of her ber^ 'tis winter all the year . . . 
Come, Blowzelinda, ease thy swain's desire. 
My summer's shadow, and my winter's fire. 

Scott borrows the name with a 
further change to Blowselinda for an 
inmate of Whitefriars (alternatively 
known as Bonstrops) whose room was 
suggested as a refuge for Ni^el when 
he sought sanctuary in Alsatia. 

Blu&oe, Jim, in John Hay's poem 
of that name {Pike County Ballads), 
was in real life Oliver Fairchild, 
engineer of the steamer Fashion, ply- 
ing between Memphis and St. Loms, 
who beached his burning ship and 
sacrificed himself to save passengers 
and crew exacUy as Hay narrates. 
The poet had known Fairchild per- 
sonally in his boyhood days. Mark 
Twain found fault with the ballad on 
the score that no engineer could per- 
form the feat ascribed to him. 

Blttdyer, Mr., in Thackeray's novel, 
Pendennis (1850), a " slashing " book 



reviewer who " had a certain notori- 
ety in his profession and reputation 
for savage humor. He smasned and 
trampled down the poor spring flowers 
with no more mercy than a bml would 
have on a parterre; and having cut 
up the volume to his heart's content, 
went and sold it at a boc^tall. bxA 
purchased a pint of brandy with the 
proceeds of the volume " (Chap, 
xxxv). He also makes brief appear- 
ances in Men's Wives, ike Ravenswood 
(i8A3),and Reading aPoem (1841). 

Bluff , Captain NoIL InCongreve's 
comedy, Tke Old Backdor, a bragga- 
docio and a coward. 

Those andentt. as NoQ Bluff might afty* 
Were pretty f eUowt in their day. 

Sir w. Scott. 

Blomlne, the " Rose Goddess " in 
Carlyle's Sartor Resartus (1835-18341), 
chapter Romance, with whom Teufels- 
dr6ckh was in love. Apparently she 
is a composite figure made up from 
lean Welsh whom Carlyle married, 
Margaret Gordon, his first love, and 
Kitty Kirkpatrick, to whose cousin, 
Charles BuUer, he was tutor. 

On hi« own oonfeadon "Sartor** was 
"not to be trotted in details." albeit many 
of the dramatic situations in the book were 
personal experience idealised. Blomine. the 
Kose*Godde8s. was "unhappily dependent 
and insolvent; living, perhaps, on the not 
too gracious bounty of moneyed relations.** 
This was Margaret Gordon. Blumine was 
"young, hasel-eved, beautiful, and tome- 
one's cousin; hign-bom and of high spirit." 
This was in part Kitty Kirkpatrick, in oart 
Jane Welsh. All three entered in turn into 
Carlyle's colour-scheme. Doubtless Kitty 
Kirkpatrick. as well as Margaret Gordon 
and Tane Welsh, made Carlyle "immortal 
by a loss. " No biographical evidence, how- 
ever, exists for anv such trapse rejection and 
parting as that described m anticlimax in 
Romance, except in the story of young 
Carlyle's abortive love for Margaret Gor- 
don, when, after the kiss had made Teufels- 
drdckh immortal, "thick curtains of night 
rushed over his soul, as rose the immeasur- 
able crash of doom; and through the mint 
as of a shivered universe was the falling, 
falling, towards the abyss." — ^J. M. Sloan 
in T. P,'s Wtekly, January 13* X9XX* 

Blushlngton, Edward, hero of the 
comic drama. The Bashful Man 
(1857), by W. T. Moncrief. He is so 
shy that hfe cannot muster up cour- 
age to propose marriage to Dinah 
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Bto, VtS^, in Grundy and Solo 
moo^a operetta, The Vtcar of Bray 
(i883), a ballet giil beloved by 
Thomas Merton, The name waa 
ustuned as a pseudonym by a New 
York female journalist who especially 
signalized hoaelf in 1S90 by making 
a tour of the world to beat the record 
at Phileaa Pok in Eitlty Days 
Around Oe Worid. 

Boatnrain. a dog belonging to 
Lord Byion — 



So aays the proee inscription on the 
monnnmit which Byron mised to his 
memmy in the gonlen of Newstead 
which further informs us that he 
" had an the Virtues of Man with- 
out his Vices." A poetical inscription 
following the prose concludes with 
this couplet: 

To muk > M«d-i nrnaln., tlu« ■tons 
I sever knew but one, — and hero he lie*. 

Byron thus announced the death 
of this favorite to Hodgson: " Boat- 
swain is dead! — he enured in a state 
cJ madness on the iStn after suffering 
much, yet retaining all the gentleness 
of his nature to the last; never at- 
tempting to do the least injury to any 
one near him. I have now lost every- 
thing except old Munav," In a wiU 
executed m 1911 he aesired to be 
buried in a vault with his dog and Joe 
Mnrray. 

Bob, Son of Battle, hero and title 
of a novel (1898) by Alfred Ollivant, 
who must thus be credited with the 
invention of the novelistic dog. 
Horses have often figured in fiction. 
So indeed have dogs, but only in a 
subordinate way. Ouida'a Puck, for 
example, is the narrator of the story 
in which be plays a small part, but he 
is an impossible dog in a wild romance 
while Bob is a r^ doc whose ad- 
ventures are severely realistic. " Owd 
Bob," as he is sometimes nicknamed. 
Is the last of the renowned "giay 



dogs of £enmuir," a fine and aaga- 
dous breed of Shepherds in which Qie 
dalesman took great pride. He be- 
haves with lofty and pathetic dignity 
when his rival and enemy, Red 
WuU," the tailless Tyke, is caught 
red-£anged in the commission of the 
""- capital crime of the sheep-dog. 



little heart," whose bluster dupes 
many into the belief that he is a 
valiant soldier of great achievement. 
" He is," says Haujtt, " the real hero 
of the piece. His extravagant affeo 
tation, his blustering and cowardice, 
are an entertaining medley, and his 
final defeat and exposure, though 
exceedingly humorous, are the most 
afCecting part of the story." Barry 
Cornwall deemed him worthy to 
march in the same regiment with 
Bessus, Pistol, Parolles and the Cop- 
per Captain (see these entries). 
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of Ben Jonion'i "Bobfc^ 

hlBli ruik in the umy of the Ihiks of AIt«, 
whom the hsuebtv PhUio II aent to aobdiu 
the Netherludi. After tke battle of GiCHD, 
near Mom. in ISTO, StradA ialarmt ni. In hi* 
Huioria dt BiUo BtlHto, that to Gil Spain 
with the newi. the Ehilte of Alva, a* haughty 
in oatentatloQ a* In action, lent Captain 
Bobadilla to the idng. to congratulate hi* 

aage. and itill more □( the peraon who bora 
it, waa the origia of the name being applied 
to any vain-glorloui boaoter. — Sptmt't 

Bobadil, eapcdally, ta oni of Ben'i 
maiterpiecei. He b the moat coloaaal 
coward and bragaart ' '' "'" 

He can .wear h •-■ 

"by the body of 

mo?^tmiflc atm.Tamely."byVy™aloH* 
Every ichaolboy knovs the celebrated paa- 
aage In which the boaating captaio OQeK 

with himielf twenty other Bobadili. aa cun- 
ning i' the fence u himielf. and clulleiigiag 
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of destroying an 
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■ucceaaful exploit, in the pr«*«nc« of 
armie*, vbea ba wu a loldist la 



Bodach Glai 64 BomlMBtes Furiooo 

Pland^ Old John Denma dwcribed genios contractor o£ City Wharf, New Nofth 

• «a a furious joy and pnde of school at the -Qf^A TT/%<^/Nrt 

conception of an extraordinary hint." Ben ^^'. ™^^* — ^ , 

had this "furious joy and pride/' not only Boiingbroke, Heniy, Duke of Here- 
in the conception of extraordinary hints, ford, in Shakespeare's historical 

^/^:i^^yrh^S^r^ *^- dpm?. R^<i /r^PPe^? as ti« 

king in the three parts of Henry IV 

Bodach Glas (Glas is the Gaelic for by the same author. 

Gray, and Bodach, from the Saxon BoUngbroke. who poshes Richard from 

Bode, means a messenger), m Scott S the throne, is a man framed for such material 

novel of Waverley, a ghostly bearer "<*?■,•■ Yf>*« o«U>«»o°f^ *»Wtion. He 

nf Pvil tiHincm w>»o AnneAVtii to the ** iwt. like his son Henry V, filled with high 

Ol evu uainj^, wno app«rea to tne enthusiasm and sacred force derived bSn 

head of the Maclvor family whenever the powers of heaven and earth. AIlBolins- 

any calamity was at hand (see espe- broke's strength and craft are his own. ^is 

ci^v Chanter lix where Fergus *■» '^plttte.B*** wWch sees his object far 

ciaiiy v^napter ux, wnere x'ei:^us ^ff^ ^^ jj^ j^^ persistency and energy of 

Maclvor is warned of his coming will to carry him off without faltering. He 

doom). A superstition of this kind {■ not miel. but shrinks from no de«l that 

•woo »\»^«v««v«»M ^««A ;« 4.k« __._ _i Oy«^4- »• useful to his purt>ose because the deed is 

was a common one m ^ great Scot- crueL-B. Do^JSTSiaAwpsars Prim4r. 

tish famihes. Thus the family of _ ,^ _ .,«,•». 

Rothmurchan had the Bodach an Bolton, Fanny, m The Htstory of 

Dun.orGhostof theHill,and the Kin- P^ndennu, by Thackeray, the daugh- 

cardines, the Spectre of the Bloody ter of the portress of Shepherd's Inn, 

Hand. Gartinbeg Castle was haunted P^"y» foolish and sentimental, who 

by Bodach Gartin and Tulloch- falls desperately m love with Arthur, 

gorum by Mauch Moulach, or the She adorns him with all the heroic 

Girl with the Hairy Left Hand. virtues, and he for a time is stimulated 

Bodwinkle, in Laurence Oliphant's *^^ * temporary passion which he 

novel, PicadiUy (1870), a cockney conquers before it has done harm to 

promoter who latmches more or less *°Z °?p* . . t^ . ^ 

shady companies in London. Having Boltrope. in J. Femmore Cooper's 

pursued wealth as an end through romance of the sea, The Pilot, The 

years of toil, he and his wife perceive, author considered this a finer bit of 

as their mental horizon expands, that jh^cter painting than Long Tom 

it may be used as the stepping stone Coffin m the same novel, 

to social distinction. Through the We cannot assent to this comparatiye 

agency of SpiflSngton Goldby^ they Mtimate; but we acUnit that Boltrope has 

ated: first, because they spend thou- Is extremely weU done. His death is a bit 

sands in dinners, concerts and balls, o' manly and genuine pathos; and in iJs 

and qerondlv because thev look for conversations with the chaplain there is 

ana seconoiy, oecau^ mey iook lor ^^^ ^^ ^^^^^^ ^ ^^^^^ ^^ ^^^ humor, which 

no eqmvalent Deyond a leW crumbs we value the more because humor was cer- 

of contemptuous notice. ***/^y ."^o* on® o' $^e author's best gifts.— 

Boflin, Wicodemus, in Dickens's ^««»<*^ AfoalA/y. January. 1862. 

novel, Our Mutual Friend (1864), the , Bolus, Beniamin, hero of a farce 

foreman of old John Harmon, dust- by Munden the comedian, Benjamin 

man and miser, who as the Latter's Bolus or the Newcastle Apothecary, 

residuary legatee comes in for £100,- which was performed at the Hay- 

000 untd the discovery of Harmon's market for his benefit August 8, 1797. 

son. Hence Boffin is sometimes It is founded upon a comic poem by 

known as the '' Golden Dustman." George Colman, in Broad Grins, a 

He is described as " a broad, round- collection of miscellaneous tales in 

shouldered, one-sided old fellow, verse first published (1797) under the 

whose face was of the rhinoceros title, My Nightcap and Slippers. 

build, with over-lapping ears." He Bombastes Funoso, in a burlesque 

is generous and kindly and a model tragic opera of that name (18 10), by 

of mtegrity. His prototype is said Wifliam Barnes Rhodes, a general 

to have been one Henry Dodd, a commanding the army of Artazamin- 



ous, King of Utopia. The monarch 
Wishes to divorce his Queen Griskin- 
issa for Distaffina, the betrothed of 
Bombastes, and wooes her with the 
offer of half a crown, which she 
accepts. Bombastes goes mad and 
amoDg other exploits l^ngs his boots 
upoa a tree, wtUi this defiant legend: 

Wbo darcfl thid pali of boou dlsplAce 



u[bc 



ofuc 
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Artaxamincms accepts the chal- 
lenge, cuts down the boots and is 
slain by Bombastes. More men are 
killed, and at the end the dead all 
rise again and join in a dance, promis- 
ing the audience to die again to- 
morrow. The farce is a travesty 
Orlando Furioso (( ' "' ' ' 

bf which hangs up 
with the legend: 

OrI»ndo'i anna let 

Or meet OiUndo h 

Bonduca (an alternatD name for 
Soadicea), heroine and title of a, 
tragedy (1611) by Beaumont and 
Fletcher. Like the tragedies of 
Soadicta by Hopkins and Glover, 
Bonduca is founded on Tacitus, 
Annals, xiv, 29. Caractacus is hero 
called Caratach. The play was re- 
cast by J. R. Planchfi and revived 
(1837) under the title of Caractactts. 

Bon Gaultier, the pretended author 
of the Bon Gaultier Ballads which 
originally appeared in 7'ail's Ma§a- 
tine (1842-1844) and were the joint 
authorship of WiUiam Edmonston 
Aytoun and Theodore Martin. The 
name comes from Rabelais — " A moy 
o'est que honneur et gloire d'estre 
diet et r^ut^ Bon Gaultier et bon 
compaignon; en ce nom, suis bicn 
venu en toutes bonnes compaignies 
de PantagruSlistes." The Bon Gaul- 
tier of the ballads was at once made 
welcome in all good companies of 
people who liked vigorous and racy 
humor. Some too fastidious persons 
have been very angry with the 
authors for a supposed irreverence in 
these parodies. Mr. Martin pro- 
tested that parody is a veiled com- 
piiment, and that it was precisely 
the poets whom they most admired 
that they imitateil roost frequeatly. 



"This was not certainly from anjf 
want of reverence, but rather out of 
the fulness of our admiration, just 
as the excess of a lover's fondness 
runs over into raillery of the very 
qualities that are dearest to his 

Boniface, in Scott's historic ro- 
mance, The Monastery, is Lord AbboE 
of St. Mary's; in its sequel, Th6 
Abbot, he has retired to private life 
under the name of BUnkhoolic as the 
proprietor of a large garden at Kin- 
ross. Good-natured, easy-going and 
charitable, he had sought the seclu- 
sion of the cloister for quiet, but the 
turmoil of the times had deprived him 
of his rest as Abbot, and even in re- 
tirement he was ■' dragged into 
matters where both heading and 
hangings are like to be the issue." At 
the end he sighs, "A weary lifc>I 
have had for one to whom peace was 
ever the dearest blessingl " 

Boniface, Will, in Farquhar's com- 
edy, The Beaux Stratagem { 1 707) , 
landlord of the inn at Lichfield, in 
league with the highwaymen, but of 
so Seek and jolly an exterior that he 
is a great favorite with all customers. 
His pet expression " as the saying is " 
he lugs into his talk with ludicrous 
irrelevance, as " Does your master 
stay in town as the saying is? " and 
'■ I m old Will Boniface, pretty well 
known along this road, as the saying 
is." The popularity of this character 
has caused the name Boniface to be 
a generic one for a publican or tavern 
keeper. 

Bonnard, Sylveatre, hero of Anatole 
France's novel, The Crime of Syhnlre 
Bonnard. A learned, simple-minded, 
kindly gentleman, an archaxilogist 
and a member of the Institute, Bon- 
nard's " crime " was that of ab- 
ducting a minor, a yoimg girl in 
whom he is platonically interested, 
from a wretched school near Paris 
where she is cruelly maltreated. He 
escapes penal prosecution only by 
the accident that Jeanne's guardian 
had already decamped with the 
money of all his clients. Hence 
Jeanne becomes naturally and legally 
the word of her good old frtoid. 



Bomiivard, Francis, a historical 
character (1495-1570), who has had 
undeserved dignity thrust upon bim 
in Byron's poem. The Prisoner 0/ Chii- 
lon. Xnsl^ad of losing one brother 
by fire, two in the field, and two by 
death in the dungeon, the fact is that 
there is no evidence that he had any 
brothers at all, and none that his 
father died for his faith. Byron hjm- 
Belf ackaowledges that he was un- 
acquainted with the history of Boq- 
nivard when he wrote the poem. He 
subsequently wrote a sonnet to his 
hero, 10 which he represents him as a 
high- mindedpat riot appealing " from 
tyranny to God," and this character 
has sometimes been ascribed to him 
by historians. In plain truth, there 
was little of the heroic about Botmi- 
vard. He was simply a good-natured 
scatter- brain, whose high animal 
spirits and Eraceless wit were con- 
tinually gettmg him into trouble; and 
he seems to have employed the six 
years of his imprisonment chiefly in 
making immoral verses. 

Bontemps, Roger, an ideal personi- 
fication of cheery content and unshak- 
able optimism current among the 
French peasantry whom Beranger im- 
mortalized in one of his most famous 
songs (1814). The opening stanza is 
thus translated by William Young: 

To thou our hfpocboiidriBci. 
A paltem set bcfote their e'yei. 
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Booth, Amelia, titular heroine of 
Fielding's novel, Amelia (1751). the 
ever-loving, ever-amiable and ever- 
forgiving wife of the graceless Captain 
Booth. This new type of wifehood 
■was not greatly relished either by the 
belles or the beaux of Fielding's age. 
EUiabcth Carter tells us that they 
pronounced her history " sad stuff, ' 
though MisB Carter herself does not 
seem to concur in the verdict. Field- 
ing felt the weight of public disap- 
proval. With semi-defiant humor he 
acknowledged as much in the Cavent 
Cardett Journal, which he edit«d. He 



brings the novel before his own 
" Court of Censorial Enquiry," and 
lets Amelia's accusers speak, but he 
disdains to plead her cause against 
them. " If you, Mr. Censor, ar« 
yourself a Parent, you will view me 
with Compassion when I declare 
I am the Father of this poor Girl the 
Prisoner at the Bar; nay, when I gO 
farther, and avow, that of all ray 
Offspring she is my favourite Child.' 
He explains what models he has fol- 
lowed, and then continues, " I do not 
think my Child is entirely free froni 
Faults. I know nothing human that 
is so; but surely she does not deserve 
the Rancour with which she hath ■ 
been treated by the Pubhc." 

Nor wa. >he (Lsily Mery Wortler 
Monl«ju) B tlianger to that belavcd fir»( 
wife wEo« picture he drffir in bii Amelia, 
where u she uid even the fllowing languag* 



anEel, It i> ahe who aat for Sophia Weitcm 
the most chanrnoE and lenient of WQmvn.— 

Booth, Captain, the not too heroic 
hero of Fielding's novel Amilia. He 
is brave enough and in a tnan-of-the- 
world way possesses even a rudimen- 
tary sense of honor, but he is a prodi- 
gal and a profligate whose easy good- 
nature is held in leash by none of the 
sterner virtues. When first intro- 
duced he is in prison for participation 
in a street quarrel. He has a mistress 
there, Miss Matthews, a frail beauty 
who has murdered her seducer. But 
he is really in love with his wife 
whose purity, virtue and devotion 
eventuaJly rescue him from vice and 
jail. Fielding sat for his own portrait 
in this character and utilized many 
of his own experiences, adventures 
and misadventures in the story of his 
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which WB yislii to the youthful toUia of 
Jonei.— H, J. NicaoL. 

Boots, an otherwise unnamed char- 
acter in Dickens'a Christmas story, 
Boots at The Holly Tree Inn, who in 
his own vernacular tells the story of 
two doping children. 

S*m Wdler ii tha gtc^t type of thli ctku. 
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_, with ■ sroteune unity what 

natnr* Imtci liniple. nndefiiiKJ and in- 
GompUto. — Satiaiay Rnitw, v, 636. 

Boota, Bonaj, a nickname reap- 
pearinf m various Elizabethan ballads 
and eviden^ iderring to some court 

foVOrite. mS ■Irill in r^anr~ina and 

sin^iiig an specially noted. Hence 
be IS sometimes identified with one 
Hale or Hales whose singing is known 
to have pleased the Queen, but more 
frequeatly with the Earl of Essex, 
w^ioee courtly graces included these 
accomplishments. Essex was be- 
headed in February, i6oi,andin that 
year was published The Triumphs of 
Onana, a collection of pieces in honor 
of Elizabeth, wherein Bonny Boots 
is mourned as recently dead. 

Boots, Hajor WeUington de, in 
Stirliiw Coyne's comedy, Everybody's 



*>• ,„ , , , la Shalcapsra'i ear 

o amplify the port <A the admittad king of hi* 



Major for one of its greatest expo- 
nents, John Sleeper Clarke, the luay 
was rewritten and, under the title M 
Tin Widow Hunt, produced at the 
Haymarket in 1867. 

Borknun, John Gabriel, hero and 
title of a drama by Henrik Ibsen 
(1896). '• a man of the most energetic 
imagination whose illusions feed oa 
his misfortunes, and whose concep- 
tion of his own power grows hyber- 
bolica! and Napoleonic in bis solitude 
and impotence." So says George 
Bernard Shaw in Dramatic Opinions, 
and the same authority adds that 
Borkman " meets the fate of a vehe- 
ment dreamer who has for thirteen 
years been deprived of that daily 
contact with reality and responsibility 
without which genius inevitably pro- 
duces unearthliness and insanity." 

Bothwell, Francia Stewart, Earl of, 
known as the Bastard Earl (d. 1634), 
■ Scott's romance, The For- 
of Nigel. FoUowing hard on the 
heels of the young king James I when 
fleeing in his night gear down a turret 
stair, a prick of the Earl's sword in 
the nether extremities is said to have 
confirmed His Majesty's aversion to 
cold steel. The incident has a his- 
torical basis. 

Bothwell, Sefgwnt, in Walter 
Scott's historical romance. Old Mot' 
lality (1816), an officer m Claver- 
house's regiment of Life Guards who 
fights Charles II. Francis Stewart 
is his real name, but as the illegiti- 
mate descendant of the last Earl of 
Bothwell (himself known as the 
Bastard Earl) he assumes the titu- 
lar pseudonym. Gallant, licentious, 
boastful, arrogant, he died at Drume- 
log " hoping^ nothing, believing noth- 
ing and fearing nothing." 

Bottom, Nick, in A Midsvmmer 
Night's Dream, a weaver full of fan- 
tastic vanity, self-assurance, impu- 
dence and ignorance. The name is a 
weaver's term for a bobbin or spindle 
full of yam. See Titania. 

Bottom. Id hii broad-blown •eIf-lrapor>i 

faction, itandi a head and ihoiilden higher 
Id iLbnirdiCy thu any othor comic character 
'- Shakeijnre'i early pUyi. He li the 
ipany. the cock of 



Box ud Cox 




, Ladj, in Farquhar's 

comedy. The Beaux Stratagem (1705), 
the widow of Sir Charles Bountiful 
whose gracious mood it is to look 
after the sick in the parish and relieve 
tiie necessities of the deserving poor. 
As her nephi'W says in Act i, Sc. I, 
"My Lady Bountiful is one of the 
best of women. Her late husband, 
Sir Charles Bountiful, left her with 
£1000 a year; and 1 believe she lays 
out one-half on't in charitable uses 
for the good of her neighbors. In 
short she has cured more people in 
and about Lichfield within ten years 
than the doctors have killed in 
twenty, and that's a bold word." 

BouTgh, Lsdy Catherine de, in Jane 
Austen's novel, Pride and Prejudice 
(1813), a great lady but vtil^r, in 
the way that some great ladies can 
be vulgar. Insolent, inquisitive, over- 
bearing, she is properly set down by 
the witty Elizabeth Bennett in a 
memorable scene in " the pretlyish 
kind of little shrubbery " wbere they 
walk together. 

Bourke, Chevalier, in R. L. Steven- 
son's The Master of Ballantrae. 



piiatHl — Amdrbw L4NC. Euays >• LillU. 

■ Boursonfle, Comte de, hero of a 
pretended posthumous play by Vol- 
taire, proauced in Paris in 1862, 
which, after fooling critics and pubUc, 
was discovered to be an adaptation 
of Vanbrugh's Relapse. Boursoufle. 
of course, is Lord Poppington trans- 
ferred to the boulevards. 

Bovaiy, Emma, heroine of Madame 
Bmary (1857), a realistic novel by 
Gustave Fl.iubert. A farmer's daugh- 
ter, married to a village apothecary, 



but educated above her station, she 
seeks to relieve ennui by two suc- 
cessive intrigues, plunges hopelessly 
into debt, and, when her lovers refuse 
to aid her. poisons herself. Her de- 
voted husband, his eyes opened at last, 
dies of grief. 

Emma's character is pitilessly dis- 
sected. Morally irresponsible, she has 
00 object in lite but self -gratification. 
Her father's farm was dull and she 
left it; her husband's house proves as 
dull; she takes a vindictive pleasure 
in betraying him. Her child is but a. 
transient amusement.\Even in her 
love, when aroused at last, there ia 
nothing noble or generous. 

Bowling, Lieulenuit, In Sino]lett|5 
novel, Roderick Random, the hero's 
maternal unde. In him Smollett 
seized at once and fixed forever the 
eighteenth century type of seaman — 
rough as a polar bear, brave, ^mple, 
kindly, and out of his element every- 
where except afloat. Bowhng has left 
his mark in many a novel and drama 
of the sea. He carries the habit of 
professional speech at least as far as 
the limits of art will allow. Sea life 
and war and the hardening habits 
of the service have made him indif- 
ferent to that social softening down 
which, without amending hearts, re- 
Bowling, Tom, hero and title of 
A TaU o7 Ihe Sea (1839), by Cap- 
tain Frederick Chamier, a composite 
portrait drawn partly from Ndsoo's 
flag-captain Hardy and partly from 
Richard Bowen, captain of the frigate 
Terpsichore, who fell in the attack 00 
Santa Crui, July 24, 1797 — 
than wbom ■ more eDterpriilnfi. (bla ud 
n«vAl aervice. — Ntlioti's DUpaicha, 11. 42^ 

Bowt, Mr., in Thackeray's novel, 
Pendennis, a fiddler with a crippled 
body, a lively imagination, and in- 
tense feelings. He cherishes a far-off 
hopeless passion for Miss Fotheringay 
whom he has taught how to act, ana 
has a paternal affection for Fanny 
Bolton, his pupil in music. 

Box and Coz, the heroes of a farce 
of that name {1847). by J. Maddison 
Morton, which, accordi£s to F. C 
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Burnand {London Times, October 
i8, 1889), is " the best farce for three 
ch^acters in the English language." 
It is founded upon a comSdie-vaude- 
viUe by Labiche and Lefranc entitled 
FriseUe, produced at the Palais- 
Royal, F^xis, April 28, 1846. 

Boynton, Dr., in William H. 
Howells's novel, The Undiscovered 
Country (1880), a country doctor 
who has g^me daft on spiritual mani- 
festations. Half fanatic, half self- 
deceiver, he has brought up his daugh- 
ter Egeria, a delicate, nigh-strung, 
nervous nrl, as a medium. Failing 
to take Boston by storm, the pair 
find refuge in a Shaker community. 

Dr. Bojmton Is a ferTent believer In 
•piritttalism— or. rather, an ardent hankerer 
alter fervent belief in it. But, not being 
exactlv an idiot, he has observed the quack- 
cry woich generally prevails on the subject. 
aiul has drawn the oright conclusion that 
a certain amount of slipperiness is insepara- 
ble from the mediumistic temperament. He 
accordingly mixes himself up with some very 
doubtful people, whom he aJlows, in his own 
words, to ''assist the SpiriU." The spuits 
are of coarse assisted to their hearts' con- 
tent, and when Dr. Boynton finds out how 
far the assistance has gone he is in a parox- 
ysm of rai^, grief, and desi>air, being in- 
deed, as fats confederate justly calls nim. 
" a new sort of fool." He is always going 
through these alternations of eager belief in 
having found the clue, and of frantic dis- 
appointment when it fidls him. — Saturday 
Mcnigw, 



the 



Boyntont 
e above. 



BgezitLi the daughter of 



Bgeria Boimton Is an unhappy young 
woman, not very brilliant, who is passion- 
ately fond of her father, and deeply dis- 
gusted at the charlatanism which she is 
forced into partaking: but who. neverthe- 
less, owing to filial affection and a nervous 
temx>erament, allows herself to be mesmer- 
ised and materialized or immaterialised— 
we really cannot undertake to use the jargon 
co r rec t ljr— and thus to bamboozle others, to 
ruin her own health, and to confirm ner 
father in his self-delttding folly. — ScHirday 



BofHiorni Lanrencey in Dickens' 
novel, Ble4ik House (1853), a friend 
of Mr. Jamdyce, robust-minded, 
loud-voiced, self-assertive, combative, 
but intrinsically noble, kindly and 
affectionate. The character was gen- 
endly recognized as a study of the 
exteroal tmts of Walter Savage 



Lander, and was good-naturedly 
accepted as such by Landor himself. 

The chivalry, the sincerity, the vehe- 
mence, the extravagance, the grace of 
manner, the boisterous laughter, the childish 
love of pets — every salient trait of Landor 
in the spirit or the flesh is reproduced in 
this life-like study. The tendency to exag- 

( aerate the expression of every momentary 
mpulse, which is such a humorous feature 
in this character, must be taken into account 
in any judgment passed upon the failings of 
his prototype . . . His worst exhibi- 
tions of temper, like those of a child, gen- 
erally • excite too much laxighter to leave 
room lor anger. — The Contemporary Review. 

Bracegirdle, Anne (i 674-1 748), 
one of the most famous of Engli^ 
actresses, figures imder her own name 
in John Oxenford's Tragedy Queen, 
and is the supposed original of two 
stage characters which she "created" 
— ^Angelica in Congreve's Love for Love 
and Lavinia in Rowe's Fair Penitent, 

It was even the fashion for the gay and 
yoimg to have a taste or tendre for Mrs. 
Bracegirdle. She inspired the best authors 
to write for her and two of these (Rowe and 
Congreve), when they gave her a lover in 
the play, seemed palpably to plead their 
own passion and make their private court 
to her in fictitious characters. — Collby 
CiBBBR, Apology. 

Bradwardine, Baron of, in lliack- 
eray's Book of Snobs, ii. He is de- 
scribed as ** the most famous man 
in Haggisland " and an admirer of 
Georgius IV who, " coming on board 
the royal yacht and finding a glass 
out of whidi Georgius had drunk, put 
it into his coat pocket as an inestima- 
ble relic and went ashore in his boat 
again. But the Baron sat down upon 
the glass and broke it, cut his coat- 
tails very much, and the inestimable 
relic was lost to the world forever." 
The Baron is meant, of course, for 
Sir Walter Scott and the story is 
retold in Thackeray's lecture on 
George IV with proper credit. 

Bradwardine, Cosmo Comjme, 
Baron of, in the romance, Waverley 
(18 14), one of Scott's most successfid 
comic characters, " the very model 
of the old Scottish cavalier," says the 
author," with all his excellencies and 
peculiarities." He is a scholar, of 
the Scotch pedantic sort; full of 
anecdotes, almost always curious 



and infornung, yet whimsical froin 
prejudice and pedantry; and full also 
of the pride of race and position. 
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Bra^adochio (which orthographi- 
cally IS Spenser's attempt to trans- 
literate the Italian brag£adoccio), in 
the FaMe Quetne, an empty boaster 
who succeds for a period in making 
his way by sheer blufT, but is even- 
tually exposed and stripped of hb 
borrowed plumes. His early career 
is related in Book iii, 8 and lo; his 
downfall occurs in v, 3. A caricature 
of PhiUp H of Spain may be intended ; 
but in a more general way Bragga- 
doehio, like Ariosto's Rodomoot, is a 
satire on intemperant* of speech and 
is to some extent reminiscent of the 
earlier character. 

Brainworm, in Ben Jonson's Every 
Man in his Humor {1598), a servant 
to Ola Knowell, whose versatility 
and adaptiveoess enabled him to 






IS disguises under ai 

1 particularly dry and 



,; hii plot! ue aa 

Tbii ii the impression in teadina it. Yet 
from tbe buiitic and activity of thii charac* 
ter on the gta£e. the changes of djeoi, tha 
variety of aSectod tones and gwp>y jarym, 

very amusing eabibition. — Wlu-LUI Hai- 

Bramble, Matthew, a testy but 
kindly valetudinarian, a sort of 
Roderick Random grown old and 
much improved by age, who is the 
projector of the family tour described 
in the (misnamed) Expedition of 
Humphrey Clinker (1771), a novd 
by Tobias Smoliett. Not until one- 
fourth of the journey has been ac- 
complished is Humphrey Clinker 
taken on as a postilion — Bramble 
being himself the chief character in 
the book. He takes with him hia 
spinster sister Tabitha, her maid 
Winifred Jenkins, and the party 
enjoys or sufiers a series of comic 
adventures and misadventures not 
dissimilar to those that bad already 
been described in Christopher An- 
stey's Neiv Balk Guide. 

Brand, the hero of Ibsen's drama 
of that name (1866), a peasant priest 
who from his rural parsonage — 
perched midway between the preci- 
pice and the fjord — hurls defiance 
against the world and its prejudices, 
conventions, time-serving and hypoc- 
risies. Perhaps he hardly knows what 
he wants save that it must be a total 
upheaval of present conditions that 
shall bring men closer to God. An 
avalanche brought down upon him 
by his own wrath finally buries him 
in the ruins of the Ice-church. 
" Brand is myself in my best mo- 
ments," wrote Ibsen. Nevertheless 
other like-minded men imdoubtedly 
furnished hints for this character, 
notably Pastor Gustav Adolf Lam- 
mers, who dwelt in the parish of 
Skien until his troubled and rebellious 
mind forced him to give up his flock 
and found the Free Apostolic Chris- 
tian Communion, and the eminent 



Daoiah philosopher, Sdren Eierke- 
ffaad (1813-185S). 

Tin diffwwua bitwMfi than two proto- 
tnaiof Bnnd vh lugely • matter of axtt- 
sd Mtimau on tha put of IbHn. Lunmn 
wH not > doMt phllotojiber. whovM 
Eiirk^aud wu. ""j thoofore, should 
Hopte sbMiltttcly oeod to bava « modal for 
Bnmd. thajr had beat taka the former. — 
tloKimOtt J. Moan, Bturik /tin. p. 1G8. 

Brand, Apiea, sister of the above. 
She IB supposed to have been drawn 
from That Bninn, whom Ibsen met 
in i86if with her widowed mother, 
Pian Lma Bninn. Thea was a senEi- 
tive, sdf-sacrifidng person who even- 
tually died OS a result of nervous 
•train attendant upon the death of 
her brothers. 

Bitenud iatarpratatlon alwaya iiritatad 
Ibaan. Whan Lania Kie]er. tha aalboTesl, 
■ant Um h«r novel, Brand't DaufUiri. in 
Which firand'a i»»f^inwf were applied prac- 
tlcally to life, weahed with lo much dl*- 
cnMloo, Ibaan wiota to her from Dreaden in 
jma. ilTO, that hia poem waa an Bathetic 
work and not a aritem of philoaopby. " 
■ ■ " -^ -Tt only obaerved, 

; and, impelled by 
aity of pnttins hia 
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built Dp. — MONIKOSB J. Mos 
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Bnai, Btluut, hero and title of i 
tale in N. Hawthorne's Sioites fron 
(M OU Manse (1846}. 

Ha wu Uwa (1B40) begicntnc to rerolv 
one of the two sreat romance themefl cha 
pteoec u ptod hla whole after-lifg, oeitber 
which waa he deatined to write, Thii wa 
the idea d tha Unpardonable Sin; the othe 
wai the conception of the Dsithleai Man 

meat of the fint viiion li il 
" bed In Mcjia from 
Sttaa Brand. ' 
pted in variou. fom^. - 
, Dr. Crimthami-i Strr 
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. WUlkm, in Bulwer- 

LTttcm's Paul Clifford (1830), the 
fnther of the eponyniic hero. See 
CupFOKD, Paul. 

WlUisa Brsodon li the lawrer who 
alwaya plan an Important part in melo- 
dnnutic fiction. Directly we are Intro- 
dtwed to him and find that he baa nn ley 
BSlle, a aarpent eye— that hii featurei are 
"ate a pad ia ■aictam," that ha ia niBally 
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Bnmgtona, The, in Fanny Burner's 
novel, Bnelina, a set of vulgar cousins 
related to the heroine through Mme. 
Duval (}.p.). who compromise her 
position tn the finer world to which 
she by instinct and breeding belongs. 
Though horribly ashamed of them, 
tbey remain all unconscious of her 
shame, for she is incapable of wound- 
ing them even to free herself from 
torment 

The family condsts of a father — 
Madame Duval's nephew — a silver- 
smith on Snow Hill, a man of fair 
but cockneyfied intelligence who 
despises everybody not bom and 
bred in London. His son Thomas is 
" wealcer in his undei^tanding and 
more ^y in his temper, but his 
gaiety is that of a foolish, overgrown 
schoolboy whose mirth consists in 
noise and disturbance." He disdains 
his father and ridicules his sisters, 
who despise him in return. The elder 
daughter. Miss Biddy, is not ill-look- 
ing, but proud, ill-tempered, and con- 
ceited. ^' She hates the dty though 
without knowing why. for it is easy 
to discover she has lived nowhere 
else." The younger rister, Polly, is 
"rather pretty, very foolish, vcit 
ignorant, very giddy and very good- 
natured." This family, after the 
fashion of eighteenth century trades- 
people, live over their shop in the city 
and rent some of the rooms. Poor 
Evelina, after she has been pestered 
with the attentions of the under- 
bred Mr. Smith, and threatened by 
Madame Duval with young Brangton 
as a husband, reaches the full measure 
of her mortifications at Kensington 
Gardens, where in a soaking shower 
her cousins contrive to borrow Lord 
Orville's coach in her name, although 
against her wilt. As a result the 
coach is badly injured in taking these 



' Snow 



discreditable connections 
HiU. 

Brmu, Mils StOIr, in Dickens's The 
<M Curiosity Shop, sister and partner 
of SunpsoQ, who shares his evil traits 
and physically is his counteipart in 
petticoats. 

Brass, Sampson, brother of the 
above, a vulgar, tmscnipiilous, untidy 
and servile attorney. 

Brassbound, Captain, hero of G. B. 
Shaw's comedy. Captain Brais- 
bound'i Connersion, an impossible 

£' ate in an imaginary Morocco, 
und on a mission of pnvate punish- 
ment which appears to him a God- 
eiven duty, and apparently invented 
for the purpose of emphasizir 
idiosyncrasies of the heroine, 
acely Waynefleet (g.r.). 

The pirate Brusbound ordsi hii life 
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Brattle, Cai^ in Anthony Trol- 
lope'a novel. Hie Vicar of Buii- 
hampbm. 
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Breck, Alan, more propeily Alan 
Breck Stewart, the moet picttiresque 
and forceful character in R. L. Steven- 
son's romances. Kidnapped (1886!, 
and its sequel, Daoid Baifour (1893). 

Ai to Alan Breclc. with hli valor and 
vanity, bii sood heart, bii eood b 

hinueU, hi* fa. '- ■ - - - •- 

lutely wwthy o 

Lahc, Htnj'i i\ 

Breen, Grace, heroine of Howells's 
novel. Dr. Breen't Practice (1881). 
Having had an unfortunate love 
aSair, m which she had been badly 
treated hy_ her lover, she has adopted 
the practice of medidne much as 
other women enter convents or go 



IL^L. 




Itnuuin, Hans, hero of the 
Breifmann BaUadt by Charles God- 
frey Leiand, first collected into book 
form in 1868. He is a genial carica- 
ture of the Gdman immigrant in 
Pennsylvania, drunk with the new 
world as with new wine, and rioting 
in the expression of purely Deutst^ 
nature and half-Deutsch ideas 
through the broken English of the 
ha! f- Americanized German fellow 
citizen. He made his first appearance 
Hans Breitmann'i Party in 1856. 
Breitmana li one of the battered typei of 
I men of '4S-^« person whose education 
re than hia heart liaa in every way led 
Dim to entire sceptidim or indifierence. and 
one whos« LotberaniAm doea not go beyond 
Wein. Weib nnd Geoang. Beneath hi* 

ihrewdocKt, an eiceUeot ewly education, 
and certain prineiplea of honesty and sood 
fellowiblp, which are all the more deaily 
defined from liit moral looseneu in detaiu 
identified in the Anglo-Saxon mind with 
total depravity,— .4 ■OJkv'I Pttfatt to On 
EnttUh adtlKH. iSti. 



Bridga of Si|^ 



BranL Jolm, titular hero of a novel 
(i66a] by Theodore Winthrop. A 
xenerous, noble-minded inan of ad- 
venturous disgositioa, be accompa- 
niea Richard Wade, an tmsucce^ful 
gold miner in Califoniia, on n ride 
across the plains to bis family in the 
east. 

B r entford, Two KJngi of, a couple 
cf burlea^ie monarcha introduced 
into 7%e tCektarsal (1671), a famous 
farce written by George Villiers, Duke 
of Buddngham, with the aasistance 
of Butler Sprat and others (see 
Batbs). They are represented as 
inseparable! as dandnz or singing 
together; walking hand m hand, and 
geoerally as living on terms of the 

Eatest affection and intimacy. 
yes (Acti, Sc. i) explains: " Look 
you, siis, the chief hinge of this play 
, . , is that I suppose two kings 
at Brentford, for I love to write 
familiarly." A certain Colonel Henry 
Howard wrote a play. The United 
Kinf^om, which had two kings in it. 
Though it failed on the stage and was 
never printed, Buddngham is eup- 

pOfieti to have had thi«i rf mma jq min rf 

whoi he set up two kings in Brentford. 
A more likely theoiy is that they 
are caricatures of Boabdelin and 
Abdalla, the two contending kings in 
Dryden's tragedy. The Conguat of 
Granada. 

Bretherton, Isabel, the heroine of 
Mrs, Humphry Ward's first novel, 
itUs Brtlkerton (1SS4), is obviously 
drawn from Mary Anderson, the 
American actress, who bad recently 
taken London by storm, yet failed to 
satisfy the critics. The motif under- 
lying the story is the insufficiency of 
natural gifts, and the fatal conse- 
quences of the world's too ea^ ac- 
ceptance of them. Mrs. Ward vir- 
tually asks : How shall an exceptional 
natural endowment of physii^ per- 
fection, with no inheritance of culti- 
vation from the past, no accumula- 
tion of personal tiiought and experi- 
ence, reach the heights of artistic 
excellence? Will Undine find a soul? 

Brewster, Maigaret, heroine of 
Whittier's poem, /it Oe Old South 
Church (1878). The poet has closely 



followed historical fact. Margaret 
Brewster was a Quaker enthusiast 
who one Sunday in July, 1677, ap- 
peared before the Puritan congrega- 
tion of Old South Meeting House in 
Boston clad only in a sackcloth gown, 
her bead ash-besprinkled, her hair 
dishevelled, her face besmeared with 
soot. Judge Sewall, an eyewitness, 
tells us that this apparition " occa- 
sioned the greatest and most nmnTJng 
uproar that ever I saw." Margaret 
was seized and sentenced to be 
whipped at the cart's tail up and 
down the town. 

Brick, Jefferson, in Dickens's 
Martin ChuxzUwil, the War Corre- 
spondent of the Rowdy Journal. A 
small gentleman, very juvenile in 
appearance, snub-nosed, and of an 
unwholesome pallor. He and his 
employer are quite sure that Europe 
trembles at his name. 



tmtted me with die multUkriona pfttaota^ 
■TioTTuUiei of oversTDwn, wortbleM Dokee. 
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Bridge of Sighs (It, Ponte dei 
Sospin), the popular name for a 
picturesque bndge in Venice which 
spans the Rio canal and connects the 
court-room in the Dt^e's palace 
with the state prisons. Prisoners 
have to pass over it on their way to 
and from the hall of judgment. As 
Mr. Howells says, the name arose 
from " that opulence of compassicm 
which enables the Italians to pity 
even rascality in difficulties." No 
really romantic episode in the history 
of Venice can be associated with it 
(except the story of Antonio Fos- 
carim), for it was not built until the 
end of the sixteenth centuryi and the 
criminals who have passed across it 
have been almost exclusively mur- 
derers and thieves and other mem- 
bers of the proletariat of crime. Vet 
B yron himself was del uded into adopt- 
ing and promulgating this pathetic 
fallacy in the lines in Childe HarM: 

I itood In Veoic* on the Bridoe oC Sighi, 
A priun uid a p«lu« on each lk4ad. 
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Hood borrowed the name and be- 
stowed it on London Bridge in his 
poem, The Bridge of Sighs, For that 
London Bridge as the jumping off 
place" for suicides was in Hood's 
mind is highly probable. An old 
London proverb ran: " London 
Bridge was made for wise men to go 
over and fools to go under." Never- 
theless Walter Thombury, in his 
Haunted London, thinks Waterloo 
Bridge was the place intended, and 
he had consulted the younger Tom 
Hood. 

Bridlegoose, Judge, the name 
tmder which the trai^lators of Rabe- 
lais's Pantagruel English the name 
Brid'oison. 

Bridoison, Taiel de^ familiarlv 
known as Juge Bridoie, m Rabelais s 
satirical romance Pantagruel, iii, 39 
(i545)> & judicial luminary who oe- 
dded all cases that came before him 
by throwing a couple of dice. Noth- 
ing can be more naive than his self- 
satisfied explanation that this is the 
best way of getting through the calen- 
dar. In this character Rabelais is 
said to have caricatured GuiUaume 
Poyet (1474-1548) Chancellor of 
France under Francis I. 

Brid'oison, Judge, in Beatunarch- 
ais* comedy The Marriage of Figaro 
^1784), an absurd jurist imitated 
from the famous chaxucter in Panta- 
gruel^ who loves formality and red 
tape and hides his ignorance of the 
spuit of the law by clinging desper- 
ately to the letter. 

mtdj^ Bob, hero of Tom Taylor's 
comedy, The Ticket of Leaoe Man 
(1863), which embodies the mkfor- 
tunes of a young English rustic. Fall- 
ing into bad company he unwittingly 
circulates a forgea note and is trans- 
ported. He leaves Portland by 
virtue of a ticket of leave. In vain 
he tries to begin life again. At last 
he is killed in a struggle with a buiiglar 
against whom he would protect the 
property of a city gentleman from 
whose service he had been dismissed, 
not for any fault, but simply on 
account of his tmforttmate antece- 
dents. 

Brigard, Gilb«rte, the heroine of 



Frou-frou, a drama by Meilhac and 
Hal^vy, who receives the titular 
nickname from the perpetual rust- 
ling of her silk dresses. See Frou- 
Frou. 

Bxjggs, Mr^ a blundering amateur 
sportsman, the artistic conception of 
John Leech, whose misadventures 
with rod and gun and horse and 
hounds were depicted serially in the 
London Punch and kept all £n|gland 
laughinf for years. Of Leech himself 
it is told that he was an ardent rather 
than a successful sportsman, and had 
so little confidence in his horseman- 
ship that he once insisted on buy- 
ing a broken-winded horse because it 
was sure not to carry him far if it 
bolted. 

Britomart, in Spenser's Foicrie 
Queene (1590), the representative of 
chastity, to whom Book iii is largely 
devoted. Daughter of King Rvence 
of Wales, she fell in love with Sir 
Artegal, whose features she saw re- 
flected while gazing into a magic 
mirror. With Glauce, her nurse, she 
starts out fully armored in search of 
him. Her adventures allegorize the 
triumphs of chastity over tempta- 
tion. Malacasta (lust), not knowing 
her sex, tried to seduce her in Castle 
Joyous, but she fled from that palace 
of luxury: Marinel forbade her to 
pass his cave but she knocked him 
over with one blow from her spear. 
In her next appearance as the Squire 
of Dames she does great deeds for 
ladies in distress, capping them with 
the deliverance of Amoret (wifely 
love) from the enchanter Busirane. 
In Book V, 6, she meets Sir Artegal, 
and after tilting with him discloses 
herself for a woman; he, removing 
his helmet, is instantly teccgnized 
by her as the object of her long 
search. 

Brobdingnag (usually misspelled 
Brobdignag), an imaginary country 
described in Swift's Gulliver's Travels, 
inhabited by giants " as tall as an 
ordinary steeple " who are both 
amusea and amazed by the insignifi- 
cant stature of Lemuel Gulliver and 
by the account he gives them of his 
own country. 
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comedy, The Merry Wives , 

(1601), the name assumed by Ford 
when Sir John PaJstafl lays siege to 
his wife in crder the better to turn 
the tables on the fat knight. In the 
Polio of 1623 the assumed name is 
Broome and not Brook. See Fobd. 

Brooke, CeIJa, in George Eliot's 
novel, MuUiemarck (1871-1872), a 
sort of foil to her superior sister 
Dorothea. The latter says of her 
that she never did anything naughty 
since she was bom, and she really 
never goes contrary to the normal 
sense of what is amiable and dutiful 
in woman. Less clever than Doro- 
thea, she has more worldy wisdom; 
not feeling it her duty to refonn or 
subvert the world, she can take her 
place in it naturally. Serenely happy 
m a happy home she does her best 
to help and alleviate the suSering 
nrithin her reach. 

Brooke, Dorothea, the principal 
female character in George Eliot's 
Middlcmarck (1871-1873)— a sort of 
modem St. Theresa lost in a provin- 
cial environment, feeling out vaguely 
for some worthy outlet of her energies, 
aspiring to reform the world but 
quite ignorant of the means, idealliine 
tne bloodless pedant Casaubon and 
marrying him onl>[ to wake lo bitter 
delusion, and putting up at last with 
the gay trifler, Will Ladislaw, whom 
the marries after Casaubon's death. 
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Brooke, Squire, in George Eliot's 
novei, Middlemorck (1873), the bache- 
lor uncle, Squire of Tipton Grange 
in Loamshire, with whom Celia and 
Dorothea reside. He is described as 
" a man of nearly sixty, of acquies- 
cent temper, miscellaneous opinions, 
and uncertain vote." His conversa- 
tion is of the same miscellaneous 
character as his opinions. The 
" scrappy slovenliness " with which 
he jerks out his disjointed talk is 
highly comical. He indulges a good- 
humored illusion that he is a kind of 
undeveloped universal genius, a 
C rich ton in posse who could have 
beaten his listeners at their own 
favorite weapons if he had cared to 
take the pains. Indeed his natural 
zeal for knowledge would have 
" carried him over the hedge," as he 
oiMerves, " but I saw it wouldn't 
do — I pulled up; I pulled up in 

Browdie, John, in Dickens's novel, 
Nicholas Nickleby (1838), a York- 
shire com factor, a big, brawny, 
brusque but kindly man, talking tha 
local dialect with a quaint infusion 
of his own verbal idiosyncrasies. 
When Nicholas meets him he is 
courting his future wife, 'Tilda Price, 
and be blurts out his uncalled for 
jealousy toward the spruce newcomer 
in noisy fashion. Once pacified, he 
is transformed into an exuberant 
friend of both Nickeby and Smike, 
and co-operates with the former in 
breaking up Dotheboys Hall. Tha 
origbal of this character is said to 
have bceo John S. Broodie, of Brood- 
is wood, in Yorksliire, to whom Dick- 
ens bore a letter of introduction when 
he was getting local color for hia 
novel. There is some kinship be- 
tween Dickens's Browdie and Scott's 
Dandie Dinmont, which may not bo 
altogether accidental. 

Brawn, JeBsie, heroine of a poem. 
The Relief of Luckitow, by_ Robert S. 
Lowell. Shut up in the Hindoo city, 
beleagured by Sepoy mutineers, Jessie 
Brown, a Scotch servant, is the Erst 
to hear the piping of the pibrochg 
that announce the arrival of British 
rehef. In great joy she cries out; 
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BoTicicaidt introduced the same 
incident in his drama Jessie Brown 
(1862). Both poet and dranmtist 
found it current in papers contempo- 
Fary with the raising of the siege. But 
it was a pure invention of a French 
journalist. It was accepted for fact, 
Was copied as such into the English 
papers, and will very likely live for- 
ever in history, though it was cate- 
gorically denied by the Calcutta 
correspondent of the l,ondon Non- 

vit " ■ 

lUuslraled Amrrican, I . .. , . 
Brown, Uatildo, more affection- 
ately known as Miss Mattie, the 
principal female character in Mrs. 
GaskeU's Cranford (1853). 
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Browo, Tom (i.e., Thomas), hero 
of two famous tales by Thomas 
Hughes: Tom Brown's School-days 
(1857) and Tom Brown at Oxford 
(1861), illustrating respectively public 
Bchool and collegiate life in England. 
A typical English boy of the higher 
middle classes, with the wholesome 
British virtues of pluck, honesty, and 
a love of fair pjay, — hs entere the 
lowest form at Rugby and develops 
from a home':ick, timid lad into a big, 
brawny fellow, a football hero and the 
head of the school, and so passes on 
to Oxford where he continues his 
career on the same robust lines. In 
the main " Tom " Hughes may have 
drawn " Tom " Brown from himself; 
but his schoolfellow, Rev. Augustus 
Orlebar (1834-1913), was generally 
recognized as the hero of the famous 
fight with " Sluggtr " Williams which 
eet all Rugby rejoicing. 

Brown, " Lieutenant " Vanheest, 
in Scott's novel. Guy Mannering, the 
mate <k Dirk Hattcxfuck's smuggling 
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vessel who brings up the kidnapped 
Harry Bertram as ius son and gives 
him his name. He is fatally wounded 
during the smugglers' attack on 
Woodboume. Glossin, finding that 
the pseudo " Vanbeest Brown " is 
really the heir to EUangowan, tries 
to ruin his cause by identifying hiTri 
with the smuggler. 

Bninuneil, Beau, hero and title of 
a drama by Clyde Fitch. The sub- 
ject had previously been treated lesS 
successfully by Blanchard Jerrold in 
Beau BrummeU, the King qj Calais 

(1859). 

Brute, Sir John and Ladj, leading 
characters in Vanbrugh's comedy. 
The Provoked Wije. 
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Buck, the canine hero of Jack 
London's novel, The Call of the Wiid 
(1903), a St. Bernard shepherd dog 
who feels the ancestral past surging 
through blood and brain. Behind 
him were the shades of all manner of 
dogs and half wolves and wolves 
dictating his mooiis and directing hia 
actions. " Deep in the forest a call 
was sounding and as often as be 
heard this call, mysteriously thrilling 
and luring he felt compelled to turn 
his back upon the fire and the beaten 
earth around it, and to plunge into 
the forest and on and on, he knew not 
where or how." 

Bucket, Inspector, the detective 
officer in Dickens's Bleak House. 

Neither Chaucer not Moiltrtr hu eta 
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able Mr. Bucket. It is a crowning feather 
in the cap of Mr. Wilkie Collins that he 
alone should have been able to give us, in 
the person of Sergeant Cuff, a second detec- 
tive officer worthy to be named in the same 
day with that matchless coaster of them 
an. — SwiMBURNB, Charles Dickens, t 

Buckingham, George Villiers, the 
first Duke of, and his son, the second 
Duke, who bore the same name, both 
appear in the Waverley Novels, The 
first* " the omnipotent favorite both 
of the King [James I] and of the 
Prince of Wales "— caUed ** Steenie " 
by the king from a fancied resem- 
blance to the Italian pictures of 
Stephen the martyr — is a prominent 
character in The Fortunes of Nigel 
(1822). The second figures both in 
Woodstock (1826), where he is one of 
the gallants of Charles II's " wander- 
ing court,*' and in Peveril of the Peak 
(1823), where he continues to be " the 
most licentious and most gay " amid 
"the gay and the licentious of the 
laughing court of Charles." Dryden, 
in Ahsahm and Achitophel (1681), 
had caricatured this second Duke 
under the name of Zimri (g.v.), and 
Macaulay complains that Walter 
Scott, following too closely on the 
Knes laid down by Dryden, has pro- 
duced only a personified epigram. 
** Admiring, as every judicious reader 
must admire, thQ keen and vigorous 
lines in which Dryden satirized the 
Duke of Buckingham, Sir Walter 
attempted to make a Duke of Buck- 
ingham to suit them, a real living 
Zimri, and he produced not a man 
but the most grotesque of all mon- 



Bulfm Taras, hero and title of a 
gruesome story (1839) of Cossack life 
m the fifteenth century by Nikolai 
P. GogoL Taras is a strange com- 
pound of savagery and devotion. 
One of his sons Andrii ttuns traitor 
against ^e Cossacks, and Taras slays 
h^m. Another, Ostap, is capttired and 
taken to Warsaw where he is tortured 
to death, Taras himself, in disguise, 
being a witness to the execution. 
Thereafter he is devoured by a mad 
passion for vengeance. He raises an 
army and pitil^sly slays, bums and 
plunders, shouting always ** This is a 



mass for Ostap! '* He is captured — 



one man against thirty — and burned 
to death, but in the midst of his la^ 
agonies he shouts a warning which 
saves his Cossack adherents. 

Bull, John, a humorous personifi- 
cation of the English people, made 
his first appearance in John Arbuth- 
not's History of^ John Bull (1712), 
designed to ridicule the Duke of 
Marlborough (satirized as Hocus) 
and turn the nation against the 
French war. He is described as in 
the main an honest, plain-dealing 
fellow and of a very tmconstant 
temper, "very apt to quarrel with 
his best friends especially if they pre- 
tended to govern him; if you flattered 
him you might lead him like a child. 
John s temper dep^ded very much 
upon the air; his spirits rose and fell 
with the weather glass. John was 
quick and understood his business 
very well; but no man alive was more 
careless in looking into his accounts, 
or more cheated by partners, appren- 
tices and servants. This was occa- 
sioned b}^ his being a boon companion, 
loving his bottle and his diversion, 
for, to say truth, no man kept a better 
house than John, nor spent his money 
more generously." See also John 
Bull in vol. n. 

Bumble, Mr., in Dickens's Oliver 
Twist (1837), the beadle at the work- 
house where Oliver was bom, mean 
and cowardly and puffed up with the 
insolence of office. His courtship of 
Mrs. Comey, matron of the work- 
house, his marriage to her, his fail- 
ure to bully her into submission and 
eventual reduction to a^ figure-head 
in his own household, give point to 
his famous epigram when accused of 
theft. Pleading that " it was all Mrs. 
Bumble; she would do it," he is told 
** the law supposes that your wife 
acts imder your direction." " If 
the law supposes that," said Mr. 
Bumble, squeezing his hat emphati- 
cally in both hands, " the law is a ass, 
a idiot. If that's the ey^ of the law, 
the law's a bachelor; and the worst I 
wish the law is, that his eye may be 
opened by experience — by experi- 
ence." 
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Bumppo, Natty (i,e,, Natliaiiiel), 
the real name of a famous character 
who figures tmder various pseudo- 
nyms (the Deerslayer, Hawkeye, 
Leaiherstocking and the Pathfinder) 
in a series of novels of frontier life in 
America by Tames Fenimore Cooper. 
These novels are known collectively 
as the Leather stocking series j^m 
Natty's most popular nickname. In 
the chronological order of incident, 
he appears in the following sequence: 
The Deer slayer (1841), which portrays 
his youth and early adventures; The 
Last of the Mohicans (1826), showing 
him in the prime of life, takine part 
in the romantic incidents of the old 
French war of 1 756-1 757 ;7%« Path- 
finder (1840), describing his hopeless 
love for Mabel Dunham; The Pio- 
neers, in whidi he is an old man 
of seventy back again in the regions 
near Lalce Otsego where he had spent 
his boyhood; and The Prairie (1826), 
where he makes his last appearance 
as an octogenarian trapper on the 
upper Missouri, driven west by the 
inroads of civilization. 

Of all the children of his brain. Natty 
Bumppo ia the most universal favorite — ^and 
herein the popular judgment is assuredly 
right. He is an original conception — and 
not more happily conceived than skilfully 
executed. It was a hazardous undertaking 
to present the character backwards, and let 
us see the closing scenes of his life first- 
like a Hebrew Bible, of which the be^nning 
is at the end; but the author's gemus has 
triumphed over the perils of the task, and 
given us a delineation as consistent and 
symmetrical as it is striking and vigorous. 
Ignorant of books, simple and crMulotis. 
guileless himself, and suspecting no evil 
in others, with moderate intellectual powers, 
he commands our admiration and respect 
by his courage, his love of nature, his skill 
in woodland lore, his unerring moral sense, 
his strong affections, and the veins of poetry 
that nm through his rugged nature like 
snuns of gold in q}iariz.-^ Atlantic Monthly, 

Bunde, John, hero of a novel by 
John Amory, The Life of John Buncle^ 
Esq, (1766), a sort of innocent Blue- 
beard who marries seven wives and 
loses them all through no fault of his 
own, but with no diminution of his 
habitual vivacity. To stumble upon 
a fine cotmtry house, to find in it a 
lady of exquisite beauty and amazing 
intellectual qualifications, to marry 
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her offhand and bury her in the next 

?age, is Btmde's regular practice, 
'hough his amours are all decorous 
he can be wild enough in other wa3rs. 
He loses in one night's gambling " all 
the thousands he had gained by his 
several wives." He once drank for a 
dav and a night, with a party all 
naked, except that they had on 
breeches, shoes, and stockings; and 
in that time he consumed so much 
burgundy that " the sweat ran of a 
red colour down his body." He was 
so bewildered by his potations that, 
on riding out for a little air, he leapt 
his horse into a frightful auarry and 
was only saved by descending mto a 
deep pooL " This is a fact," he adds, 
'* wnatever my critics ma]r say of the 
thing. All I can say to it is, my hour 
was not come." 

Bun^y, in Thackeray's Pendennis, 
a publisher who issues Arthur's novd 
and is financially interested in a pro- 
posed weekly^. The Pall Mall Gazette. 
He is a cancature of Colbum, pro- 
prietor of the New Monthly Magazine, 
Colbum had dedded ajgainst the pub- 
lication of Vanity Fair when Thack- 
eray submitted the earlier chapters to 
him. 

Bungay or Bongay . Friar, in English 
folklore, a sort of familiar of Friar 
Bacon (who because of his experi- 
ments in natural sdence was held to 
be a magician in league with^ the 
powers of hdl) and a co-practitioner 
of the Blad: Art. He appears in this 
character in Robert Greene's comedy, 
Friar Bacon and Friar Bungay 
(15^4). After many astonishing ex- 
ploits the piece condudes with the 
carrying off of one of their pupils on 
the back of a demon. 

Bunsby, Captain Jack, in Dickens's 
Dombey and Son (1846), owner of the 
Cautious Clara and a great friend of 
Captain Cuttle, who looks up to him 
as "a philosopher and quite an 
orade." With all his caution and 
prudence he is entrapped into an 
unwilling marriage by jfiis landlady, 
Mrs. MacStinger. Tlie cai>tain had 
a very red face adorned with " one 
stationery and one revolving eye; " 
he wears " a rapt and imperturbable 
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manner '^ and seems to be " always 
on the lookout for something in the 
eztreme distance." 

Bnxchell, Mr., in Goldsmith's novel 
The Vicar of WakefiM, the name 
under which Sir William ThomhiU 
(g.v.) prefers to be known when he 
fioes around as an incognito bene- 
factor — a righter of the wrongs of the 
poor and oppr^sed. 

Burgundy, Charles the Bold, Duke 
of (1433-1437)1 one of the greatest 
princes of Europe, whose mmd was 
set upon eztendmg the dominions of 
Ids house in every direction, but who 
came to grief at the siege of Nancy, 
appears as an important character m 
two ol Walter Scott's novels, QuetUin 
Dunvard and Anne of Gier stein, 

Burke, Thomas, known famiHarlv 
as Tom, the hero of Charles Lever s 
historical romance, Tom Burke of 
Ours (1844). The orphaned son of 
an Irish gentleman, he gets mixed up 
when litUe more than a child in an 
Irish plot against the government, is 
arrested, contrives to escape, and 
flees to France, where he enters the 
i^le militaire and is gfven a commis- 
sion by Napoleon hunself. Subse- 
quently he IS tmjustly suspected of 
oomphcity in the Chouan conspiracy 
in which Geoiges Cadoual loses his 
life, takes his trial with the leaders, 
and is saved only by the intercession 
€d personages in high places. This is 
an historical novel of the old school, 
in which an obscure Irishman mixes 
in the best society, is always on the 
spot at the right moment, and is 
invariably in the confidence of his 
generals. Napoleon — ^the Napoleon 
of fiction, tender at one moment, 
crud at the next — ^fijp;ures largely in 
the tale, and Tom is frequently in his 
presence, on one occasion actually 
saves his life, and at the end meets 
him by accident at Fontainebleau on 
the eve of his abdication. 

Buxleii^ Lord of, in Tennyson's 
ballad of that title, a landscape 
painter who wooes and weds a simple 
village maiden and after the cere- 
mony takes her to a magnificent 
country seat, where numerous attend- 
ants bow down before him and in- 
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forms her that all she sees is hers and 
his — ^for he is the Lord of Burleigh, 
the greatest man in all the cotm^. 
But " the burden of a ereatness to 
which she was not bom proved too 
much for the little country girl, and 
in a few years she faded away and 
died. 

Tennyson has f otmded his poem on 
a slender basis of fact. Henry Cecil, 
heir to the Earldom of Exeter, being 
unhappily married to Emma Vernon 
of Hanbury and oppressed with debts, 
retired to the village of Bolas Com- 
mon in Shropshire where he assumed 
the incognito of Mr. Jones. Here 
he fell in love with a coimtry girl, 
whose unromantic name was SSrah 
Hoggins. Despite the difference 
in meir ages — ^for she was fifteen 
and he was thirty-five — ^he married 
her as soon as he could obtain a 
divorce. He lived with his wife sev- 
eral years in Bolas, tmtil his uncle, 
the Earl of Exeter, discovered his 
retreat and invited the young people 
to come and Uve with him at Bur- 
leigh Hall, the family seat. On the 
death of the tmcle Cecil became Earl, 
and, subsequently. Marquis of Exeter. 
The " fading " of Sarah appears to 
have been a slow one, for she left 
three children. 

It is a curious coincidence that the 
story of how a lover of apparently 
low degree discovers himsdf after 
marriage to be both noble and 
wealthy is a common one in the 
ballad literature of all countries. The 
Scotch alone have four well-known 
versions : Donald of the Isles ^ Earl Rich' 
mond, Lizie Lindsay, Huntingtower. 

Burley, John, in Bulwer-Lytton's 
My Novdf an impoverished ne'er-do- 
well, a literary hack, never sober, 
never solvent, but always genial, 
always witty, preserving through a 
wild and dissipated life something of 
the innocence and freshness of his 
childhood, and, on his death-bed, like 
Palstaff, babbling of green fields. 

Bums, Helen, m Charlotte Br5nte's 
Jane Eyre, the school-fellow of the 
heroine at Lowood school, a gentle, 
patient, long-suffering girl who finally 
succumbs to the cruel treatment of 



Mrs. Scatcheid. She is drawn from 
Ch&rlotte's sister Maria who was 
carried out dying from the school at 
Cowan's Bridge near Leeds, " ae. 
exact a transcript," says Mrs. Gas- 
Irell, " as Charlotte's wonderful power 
of reproducing character could give." 
Mrs. Gaskell adds that Charlotte's 
heart " beat, to the latest day on 
which we met, with unavailing ind^- 
nation at the worrying and cruelty 
to which her gentle, patient, dying 
raster " was subjected by the origin^ 
of Mrs. Scatcherd. 

Bnsiris, hero and title of a bloody 
and bombastic tragedy (1716) by 
Edward Young. Busiris, long of 
Egypt, has murfered his predecessor 
on the throne and in turn is plotted 
against by Memnon. In the end he 
dies of wounds received in conflict, 
his wife Myris is torn to pieces by 
the mob and his son Myron is slain 
by Memnon. A story told of this 
monarch by Herodotus (ii, 59-61) is 
typical of Ins rou^h and ready humor. 
It is thus versified by Ovid in the 
Arl of Love: 

Tiiuid 

Nor Nilt _ 

A lomxDa at leo^h Informed the Idag 
Tlut (iBiightEied guMU would Idodly mola- 

Tlie liiDg re^ed "On thee the lot ihall fall; 
Ba than, my gaen, the ucrifice for ftU." 

In Paradise Lost, i, 306, Milton 
identifies Busiris with tne Pharaoh 
drowned in the Red Sea. 

Bnuv, D'AmboiB, hero and title of 
a trageds; (1607) by George Chapman, 
and of its sequd, Tkt Revenge of 
Bussy D'Ambois (1613). It ia 
founded on fact; DAmbois was a 
gentleman of the court of Henry III 
of Prance whose love for a married 
lady resulted in his assasanation. 
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pathiea even wbea they lead the f mi mini 
to destrnctlon. — Lasus SiBFHaNi Boat 
in e Library, iii, ib- 

Battercnp, Little, in Gilbert and 
Sullivan's comic opera H. M. S, Pttta- 
fore {1877), the bumboat woman, re- 
sponsible for having changed at 
nurse the two babes who grow up 
respectively to be Ralph Rackstraw 
and the Captain of the Pinafore. 
An ear-lier study in the Eame stratum 
of life was Poll Pineapple in the Btan- 
hoat Woman's Story, one of Gilbert's 
Bab Bailads, who dressed herself in 
seaman's clothes and sailed with 
Lieutenant Belaye in the Hot Cross 
Bun. One day the lieutenant 



turned out that all were females who 
had dis^^uised themselves to follow 
the fascmating lieutenant. 

Buzftii, Sergeant, in the Pickwick 
Papers (1836), by Charles Dickens, a 
pleader retained by Dodson and Fogg 
for the plaintiff in the famous breacE- 
of-promise case, Bardell s. Pickwick. 
He is a capital caricature of the bla- 
tant and boisterous forensic orator 
and the brutal and insolent cross- 
exaniiner, and is said to have be^ 
studied from Sctgeant Bompas, a 
London criminal lawyer of mtich 
celebrity in his day. 

Byron, Cnshel, the pugilist hero d 
George Bernard Shaw s novel, Cashel 
Byron's Profession. The son of an 
English actress, he ran away from 
school, worked his parage to Austra- 
lia, made bis mark (in more senses 
than one) in the eye of the antipodean 
public, and returned to England to 
find a patron and backer m Lord 
Worthington. an enthusiastic sup- 
porter of the manly art of self-defence. 
Installed in a cotta^ on Lydia 
Carew's estate, he is given out to be 
an invalid, but in re^ity is in strict 
training for a prize-fight. The situa- 
tion is developed with perfect dis- 
regard for conventionality and con- 
stant resort to the unexpected until 
it reaches its impossible yet logical 
conclusion, Lydia, for all her clever- 
ness, being the last to penetrate 
Cashel Byron's disguise, and, when 



tecOKDltioD is forced upon her, defying 
tbe traditions of her caste with 
imperturbable eauanimity. 

Byna, Mits Huilet, in Richard- 
scoiB Sir Charles GramUson (1754), 
aa orpban of great penonal chaima 



I Cmta 

(enhanced by the j. „ _ 

comfortable fortune of jf 15,000) who 
falls in love at first sight with the 
titular hero and eventually marries 
him, despite the rival claims of the 
Iddy Clementina, 



Cabeitalny, \nillaiii, hero of a 
lay sung by Thiebault in Scott's 
Anne of Geierstein. Cabestainy was 
a troubadour who had an intrigue 
with Margaret, wife of Baron Ray- 
mond de Roussilkm. The baron 
assassinated him and ordered his 
heart to be dressed and served to the 
lady. She declared that after food 
BO precious " no coarser morsal should 
ever after cross her lips." The story 
may be found L ■ . « 



Cademts (an anagram of dtcan»i, 
" dean "), the name which Dean 
Swift gives himself in the poem 
Cadenui and Vanessa (1736). See 
Vanessa. 

Cadnrda, Lord, in DisraeU's Ven- 
ilia, a poet and an active political 
intriguer during the period subse- 
quent to the coalition ministiy of 
Lord North. He is drawn from Lord 
Byron, as his friend Marmion Herbert 
. is drawn from Shelley, but there is a 
purposed confusion between fact and 
fiction. Venitia is the daughter of 
Herbert and tbe wife of Cadurds. 

Cadwillador, Rev. Hr., in George 
Eliot's novel, Middlemarch (1872), 
the rector of the parish, a provokingly 
amiable man, " He even spoke well of 
his bishop." A little more acerbity 
is conceded to Mrs. Cadwallader, his 
wile, a bright bit of worldly common- 
sense who distributes epignims among 
her provincial acquaintances, quite 
like a well-educated Mrs. Poyser. 

Cadwalloa, in Scott's romance. The 
Betrothed, the chief bard of Gwenwyn, 
a Welsh prince. Swearing revenge 
after his master was slain by Hugo 
de Lacy, he assumes the name and 
guise of Renault Vidal, a minstrel, 
accompanies Sir Hugo to the crusade 
and s^ks to compass his death. 



Cnsar, Tulhis (b.c. 100-44), ^^ 
greatest of all the Romans, dictator 
and undisputed master of the Roman 
worid from the defeat of the Pom- 
peian army at Thapsus, April 6, B.C. 
46, until his own assassination by 
Brutus and other conspirators on 
March 15, 44 b.c- He is a prominent 
character in many English and Euro- 
pean plays of which preeminently the 
chief IS Shakespeare s Lift and Death 
of Julius Casar (1601). Shakespeare 
does scant justice to the splendid 
abilities and noble nature of the dic- 
tator. He follows in outline the story 
told by P utarch but almost as a bur- 
lesque might follow the outlines of a 
heroic drama. His JuKus Qesar is 
little more than a gloriSed Parolles, a 
bombastic Braggadochio who saves 
the play from failure by his lucky 
removal in Act iii, Sc. I. George 
Bernard Shaw echoes a favorite opin- 
ion when he boldly says that " it is 
impossible for even the most judicially 
minded critic to look without a revul- 
sion of indignant contempt at this 
travestying of a great man as a silly 
braggart, whilst the pitiful gang of 
mischief-makers who destroyed him 
are lauded as statesmen and patriots. 

Mr. Shaw adds: " There is not a 
single" sentence uttered by Shakes- 
peare's Julius Caisar that is, I will not 
say worthy of him, but even worthy 
of an average Tammany Ixras." 

Shaw avowed that he wrote his 
own Casar and Cleopatra (1898) " to 
give Shakespeare a lead." 

"Shalcapean'i Csasr ia the rtiuello ai 
Ai%Tdum of Ihe rcsl Julius C«Mr." Mr. 
Ihaw once remailced to m«; "Mv Cau i> 

iKCHtBALD HENDEnsON: Ctorit Bernard 
(*»». p. 3JI. 
C«iar, !n fact , !■ the one blot on the ptay. 



ii hers prsKDIcd. He mppean merely u a. 
ttlbardinate fieurftr vith very little time to 
Oiipott Iklmself on the stage. Our notion □( 
the TUl Ceut i> a notion of auch >we, he 
loomi u> laniely oyer ui. IbaC we could not 
pouibly be illuded by a daee-Ggure of him 
tmleu ft were a centra] and dominant fioure, 
«lilboriitFly created. Alio, we think of 

« conqueror , a be'nder of wiUiTwheieu hen ?<) 
b piBentcd ai a purely pBsaive figure in the 
handi of [ate and ol a lew men who disUlicd 
him. Historically thia presentment of him 

Sod at all, Ilka SbakeBpeara sLUi him 
UK firit la all ths majeity of hii will, then 



hardly see him except undei the immediate 
■hadow o( hia doom, our imagination it 
unstirred: wo do not see Cnai.Vl only ■ 

S.ago-puppet, a transparent ghost.— Max 
EERBOHU; Saturday Rttin. September 

t Cain, the son of Adam and 
and slayer ol his brother Abel (Gene- 
EJs, Chap, iv), is the hero of Byron's 
Cain, a Myilrry (1S21). It is called 
" a mystery," Byron explains, in 
conformity with the title annexed by 
tnediseval authors to dramas dealing 
with Biblical subjects, Byroa as- 
Bumes with Cuvicr that the world had 
been destroyed several times before 
the creation of man. His attempt to 
re-state the metaphysical or theo- 
lo^cal problem of the origin of evil 
raised a storm of remonstrance. The 
" parsons preached at it from Kentish 
Town to Pisa." " Even," says Byroa, 
" the very highest authority in the 
land. King George IV, expressed his 
disapprobation of the blasphemy and 
licentiousness ot Lord Byron' 



S dedicated, said that the author 
''' had matched Milton on his own 
ground." Shelley declared that " it 
was a revelation never before com- 
mimicated to man-" Campbell's 
Eummary of the central theme is con- 
cise and clear. " Cain," says Camp- 
bell, " disdains the limited existence 
allotted to him; he has a rooted horror 
of death, attended with a vehement 
curiosity as to its nature; and he 
nourished a sullen anger against his 
parents, to whose misconduct be 



ascribes his degraded state. Added 
to this, he has an insatiable thirst for 
knowledge beyond the bounds pre- 
scribed to mortality; and this part of 
the poem bears a strong resemblance 
to Manfred, whose counterpart in- 
deed, in the main points of coaracter, 
Cain seems to be." 

CtiUB, Dr., in Shakespeare's com- 
edy, The Merry Wives 0/ Windsor, an 
irascible French physician whoso 
clipped English is amusing. A suitor 
to Anne Page, he sends a challenge 
to his imagined . rival, Parson 

CRlantha, heroine of John Ford's 
tragedy. The Broken Heart {1633). 
Daughter of the King of Laconia 
(Sparta), she is wooed and won b^ 
Ithocles through the initiative of hia 
sister Penthea. While presiding over 
the court revels she hears in quick 
succession of the death of her father, 
of the starving of Penthea, and finaUy 
of the murder of Ithocles, who has 
been lured into a chair with secret 
springs and there stabbed by Orgilus. 
She finishes the dance as though 
nothing had happened; in the next 
scene places a ring upon the finger of 
the dead Ithocles, and, broken- 
hearted, falls dead. 

I do not know wbere to find, in any play. 



faint bodily in 
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most mlsd. 

;eps closely'covered ti?"tlia 
I an amies m a wife and queen are fulfilled.— 
Cbaelbs Laiia. 

CaledoniR, the ancient I^tin name 
of Scotland, which still survives in 
poetry and semi- jest. 

O Caledonia, item Kti wild. 
Meet nurse tor B_paet[c chlldl 
Sui Waltek Scott. 

Celendan, faero and title of a narra- 
tive poem (i867)bjrFr^^ric Mistral, 
a poor fisherman in Cassis Provence 
who falls in love with 3 strange lady 
recently come to the neighborhood. 
He learns that she is the virgin bride 
of an outlaw. Count Severan, whom 
she had unwittingly married and 
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abandoned on learning the truth. He 
seeks the count and his bandit crew 
in the castle of Aiglun, challenges 
him to mortal combat, but is dis- 
armed and cast into a dungeon. 
Through one of the outlawed women, 
who haud fallen in love with him, 
Calendau is released and flies to the 
rescue of his lady, knowing too well 
that Severan is in pursmt of her. He 
arrives just in time to hold the bandits 
at bay until the people rush to the 
assistance of the lover and his lady. 
Severan is killed and Calendau 
married his widow. 

Caliban, in Shakespeare's comedy. 
The Tempest, a misshapen monster 
curiously anticipating the " missing 
link " between man and beast which 
caused a good deal of semi-scientific 
mirth in the early days of the Dar- 
winian controversy. The name is a 
metathesis or verbal reconstruction 
of cannibal. He is represented as 
the " freckled whelp " of Sycorax, a 
loathsome hag who had been ban- 
ished to Prospero's island from her 
native Argier (Algiers). Robert 
Browning has a poem Caliban upon 
Setebos, or Natural Theology in the 
Island, which is an ingemous at- 
tempt to enter into the mind of this 
monster and picture his concept of a 
Diety. See Sbtebos. 

It wms this character of whom Charles I 
and some of his ministers expressed such 
ferrent admiratioii; and among other dr- 
cnmstances most justly they admired the 
new language almost with which he is en- 
dowed for the purpose of expressing his 
fiendish and yet carnal thoughts of hatred 
to his master. Caliban is evidently not 
neant for scorn, but for abomination mixed 
with fear and partial respect. He is pur- 
posely brought into contrast with the 
drunken Trinculo and Stephano, with an 
advantageous result. He is much more 
Intellectual than either, uses a more elevated 
language not disfigured by vulgarisms, and 
Is not liable to the low passion for plunder 
as they are. He is mortal, doubtless, as 
his "aam" (for Shakespeare will not call 
her mother) Sycorax. But he inherits from 
her such qualities of power as a witch could 
be supposed to bequeath. He trembles 
Indeed before Prospero; but that is. as we 
are to understand, through the moral 
a up eriorltv of Prospero in Christian wisdom: 
for when he finds himself in the presence of 
^Basolute and unprincipled men, ne rises at 
once into the di^ty of intellectual x>ower. 
— I>B OuiNcsy. 



Calidorei Sir, in Spenser's FaMe 
Qiuene, Books v and vi, the type of 
diivalry and courtesy, evidently 
modelea after Sir Philijp Sydney. In 
Canto xii of Book v ne begins his 
quest of the Blatant Beast (q.v.) 
which had escaped from Sir Artegal. 
His first exploit is to make Lady 
Briana remit her discourteous toll of 
" the locks of ladies and the beards of 
knights " (vi, i). Palling in love 
with Pastorella, a sheph^ess, he 
assiunes shepherd's guise and helps 
her tend her sheep until she is carried 
off by bandits, when he dons again 
helmet and spear, rescues the lady, 
leaves her to be cared for at Bdgard 
Castle, and resumes his quest for the 
Blatant Beast. After a terrible fight 
with the monster he succeeds in 
chaining and muzzling it and drags 
it after him. But it breaks loose 
again as it had done before. 

Sir Calidore was a favorite chsir- 
acter with Keats who made him the 
hero of a fragment entitled Calidore, 
where, after an elaborate preparation 
for a " tale of chivalry and a de- 
scription of the " ambitious heat of 
the aspiring boy," Calidore succeeds 
in doing nothing but help two ladies 
to descend from their palfreys. 

Calista, heroine of Nicholas Rowe's 
Fair Penitent (1703) and wife of 
Altamont. Detected in an intrigue 
with Lothario, the latter is slain 
by Altamont, and Calista stabs her- 
self. 

The character of Calista Is quite in the 
bravura style of Massinger. She is a heroine, 
a virago, fair, a woman of high spirit and 
violent resolutions, anything but a penitent. 
She dies, indeed, at last, not from remorse 
for her vices, but because she can no longer 
gratify them. — Hazlitt. 

CaUista, heroine of Cardinal New- 
man's historical romance, Callista: 
a Sketch of the Third Century (1855). 
A beautiful Greek girl, a sculptress, 
who sings like a Muse, dances like a 
Grace and recites like Minerva, she 
is beloved by Agellius, a Christian; 
is herself converted through the 
agency of Cvprian, who gives ner the 
Gospel of St. Luke; suffers martyr- 
dom and is canonized, her death 
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proving the revival of the chtirch 
at Sicca where she died. Agellius, 
who b»x>me8 a bishop after her death, 
is likewise martyred and sainted. 

Calliim Beg, Little, a pa^e in the 
service of Fergus Mclvor in Scott's 
novel Waver ley (1814), passionately 
devoted to his master, but ** a spint 
naturally turned to daring evil and 
determined by the circumstances of 
his situation to a particular kind of 
mischief." Though ready to protect 
Edward Waverley's life when he 
deems him the friend of Fergus, he is 
equally willing to take it in his 
master's supposed interest. 

Calmady, Sir Richard, in the novel 
of that name (1901) by Lucas Malet, 
was bom a beautiftd, healthy child 
save for one terrible deformity — the 
lower part of each leg is missing, the 
feet being attached at the point 
where the knees should be. 

^ Lucas Malet hat done her best to make 
Sir Richard Calmady repulsively attractive. 
But we camiot all be expected to love him 
because he is horrible, as Helen does. 
Physical deformity in real life excites pity; 
deformitjr invented for the novel or the 
stage excites only disgust. In the last gen- 
eration there was an Irish member of parlia- 
ment who had neither 1^ nor arms. He 
rode and drove. People forsot his deform- 
ity, or took it for granted, thottgh they ad- 
mired his pluck and skill. If his biography 
had been written, it would have been futile 
affectation to ignore his defects. SirjRichard 
Calmady 's leglessness is never for an instant 
forjsotten. That is the difference, the 
Aristotelian and the real difference between 
history and axt.~-~Blackwood's MagaMiru, 

Calvo, Baldassare, in George 
Eliot's novel, Romola, the adopted 
father of Tito Melemma. Tito 
abandons him when he falls into the 
hands of pirates, appropriates his 
goods, and is hounded to his death 
by the vindictive Baldassare. 

Camille, heroine of a famous 
American adaptation of a famous 
French play. The latter was The 
Lady of the Camelias (La Dame aux 
CanUlias) by Alexander Dumas, Fils. 
It ran for 200 nights in Paris, a mar- 
vellous success in 1852. Among its 
auditors was an American actress. 
Miss Jane Lander Davenport, who 
procured a copy of the play, para- 
phrased it under the title CatniUe, or 
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the Fate of a Coquette, and produced it 
in New York, October 9, 1853, with 
herself in the title part. Three years 
later (January 22, 18^7} Matilda 
Heron appeared as Camille in a new 
version xnade by James Mortimer, 
and she and her play held possession 
of the American stage for an unpre- 
cedented p^od, to be followed by 
Clara Morris in 1874 with almost 
equal ^clat. See Gauthier, Mar- 
guerite, and Du Plessis, Made- 
leine. 

CamillOi in Shakespeare's comedy, 
A Winter* s Tale, a lora of Sidlia. See 

POLIXENES. 

Camiola, heroine of Massinger's 
drama, The Maid of Honor {i6yj) 
represented as a lady of wealth, spirit 
and beauty in love with Bertoldo, 
whose ransom she pays only to meet 
with ingratitude. 

Camiola, the Maid of Honor, deserves 
this appellation though perhaps the poet 
impaired the nobleness of her presence and 
of her actions by two superfluous additions: 
the violence of her refusal of an unwelcome, 
boisterous wooer — whose bodily defects she 
criticises in a strain approaching, though by 
no means equalling, the invectives whioi the 
passionate Donusa hurls at the head of the 
unfortunate basha of Aleppo when he comes 
to court her — and the cautious contract 
(taken from the source of the play) by which 
Bertoldo, to liberate whom Camiola spent 
a fortune, is placed under an obligation 
to marry her. — Bitn. Kopbl: Cambridge 
Library of LiUrature. 

Camors, hero of a novel, M, de 
Camors (1867), by Octave FeuiUet. 
His father, a suiciae, bequeathes him 
a letter of solemn warning and advice 
embodying certain precepts learned 
too late to save himself from ruin. 
" Recognize/' said this cynical aristo- 
crat, *' that there is no such thing as 
vice or virtue, ^c absolutely and 
consistently selfish. Cast off all 
natural ties, instincts, affections and 
sympathies, as so many shackles on 
your liberty." The son deliberately 
fashions his life on these principles, 
works hard, amasses a fortime, in- 
dulges in elegant dissipation, seduces 
his cousin, whose husband dies on 
discovering! her shame, and at last, 
weary of his mistress, writhing under 
the scorn of his wife, whom he had 
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married for convenience, but whom 
too late he learns to appreciate, 
aide of the world and of his own life 
be dies unrepentant and hopeless. 

Campaigner, The Old, in Thack- 
eray's novel, Tha Neacomes, nick- 
name given to Mrs. Mackenzie (;.«.} 
the mother of Rosa. 

Camus, in Milton's Lycidas, a 
personification of the Cam, Uie stream 
on which Cambridge is situated. He 
is thus described: 
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"Ah, who hath raft," quoth hB, ": 
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Commenting on this passage Mas- 
son says: " He comes attired in a 
mantle of the hairy river-weed that 
floats on the Cam; his bonnet is of 
the sedge of that river, which exhibits 
peculiar ttiarldngs, something like the 
id,la (alas! alas!) which the Greek 
detected on the leaves of the hyacinth, 
in token of the sad death of the Spar- 
tan youth from whose blood theflower 
had sprung." 

Candida, heroine and title of a 
comedy by George Bernard Shaw. 
A practical, prosaic English matron, 
free from all " emotional slop," she 
remains true to her commonplace 
husband, James Morrell, for " natural 
reasons, not for conventional ethical 
ones." She loves him; she is not 
cajried away by the ecstasies of the 
brilliant and erratic Eugene March- 
bonks (evidently drawn from the poet 
Shelley) who wishes her to fly with 
him- As to the tatter she " niakes a 
man of him by showing him his own 
strength — that David must do with- 
out poor Uriah's wife." The quoted 
passages are from a letter written by 
the dramatist to James Huneker. 
See Arcbibald Henderson: George 
Bernard Shaw, p. 346. 



a need of her. Bren unong tl 



And ringing pbuloxei of ths Shaw p[ar thlt 

ever effected.— O. K. CBsmanm: Cmti* 
BtriwTi Skatt, p. no. 



of ineenuouB mind and excellent 

5 rinciples Drought up in the castle of 
aroa von Thunder-ten-tronch by 
the celebrated Dr. Pangloss {g.u.J, 
whose theory is that everything is 
for the best in this best of aU possible 
worlds. The Baron kicks Candide 
out of the castle because he loves and 
is caught kissing the fair and fat 
Cun(»onde, daughter of the house, 
and Candide wanders from place to 
place in this best of all possible 
worlds, everywhere recraving fresh 
buSets from fortune, until at last, 
after all sorts of mishaps, he and hia 
Cunegonde and Dr. Pangloss are 
reunited in Turkey upon a modest 
farm where Candide sententiously 
announces his own philosophy of 
life: " II faut cultiver son jardin " 
(■' one must cultivate one's garden "). 
Goethe put the same idea in another 
form: Do the duty that lies nearest 
you." 

Candour, Hrs., in Sheridan's com- 
edy, The School/or Scandal (1777), a 
typical female slanderer and back- 
biter. 

Ths nunc of Mm. Candour hai become 
one of tho« formidable by worda which have 






s MooBB, Life of R. B. Shtridam 



Cantwell, Dr., the English TartufFe. 
He is the leading character in Isaac 
Bickerstafi's comedy. The Hypocrite 
(1768), which isfounded on MohSre's 
Tariuffe. Meek in appearance, saintly 
by mealy-mouthed profession, ho 
makes his garb of holiness a cloak for 
sensuality and greed until he over- 
reaches himself by his treachery 
toward Lady Lambral and her daugh- 
ter and is arrested as a swindler. "Ilbe 
character has none of the finesse or 
plausibility of Mo!i6re's hero. " He 
IS a sturdy beggar and no more," 
complains Hazbtt; " be is not an 
impostor but a bidly. There is not 
in anythii^ that he says or does, in 
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his looks, words, or actions, the least 
reason that Sir John Lambert should 
admit him into his house or friend- 
ship." Bickerstaffe's comedy, instead 
of coming directly from the French, 
was adapted from Gibber's adapta- 
tion, The Nan-juror (1717). See 

MAWWOlUi. 

Canty, Toni. in Mark Twain's 
romance, The Prince and the Pauper 
(1881), a young beggar who is the 
ph3rsical double of Edward, Prince of 
Wales, son of Henry VIII. In a 
bo3rish freak the prince and he change 
clothes, the attendants fail to com- 
prehend the situation, Edward is 
driven out to wander in the streets 
of London, while Tom is installed in 
his place. All the pauper's vagaries 
and solecisms are ascribed to a sudden 
derangement of the prince's mind, 
and uie mistake is not cleared up 
until Tom is on tlie point of beine 
crowned as Edward Vl. The real 
prince turns xip at the Cathedral and 
proclaims his rights just as the crown 
IS being placed on the head of Tom, 
who insists on changing places with 
the beggarly claimant, though the 
courtiers are loath to believe that 
Tom is not the prince. There is a 
likeness in the plot to the medieval 
l^end of King Robert of Sicily. 

Caponsaccm. Giuseppe, in Brown- 
ing's poem, The Ring and the Book, 
the chivalrous priest, canon of Arezzo, 
who aided Pompilia in her flight to 
Rome from the t)rranny of Count 
Guido. All Rome is divided on the 
question whether he was or was not, 
her lover. 

Capulets, in Shakespeare's tragedjr, 
Romeo and Juliet, a noble family m 
Verona at feud with the Montagues. 
Romeo was a Montague, Juliet a 
Capulet, hence the bloody abyss that 
separated the lovers. The Italian 
names which Shakespeare remodelled 
to his own use were Capelletti and 
Montecchi or Monticoli, two rival 
families whose jealousies disturbed 
the peace of Verona in the last half 
of the thirteenth and first half of the 
fourteenth century. The familiar 
expression — "the tomb of the Capu- 
lets," was invented by Burke, who 



first used it in a letter to Matthew 
Smith. Shakespeare makes the head 
of the Capulets a man of mingled 
mirth and wrath, jovial with his 
friends, irascible and vindictive to 
his enemies. Lady Capulet shares 
his pride and his hates, but has no 
laughter in her make-up. 

The Lady Capnlet comes sweeplxiff by 
with her tram of velvet, her black hooa. her 
fan and her roaary — the verv beau-ideal cd 
a proud Italian matron of the fifteenth 
century, whose offer to poison Romeo in 
revenge for the death of Tybalt stamps her 
with one very characteristic trait of the age 
and country. Yet she loves her daughter, 
and there is a touch of remorseful tenderness 
in her lamentation over her which adds to 
our impression of the timid softness of Juliet 
and the harsh subjection in which die has 
been kept. — Mrs. Jameson: Htroints of 
Shak€sPtar$'s Plays. 

Careless, in Sheridan's comedy, 
The School for Scandal (1777), one of 
the boon companions of Charles 
Stirface. Ned Careless, in CoUey 
Cibber's Double Dealer (1700), makes 
love to Lady Plyant. Another Care- 
less in Cibber's Double Gallant is 
described as "a fellow that's wise 
enough to be but half in love, and 
makes his whole life a studied idle- 
ness." The hero of Cibber's Careless 
Husband is Sir Charles Easy (g.v.). 

Cargilly Rev. Tosiah, m Scott's 
novel, St. Ronans Well, the minister 
of St. Ronans, a mild, melancholy, 
absented man — pitied, blamed, loved 
or laughed at alternately by his 

garishioners. " All the neighbor- 
ood," we are told, " acknowledged 
Mr. Cargill's serious and devout dis- 
chaige of his ministerial duties; and 
the poorer parishioners forgave hij 
innocent peculiarities in considera- 
tion of his unbounded charity." 

Carker, James, in Dickens's Dom^ 
bey and Son (1846), a plausible villain, 
business manager to Mr. Dombey, 
who elopes wiui Dombey's wife and 
is killed in a railway accident. His 
chief physical peculiarity is a set of 
teeth whose glistening whiteness and 
regularity are " quite distressing." 
He showed his teeth whenever he 
spoke and smiled so wide a smile that 
' there was something in it like the 
snarl of a cat." £njo3ring the confi- 
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dence of his employer he speculates 
on his own account and amasses a 
fortune. A sharp contrast to this 
whited sepulchre with his hypocritical 
subservience to his employer ia 
James's brother John, who having 
robbed the firm in his thoughtless 
youth and been forgiven makes resti- 
tution by years of faithful service. 
The sister, Harriet Carker. is a gentle 
and beautiful girl who marries Mr. 
Morfin. 

Carlifile, Lady, in Browning's trag- 
edy, Strafford, a. nonhistorical person- 
age whom the poet introduces in 
order to add a love element. He him- 
self acknowledges that " the character 
of Lady Carlisle in the play is wholly 
imaginary. 

Cune, Caiyl, ia Richard D. Black- 



village of Springhaven, he is only half 
English by descent and all French in 
Evmpathy. Hence he is selected by 
NapcIeoQ to prepare the way for his 
intended descent upon the English 
coast in 1S05. 

Cune own! s WDrthlew eaUte mad mined 
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Bc»d turn.— W. K, 



Caroline, consort of George H, fig- 
ures in Walter Scott's novel, The 
Heart of MidtolHian, as Queen Regent 
during George's absence on the con- 
tinent in 1736 — the time of the Por- 
teous riots. She is painted as accom- 
plished, proud but just, ready at 
repairing any false step and loving 
" the r^ possession of power rather 
than the show of it." Though her 
relations with the Duke of Argyle 
were strained, she received his pro- 
tig^, Jeanie Deans, and granted her 
petition. 

Caipathian Wizard , so Milton styles 
Proteus in the song Bung by Sabrina 
ia Camus: 

And the CaciiitliiiD wiEard'i hook. 

Hew 



had a hook because he was the shep- 
herd of the sea calves. 

Carson, Kit, is the hero of Joaquin 
Miller's poem, Kit Carson's Ridt. 
Kit is supposed to tell the story o£ 
how on his wedding day he and his 
bride, and Revels his friend, were 
compelled to flee t>efore a prairie fire, 
how they got entangled in a herd 
of afTrighled buffaloes, how Revels 
dropped dead, how the bride suc- 
cumbed, and how he himself was 
borne senseless into safety. 

Christopher Carson (1809-68), bet- 
ter known as Kit. was a famous trap- 
per and mountain guide in theRocl^ 
Mountains and the adjacent tern- 

CBrstone, Richard, in Dickens's 



ward in Chancery. Though r 
rall^ of a carefree and sanguine dis- 
position, he is driven to melancholj' 
and death by the collapse of his 
expectations when the Jamdyce case 
is finally closed and the whole estate 
is found to have t>een swallowed up 

Carter, George Fairfax, hero of P. 
Hopkinson Smith's novel, Colond 
Carter, of CartersviUe {1896), an unre- 
constructed Virginia gentleman. 
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to A hundred 
'«- far from the 
ccUenUi' told.— 



Carton, Sidney, principal character " 
in Dickens' historical romance of the 
French Revolution, A Tale of Two 
Cities (1859). A young lawyer, he 
has wasted his talents in bohemian 
dissipation. His one redeeming trait 
is his pure and unselfish love for 
Lucie Manette, who marries Charles 
Damay. Taking advantage of his 
resemblance to Darnay he substitutes 
himself for the latter in prison. As 
he rides to his death none but the 
little sewing girl in the tumbril with 
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him knows his secret. Mounting the 
guillotine he has a vision of the Faris 
and Prance of the future. In his 
heart is the serenity of triumph: " It 
is a far, far better thing that I do 
than I have ever done; it is a far, far 
better rest that I go to than I have 
ever known." 

Carvel, Richard, hero and title of 
a novel (1899), by Wiilston Church- 
hill, whose scene is laid on both sides 
of the Atlantic before and during the 
Revolutionary period. Richard has 
been brought up by his grandfather, 
Lionel Carvel of darvd Hall, Mary- 
land, as the heir to the family estates. 
His fiery advocacy of the cause of the 
colonists makes it easy for an uncle, 
Grafton Carvel, to plot against him 
in the interests of Grafton's son 
Philip. Richard is kidnapped and 
smuggled aboard the pirate slaver 
Black MoU; the slaver is captured by 
John Paul, afterwards known as John 
Paul Jones. Paul and Richard be- 
come great friends and are thrown 
into the society of the most important 
personages in London. On the out- 
break of the war Carvel enlists under 
Paul Tones and is in the great naval 
fight between the Bonhomme Richard 
and the Serapis, Peace restores him 
to his own and he marries Dorothy 
Manners with whom he has been in 
love from childhood. 

Casablanca, titular hero of a short 
poem (1798) by Mrs. Felicia Hcmans, 
founded upon a historical episode. 
He was a ten-year-old lad at the time 
he so stoutly met his death. His 
father, Louis Casabianca, was cap- 
tain of the Orient, the flagship of the 
fleet that conveyed Napoleon and his 
troops to Egjrpt for his Nile campaign. 
At the battle of Aboukir, when the 
fleet was attacked by the English, 
Admiral Brueys was killed, and the 
command devolved upon Captain 
Casabianca. The Orient was struck 
and took fire, but he remained to the 
last, and went down with his ship. 
His ten-ycar-old son refused to leave 
the ship, and also perished. 

Of course it was an act of sublime obedi- 
ence in Casabianca to remain where his 
f«th«r had told him, to perish in the flamM, 



and in a child such an action was not only 
magnificent, but perfectly intelligible. But 
had he possessed the mental flexibility 
which comes with maturer years, he would 
probably have perceived that the tremen- 
dous change in the state of things on board 
the Orieni, since his father's order was given, 
virtually cancelled that order, and restored 
to him his freedom of action. When the 
order was given the vessel was intact and 
in good fighting condition, and it was pre- 
sumably for some useful strategic purpose 
that he was stationed at his post. His 
father was alive to direct the movements 
which the occasion required. . . . 

The last thing his father would have 
desired was that he should stay to perish in 
the final explosion. Instead of indulging in 
that series of appeals to the wind whuih our 
poetess has emphasized with so much 
pathos, he should have flung himself into 
the waves, and endeavoured to save a life 
so precious to his family and to Prance.— 
Saturday Rgfriew, August, 2a, 1874. 

Casamasslma, Princess, in Henry 
James's novel of that name (1887), 
IS the Miss Isabella Light of Roderick 
Hudson, come to London with her 
beauty and splendor to forget her 
hated husband in semi-sincere sym- 
pathy with cockney socialists and 
semi-personal love-making with two 
of the handsomest among them. 

Casaubont Edward, in George 
Eliot's novel of English provinc^ 
life, Middlemarch (1871-1872), the 
first husband of Dorothea Brooke 
(g.».), a dull, dry, dreary pedant, lean 
of person, with blinking eyes, white 
moles and formal phra^. He has 
labored for years over a Key to all 
Mythologies and in his pursuit of gods 
and goddesses has lost aH due to his 
feUow-men; in his burrowings into 
the past has loosened all hold upon 
the pleasures of the present. Solid 
Sir James Chettam remarks that he 
is a man with no good red blood in 
his veins. " No," retorts Mrs. Cad- 
wallader. "Somebody put a drop 
under a magnif3ring glass and it was 
all semicolons and parentheses. * * 'De- 
termined to correct the error of over- 
studiousness by marrying a young 
and beautiful wife he finds her in 
Dorothea who takes him at his own 
valuation but is speedily disillusion- 
ized. The situation is not without 
precedent in real life — one remembers 
Madame de Stad, when a prodigy of 
fifteen, gravdy proposing to her 



Cut 

pareats that she should marry Gib- 
ton, as fat a specimen of distinguished 
iiuddle life a£ Casaubon was a lean 
one. Mark Fattison has been sug- 
gested as the possible original Cor this 
character and it is a curious coin- 
cidence that in 1S75 he wrote a biog- 
zaphy of Isaac Casauboa. 

Mr. P. W. B. Mrerstella thflitoryofliaii 
■ 17 Goorge Eliol 
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Cub, Godfrey, in George Eliot' 
novel, Siias Marner (:86l), th 
iather of the little girl whom Mamer 
adopts; whom Cass himself had dis- 
owned, and who disowns him later 
when he would fain reclaim her 
comfort his childless age. 

CsBsio, Michael, in S 
tragedy, Othello, the hero's lieutenant, 
a, young and handsome Florentine, 
introduced in i, 2. lago, hating him 
(or that he has been firomoted above 
himself, implicates him in his plot 
against Desdemona. 

CBBsius,CaIuB,oneof the conspira- 
tors ^against Cisar {bc. 44,), mar- 
ried to Brutus's sister Junia, is intro- 
duced in Shakespeare's drama, Julius 
Ca$aT, i, 3. His death occura in iv, j. 

He is keen, practical, prompt, 
energetic, severe and inexorable; his 
hatred of tyranny is mingled with 
envy of the man whose life he had 
□nee saved and for whose physical 
powers he feels contempt, and yet 
who seems about to ' ' bestride the 
narrow world like a Colossus," A 
teen politician, he knows the special 
means to employ in influencing each 
of the confederates. 

Casttra (from Latin casta, fem. of 
aultis, chaste, or perhaps casta ara, 
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sacred altar), a poetical name undef 
which WilUam Habington (1605- 
1654) celebrated the praises of Luda^ 
daughter of Lord Powis, whom ho 
married. 

Castlewood, Francis Esmond, 
fourth Viscount Castle wood, in 
Thackeray's novel, Henry Esmond, 
the Lord CasUewood of the story, 
patron of Henry and first husband 
of Lady R.tchel. A good-natured 
profligate who neglects his wife and 
children, and gambles away his sub- 
stance, he is kiUcd in a duel with Lord 
Mohun, whose uninvited attentions 
to his wife he resents. 

Castlewood, Rachel, ViscoimteaB, 
the wife and later widow of the fourth 
Viscount, a principal character ia 
Thackeray's Henry Esmond, the 
Lady Castlewood of the story, who 
eventually marries the hero, though 
she is seven years his senior. As the 
aged, wlfite-haired but still lovely 
Rachel Esmond she reappears in The 

She is drawn from Mre. Jane Oc- 
tavia Brookfield, mfe of Rev. William 
Brookfield (who hinLself figures in a 
Punch sketch. The Curate's Walk, as 
Rev, Frank Whitestock), with whom 
Thackeray kept tap a correspondence 
that has found its way into print. 
Mrs. Brookfield survived her husband 
by twenty yeara. 

"Had ihe brcn inclined to change ^"f 
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ecms to have acted on Thicketay^ imul- 
lalion Uke a itimulant, Car there is not only 

'.smond [htn in'his other 6ctioni. That tha 

ars on tholeelinm of somoor his admirer!!^ 
tut It would be well worth their while to 
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Catnrina, the herome of M^er- 
beer'a opera, L'Eloile du Nord (The 
Star of the North), founded upon the 
historical love of Catherine for her 
imperial husband, the faithless Czai 
Peter. This part was a favorite with 
Adelina Patti, because do other 
offered her more variety. 

Tboiie who iriih to see uid hMi Hdmc. 

chiumctert u ponibla cmnot do b«tUs thka 
witneu the pofonnuice al L'EloiU dm Sard, 
with Mdms. Patti --—"■'" t turn b^ tBm 
In that work the pw-t of a w*ltiac-m«ld at 
an inn, a foitune-telUng grpiy, a Toung 
lecrnit. a Kntioel, a rouna lady elotnad In 
melancholy and white muilin, and finally a 
princess. Knind as to body and mind and 
declnd in robei of lega] BDlendonr. — PaU 
UaUCatilU. 

Catnby, Hcmaignor, in Disraeli's 
Lolhair (1S71}, the handsome, subtle 
and clever Roman Catholic dignitary 
who almost succeeds in converting 
Lothair to the Roman communion. 
In real life Monsignor Capel, from 
whom the portrait is drawn, did bring 
the Mar(]uis of Bute, the original of 
Lothair, into the fold. 

Ctrdiiut Grandiioa li malnlir lonndad 
apon Cardinal Hannlog with jut a aoapcon 
01 bla pndscesaor In the See of Watmiaiter, 
Cardinal Wlaenua. Honalgnoi Cateiby it 
drawn direct from UonilBnor Capcl. In 
nelthei caM did Diaraell tu» any paine to 
conceal the fact of portraitore. The modcli 
are onmistalubly revealed. Indeed by a 
■lip of the HQ or of the types "Capel," 
ln«l«ad of 'XatMby," w«s printed la the 
third volume of the first edition. 

Met. Capel never took umbiue at the 
._!..... i,- u.j : — I thrpujE Lolhair 
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CaOiay (a corruption of the Tartar 
word Khitai), an ancient name for 
China said to have been introduced 
into Europe by Marco Polo, the 
Venetian traveller. 



Better fifty yeArt of Europe than a cycle of 
Tihictsoh: Ledulty Halt, 






Candle, Mn. Hugant, the mono- 
lorist in The Curlain Lecturet, by 
Jerrold. The fiiU-blowm 



flower of naniing womanhood, sh« 
has delivered for nearly thirty years 
a nightly lecture between the hours 
of 1 1 P.IL and 7 AJL to her husband, 
Joe Caudle, usually in rebuke of some 
derelicticni of duty on his part. Jer- 
rold used with {ood effect a new trick 
of humor whereby the reader is left 
to infer what the ben-pecked, sleepy 
husband had to cfier in his attempted 
defence, from the acerbity of the 
conjugal retort and a fresh access of 
grumblii^. The term "curtain lec- 
ture " sometimes credited to Jerrold 
is at least as old as Dryden : 

Beeidee what cadleaa biawla by wivee Arc 

bred 
The cortain lecture mAkea ■ motunf ul bad. 

Caxtra. Austin, in Btilwer Lytton's 
novel, Tke Caxions (16^), and its 
sequels. My Navd (1853) and What ' 
WtU He Do with It? (I8s8),a book- 
worm of vast learning and dreamy 
moods, neglectful of his own affairs, 
who yet can be waked up to unex- 
pected worldly wisdom in the manage- 
ment of other people's affairs. He is 
engf^ed on a great book, Tkt Bislory 
of Hiiman Error. 

Cazton, Pitiatcatus, son of the 
above, a bit of a prig but manly, good- 
hearted, sensible, who returns from 
Australia with funds to launch his 
father's magnum opus. His uncle. 
Captain Roland Caxton, is a narrow- 
minded man of robust honor and 
courage, full of sentimental affection 
for the ruined ancestral tower and 
its barren acres. Herbert Canton, 
Roland's son, of gypsy blood on his 
mother's side, early turned against 
his father by maternal complaints, 
goes through life a pariah, but even- 
tually works out his own salvation, 
repents and enters the army. Not 
seeking death, but knowing that 
death alone can redeem his errors, he 
leets it bravely when it comes during 

great victory. 

Cedlla, heroine of Madame D'Ar- 
blay's novel of that name (178a). 

Cedric of Rotherwood, in Scott's 
historical romance Ivankoe, a Saxon 
thane, proud, fierce, jealous and irrit- 
able, who cherishes the dream of 
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restoring the independence of his 4* ^?? f-*** ^' ^^^^ K *^* ?5 ^?^^ 

race with singte-heartod enth«««m JTcS'th'^ISLnSroflhilSffi'.SSii iSS 

He dlSinhentS his only son Wllfnd no work of man's can be perfect were it not 

for seeking Rowena, whom he had '«• ft** unlucky «iip of the bruah which 

A^tf^^^Z^t^m A4U<»ie4.o««A «*■ left SO Ugly a httle smear in one comer 

destined for Athelstane. _ of the canvS m the betrothal of OUver to 

Cwl OO n, a snepnerd in love with Celia; though with all reverence to a great 

Asiree (see AsTRBA) in D'Urfy's «\««ne «^d a noble memory I can hardly 

•^M^Aik «Me4-^%«»il ^4 4-Ut%4- •«»««tA. Ut^^ o think that matters were much mended m 

prose pastor^ of that name; hence a q^^^ gand't adapution of the pUy by 

stock name for a lover m dramatic the transference of her hand to Jaques.— 

literature and pastoral poetry. Dry- ?^?"*^"- ^ ^*^^ ^^ Skaktspw 

den confers the name upon the hero ^'•*°^' 

of his cOTiedy, SecrH lope, or ihe CeUmene, in MoU^re's comedy. Le 

Maiden Queen, a witty, inconstant Misanthrope (i666), a heartless flirt 

gallant who mames the hlM|-mmded ^th whom Alceste is in love, until 

Flonmel cm the^ understanding that hg discovers her worthlessness and 

neither shall mtenere with the flings her away. There is another 

^^^^« .,«,** « Celimene in Moli^re's Les Precieuses 

In Thomson's The Ssasons: Sum- Ridicules, but she has little or nothing 

ner (1627). Celadon is a ^epherd to do with either action or dialogue, 

betrothed to Ameha.^ A hghtmng The CeUmene of the Misanthrope, 

fla^ stnkK her dead in his arms. on the other hand, both by word and 

Besides its purely hterary use the ^ged adds the last drop to the bitter- 
name is used in France as a com- ^ess that brims the cup of the dis- 
mon noun, a synonym for a constant iUusioned Alceste. ^ Agnes is 
and usually a platonic lover. Thus drawn from the childwife whom 
Gautier: *Sais tu que voiUt tantot MoU^ had taken to his heart at 
cinq mois cmq ^termt^, oue je sms forty, so Celimene is drawn from the 
le celadon en pied de Mme. Ros- abandoned but beautiful deceiver 

®^ . . • ^. . ^ . «.. into whom that wife had matured in 

Celestial City, m Bunyan's Pil- his latter days. 
grtm s Progress, the object of Chris- 
tian's pilgrimage — ^the heavenly Jem- 1* 1« ^^ *!»** *^ strange and passionate 
eolAnt wki^A n(rvAat! aM> Ao^r^JiUlA ««! pla/. "o wouderfuUy different in tone from 

salem whose glon^ are descnbed m Ju ^^hose productiwis which we think of 

the Apocalypse. Hawthorne, m his most when we name Moli^re, was the expres- 

Mosses from an Old Manse, has an «on of his own wounded and outraged feel- 

«guisite satire entitled Th* ^slM ^ K.W^.t^C'tTS.SS^o'X 

Ctiy, or a Modem Pugrtms Progress extraordinary ordeal of meeting the bcauti- 

in which the luxurious " progress " f^ creature whom he loved and loathed, as 

of the latter-day Christian is com- '"^ ^'^"S? *?^ ^?;Ji?\^«„"i^?w[i 

vPi vu«2 *»fcK^-wjr^ v^uAASMAu M ^^^u womau— ou the stage and actmg with her 

pared Wltn tne trials ana tribulations in that sombre travesty of their own spoiled 

of his predecessor. existence, he the mdlancholy , proud Alceste, 

PjklMtlfll Rmfft«fl>A tr% 'Piiiv\nA anri *^^ *^^ ^^^ brilliant, false Celimene.— 

celestial Bmpire, m liurppe and quphant and Tarvm: MolOre, 
America^ a popular and semi- 
humorous name for China roughly Cenci, Beatrice (i 577-1599)* in 
translating the Chinese Tien Qian real life was one of 'a dozen infamous 
(Heavenly Dynasty), meaning the children of an infamous Roman, 
kingdom ruled over by a heaven- Francesco Cenci (1549-1598), the 
appointed dynasty. ill^timate son of a priest and a miser 

CeUAy the name given by Thomas of great wealth* Harsh and tyranni- 

Caiew, an English poet of the seven- cal to all his family, he treated 

teenth century, to his lady-love, Beatrice with especial cruelty on dis- 

whose real name is unknown. coverii^ her intri^e with one of his 

Gelia, in Shakespeare's As You stewar£. There is no evidence that 

Like It, a cousin of Rosalind and her he outraged her, as l^end avers, 

companion in the forest under the Finally Beatrice, with her stepmother 

name of Alieoa. Lucrezia, a friend of the family 
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named Monsimor Guerra and two of hero of a play which may be indebted 

her brothers, Giacomo and Bernardo, for here and there a hint to Chaucer 

instigated the assassination of the but is more evidently built around an 

father by hired bravos. Olimpio, one epigram bv Mrs. royser in George 

of these bravos, was probably Fran- Eliot's Adam Bede. " He is velly 

cesco's lover. Guerra escaped; the like a cock that thinks the sun has 

other conspirators were arrested and risen a' purpose to hear him crow." 

confessed the crime, though Beatrice C/. also the exquisite lines about 

denied everything until repeated the lark which Jonn Lyly introduces 

tortures broke her spirit. Beatrice into his comedy, Alexander and Cam- 

and Lucretia were beheaded, Giaoomo paspe, 

was subjected to a cruel death, but , 

Bernardo, on account of youth, was iKrjfii^I?tliS!it?*?n .^S«« ''****■• 

. J « . » . ' j_^ mo mom not waning tiu uio nxun, 

sentenced only to unpnsonment. ^^ — •- 

Legend hat amplified yulgar fact Into . <^f»C*»» A. Subject of a poem 

lurid romance, Beatrice hatbeen jwdnted ^^ ^ ennyson S Juvenuta. tie has 

as the innocent victim of an unnatural been identified by Hallam Tennyson 

father, joining with other jjcmbCTs of h» ^th one Sunderland, "a very plausi- 

iSSS fSmT&llrf S^.'^raJc^.^S^ ble. parliament-like and sdf-satisfied 

been painted as a monster of crime and Speaker at the Umon Debating 

Th€ Cenii (i8i9)i by F^lTouerrairi in a Grant Duf!, m Notes from a Diary, 

prose romance. Beatrice Cenci (187a); and says that Sunderland was a most 

by numerous oUiers. A famous portrait in extraordinary and brilliant person 

the Barberini Palace at Rome, long attri- ■x 1,^4. 1,?^ «««««« «« j ^^a.^ t 

buted to Guido Rcni. won for beatrice the ,^ho lost his reason, and ended, I 

title of "The Beautiful Parricide." Later have been told, m beheving himself 

researches prove that she was not beautiful ^q Almighty. 

5Sis ?t ilinted^P^Siid^RSS?. ^SeTkdSL CSiaridcs, hero and titie of a dassi- 

bwrgh R€view, January, 1879. cal romance (1830) by W • A. Becker, 

• -n , . written to illustrate the manners and 

Cerdon, m Butler s satmc poem, customs of Greece under Macedonian 

Hudtbras, 1, 2. the boldest leader of domination. Charides is intnxiuced 

the rabble which oyerwhehns Sir ^s traveUing (b.c. 329) from Argos 

Hudibras at the bearbaitmg. He is to Corinth on his way to Athens. In 

said to have been drawn from Colonel the latter city he meets, wooes and 

Hewson, a one-eyed soldier, cobbler marries Cleobule, a virgin widow of 

and preacher, unweaned in his de- barely sixteen, to whom the aged 

nunaations of bearbaiting and other Polydes. her husband only in name, 

worldly amusements. leaves all his wealth. 

Chadband, tiie Reverend Mr., in Charles XH of Sweden. He is the 

Dickens's novel, Bleak House (1853), hej^ of a historical drama (1828) by 

a bland and hypocritical dergyman, j. r. Planch^, and of a historical 

attached to no particular denomina- sketch by Voltaire which, though 

tion, who is fond of describing him- admirably written, has some of t£e 

self as a vessel, and affects contempt characteristics of romance. In The 

for carnal things, but is shamd^7 Vanity of Human Wishes (1749), a 

devoted to the fleshpots and their poetical satire. Dr. Johnson give a 

possessors or distributers. rapid sketch of his career, conduding 

Chanticleer (Old Pr. Chanteder, ^^ the famous couplet: 
from chanter, sing, and cler, dear), the 

name of the cock in the epic, Reynard He left the name at which the vorld grew 

the Fox. Chaucer took the s^e To pSnt a moral or adorn a tale, 
name for the barnyard hero of The 

Nun Priestess Tale m his Canterbury Charlotte, heroine of George Lillo's 

Tales, More recently (1907) Edmond domestic tragedy. Fatal Curiosiiy 

Rostand made Chanticleer the titular (1736), the betrothed of young Wil- 



mot Iq.v.). She remains faithful to 
his zaetaory after his supposed loss 
at sea and is the only one to lecognize 
h'"i on his retura. 

Channlon, in Shakespeare's AnUmy 
and Cleopatra, an amiable nonentity 
attendant on Cleopatra, who acts as 
a foil to that fiery queen. After 
Cleopatra's death she applied one of 
the asps to her own arm and fell 
dead when the Roman soldiers en- 
tered the room. 

ChttiyllU, in Spenser's pastoral 
poem, Colin Cloui't Come Home 
Affiin {1594), is r^idily identified 
with Anne, Lady Compton, fifth of 
the sin daughters of Sir John Spenser 
d Althorpe, whom Spenser had 
already complimented by dedicating 
to her his satirical fable, Mother Hub- 
bard's Tate. Spenser '-H'"^'i kinship 
with her in these lines: 

No ]« pnlievDrtby are the nitsn tbtM, 
Tie honor of the noble fiouly 
Of which I mcaaeit bout myiclf to he; 
Phrllii. CburyUls ud iwMt Amurllis; 
Phyllii the fair is eldat of the three. 
The next to her u bountiful ChuyUii. 

CbuteUrd, hero of Swinburne's 
tragedy of that name, was a historical 
character, a gentleman of Dauphiny, 
who fell in love with Mary, Queen of 
Scots, was discovered in her bedroom 
and expiated his crime or his mis- 
fortune on the scaffold. 

ChuteUrd hinuelf, thouah drawn with 
complete delicacy and fltii^, ia In truth 
only a mbordiiiate penoo in the play, and 
is almoet conunonpUce la eompariioa with 
fait mlMreea. Mr. Swinburne presumed that 
the ficBre of a pautooate lover, fall ol gia- 
doat courteay and gentle loughtly Tirtnea 
ud unbonnded devotion, waa k> familiar u 
to be acarcely worthy the foremost place 
on hii canvu. This is aaiiened to the 
beaotlful. Inhuman, bright Mary Stuart. 
whose character he has conceived with 
Inenhaostible aubtlety and depth, and lepre- 
eented with a rarely equalled perfection of 
hiiht and colour aod fita. — Salitdcs Rttitw. 

Chattan, Clan, in Scott's novel. 
The Fair Maid of Perth, a Highland 
clan whose rivalry with Clan Quhele 
tor* the countiy to pieces. At the 
suggestion of King Robert III, a 
meeting was arranged on the North 
Inch (^ Perth between thirty picked 
mniore of Mcb dan. AfttfateniSc 



Chester 

combat only twelve cf the original 
combatants survived. 

Chanvlii, in Scribe's SoldiU Labow 
eux, a veteran of the Napoleonic wars, 
with unboimded admiration for his 
former chief and blind idolatry of all 
that pertains to him. 

Cheeryble, Brothen (Chariea and 
Bdwin), in Dickens's novel, Nicholas 
Ifiekleby (1838), twin brothers, part- 
ners in business, the benefactors and 
employers of Nicholas. In their 
large-hearted generosity and noble 
charity they are said to have been 
modelled on the Brothers Grant, 
cotton-mill owners of Manchester, 
England. In the oriEinsJ preface 
Didcens said that they were copied 
from life and that their liberal 
charity, their singleness of heart, 
their nobleness of nature, and their 
unboimded benevolence are no crea- 
tions of the author's biaia." In a 
later edition he added: 

If I were to attemiit to (um up the hun- 
dreds of letteifl from all sorts of people, in 

thiH unlucky paragraph has since jivcn rise, 
r .1 — ij — . !_.„ -_ irithmeticar difficulty 



[Ofit that ! have! 



Cheese, Sev. Cream, in G. W. 
Curtis's Satire, The Pottphar Papers 
(1856), a high church Episcopalian 
clergyman, finnicky, effeminate, ultra 
refined and deeply versed in all the 
trivialities of religion, who gravely 
advises Mrs. Potifmar as to the color 
of the cover of her prayer book. 

Cherubim, Don, the titular hero 
in Le Sage's novel, rA« Bachelor of 
Salamanca, who is interested in all 
varieties of life and character. 

Chester, Emily, heroine and ^tle 
of a novel by A. Moncurc SeemuUer 
(1864). It IS Emily's misfortune to 
become in her early life an object of 
passionate devotion to a man for 
whcnn she feda intellectual sympathy. 
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but physical repulsion. At a time of 
weakness and prostration she marries 
him but, with renewed strength, this 
feeling of repulsion returns with added 
force and continues until her death. 

Chester, Sir Johiiy in Dickens's 
Bamaby Rudge (1841), an elegant 

fentleman, pimctiliously polite but 
eartless ana unprincipled, evidently 
modelled upon the Lord Chesterfield 
of history. He seeks unsuccessfully 
to break off a match between his son 
Edward and Emma Havedale and is 
killed in a dud with that lady's father, 
Geoffrey Havedale. 

Chettam, Sir James, in George 
Eliot's novel, Miadlemarch, an easy- 
going, amiable baronet, the lover and 
eventually the husband of Celia 
Brooke. 

Cheyne, Harvey N., hero of Cap- 
tains Courageous, a Story of the Grand 
Banks, by Rudyard Kjplmg (1897). 
A selfish young brute, the sp<nled 
child of an American millionaire, 
Harvey is washed overboard from a 
big Atlantic liner and is rescued by a 
Gloucester fishing schooner. Disko 
Troop, the skipper, scoffs at the boy's 
tale of his father's wealth and im- 
portance and sets him to hard work 
on the schooner. The change from 
a petted hot-air life to the rough and 
tumble of his new environment proves 
the saving of Harvey. When the 
season's end restores him to his 
parents he has become docile, self- 
reliant, well disciplined and physically 
fit. 

duckweed. Conkey, sometimes 
known as Nosey," in Dickens's 
Oliver Twist, a thief who for a long 
time evaded detection by helping the 
police to diase innocent men. 

Childe Harold* See Harold, 
Childb. 

ChilUngly, Kenelm, hero of Bulwer- 
Lytton's novel, Kenelm Chillingly, 
His Adoentures and Opinions (1873), 
is the long-prayed-f or heir to a noble 
family, whom he early alarms by his 
precocity and singularity. After 
graduating from Cambridge he leaves 
nome in search of adventures, but 
periodically returns there and is ever 
welcome to his family and society, 



which is attracted by his charm, 
piqued by his eccentricities, and 
worshipful of his wealth and rank. 
With me temperament of the idealist 
Kenelm possesses a face and figure 
ot unusual beauty, perfect health, 
and considerable skill in athletic 
exercises. 

ChllUiigwortii, Roger, in Haw- 
thorne's The Scarlet Letter (1850), a 
phsrsidan, husband to Hester Piynne. 
Of cold, intellectual temperament, 
he is proud, cunning and vindictive. 
Finding that his wife has wronged 
him, and suspecting the Rev. Arthur 
Dimmesdale as her accomplice, he 
attaches himself to the latter, ostensi- 
bly to watch over his health, but in 
reality to detect his secret and gloat 
over his tortures. 

Chlngachcook. an Indian chief, 
called, by the French, Le Gros Ser- 
pent (the Big Serpent), who is promi- 
nent as a fnend of Natty Bumpo in 
four of Cooper's novels: The Deer- 
slayer. The Pathfinder, The Last of 
the Mohicans, and The Pioneer. 

ChlnoAchcook, with Uncat to rapplement 
him, is the ideal Indian — «raye, silent, acute, 
self-contained, sufSdently lofty-minded to 
take in the greatness of the Indian's pact, 
and sufficiently far-sighted to see the hope- 
lessness of his future — with nobility of soul 
enough to srasp the white man's virtues, 
and with innerited wildness enough to keep 
him true to the instincts of his own race. 
Probably at his first appearance, in Ths 
Pioneers, this hero was a study from life. 
Afterward, when Cooi>er began to present 
him in youth and manhood, the character 
was idealised; but the ideal is a noble one, 
worthy to stand for the heights of the savage 
nature — a god-send to the later romancers, 
who have never been able to escape from 
him. Chingachcook appears at his best, 
perhaps, but under another name, in The 
Last of the Mohicans, — The Native Blemtni 
in Fiction. American Century, voL aS. 

Chowne, Parson Stoyle, in Black- 
more's novel. The Maid of Sker, a 
man of family, a clergyman and a 
justice of the peace, but withal a boor 
and bully, the terror of his parish, 
who kidnaps the two grandchildren 
of Sir Philip Bampfylde. Chowne 
has been identified wiui John Proude, 
Vicar of Knowstone. 

One of the worst specimens of his dais 
was the Rev. John Froude, Vicar of Know- 
•tone, the orimnal of Panoa Chowne . . . 
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He came of gentle birth, was lOured and 
cheated in his yo«in^ days, and then hi« 
hand was tamed a^^aust tevery man, and he 
tilled the countrynde with the x>ower of a 
malignant fiend. Proude had at his beck 
and call a set of young fanners and grooma 
who, controlled by fear or for sake of reward, 
were ever ready to do his bidding. The 
novelist tells of a race of naked savages who 
Hved not far from the rectory, and were 
sent on errands of vengeance and to terrifv 
the neighbourhood. Cnowne fed them with 
the refuse of his hounds' food and entirely 
controlled them, treating them much in the 
same way as he did his dogs. But this i»art 
of the story is imaginary. It was said that 
if he had turned his talents to good account 
he might even have been a bishop if he had 
chosen. For this, says the author of Tlu 
Maid of Sker, he possessed some qualifica- 
tions, for his choicest pleasure was found 
in tormenting his fellow-i>ar8ons." — P. H. 
Ditcbfzbld: Tlu Old-Timt Parson, p. 299. 

Chrichton, Admlxmble, the familiar 
name for James Chrichton (1551- 
i573)t A Scotch youth of extraoroin- 
ary beauty, brilliancy and versatility. 
As a boy of distiagjuished birth, he 
was the fellow pupil, under private 
tutors, of James VI of Scotland, who 
become James I of England. Later 
he was educated at Perth and at 
Edinburgh. At seventeen his intel- 
lect was fully developed, and he was 
reported to be master of Latia, 
Greek, Hebrew, Chaldaic, Italian, 
Spanish, French, Flemish, German, 
Scottish and English. His memory 
was such that he could repeat, wi^- 
ottt an error, whatever he had once 
heard. He was no less sldlled in 
athletic than in scholarly directions. 
As a fencer, none could rival him, and 
his horsemanship was most accom- 
plished. Nor cud any troublesome 
modesty obscure his attainments. 
He is said to have given proof of his 
precodt^r at Paris by issumg placards 
announcing that in six weeks he 
would present himseli^ at the College 
of Navarre to answer orally in any 
one of twelve languages whatever 
question might be proposed to him 
in any science — ^liberafart, discipline 
or factdty, whether practical or theo- 
retical." After acquitting himself 
admirably before the crowded audi- 
ence that assembled in answer to this 
challenge, he was victorious next day 
in a spectacular tilting match at the 
Louvre. QuichtonhixQself later wrote 



a satiric comedy and played the prin- 
cipal parts therein. He was a hand- 
some youth, save for a deforming red 
mark on his right cheek, and as grace- 
ftd as he was learned. Like all such 
prodigies, though, he died voung, 
being only two and twenty when he 
passed away at Mantua in the height 
of his career. 

He is the hero of a novel by Hani- 
son Ainsworth which was dnunatized 
in 1837; of a drama (1820) in which 
Kean made a hit b}r his imitations of 
actors and exploits in fencing, music, 
etc., and of a " fantasy *' by J. M. 
Barrie (1902). 

Christabel, heroine of a poetical 
fragment of that name (1816), a 
weird tale of mystic and haunting 
melody by S. T. Coleridge. Christa- 
bel, the gentle and pious daughter of 
Sir Leolme, is induced by a gentle 
but powerful spell to introduce into 
her father's castle a lady, " beautifuJ 
exceedingly,** who caUs herself Lad^ 
Geraldine, but is evidently of diaboli- 
cal origin. The fragment breaks off 
before the secret of her identity is 
revealed. 

The i)oem is a romance of Christianity, a 
legend of sainthood. The heroine is not 
only the lovely but the holy Christabel. 
For no fault of hers, but rather for her 
virtues, are the powers of evil raised against 
her; and one of the most subtle and wonder- 
ful touches of truth in the tale is the ignor- 
ance of her innocence — her want of any 
knowledffe or experience which can explain 
to her what the evil is. or how to deal with 
it. The witch Geraldine has all the foul 
wisdom of her wickedness to help her — her 
sorceries, her supernatural knowledge, her 
spells and cumnng. But Christabel has 
nothing but her purity, and stands defence- 
less as a lamb, not even knowing where the 
danger is to come from; exposed at every 
point in her simplicity, and paralysed, not 
instructed, by the first gleam of bewildering 
acquaintance with evil. — Blackwood*! Maga* 

I 

Christian, hero of Btmyan's alle- 
gory. The Pilgrim's Progress from this 
world to that which is to come (1678). 
Awakened to the consciousness of sin. 
Christian flees alone from the City 
of Destruction, after having vainly 
sought to make his wife and children 
accompany him. 

This concludes Part L In Part II 



Christiaii II 06 Chozzlewit 

bis wife and family travel the same Christian, Colonel WQliam, , 

path. See Christiana. Scott's novel, Peveril 0/ the Pea\ 

brother of Edwwd. For man^ yeaj 

The Pllftiim. though In • Puritan drcn, he sacrifices his own Puntanici 

to a senuine aan. Hi« expwience U to conscience in the interest of tl 

tnily human experience that Chnitiani of ^"""-"^iji .r^i- /? »o»»^v ui 

every penuasion can identify thenuelvee Koman Catholic (.xninteSS Of UeTDl 

with mm; and even those who regard but finally revolts and yields up tl 

Chmtiamty itself as but a .natunJ out- jgig ^ j^^q ^ t^e Parliamentajl 
growth of the conscience and mtellect, and m?^ xl r. '~"~r' "^1 

yet desire to Uve nobly and make the best army. When the Restoration t\ 

of themselves, can recognise familiar foot- places the Cotmtess ia the sovereign tt 

?A!*ftlouS! **^ "* O"***""'* Jooniey.— ^f the island he is shot as a traitor. ( 

Christiana, in the second part M 

r>i.^irfi.. TT tn^^ ^ Ttt.^-.. :» Bunyan's Pilgrim's Progress (168.^, 

CMstian n, Kii» of lUyria. m who. under thi guidance of Mr. Gre^ 

Daudet *! Ktngs tn fiwfe (1880). is a jj^ ^^ out with her children to 

portrait of ^c^ II. the last king ,ejoin her husband when she hears of 

ofNariles, who lost his throne m ^ ^ ^^^ -^ ^ Celestial City. 
i860. 'Heis.pamtedasanwisy-pmg. chrononhotonthologos, a pompois 

pleasup-loving youth, without seff- character in a burleAue tr^edfof 

r^pect or enthusiaan, who much the same name by ^ly Carey, 
pirfers the easv joys he finds m Pans chrysal, the feigned author of 

to the ^resof ruhng a remote fang- chrysaTir Adventures of a Guinea 

dom. His queen IS eiact^the oppo- (,7^)/^ satirical novel by Charles 

ate. She earnestly desirw that her Lims^ne. Chrysal, i.e., Golden, is 

husband or her son may be restored J^^ ^^^t inhabiting a ^inea ^d 

to the throne of his ^cestors. She ^^ ^ ^^ which necessarily 

believes fully in the divme right of i^duded the adventures of those into 

kings. She chafes under exile. „»,„„„ .^^^^.i^n it- ,v.m<x: (nr ti,» 

Though indifferent to her husband, ^?LSf^°" '* "''"^ ^°'^ **"' 

save as the possible occupant of a chucks in Caotain Marrvat's 
throne, her life is spent not s? much ^ j ^^ yf ^^,^t ^^ ^^ 

m forgiving as in tiymg to hide and p ^. ^ (,3 ) ^^ boatswaiii 

~SSS£."S:^d. alias Dick -<ier Cap^inUige. 

GanleSSe and Simon Canter, in We have not the least doubt that there 

Scott's novel, Peveril of the Peak w""® originals for most of his characters. 

/«Q^^^ « .r«^^^«>:«^4-<x- *«it.« ♦-rx a«v»^. senous and comic, mcluding the ever- 

(1823), a conspirator false to every- deUghtful Chucks, and his brother warrant 

bodv. Educated as a Puntan he officer, the carpenter, who held that every- 

retained the confidence of his people thing taking place around him had taken 

u^ « «^^^..*«^«..1 U^T^n^^^^^r t,tU;i« place lUst 27.672 years before, and would 

by ^ a resourceful hypocrisy while f^ke place just 27.672 years afterwards. A 

actinc^ as a sagacious, artful and man-of-war. in days when men-of-war were 

cool-headed instrument of Bucking- sometimes a whole year without casting 

ham. the father of Fenella, whom he ^^^^^'^I^^^^JTISS:^."''^'* 
had trained as an instrument of his 

fiendish vengeance. Scott, in the Chuzzlewit, Jonas, Martin's cousin, 
introduction written in 183 1, explains who with Mr. Seth Pecksniff plots 
that he is a mere creature of the his undoing, is a sly, cimning, ignorant 
imagination, though he makes him young man whose rule of life is, 
the brother to a historic character, Do other men for they would do 
William Christian. Unfortunately he you." He is detected in an unsuccess- 
leamed too late that William did ful attempt to poison his own father 
have a brother of the name of who dies of a broken heart, murders 
Edward. " As I was not aware," says Montague Tigg, who had black- 
Scott, ** that such a person had ex- mailed him in connection with the 
isted, I could hardly be said to have poisoning, and when arrested poisons 
traduced his character." nimself on the way to prison. 



tnm of livtag aniT braathins wickediina 
tut cm wtre lUinpcd and bnnded wicb 
bnnMrtalitr by tha Indlgnuit smiiu of a 
gnat and nnrdeotlna natter. Nnthet Van- 
iria nor Thteardis' Ea* more of enl and of 
totbleai Ufa lahlm.— Swcfwatm; Ckcrltt 
IWckm, p. 30. 

Qinzzlewlt, Mutin, hero of a novel 
ot that name {1843) by Charles 
Kclcens. Being cast oS by a grand- 
faUier bearing the same name, be- 
cause of his love for Maiy Graham, 
be emigrates to the United States 
and invests his httle all in a real estate 
deal in Eden, a place described in 
the advertisements as justifying its 
naine, but which turns out on reach- 



Cin([-HarB, Henri, Han^ols de 
(1620-1643), a Prendi courtier who 
began life as a prot^g6 of Cardinal 
Richelieu (g.r.), but turned against 
him because Richelieu discounte- 
nanced his love for Maria de Gon- 
caga; was detected in a conspiracy. 



He is the hero of a historical novel by 
Alfred de Vigny: Cinq-Mars, oh une 
Conjuration sous Louts XIII (1826). 
and of an opera by Gounod founded 
on the novel (1877). 

CIicTunlocntion Offlce, a term in- 
vented by Dickens in LUtU Dorrit 
(1855) to satirize the red tape and 
consequent waste of time and money 
in British public offices. " It was 
equally impossible to do the plainest 
ri^ht and to undo the plainest wrong, 
without the express authority of the 
(^rcumlocution OfGce. If another 
Gunpowder Plot had been discovered 
half an hour before the lighting of the 
match, nobody would have been 
justified in saving the Parliament 
until there bad been a score of boards, 
half a bushel of minutes, sev^^ sacka 
of offiraal memoranda, and a family 
yault full ot ungranunatical corre- 
■pandenoe on the part of the Qrcum- 
locatioa Office." In short, " what- 



r Clare 

ever was required to be done, the 
Circumlocution Office was beforehand 
with all the public departments in tha 
art of perceiving — How Nor to DO 
IT." (Chapter xxvii.) 

Citizen of the World, theefntbet 
which Goldsmith bestows upon tiia 
im;^inaiy author of the letters pub- 
lished collectively in 1762 under that 
title. He is a philosophical Chinaman 
tarrying in London, who writes h^ne 
to his friends in the Orient his obser- 
vations on occidental morals, mannera 
and customs. The epithet bad 
already been applied by one of the 
charactert in Sir Charies Grandison 
{1754) to the hero of that novel. 

The ohraw, "a Cltlwo of tha World," 
li ai old as Bacon'i Essays; but it Is Inter- 
estinc to find It la Riebardson only a few 
Tsan before Goldsmith made It the title of 
his collKMd Ckintst LiUtrs. Sir Charte* 
Grandisoo, saya Lncr Selby, *'jb, In the 
noblert sense, a Citim of tiie World." — 
Aunm Domom; SamiulRithariioa,^t6i. 

CUefl, Balthazar, in Balzac's novel 
of La Reckercht de t'Absolii (1834), 
translated into English as The Alka- 
hest, is a wealthy chemist at the open- 
ing of the nineteenth century, the 
h^d of the leadii^ family in the 
Flemish town of Douai. Hia life 
dream is to solve the mystery of 
matter — the secret of the Absolute. 
Sacrificing everything in his devotion 
to chemical analysis he dies heart- 
broken and defeated, a tragic figure, 
touching in its pathos and dignified 
even m Its faU. 

Claichen, heroine of Goethe's his- 
torical tragedy, Egmont, a bright, 
winsome and loyal girl, devoted to 
the titular hero, from whom Scott 
has borrowed some of the traits of 
his Amy Robsart 

dare. Angel, in Thomas Hardy's 
novel, Tess of the D'tlrbeoiOes, the 
younger son of Rev. James Cla^e, 
Vicar of Emminister. Intended for 
the church, he develops free-thinking 
tendencies, though retaining a bigoted 
belief in social conventions. He mar- 
ries Tess but cannot forgive her past 
nor her unintentional concealment 
of the facts and leaves her on the 
i wedding night, a wife only in name. 



dirffficit 

CUrence George, Duke, son of the 

£>i^ of York, introduced in Shakes- 
pore's /// Henry VI and also ii 
Sichard III, where his imprisotunent 
in tie Tower ends in secret murder 

fi, 4). His ghost appears to Richard 
V, 3). His unstable character de- 
serves the Shakespearean epithets 
" false, fleeting, per3ured Clarence." 
Clari, heroine of an opera by J. 
Howard Payne and Sir Henry Bishop 
cDtitled Ciari, or Ike Maid 0} Milan 
(1823). The Duke of Milan, with 
evil intentions, induces Clari to leave 
her home under promise of marriage; 
she is warned by a play acted before 
her and escapt^. The Duke repeats 
his offer with intentions now of the 
most uneiceptionable ; she believes 
him, returns, and they are married. 
This opera is only famous in dramatic 
history because the melody of Home 
Svictt Home occurs 

CUridge, David, the hero of Sir 
Gilbert Parker's novel of Anglo- 
Egyptian life, The Weavers. 

Davil! CUrtiija wma. however, ■ creature 
of the irruffination. It ba* been vid thai 
hi wu drann fnim Geaetil Gordoa. I am 
not conu^ioiu ol having taken Gordon (or 
David'n prototype, though ai i wai latut- 
mted with nU that bad been written about 

of that great man may have found ill w»y 
tnto the character of David Ciaridge. The 
true origin of Da%nd Claridge. however, may 

Worldi Mad/' in "Donovan Paaha.- 
which was originally published by Lady 

fund magaiine called the Anglo-Saxon 
Rerira. The truth is that David Claridge 

of and inteteat in Quaker life. I had Quaker 
relilivM through tbe nurriage of a conoec- 
tioo of my mother, and the original Ben 
Claridge. the ancle of David, ii Hill aUve, 

ray boyhood dayi. and r ' 

brim and the itraight pi 

the old-faahloned Quaker. ine grana- 

mother of my wife was also a Quaker, and 

uinl the "thee" and "thou" until the day 

of her death.— SiK G. Pabeeb. 

Clarlnda, the name given by Robert 
Burns to his friend, Mrs. Agnes 
McLehose. He first rret her (E)ecem- 
ber, 1787) at a_ tea party in Edin- 
burgh. A married woman of about 
his own age, ehe and her two chil- 
dren had Men deserted by an un- 



Tore the broad 



I dimUff 

worthy husband. Handsome in 
person, lively and ea5}> in manners, 
of a poetical turn of mind, with some 
_wit and not too h^h a degree of 
'refinement or delicacy, she was ex- 
actly the woman to fascinate Bums. 
The pair took an immediate fancy 
to each other. Mrs. McLehose asked 
him to her house, but an accident 
prevented his keeping the appoint- 
ment. He sent a letter of excuse and 
so began the famous Letters to Cta- 
rinda. Bums first adopted the sig- 
nattire Sylvander in the third of his 
letters. Begun half in jest the corre- 
spondence soon grew warm on both 
sides. The sportive acquaintance 
ripened unaware into a genuine pas- 
sion. But it does not seem to have 
cost Bums any heartbreak to sever 
the connection on his marriage with 
jean Armor in 1791. With Clarinda 
It was otherwise. In her private 
journal, written 40 years afterwards, 
she alludes to December 6 as a day 
she can never forget, as it was on 
that date she parted with Robert 
Bums " never more to meet in this 
world. Ohlmay we meet in heaven!" 

Clarke, Micah, hero and title of a 
novel by Conan Doyle. 

Claude, hero of Arthur Hugh 
Ciough's rhymed novelette. Amours 
de Voyage (1849). Claude is in love 
with Mary Trevellyn, but, as the 
motto on the title page says, " II 
douiait de tout, mime de I'amottr" 
(" He doubted everything, even 
love "). He allows his fancy to roam 
everywhere at will, and settle no- 
where; he shrinks from action and 
declines into a gentle gloom. 

Claudio, in Shakespeare's comedy. 
Measure for Measure, a young lord of 
Florence, brother to Isabella, who 
urges her to sacrifice her virtue to 
Angelo in order to save him from 
imprisanment and impending death. 
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^bUng* oat fadng. fMhion mongering 

iat M mnd cog mnd flout, deprave and 
slander 

Walter Ralbxgh: Skakssptare. 

Clandhis, IQng of Denmark, in 
Shakespeare's tra^y, Hamlet, 
Prince of Denmark, is the uncle and 
stepfather of the prince and has 
acmeved the throne by murdering 
his own brother. In the original story 
by Sazo Grammaticus he is called 
Fengo. 

Okvering, Sir Francis, in Thack- 
eray's novel, Pendennis,^ a baronet 
who dis^jD^ttes his money in gambling 
and profligacy, marries a wealthy 
widow, Mrs. Amonr, facetiously 
dubbed the Begum, who is no widow, 
for her first husband, a foi^r, re- 
puted dead, turns up to blaclonail 
Sir Francis (see Altamont, Colonel 
Jack). Lady Clavering is the mother 
of Blanche Amorv (q^v.) and herself 
a good-natured, kindly, ill-educated 
vu&arian. 

QaWjo, hero and title of a drama 
(1774) by Goethe, founded on the 
real story of Don Jos6 Clavijo y Fox- 
ardo (1730-1806), a Spanish official 
who seduced a sister of Beatunarchais 
and was called to accotmt by the 
latter. Failing to receive satisfaction 
Beaumarchais, a friendless stranger, 
fought his way to the king's presence. 
His own eloquence did the rest. 
Clavijo was oismissed in disgrace. 
On these incidents Beatunarchais 
himself founded his drama of Eugenie, 
While 'Beaumarchais naturally 
pajntH Clavijo as a villain, Goethe 
presents him as an amiable, generous 
out reddess youth who is led by pas- 
sion and circumstances into unpre- 
meditated wrong. 

Clay, Robert, hero of Richard 
Harding Davis's novel, SMiers of 
Fortune (1897), a young engineer who 
takes charge of a mine m " Olancho," 
South America, and is involved in a 
revolution. 

Cleishbothsm, Jededlah, thef eigned 
editor, as Peter Pattieson is the 
feigned author, of Scott's Tales of 
My Landlord. He figures in the In- 
tioduction to The Black Dwarf as 



a pompous pedant, fond of many- 
syUabled woids, the schoolmaster and 
parish clerk of Gand«t:leugh. Pattie- 
son is his assistant teadner. Jede- 
diah's wife, Dorothea, figtu-es briefly 
as a Scotch Xantippe. 

Clflie, heroine of a historical 
romance by Madeleino de Scudery, 
ClUie, Histoire Romaine (10 vols., 
16^-1660). She is the daughter of a 
nome Roman who has tal^ refuge 
from the tyrant Tanjuin in Carthage. 
There Cldlie's hand is sought by three 
lovers, but she favors Aronce, son of 
Lars Porsena of Clusium. The rape 
of Lucrece and the expulsion of Tar- 
quin and all his brood are worked into 
a plot that shifts from Carthage to 
Capua, to Perusia, Lake Thraslmine, 
Ardea and Rome. Lee's play, Lucius 
Junius Brutus, was taken from Cl^lie. 
See Cloelia. 

Clelie, in Moli^'s comedy, 
L'Etourdi (1653), a young slave gu-l 
who, in violation of all historic prob- 
ability, is held on French soil by 
Trufmdin. L<61ie, the blunderer, loves 
her; so does his Mend Leandre. Un- 
happily for L^e he has not the money 
to ransom her. Mascarille, his valet, 
proposes to carry her off. He suggests 
a dozen different plans; all arefrus- 
trated by the well-meaning density of 
L^e iq,v,). 

Clemenceau, Pierre, hero of L* Af- 
faire Clemenceau (1866), a novel 
by Alexander Dumas Pils. In its 
earlier chapters it is partly autobio- 

Saphical. Like the author, Paul is an 
egitimate child and suffers agonies 
of shame and humiliation when old 
enough to realize his position. He 
becomes a famous sculptor and falls 
into the nets of an adventuress — a 
pseudo countess from Spain and her 
daiaghter Inez. He marries the girl 
to mid out too late that, with all her 
calculated naivetes, she is a harlot at 
heart. After a vain struggle between 
unconquerable love and righteous 
wrath he ends by killing her. 

Clementina, Lady (whose full name, 
rarely used in the narrative, is the 
Signorina Clementina della Porretta), 
an Italian lady, in Richardson's noved. 
Sir Ckarles Grandison (1754), beauti-. 
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ful, accomplished, amiable, but men- 
tally ill-balanced. Engaged to be 
married to the titular hero, she is 
distracted between her love for him 
and her attachment to the Catholic 
religion. Religious devotion prevails, 
she renotmces him to enter a convent, 
but goes insane and flees to England 
pursued by her family and by a new 
lover, the Count of Belvedere. Find- 
ing Sir Charles has just been married 
to Harriet Byron, she regains her self- 
control and it is tmderstood that she 
eventually became the Countess of 
Belvedere. 

In a letter to a correspondent 
Richardson hints at certain prematri- 
monial love-affairs,, among them one 
with " a violent Roman Catholic lady 
ol a fine fortune, a zealous professor; 
whose terms were (all her f ortime in 
her own power — a very apron-string 
tenure!) two years' probation, and her 
confessor's report in favoiu* of his 
being a true proselyte at the end of 
them." Mrs. Barbauld surmises that 
this lady may have given the first 
hint of Clementina. 

Cleofas, Don, hero of Le Sage's 
novel, Le Diahle Boiteux^ known in 
English as The Devil on Two Sticks, a 
high mettled, chivalric yoimg Span- 
iard who takes the fiend A^iodeus 
iq.v,) as his mentor and guide. 

Cleopatra, Queen of Egypt, sister 
and wife of Ptolomy Dionysius. She 
was driven from her throne but re- 
established bv Julius Csesar in B.C. 47. 
After Caesars death she captivated 
Mark Antony so that he repudiated 
his own wife Octavia to live with her 
until he fell in battle at Actium. 
Thereupon Cleopatra poisoned her- 
self with an asp. She is the heroine 
of numerous dramas in many lan- 
guages, notably French tragedies 
named after her: Cleopatra by E. 
Todelle (1550), Jean Mairet (1630), 
Isaac de Benserade (1670), J. F. 
Marmontel (1750), and Madame de 
Girardin (1847); an Italian tragedy 
by Vittorio Alfieri (177^); and in 
English a tragedy called Cleopatra 
(1599) by Samuel Daniel; Shakes- 
peare's Antony and Cleopatra (1608), 
Dryden's All for Lotfe, or the World 



Well Lost (1682}, and G. B. Shaw's 
Ctesar and Cleopatra (1898). 

According to Plutarch Cleopatra's 
beauty was not ** unmatchable of 
other women," but Shakespeare 
makes her peerless amon^ them, 
transcending the artist's ideal as 
much as that transcends mortal 
womanhood. He agrees, however, 
in making beauty the least part of 
her spell. Though we never forget 
it we think most, when she is present, 
of her other charms whose infinite 
variety age cannot wither nor custom 
stale. 

Upon Cleoxwtra the genius of Shakespeare 
has been lavished. She is the most wonder- 
ftxl of his creation of women, formed of the 
greatest number of elements — apparently 
conflicting elements, yet tmited by the 
mystery of life. To heap up together all 
that is most unsubstantial, frivolotis. vain, 
contemptible and variable, till the worth- 
lessness be lost in the magnitude, and a sense 
of the sublime spring trom the very ele- 
ments of littleness: to do this belonged only 
to Shakespeare, that worker of miracles. — 
B. Dowdbn: Shakespeare's Primer. 

Cleveland, Captain Clement, the 
titular hero of Scott's novel. The 
Pirate (1822), " the daring l^er of 
the bold band whose name was as 
terrible as a tornado." He differs 
from B5n:on's Corsair in a nearer 
kinship to average himianity. 

Cldves, The Mncess of. Heroine 
and title of a historical novel (Ft,, La 
Princesse de Clhes), by the Coimtess 
Marie de La Fayette (1677). " One 
of the classics of French literature," 
says George W. Saintsbury, and adds: 
** Its scene is laid at the court of 
Henry II and there is a certain 
historical basis, but the principal per- 
sonages are drawn from the author's 
own experience, herself being the 
heroine, her husband the Prince of 
Cloves, and Rochefoulcauld the Due 
de Nemours, while other characters 
are identified with Louis XIV and 
his courtiers by industrious compilers 
of keys." Married to a husband 
whom she respects but does not love, 
beloved by a younger man whom she, 
too, loves in secret, the princess flies 
from temptation into the coimtry. 
There the Due de Nemours overhears 
her confession to her own husband 
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that she loves another and is afraid 
of him. One night the duke is seen 
climbing the wall of the princess's 
garden in a mad desire to catch a 
distant glimpse of her. The facts are 
misrepresented to the prince, who 
dies of a broken heart. Even now 
the princess refuses to marry her 
ducal lover-ypartly because she holds 
him responsible, in a measure, for her 
husband's death, and partly because 
his love is so essential to her happiness 
that she dare not risk its loss m the 
coolness that might succeed to 
marriage. 

Clifford, Paul, titular hero of a 
novel (1830) by Bulwer-Lytton, a 
child of unknown parents, who after 
a misspent but not a guilty youth is 
thrown into prison on the false charge 
of stealinf^ a watch from Brandon, a 
lawyer. He becomes corrupted there, 
escapes with the rascal who corrupted 
him, and turns highwayman. His 
exploits finally land him again in jail. 
Brandon, now a judge, sentences him 
to death though he has irrefutable 
evidence that the culprit is his own 
son, and himself falls dead of heart 
disease. Clifford escapes to America. 

Clinker, Humphrey, a character 
who gives his name to Smollett's 
novel. The Expedition of Humphrey 
Clinker (1771), but is really of small 
importance to the plot and does not 
make his appearance tmtil a full 
quarter of the story has been told, 
when he takes the place of a postilion 
discharged from the service of Mr. 
Matthew Bramble. He is described 
as " a shabby country fellow " who 
'* seemed to be about twenty years of 
age, of a middle size, with bandy legs, 
stooping shoulders, high forehe^, 
sandy locks, pinkish eyes, flat nose 
and long chin; but his complexion was 
of a sickly vellow, his looks denoted 
famine, and the rags that he wore 
could hardly conceal what decency 
requires to be covered. * * He improves 
rapidly under the patronage of his 
new master and it eventu^y turns 
out that he is that gentleman's 
illentimate son. 

CUo, in classic m3rthology the Muse 
of history (see Muses), usually rep- 



resented with a half -open parchment 
roll in her hand. Addison used one or 
other of the four letters in her name in 
signing his contributions to the Spec- 
tcUor. Hence he is supposed to have 
had this muse in his mind, and he 
himself was sometimes called Clio 
by his contemporaries. A contrary 
theory has, however, been hazarded, 
that the initial affixes refer to the 
places where the essays were com- 
posed i,e,, Chelsea, London, Islington 
and the Office. 

When panting virtue her last efforts made 

You brought ybur Clio to the Virgin's aid. 

Sombrvuxb: Epistle to Addison, 

Clonbrony, Lady, in Maria Edge- 
worth's novel. The Absentee^ is Sie 
wife of Lord Clonbrony, one of the 
Irish landed gentry. They forsake 
their homes and their duties in order 
to cut a splash in London sodetv. 
Unfitted to her new career. Lady 
Clonbrony submits to humiliations, 
rebuffs and sacrifices in the vain hope 
of final triimiph. She pretends she 
is not Irish and even affects a con- 
tempt for her native land, but being 
tmable to conquer her brogue she is 
sometimes forced to hold her tongue 
and thus appear more foolish than 
she really is, and at others to carica- 
ture the English prontmciation, and 
thus betray the fact that she is not 
English. In vain also she struggles 
to school her free, good-natm-ed Irish 
manner into the cold, sober, stiff 
deportment she deems to be English. 

Clonbrony, Lord, the titular Absen- 
tee in Maria Edgeworth's Anglo-Irish 
novel of that name (18 12). Yielding 
to the importunities of his wife, he 
takes her away from Ireland to 
London in order to cut a figure in 
fashionable society. Oblivious of the 
state of the tinfortunate tenants who 
suffer by his absenteeism, yet feeling 
lost in his new surroundings and 
unable to adjust himself to new con- 
ditions he sinks into the vices of 
gaming and betting. 

Clormda, in Tasso's epic poem, 
Jerusalem Delivered (1675), the hero- 
ine of the pagan army, an Amazonian 
maid of great marti^d courage and of 
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many noble traits. She was the daugh- 
ter of a Chiistian, Senapus of Ethiopia, 
but because 6he was bom white ner 
mother changed her for a black child, 
and Clorinda was taken by the 
eunuch Arsetes to Egypt. There she 
was brought up a pagan. She ap- 
peared in full armor before King 
Aladine to sue for the lovers, and the 
king, granting her plea, welcomed 
her among the defenders of Jerusa- 
lem. Though herself impervious to 
sexual passion she inspires love in 
many men, including Tancred, the 
leader of the Christian forces. Find- 
ing himself engaged in battle with 
her and deeming her a man, he breaks 
her helmet, di^vers her to be the 
maiden of his love, and refuses to 
continue the fifiht. Later she sets 
fire to one of Godfrey's engines of 
war, is pursued to the walls of Jeru- 
salem by Tancred, and, again un- 
recognized, is this time slain — to his 
own eternal sorrow. But she dies 
not before he can give her the sacred 
rites of baptism and a dream con- 
soles him with the assurance that she 
is among the blessed in Paradise. 

Cloten, in Shakespeare's comedy, 
Cymbeline (i6o^), the rejected lover 
of Imogen, subsequently slain by 
Guiderius. 

The character of Cloten, the conceited, 
booby lord and rejected lover of Imoaen. 
though not very agreeable in itaelf , and at 
present obsolete, is drawn with much 
humour and quaint extravagance. The 
description which Imogen gives of his un- 
wdcome addresses to her — "Whose love- 
suit hath been to me as fearful as a si^e" 
—is enoufi[h to cure the most ridiculous 
lover of ms folly. It is remarkable that 
though Cloten makes so poor a figure in 
love, he is described as assuming an air of 
consequence as the Queen's son in a council 
of state, and with all the absurdity of his 
person and manners, is not without shrewd- 
ness in his observations. So true is it that 
folly is as oiften owing to a want of proper 
sentiments as to a want of understanoingl— 
Hazutt: CharacUrs of Shakespeare's Plays, 

Miss Seward. In one of her letters, assures 
us that, singular as the character of Cloten 
may appear, it is the exact prototype of a 
person whom she once knew. "Tlie un- 
meaning frown of the countenance, the 
shuffling gait, the burst of voice, the bust- 
ling inngnificance, the fever-and-ague fits 
of valor, the forward tetchiness, the unprin- 
cipled malice, mad — what is most curious— 



those occasional gleams of good 
amidst the floating ckmds of folly which 
generally darkened and confused the man's 
brain, and which, in the character of Cloten, 
we are apt to impute to a violation of unity 
in character; but. in the sometime Captain 

C n, I saw the portrait ci Cloten was 

not out of nature." 

Clout, CoUn, or Colyn Cloute* 
Title and pretended author of a poeti- 
cal satire bv John Skelton (1460- 
I5^)> whidi is a vigorous pre- 
Kef ormation attack upon the Catholic 
dci^* ^^^^ alleged self-indulgence 
and disRjgard for their flock, their 
lack of piety and learning. It ends 
with these lines: 

And if ye stand la doubte. 
Who brought this rhjrme aboate 
My name 11 Colyn Cloute. 

The surname is deariy suited to the 
ostensibly dull-witted clown of the 
satire, while the Colin is modified 
from Colas (Claus), short for Nich- 
olas, which was a typical proper name 
because of the popularity of the 
saint who bore it. 

From John Skelton the pseudo- 
nym was adopted by several Eliza- 
bethan poets, notably Edmund Spen- 
ser, who called himself Colin Clout 
not only in Colin Clout* s Come Home 
Again (1595}, but in all his pastoral 
poems. 

Colin Clout is also a character in 
Gay's pastoral. The Shepherd* s Week. 

Clumsy, Bftiss Hoyden, daughter 
of Sir Tunbelly Clumsy (see below), 
a lively, high-spirited, innocent but 
ill-educated girl who falls in love with 
Tom Fashion (g.r.) when he person- 
ates her betrothed lover, Loid Pop- 
pington. 

Clumsy, Sir Tunbellv, father of 
Miss Hovden in Vanbrugh's The 
Relapse (1697) and in Sheridan's 
rifaamento of that comedy, A Trip 
to Scarborough (i7;[7). A justice of 
the peace, a encaging toady to the 
aristocracy, but naxih, brutal and 
meanspirited to his equals and in- 
feriors, a lineal ancestor of Squire 
Western. 

The ancestor In a direct line of Sqtdre 
Western. That he bears a close resemblance 
to nature need not be admitted. That he 
is ma excellent piece of fooling caanot be 
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dimied. He holds giese in his country house, "his native Soil." He has been a 

bStebSS if«.''a;dr*Shgrh? .Sd whaler before he has been a man-of- 

hiteervanta at iMt appear on the scene, they Wars man and his favonte weapon 

come armed with '^gtms, clubs, pitchforln continues to be a harpOOn. 

and scythes." Prop. Pklix B. Schblling: 

Cambrtdge History of English Literature, Long Tom Coffin may be described as 

viii. 183* Leatherstoddng suffered a sea-change — 

Qutterbuck, Cuthbert, the feigned JJijcet SS^SSTof a huntiii-sh£tr*^ln ^h 

editor of Soott's novels, The Monas- the same primitive elements may be dis- 

tery and the Abbot and also of The cemed: the same limited inteUectual range 

SvJw«>«.«* >•/ A7«««7 TVi^ **T>^-^ff%4-^^, combmed with professional or technical 

Fortunes of ^«««. The Prefatory ^^iU; the same g^erous affections and un- 

Letter to Pevenl of the Peak is erring moral instincts; the same religious 

addressed to him in a serio-comic feeling, taking the form sj times of fatalimi 

vein. . He is rejjres^ted as a retired 2a"rS£^Skth&SS?/ IS^e ^ SS 

captam hving m Kennaquhair and woods: the former's dislike of the land is 

goardinff hin^lf against ennui by a ijj^e the, latter 's dislike of the clearing. 

|evo^ to the ifghter and trivial ^T^'V^liS^S: tTlSS'S^/y^.^^ 

branches of antiquarian study. Long Tom Coffin than most of his readers— 

Codlingsby. hero and titie of a *°d' ^^ *^* ^^^ characters, considered that 

bttriescme "novel " by W. M. Thack- jJi«!l^r£'»*SV^%.''!S^T"wr 
Cray. See Coningsby. 

Coelebs (Lot,, a bachelor), the Colambre, Lord, in Maria Edge- 
hero of Hannah More's novel, Coelebs worth's novel, The Absentee, the son 
in Search of a Wife (1808). A young of Lord Clonbrony. While his par- 
gentleman of fortime and family m ents are away in London he visits in 
the north of Eigland, he sets out to disguise the family estates, which 
find a bride. His departed mother have been left in charge of a rapa- 
had warned him that * the education cious agent, who feels secure in his 
of the present race of females is not master's absence and in that master's 
very favorable to domestic happi- indifference to all but the money 
ncss." His father had left a dymg result of his estate. The scene in 
injunction that he should take the which Lord Colambre discovers him- 
advice of an old friend named Stanley, self to his tenant^ and to their 
After brief and unsatisfactory experi- oppressor Macaulay pronoimces the 
enoes with the fashionable world in best thing written of its kind since 
London, Coelebs makes his way to the opeiung of the twenty-second 
Stanley Grove, and there finds the book of the Odyssey, No mean 
threefold ideals of his father, mother authority and no mean praise! 
and himself realized in Ludlla, one of Coldstream, Sir Charles, in Charles 
the three daughters of the house. Matthews' farce Used Up, the blas6 

Mrs. CUfford tells me that Mrs. Hannah hero who sees nothing in the . world 

More was lately at Dawlish and excited to admire or esteem. 

more curiosity there, and engrossed more n^w^m mr- :« \/r:^ a..o4^«««*« 

attention, than any of the distinguished Collins, Mr., in MlSS Austen S 

personages who were there, not excepting novel. Pride and Prejudice, a clergy- 

w£)^*^°dS?°SelSrTO^S^'hS "^^^» solenm, conceited, priggish, 

most oi those who saw him did him the self-satisfied, a toady to the great, 

justice to declare that he was a much mora abtmdantly humorous in his total 

agreeableman than Coelebs. If you have lack of humor. He courts Elizabeth 

any curiosity to know his name I can tell -o^^^^a.a. „«j ™u^« ^i^^*,^ ^»*m*^ 

you that>-young Mr. Harford of Blaise Bennett, and When rejected mames 

Castle. — Majua Bdgbworth to Mks. Charlotte Lucas. 
RuxTON, January, x8io. 

n*»£tt^ T ^M«« T«««M :•« /^«wv«wMi«<. Mr. Collins has been justly described ai 

^F%.i.^?f ^ ? b^^P^® the reprcscnutive under a somewhat altered 

novel, The Pilot, one of the most form of the servile domestic chaplain of the 

famous of all sailors in fiction. Bom seventeenth century. He was a possible 

«« ».i.:i<> 4-1%^ w»a4- «.a<. ,»«^^«<^««» M«,, character m Jane Austen s day. Perhaps a 

while the boat was crosang Nan- ^^j^^ ^f ^i^ n^ight be found even nowT— 

tOCket shoals, he loves the sea as Goldwin QMimTLife qf Jane Austen, p. S4. 
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CoMUo, nieodorn, the middle- 
aged hero ot W. D. Howells' infor- 
mational novel, Indian Stunmer 
(18&6}, whose engagement to the 
twenty-year-old IinogeDe Graham 
convinces him of the emptiness of 
his claim to youth. His honesty of 
purpose, whiim accomplishes its aims 
lesa straightfoTwardly than its owner 
intends, lus goodness of heart, his 
tireless amiabdity of ^niit, and his 
habit of taking hfe wito all earnest- 
ness, yet with a drolleiy which rives 
to ail livii^ a pleasant savor, nelp 
him out of what had once threatened 
to be a serious dilemma. Like Heniy 
Esmond he ends by marrying his in- 
tended mother-in-law. 

Conachar, the foster child of the 
White Doe, the name under which 
Eachin Madan is apprenticed to 
Smon Glover in Scott s Fair Maid of 
Perth. 




Conlngaby, Harry, hero of Dis- 
raeli's political novel, Coninfiby or 
Ike New Generation (1S44). The 
name may have been borrowed from 
that of a well known statesman of 
Queen Anne's day (Thomas Earl 
Coningsby 1656-1729) the portrait 
is drawn to same extent from Dis- 
raeli's contemporary and friend 
(George Sidney Smythe 181&-1857 
afterwards Viscount Strangford and 
Baron Penshurst) and in larger decree 
from himself. Thackeray satirized 
both the novel and the hero (whom he 
obviously identified with Disraeli) in 
Codlingsby, one of hia NaneU by 
Eminent Hands republished in Amer- 
ica as Ptaich's Priie Noodiats. 



Coningsby ia the ImperHonBti™ of Yc 






He polnti hli own portnit tn tUl book 
in the moit iplendid iastiian. It ti tha 
qa«r«t □( tbe whole queer ksObj ot lil»- 
□ cuei: he kpp«ai3 u the greatMt ph i JoiQ- 
pheTi the gTeatest [Kwt. the gr^t(*l bOTM- 
mui. ths greatest lUtesirtan. the iratat 
roui Id the wmld; with b1] the QDUitia of 
Pitt and Brron snd Buike. Biiif the greaC 



W. M. THACKBiiAV in Thr FUlotial Times. 
May JS. 1844. quoted in T. P. O'Cosnor'a 
lAird BticoHsfitli, o. 340. 

Connell, Father, the chief character 
in a novel of that name by Michael 
and John Banim. An old Catholic 
priifst whose simple virtues kin him 
to the Dr. Primrose of Goldsmith, he 
befriends a poor vagrant t>oy, Neddy 
Fermell, whose adventtires form the 
staple of the narrative. 

Conrad, hero of Bjron's Poem, The 
Corsair (1814), a pirate chief living 
on the Pirate's Isle with Medora, his 
wife. Hearing that tlie Sultan Seyd 
meditated an attack on liis strong- 
hold, he set sail secretly for the 
Sultan's dominions, and while his 
fleet wa.s employed in setting fire to 
the Moslem sliips he ent^ed the 
palace in disguise as a dervish, but 
was detected and cast into a dimgeon. 
Gulnare. the queen of the harem and 
the most beautiful of Seyd's slaves, 
released him, confessed her love for 
him, a.wassinated Seyd. and fled in 
page's costume with Conrad. But 
when the latter found that Medora 
had died during his absence he for- 
sook the island with Gulnare and 
disappeared. We are allowed to 
infer that he reappears as Laia in the 
poem of that name (g.o.). Gulnare 
still attends him as a disguised page 
under the name ot Kaled. 

Cooroy, Gabriel, in Bret Harte's 
novel of that name h&yd), is the 
brother of the heroine, Grace Coorcy, 
and himself an important factor in 
the plot, though the hero is more 
properly Arthur Poinsett, travelling 
under the name of Philip Ashley who 
wooe and wins the heroine. 
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Constance of Brittaiqrf in Shake- 
speare's historical play King John, the 
mother of Arthtir, Duke of Bretagne, 
and widow of Geoffrey Plantagenet. 
In real life she was twice married 
after Geoffrey's death and died in 
I20I — before John gained possession 
of Arthiu:. 

Constantin, The Abb6, in Ludovic 
Halevy's novel of that name (1882), 
is a generous, genial, self-sacrificing 

Sriest, cur6 for thirty years of the 
ttle village of Longueral. 
Consneio, heroine of a romance of 
that name (1844) and of its sequel, 
The CaunUss of RudolskuU (1846), by 
George Sand. She is introduced as a 
waif^ in the streets of Venice, a c^d 
musician, barefooted and meagrely 
clad, earning her bread with voice 
and guitar in the caf^. She has all 
the freedom of the lowest social class 
and all the knowledge acquired tin- 
aware by children bred in the open; 
she lives in her earret unguarded and 
unguided save by her own instincts 
of right. Even tJie youthful deprav- 
ity of her betrothed, Anzoleto, is 
kept in check by her fierce innocence. 
Her musical gifts attract the atten- 
tion of Porpora, an old maestro, who 
educates her and supplies the funds 
for her triumphal deb<it as an opera 
singer. He takes her on a tour 
throuf h the capitals of Europe and 
sends ner up to his friends, the Kudol- 
stadts, for a vacation. The^ are an 
old Catholic family of eccentric ways. 
The eldest son, Albert, Count de 
Rudolstadt, falls in love with her 
and marries her on his deathbed. 
Wife and widow all in one day, but 
still a virgin, she renounces her title 
to return to the theatre. In the end 
it turns out that Albert was buried in 
a deathlike trance. He reappears 
under the incognito of Liveram. 

Copper, Captain, in Beaumont and 
Fletcher's Rule a Wife and Have a 
Wife (1640), the nickname given to 
Michael Perez, a loud-mouthed Span- 
ish soldier of great but unfounded pre- 
tensions to wealth and fashion. He 
marries Estifania, an intriguing ser- 
vant ^rl, under the idea that she is 
an heiress, and when both are dis- 



appointed and his jewels turn out to 
be counterfeit, she hurls at him the 
taunt from which his nickname is 
derived: 

Your clothes are parallel to these, an ooim* 

terfeits. 
Put these and them on, you're a man of 

copper, 
A copper, copper captain. 

Copperfield, David, hen) of a novel 
of that name (i 849-1 850) by Charl^ 
Dickens, which is to some extent 
autobiographical, especially in the 
earlier scenes. David is a timid and 
imaginative lad whose widowed 
mother marries Mr. Murdstone. The 
latter proves crtiel both as husband 
and stepfather. David's mother dies, 
David nimself is put to the lowest 
kind of work at the warehouse of 
Murdstone and Grinby, wine mer- 
chants, and in a shoe-blacking estab- 
lishment. He runs aw^ to his 
father's aunt. Miss Betsy Trotwood, 
is kindly received by that eccentric 
spinster, in due course becomes a 
newspaper reporter and then an 
author, marries Dora Spenlow, " iiie 
childwife," who dies just as her pretty 
childishness is beginning to pall upon 
David's matured taste, and he is l^t 
free to marry his real love, A^es 
Wickfield. Among Copperfidd's 
friends and acquaintances are the 
humble Peggottjrs, the humorsome 
Micawbers, the irridescent James 
Steerforth, and the good and reliable 
Tommy Traddles (see these entries). 

Coquette, in William Black's novel, 
A Daughter of Heth (i 871), is a nick- 
name given to Catherine Cassil^, 
daughter of a Scotch father and a 
French mother, who, after the latter's 
death, is entrusted to her uncle, 
minister of Airlie. Her tinselfish 
eagerness to harmonize herself with 
her dour surroundings succeeds at last, 
but only at the cost of her own life. 
The account of her refining influence 
upon the disorderly household and 
rough children of the Scotch clergy- 
man is full of pathos and humor. 

Cordelia, in Shakespeare's tragedy, 
King Lear, the youngest daughter 
of that monarch, who, though she 
refuses to join in their hypocritical 



prctfessioiis, is the only one that truly 
loves bim. Dianheiited and batdshed 
she returns in Act iii with an army to 
leatore her father, but is defeated, 
captured and put to death in prison. 
Lear, in a last outburst, Idtls the slave 
who hanged her and dies upon her 
body. 

Spenser {FOrit Queene, II, x, 37) 
first used the form Cordelia, which 
Siakespeare followed. 

If L«*r b« tha ■nadcM of ShklcwKue'i 
tCM«li«i. CwdaUa, la bendt u • hsmui 
bdis. ■DTemcd far the [Hnit and hoUcM 
ImpBlta* and moUvM, sppnachci ncr- *- 

pcnectlon uh], in her adapUUon ^ 

dnautic pawntat to * determiData plan 
of action, may be pRmounced altogether 
perfect. — Uas. Jaiosok: CkaracliHttia 11/ 

la RoliotlMd'i Chronicle, Cordelia nr- 
viTca her miiforttinei, regaina her Idnsdon, 
and eomforti the d«dlnlu vean M her 
fatbtr. bnt Shakeapeare, before reachlns 
tha cloae of hii tday, bad wound up the 
ttacady to anch a pitch that a happy endlns 
would have come aa an aotlclimu. "A 
deeper peaea than the peace of old age ' 
the firadda waa needed to comMU 1 
beartrendins tniaedy."^WAL'm RaUi 
Skakupiari, 1007. 

Corey, Bromfleld, in W, 
Howells's novel, The Rise of SUai 
Lapham, an amiable Boston aristo- 
crat; a connoisseur in art and a 
dilettante artist; full of pleasant 
whims and mild unconventtonalities, 
while essentially conservative at 
heart; well bred, well groomed, look- 
ing on life with a cynical wit that 
inaudes himself and all he stands for 
in its gentle iconoclasm. 

Corey, Gflea. Hero and title of 
one of Longfellow's New Entland 
Tratedits, and of a historical drama 
by Mary Wilkina Freeman. 

In r^ life Giles was one of the 
unfortunates put to death in Salem. 
Massachusetts, during the witchcraft 
trials. An old man of eighty, he 
confronted his persecutors unflinch- 
ingly and let hunself be crushed to 
deaUi under huge weights without a 
Kpi of weakening, his fortitude win- 
ning tor him the title of The Man of 
Iron. His ghost, it is rumored, occa- 
sionally reappeared on the site of his 
martyrdom, these visits bodins little 
(ood to the dty of Salem. See an 



1 Conv 

anonymous contemporary ballad pre- 
served in Drake's JV«w Enffand 
Legends, p. 186. 

Corlmie, heroine of a novel of that 
name by Madame de Stafil, a joang 
woman whose lover proves faithless 
and who pines away and dies under 
pathetic circunistances. 

Coriolanus, in Roman Icvend the 
surname of Cnaeus or Caius Mardus. 
He appears to have flourished in the 
fifth century B.C. and is represented 
as the champion of the patricians, the 
conqueror of the Vo&dan dty of 
Conoli, whence his surname, and 
finally as the leader of the Volsdans 
against Rome. Shakespeare makes 



female ^aracters. Plutarch gives 
the name of Volumnia to the wue of 
Coriolanus; Shakespeare truisfers it 
to his mother, called Vettiria by 
Plutarch. 



o the circle which in- 
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peribnal p. . __ 

built up over a lolid and hlah-feared pride 
of dau. When he la baniihed hii bitter- 
neu ariut. not only from hli «en*B of Che 
contemptible nature of the adveraariea to 
whgm he ii (orced to yield, bnt from the 
additional iehh that he hat been deserted 
by bia own clan, "thedaitard noblet."— 
E. DowDKH, Shakufart Primtr. 

Corny, S^ng, in Maria Edgeworth's 
novel of Irish life, Osm<md, the nick- 
name popularly given to O^elius 
O' Shane, cousin to Osmond and self- 
styled " King of the Black Islands," 
from his estate. Hasty and violent 
at intervals, he is essentially kind, 
warm-hearted and affectionate. His 
frank and unsuspecting nature makes 
him adored bv all his tenantry, none 
of whom would harm their king. 

Bsidea being^one^ of ^ the^mort dd^htfnl 

rtmctlTe itu 

of tha Iriab d 



ercAt-Kraadfathef muit luvc beca kike."— 

CoromboDA, Vittoria, heroine of 
Webster's tragedy, The White Devil 
(1612). She fascinates the Duke of 
Bracc^ano and spurs him on to the 
murder of his duchess and her own 
husband. Accused of these crimes, 
she conducts her own defence so as to 
baffle the judges, retires to a convent, 
from which Bracchiano releases her 
ID order to marry her, and after 
Bracchiano's death by poison is her- 
self stabbed by her brother Flaminio 
because she had not procured his 
advancement by Bracchiano. Web- 
ster has departed from the tacts of 
history as related by French and 
Italian authors, who are in substantial 
accord with one another. 

ACCORANBONI, VlTTOWA, 

Correie, hero of Ouida's Moths, 
operatic tenor who captures the world 
by the charms of his voice which 
equalled only by the chivalry of 
conduct. He is m love with Vere 1 
she with him, but he respects her and 
plays Mentor to her, warns her against 
wicWd mamma, advises her to keep 
herself unspotted from the world, 
fights her husband because he neglects 
her and makes love to her only after 
she has been unrighteously divorced. 

CorTae 1> not ui ordinary tenor, he 
nutiini *iih perfeel ease wh»t would gen- 
enll7 be regHrded ma the epormous fllraio 
of coaductinK hiniKlt when oS the acage 
with the lune loftv ideality that cbnracter- 
lies hit behavior in lighu and before the 
footliKhta. After he incets Vcre. iirand- 

vain; he ooua exalted didnctlciuD in the 
iBterval* of lingins the hipheat order of 



Corslcan Brothers. See Franchi. 

CoBtaid, in Shakespeare's Love's 
Labor's Lost (1594), a clown who apes 
the stilted language of the E' — 



bethan courtiers and misapplies it in 
fashion that reveals liim as one of 
the earlier literary ancestors of Mrs. 
Malaprop. Such a word as honorifi- 
cabiliiudinUotibus has Epecial charms 
for him. 

Costigaii, Captain J. Chosterfield, 
familiarly known as Cos. in Thack- 
eray's Pendennis, an ex-army officer; 
Irish, jovial: humorous in himself and 
exciting the humor of others; drunken 
and disreputable, but careful of the 
good repute of his daughter Emily, 
He encourages her to accept the 
respMtful advances of Arthur Peo- 
dennis tmtil he is convinced by Major 
Pendennis that the boy has no pros- 
pects, then he cheerfully breaks the 
engagement. Several prototypes for 
this character have been suggested, 
the most likely being the faUier of 
Miss Eliia O'Neill, the actress, con- 
cerning whom some stories are told 
in Moore's Diary that must at least 
have proved suggestive to Thackeray. 
But he insisted that he never met 
Costigan in the flesh until long alter 
the publication of Pendennis. 

la tbs luyvel of Pimdnatii, written tm 
year< ago, then li >a accotmt of ft cotaiv 
CoiUgan, whom I bad iDTonted (ai t np- 



of Krapi, heel-tapt, odd* and sndi tt char- 
acteml. I waa amokiiiB in a taTeni parlor 
one nicht. and this Coatlgan came into tha 
room ftlire — the very man: — the moit re- 



eye. "Sir." Mid I. knowing him to be 1 
old friend whom I had met in unknow 
rogloni. ■•lit." I Kai, "may I offer you 
gtjus o( btaody-aad- water?" "Btdai. ■_ 



court. How had t come to know him. to 
divine him? Nothing shall convince ma 
that I have not seen thnt in:in in the world 
of ipiriti. In the world of spiriu and water 
t know I did; but that \a a mere quibble of 

In an Irioh brogue, i had had cognlunc* 
of him before, lomebow. — TaACKUtATt 
Roandaboat Pattri, Di Finibia. 
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Courtenay, Miles, in King NoaneU, »w w fond of him beofcuse we UmA at Wm 

F. J. StimMn's romance ol colonial •o.^-Thackmiay: The Bnglisk^umorists. 

America (1896), a dashing and , Who U there that can forget, or be 

^u:«.^i«^rw««e \r<^<«/* T«^oVi«vion >v* 4-ViA insensible to, the inimitable, nameless 

chivalrous yoimg I nshman of the g,^^^ ^^ ^^^ua traits of nature and of 

loyalist party, who, with Blampfylde old BngUsh character in it.~Ho his unpro- 

Moore Carew, is captured by Cxom- tending virtues and anuable weaknesses,-- 

well's soldiers and stioped off to the ^tric^:Si«=S°uJ;' ""^^'ll '^ 

colonies. Each, unknown to the neighbors and the affection of hu domestics, 

other, is in love with Mistress St. --to his wayward, hopeless, secret pauion 

Anhvn Th«» rbarA/»tPr of rntirtenav '^^ ^ '*"" enemy, the widow, m which 

AUDyn. ine cn^acter oii^oiiiTenay ^^^ j, ^^^ ^ ,^^ romance and true 

IS said to have been modelled upon deUcacy than in a thousand tales of knight- 
that of John Boyle O'Reilly, with errantry (we perceive the hectic flush of his 

whom the author had often talked ^^^'SS^^^'^lT^'S?^ 

over the plan of the work. ^ of her hand")-^to the havoc he makes 

Courtly, Sir Hartley, in Dion among the game in his neighborhood, — to 

Boudcaulfs comedy. London As^tr- gj;.SS?t&thXh?Sfhim*°intiS'U^! 

ance^ an elderly fop devoted to fashion try.-^to his unwillingness to be put up as a 

and engaged to a young heiress, Grace sign-post, and his having his own likeness 

Harkaway, She ends by rejecting '^^ ^J^Si ^^^^^1^%^ 

him for his son Charles, a typical that telU him "he has a widow in h£ fine 

specimen of metropolitan coolness, of life," — to his doubts as to the eidstence 

cieek, and " assurance " whom Sir of witchcraft, and protection <rf reputed 

rr^^* »i*vA ««wfc*4u^v^^ », V w«* witches. — ^to his account of the family 

Harcourt blmdly imagines to be a pictures, and his choice of a chaplain.— to 

shy, studious and retiring boy. his failing asleep at church, and fals reproof 

Covcrley, Sir Roger de, in the f' J^t? WUUams. as soon as he recpv«ed 

wwww«*w«y WM » --^^^ 7^\ ,. from his nan. for ta'kmg m sermon-timer— 

Spectator^ by Steele and Addison, a hazutt. 

member of the imaginary club under rvK-i,«« T2«««%«i.« :« c*«/n11o4+»« 
whose directions it was feigned that . Crabshaw, 'Hmotiiy, m Smollett s 

the paper was issued. He is a country Adventures of Str Launcehi Greaves, 

genUeman of kindly heart, whimsici theservant of Sir Launc^t s sqmre. 

ways, and exquisite courtesy, who is . 9^«> J^T^ in Washmgton 

adored by his family, worslfipped bv ^7^^^^?^ ^*°% ^^ M^^ ""^ 

his servants, and bdoved by ^ hw •^^ ^^^^'a "" I^ SkeUhbook. sn 

acquaintances. The first sketch of awkward and cr«iulous <x>untry 

twi character, as of aU the other schoohnaster,nval of a Dutch farmer, 

members of the pretended club, was » ^^^^' ^^'^'^^^7'lu^'' a 

by Sir Richard Steele, but the details named Brom Van Brmit, for the hand 

^ filled out by Addison and it was of Kathmna Van T^. but put 

Addison who finally kiUed him off ?^^ ^^ ^^ running by a practical 

in No. 517, because he thought that jo*^©- 

Steele had slurred the good knight's The cognomen of Crane was not InappII- 

dignity by making him converse too cable to his p^son. He was uiUmt exoe^- 

. * .,.•' 1 ^ :xu ^ 4. 11 ingly lank, with narrow shoulders, long arms 

famiharly with a street walker. ^nd legs, hands that dangled a mile out of 

his sleeves, feet that might have served for 
What would Sir Roger de Coverley be shovels, and his whole L-ame most loosely 
without his follies and his charming little hung together. His head was small, and 
brain-cracks? If the good knight did not flat at top, with huge ears, large, green, 
call out to the people sleeping in church, glassy eyes, and a long, snipe nose, so that 
and say "Amen" with such a delightful ft looked like a weather-cock po^ed upon 
pomposity; if he did not make a speech in his spindle neck, to tell which way the wind 
the assize court apropos des bottes, and blew. To see him striding along the profile 
merely to show his dimity to Mr. Spectator; of a hill on a windy day. with his clothes 
if he did not mistake Madam Doll Tearsheet bagging and fluttering about him, one might 
for a lady of quality in Temple Garden: if have mistaken him for the genius of famine 
he were wiser than he is; if he had not his descending upon the earth, or some scare- 
humour to salt his life, and were but a mere crow eloped trom a corn-field. — ^W. Irving. 
English gentleman and game>preserver, — 

of what worth were he to us? We love him There is a story in the Legends of Rube- 

for his vanities as much as his virtues, sahl by Musaeus, wherein a headless horse- 

What is ridiculous it delightful in him; we man ia introduced similar to the one de- 
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■cribed by Washington Irving, who very taste, Of emotion, OF enjoyment, but 

Ukdy borrowed t^ njost ajnuamg featj^ y^^ ^^^s sordid and foul; and yet. 

oC Ub Legend of SUepy HoUow from that 7^^ V^ ovr*v*»« ««*v* avfua, c*mvi jr^w, 

aathor.—iiMmcofi NoUs and QuirUs, vol. ne had ranic, and honors and power 

i, p. i8o. somehow; and was a dignitary of the 

^ X «.fx f« «. • T^. 1 » land and a pillar of the state. 

Ciatchit, Bob, m Dickens s ex- 
travaganza, i4 Christmas Carol, the charlea Kfagsley used to tdl « good 

ill-paid clerk of Scrooge, uns el fi s h , story of a lady who confided to Thackeray 

Idnidly, living cheerfully in a four- that she liked Vanity Pair exceedingly. 

rr^m hnt^*u» with a la«y*» familv on "The characters are so natural," she said, 

room house with a J^e lamuy on .,^ ^^^ ^^ baronet. Sir Pitt Crawley, and 

fifteen bob a week — he pocketed on surely he is overdrawn; it is impossible to 

Saturdays but fifteen copies of his find such coarseness in his rank of life." 

Christian name." His youngest *""?*$ S}*"?***"'" i^* ^''**'°'^"°"i^:? 

v^iuusuAu " 'l;, rwy' ' -1 rephed, * is almost the only exact portrait 

child, known as Tmy Tim, is a cripple » n the book." The identity of the prototype 

whose favorite phrase is, '* God bless was not revealed for many years, out it has 

us all of us' " recently been asserted that the character 

Ji^ ui uo. •••_••. * was sketched from a former Lord RoUe. 

Crawley, Rev. J08iaJI» Vicar of "Sir Pitt's letters to Becky were very badly 

Hogglestock in Anthony Trollope's «P«lt and written," remarks the gentleman 

TkTLast CkronicU of Barsct (1867). ^ ^^ i°S^i^^;''^Z^i^^,\StZ 

a poor country clergyman, scholarly, written by Sir Robert Brownriag to His 

upright and fiercely pious, but un- Royal Hijshness the Duke of York when 

•xr^»»»««^Kr o4-«.;^^ o«4 €>*^^^T% a«i4 At^xron Commander-in-Chief of the British army, 

pleasantly Stnct and stem ^ddnyen complaining that a report received froi 

almost insane from wounded pnde Lord Rolle, as Lord-Lieutenant of his 

and the pressure of biting ills which county, was so badly written that he could 

come from household want. He is "^^ d«^P*^« it."-LEwis Melville, 
accused of having stolen a check; the ^ , _^ . ^, • 
facts teU against him; even his best Crawley, Pitt, m Thackeray's 

friends fear that, maddened by debts Vanity Fair, eldest son of Sir Pitt 

and duns, he may have committed (see above) and brother to Rawdon, 

the crime; and his wife, heroically but widely differentiated from either, 

patient and loving, half thinks he He is neat, prim, precise and proper; 

must be mad when he cannot tell and of pronounced evangelical views 

even her how he got it. until it no longer pays him to profess 

Crawley, Sir Pitt, " of Great Gaunt them. At Et^ he was called "Miss 

Street and Queen's Crawley, Hants," Crawley. He mhented money, 

a vulgar, miserly, ill-bred and ill- married money, and was careful m 

educated gentleman and an M.P. in hoardmg it. 

Thackeray's novel, Vanity Fair. Crawley, Captain Rawdon, m 

Though an aristocrat by birth, all Thackeray's Vanity Fair, is the son 

his tastes are for low life. He is of Sir Pitt Crawley and the husband 

introduced in Chapter vii as '* a of Rebecca Shaip, a dragoon of good 

man in drab breeches and gaiters, height and good looks with a great 

with a dirty old coat, a foul old neck- voice and meagre brains, a haw-haw 

cloth lashed round his bristly neck, a manner, a hectoring yet not unami- 

shining bald head, a leering red face, able disposition, prodigal in giving 

a pair of twinkling grey eyes, and a but too improvident to be honest with 

mouth perpetually on the grin." We his tradespeople. Becky for a period 

arc further told (Chap, ix) that the showed him how to live on nothing a 

whole baronetage, peerage, common- year, but he detected her in an in- 

age of England did not contain a trigue with Lord Steyne, thrashed 

more cunning, mean, selfish, foolish, that nobleman, and left his wife, 
and disreputable old man — a man Crayon, Geoffrey, Esq. Thepseu- 

who coula not spell and did not care donym under which Washington 

to read — ^who had the habits and the Irving published The Sketchbook, and 

cunning of a boar; whose aim in life which he occasionally returned to in 

was pettifogging; who never had a his miscellaneous sketches. 
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Cressid, Creseide, or Cressiday in 

mediaeval and modem literature the 
fickle flame of Troilus whose infidelity 
has kinned her to Faustina and 
Messalina and made her name a 
byword. She is unknown to Grecian 
myth, but may plausibly be identi- 
fied with Briseis of the Iliad, the 
more so that like Briseis she was said 
to be the daughter of a Trojan priest 
Calchas. Under the cocpate name 
of Briseida she made her first appear- 
ance in mediaeval poetry as the 
heroine of a tale by Benoist de St. 
Maure, a trouv^ of the twelfth 
century, and her second in Guido 
delle Colonne's Historia Trojana. 
Prom Guido, the story passed to 
Boccaccio, who substituted the mod- 
em name, and thence was adopted 
into English literature in the Troilus 
and Creseide of Chaucer (1^80) and 
the Troilus and Cressida of Shake- 
speare (1609). See Troilus. 

Shakespeare's treatment of Chaucer's 
heroine Cressida is a shock to anv lover of 
tile early poet's work. To have the beauti- 
ful Cressida, — ^hesitating. pali>itating like 
the nightingale before her sin, driven by force 
of haixl circumstances which she could not 
control into unfaithfulness to her love, — 
to have this Cressida whom Chaucer spared 
for very ruth, set before us as a mere shame- 
less wanton, making eyes at all the men she 
sees and showing her looseness in the move- 
ment of every limb, is a terrible blow.— 
F. J. Furnivall: Th€ Leopold Shakespeare 
(1877). 

Crochet, Squire, in Peacock's satiri- 
cal novd, Crotchet CastlCf a retired 
man of business who withdraws into 
tiiie country and gathers around him 
a company of eccentrics — all carica- 
tures of famous men of the day. 

Crocodile, Lady Slitty, in Samuel 
Foote's comedy A Trip to Calais 
(i777)» a cancature of Elizabeth 
Chudleigh, so-called Duchess of King- 
ston, who after the Duke's death was 
tried for bigamy. The House of 
Lords fotmd her guilty of having 
inveigled the Duke into a marriage 
while she was lawfully the wife of the 
Earl of Bristol, but she succeeded in 
escaping ptmishment by pleading the 
b«iefit of the peerage. Her entirely 
logical argument was that if she were 
not the wife of the Duke she was the 



wife of the earl and entitled to the 
privileges of her rank. Abandoning 
EngUmd for the continent she con- 
tinued her brilliant but scandalous 
career at many royal courts, finally 
opening a salon in Paris which was 
frequented by persons of rank and 
taloit. Thackeray is thotu;ht to 
have had her career in mindf when 
he drew his Beatrix Esmond, espe- 
cially in her final avatar as Baroness 
Bernstein. 

Croftangry, Chiystal« the feigned 
editor of Scott's Chronicles of the 
Canongate, According to Lockhart 
he was drawn from Sir Walter's 
father, '* the fretful patient at the 
deathbed " being a living picture. 

Crowe, Captain, in Smollett's novel, 
Adventures of Sir Launcelot Greaves 
(1760), the attendant squire upon the 
Quixotic hero when he starts out to 
reform the world. The former com- 
mander of a merchant ship in the 
Mediterranean trade, innocently ig- 
norant of life ashore, he was admir- 
ably fitted to play the part of a 
moaem Sancho Panza. Smollett thus 
describes him: 

He was an excellent seaman — brave, 
active, friendly in his way, and scruptxlously 
honest, but as little acquainted with the 
world as a sucking child; whimsical, impa- 
tient, and so impetuous that he could not 
help breaking in upon the conversation 
whatever it might be. with repeated inter- 
ruptions that seemed to burst upon him bv 
involuntary impulse. When he himself 
attempted to speak, he never finished his 
period, but made such a number of abrupt 
transitions that his discourse seemed to 
be an unconnected series of unfinished 
sentences. 

Croye, Isabelle, Countess de, in 

Scott's historical romance, QuerUin 
Durward (1821), a ward of Charles 
the Bold, Duke of Burgundy, who 
fled to the court of Louis XI in 
France to escape from a distasteful 
marriage. See Durward, Quentin. 
Crummies, Mr. Vincent, in Dick- 
ens's novel, Nicholas Nickleby, actor- 
manager of a companv of strolling 
players which is jomea by Nicholas 
and Smike. He is an eccentric but 
not unkindly gentleman, humorously 
discoursing the jargon of his trade. 
His famify consists of a wife, a 
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tragedy queen full of benevolence, a 
son Percy and two daughters, the 
younger of whom, Ninetta, is known 
on the playbills as the Infant Phe- 

Mr. Cnunmlci and the whole of his 
theatrlul bumeti b an ndnurmble uu of 
th«t fint and moat ipleadld nualjly In 

thinff which we cidl pompoiu uid dull. 
bccWDinsin Eitentun pompoua and delight' 
ful.— G. K. CBKsnajOH-. APtrtciatiom of 

Cmncher, Jeny, in Dickens's Taie 
of Two Cilia, an odd-job man at 
Telson's bank in London and also a 
resurrection man. His wife, a pious 
%Tciman, is distressed at the nature of 
his nocturnal occupation, and, re- 
monstrance being useless, falls to 
prayers and supplications to heaven 
on bended knee. Cruncher, though 
no behever, has a vague alarin at her 
"Sopping against him" and resorts 
to curses and even violence in s^- 

CruBoe, Robinson, hero of a novel 
by Daniel Defoe, The Life and 
Strange, Surprising Advtntures of 
Robinson Crusoe of York. Mariner 
(1719), and of its sequel. The Further 
Advenlurei of Robinson Cfitioe (1719). 
Robinson nins away to sea in his 
boyhood; is captured by the corsairs; 
lives for a penod in Brazil; sets sail 
from San Salvador for the coast of 
Africa, is shipwrecked and washed 
ashore (the only survivor) on an 
tminhabited island in the Caribbean 
Sea near the mouth ot the Orinoco 
Kiver. There he lives for twenty- 
eight years in a sohtude that was 
broken only toward the last by the 

Eesence of a fugitive savage whom 
named Friday (5.0.)- Finally, 
both he and Friday were rescued by 
savages. In theme rather than in 
incident the story bears some resem- 
blance to that of Alexander Selkirk 
(j.B.)i whose narrative of an enforced 
atay upon Juan Fernandez had ap- 
peared in 1713 and whom Defoe had 
seen and conversed with. Selkirk, 
however, was only one of many 
instances of mariners being wrecked 
or purposely abandoned in an unin- 
habited island, and the situation was 



ready for any master genius who 
could profit by it. Defoe himself, 
in his Serioui ReJUelioni during M> 
Life of Robinson Crusoe (1 710), 
assures us that the book had an 
all^Brical meaning — " a kind of type 
of what the dangers and vicissitudes 
and surprising escapes of his own life 
had been." 
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iractlcal BTaip ot ctrcum- 
LUity, bli fertility of n- 
inition to make the beat 



III Bad. be gets himielf to Bovem it to tha 
best of hi« ability, and to airatifle hit Ufa 
with decent orderlineai.— W, J. Dawsom: 
Uaktri of EntliiH Piclion. 

CniBae's Island. Until recently 
it has been imagined that because 
Daniel Defoe owed the idea of hia 
Robinson Crwoe to conversations 
held with Alexander Selkirk, who had 
been shipwrecked on the island of 
Juan Femandei, therefore that was 
the island on which his own hero 
repeated the enpericnces of Selldrk. 



But r 



nthe 



. . _ Chili. 

All Crusoe's statements show that 
he was wrecked in the Atlantic Ocean 
on an island near the mouth of tiie 
Orinoco River. This island is now 
positively identified as Tobago, which 
is situated off the coast of Venezuela, 
a few miles from Trinidad. 

Cunegoad«, heroine of Voltaire's 
satirical tale, Candide, See a^ 

KUKIGUNDE. 

Cunizza, heroine of Robert Brown- 
ing's poem, Sordello, who ts called 
Palma until her true name is revealed 
the close of the poem. She was a 
historical character, sister of Ezzelino 
III. Dante places her in Paradise, 
ix, 31. Sorddlo had an intrigue wilji 
her while she was married to her first 
husband (Dante: Purgatory, vi). 



Dale, Laetitia, in George Mere- 
dith's novel, Th€ Egoist, a romantic 
girl whose father, a half pay officer, 
rents a cottage on Sir Willoughby 
Patterne's estate. She adores Sir 
Willoughby and he basks in her adora- 
tion UQtil longer acquaintance opens 
ber eyes to his true character. See 
Patterne and Middlbton, Clara. 

Dale, Lily, heroine of Anthony 
TroUope's novel, Tke SmaU House al 
Attington (1864). 

One □[ the characters which readers of 



I not altogethex reverence. Prig n 
I. she made her way into the hearts 
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marry Lily Dale to Johnny Barnes. 

Dalgarao, Lord Halcolm of, in 

Scott's historical romance. Thr Far- 
tunes of Nigel (1822), a profligate 
young nobleman, son of Wie Scotch 
Earl of Huntinglen, Pretending 
fricndshiij for the ineiperienced Nigel, 
he lures him into evil resorts and gives 
him ruinous advice. When his true 
character is eipased by Lady Her- 
mione, whom he had seduced, he 
bears his disgrace with calm effron- 
tery, going throTigh the forms of mar- 
riage with the lady only to secure the 
means of burning her house to ashes. 
Dalgetty, Rittmaster Dugald, in 
Scott's historical novel, A Leattd of 
Montrose (1819), the Laird of Drum- 
thwacket, a soldier of fortune who 
lets out his sword to the highest 
bidder, and after sundry exploits is 
retained in the service of the Earl of 
Monteith. Brave and always ready 
of resource he is a vainglorious brag- 
gart and an amusing pedant. The 
original of Dalgetty was probably 
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D'Am«ill«, in The Atheist's Traftdy 
(1611), by Cyril Toumeur, a man 
of good abilities and originally good 
disposition who becomes a human 
fiend through tiabelief in revealed 
religion, is hurried on from crime to 



may have been meant 1 _..,^__. 
Damn Villain) attributes his atheism 
to the impression made upon him bv 
the worthlessness of his brother s 
Puritan chaplain. When his accom- 
plice in a midnight murder is terri- 
fied by a storm 1^ thunder and light- 
ning he calmly philosophises on the 
origin of such phenomena. He justi- 
fies even incest by the general liberty 
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nature allows to her creatures, whose devotion to his wife Joan was 
^ason is finally overthrown by notorious in the locality. This 
ath of his younger son, and the " happy couple," in their simple ocni« 
se of all his schemes. tentment and dislike for change, pre- 
ites, Edmond, hero of Alexander sent some analogies to the PmlemoQ 
is' romance, The Count of Monie and Baucis of classic myth. 
lo, Daicy, Fitz Wiiliain, hero of Jane 
oung sailor in Marseilles in 1815 Austen's novel, Pride and Prejudice^ 
3efore the ** Hundred Days, a young countiy gentleman of wealtii 
nd has won the captainship of and f2miil3r, dignified and courtly, 
lerchantman Pharaon and the <iuite conscious of his superior station 
sed hand of Catalan Mercedes, in life but still dowered with many 
IS two disappointed rivals; one excellent qualities, including that A 
; the ship, the other the girl, loyal devotion to the heroine, Eliza- 
trump up a charge that he is a beth Bennett. She in her part is at 
>artist emissary canyinc; letters first strongly prejudiced against the 
en Ella and the mainland. He is pride whidi she eventually succeeds 
iced to life imprisonment in the m humbling and bringing to her feet, 
au d'lf, which faces the Medi- pj^up jy^acy !s Pride; Eliaabeth Boinett 
lean. There he digs sr secret pas- is Prejudice: and the plot ia the 8tru88l« of 
O the room of a fellow prisoner, their mutual attraction against their mutual 

LbM. a CathoUc priest and a SSSS' iTbSn'Sl.lrflaiy'^^JSSSSn 

sea madman, who confides to charming being by ner creatress, who per- 

;he secret of a buried treasure tfP*."**<^* ^^ partly fai h^ own image. 

= barren island of Monte Christo. f^^^f ^^TS ^:^- ^^^, 

nis knowledge Dantes escapes, sense and a lively wit. — Goldwin Smitb. 

J^nkW pl^^^th'^^S' DarUng, DoUy, heroine of Richard 

astonished Pans as the mvjten- filackmore's novel, Sprinehaven 

^T^e.^L'^LhX £i887)^withwhomBlythe^dLno,« 

; life to dazzling the world at ^ ^ ^^^^ 

rewarding his friends and pun- .J,^ ^^^ S^t'^J^^i^l 

one by one the enemies who maiden may be without harm or shame. 

een responsible for his captivity. No real man could escape being Dolly's 

pper, a clerk in The Alchemist, f^»J?J H ^J* v^"^?*™ k^^^^^JS"?' 
^^j'«T> T ninhis study, he would never have dared to 

neay by iien Jonson. ^ Face treat her so harshly as he does. He takes 

>ubtle swindle him by feigning a mean advantage of the fact that Dolly is 

the Queen of the Fairies is his «tVf ^ ^ . f°^?i ^ ^.f^^ "if*" 

^ chief. He sneers at her httle vanities, makes 

much ado about her little deceits, and finally 

J reminds us of the extreme doting throws on her shapely shoulders the whole 

oaent which the queen of the fairies burden of hw father s death.— AT. K. NaUon, 

esentcd to have taken for Dapper. — May 19. X087. 

• ^°"' Damay, CharleSi Marquis St. 

pple, the name of Sancho's ass> Evremonde in Dickens's Tale of Two 

^rvantes's romance of Don Cities, the lover and afterwards the 

te. husband of Lude Manette. He is 

rbv and Joan, hero and heroine the physical double of Sydney Carton 

)allad, The Happy Old Coufde, (q.v!). The latter takes advantage of 

. has been attributed to Mat- this resemblance to sacrifice himself 

Prior but probably antedates in his stead. 

Another claimant has been put Darnel, Aurelia, in Smollett's novel, 

rd in the person of Henry Wood- Sir Launcelot Greaves, is described by 

he printer. According to Tim- Sir Walter Scott (BriUsh^ Novelists) 

\ Woodfall was an apprentice as "by far the most feminine, and, 

in Darby, a printer of Bartholo- at the same time, lady-like person to 

Close, who died in 1730, and whom the author has introduced us." 

8 
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Darrel, the titular hero of Irving A. 
Bacheller's novel, Darrel of the Blessed 
Isles (1903), an old clock-tinker and a 
philosopher familiar with Shakespeare 
Milton and the Bible, from whose 
perusal he has drawn wisdom, charity 
and contentment. The Blessed Isles 
of the title refer to the land of poetrv 
and imagination in which Darrel s 
mind continually dwells. 

Daxrell, William, the Lord of Little- 
cote, hero of a ballad introduced by 
Sir Walter Scott into the fifth canto 
of Rokeby. It is founded on a legend 
current in Queen Elizabeth's time and 
attached to Littlecote Hall in Wilt- 
shire. A nurse taken blind-folded to 
the hall, assists at the birth of a child, 
and witnesses the unnatural father 
throw it to its death in a blazing fire. 
Despite all dSorts to mtiffle her boUi 
going and comine, she secured a clue 
and denounced uie murderer. Scott 
tones down the horror of the story. 
A gray friar is sent for to shrive a 
dying woman; he is conducted to the 
mansion with his eyes bandaged, per- 
forms his sacred function to one in 
apparent health, and next day the 
cotmtryside mourns the sudden death 
of the mistress of Littlecote Hall. 
Hubert Hall, in Society in the Eliza- 
bethan A get has rescued Wild Darrell 
from much of the slander which 
pollutes his name. See American 
Notes and Queries, March 25, 1889. 

Dartle, Rosa, in Dickens's David 
Copperfield, companion to Mrs. Steer- 
forth and hopelessly in love with her 
son James. She had black hair and 
eager e^es," writes Copperfield, " and 
was thm and had a scar upon her lip. 
I concluded in m^ own mind that she 
was thirty and wished to be married. 
She was a little dilapidated like a house 
with having been so long to let: her 
thinness seemed to be the effect of some 
wasting fire within her which found a 
vent in her eaimt eyes. " The scar was 
the work of Steerforth when a child. 
It is the index to Miss Dartle's sus- 
ceptibilities and owns some allegiance 
to the hand that caused it. 

Dashwood, Elinor, the heroine of 
Jane Austen s Sense and Sensibility, 
who represents the " sense " in the 



title as Marianne represents the 
** sensibility." This clever and amia- 
ble pair are the stepsisters of John 
Dashwood, a meanly avaricious man, 
ever fearfud lest his income should be 
encroached upon by them. He is 
married to a selfish, scheming wife. 
A painful disillusion shows Marianne 
D^wood that if a girl is gifted with 
sensitive or romantic feelings she had 
better keep them under control and 
di^^uise tiiem from the public gaze; 
and finally, after her brief period of 
romance is over, she puts up very 
quietly with a husband of forty. 

Dass, Durga, in the story of 
Gemini, in Rudyard Kipling's volume. 
In Black and White, is one of twins. 
Ram Dass being the other. Through 
a remarloible resemblance between 
the two, Duiga is the victim of a 
comedy of errors which enables his 
brother to fleece him out of all his 
possessions. 

David, King of Israel, whose story 
is told in I and II Samuel and in 
I Chronicles, is a favorite character 
in the literature and drama of medi- 
aeval and later Christendom. Follow- 
ing the Old Testament writers he is 
represented as in youth standing high 
in the favor of the Almighty: " the 
Lord hath sought him a man after 
his own heart " (I Samuel xiii 14), 
though in maturity he falls away by 
grievous sin, is chastened by retribu- 
tory section and restored to favor 
by sincere repentance. 

David and Goliath (1630) a narra- 
tive poem by Michael Drayton, shows 
the young shepherd in his mighty 
youth. 

David and Bethsabe (1598), a drama 
by George Peele, represents the entire 
episode of Uriah's wife, from David's 
first meeting with her to his bitter 
repentance. Abr^iam Cowley wrote 
an epic in ± books, Davideis, A Sacred 
Poem of the Troubles of David, A 
more ambitious but less successful 
effort is Davideis, or the Life of David, 
King of Israel (171 2), by Thomas 
Elwood. A Song to David (1765), 
written by Christopher Smart while 
confined as a lunatic, is a wild but 
splendid rhapsody. 
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Davidfloiiy Joshaa, hero of a novel 
t>^ Mrs. £. Lynn Linton, The True 
History of Joshua Davidsisont Christian 
Communist (1872), a young English 
workingman who is really an avatar 
of Chnst reincarnated in modem 
times ajid painfully adjusting him- 
self to a nineteenth century environ- 
ment. 

Dawy Marjorie, heroine of T. B. 
Aldrich's short story of that name 
{Atlantic Monthly, April, 1873), which 
leads up by a climax to an unforeseen 
conclusion that makes a fool of the 
reader to his own delight. 

Dawkins, John (nicknamed the 
Artful Dodger), in Charles Dickens's 
novel, Oliver Twist, a yotm^ pick- 
pocket in the service of Fagin, the 
Jew. He meets Oliver fleeing to 
London, gives him something to eat 
and intnSuces him to Fagin's den. 
Although an adept in thieving and 
all knavery, the Dodger is finally 
caught in attempting to pick a pocket 
and is sentenced to transportation 
for life. 

Deadeye Dicky in Gilbert and 
Sullivan's comic operetta, H, M. S, 
Pinafore, an excellent burlesque of 
the traditionary villain of the fore- 
castle. 

Deadwood Dicky nickname of 
Robert Dickey (1840-1912) whose 
actual adventures formed the basis 
for many of the " dime novels " 
which fed the imaginations of a 
callow youth in 1 860-1 880. He was a 
scout under Gen. George Crook in the 
days when the red man of the plains 
was making his last stand against 
the invading white. He served under 
G«i. Alf red H. Terry during a part of 
that commander's campaigns in the 
foothills of the Rocky Motmtains. 
He became successively an Indian 
agent, a United States marshal, a 
trapper and a fur merchant and, 
having made a fortune, lost it and 
died poor. 

He fought Indians for a good man^ years, 
and his hair-breadth escapes and his well- 
known courage made him dear to the 
writers, who loved to describe the hero 
dashing madly across the prairie through a 
flight of arrows and a hail of bullets and 
eluding bis pursuers. He was one of that 



djring and dead galaxy of heroes of the old 
west that included Kit Carson. Buffalo Bill. 
Bat Masterson and others of the noted 
Indian and gun fighters who passed with 
the red man, the cow camps and the buffalo. 
In picturnqueness he was not equaled even 
by the sldn-shirted, wide-hatted Cody. If 
the dime-novel writer could have created 
an ideal character in the flesh Deadwood 
Dick would have been that character. — 
Obituary in Utica Globe, 

Deans, Davie, in Scott's novel. The 
Heart of Midlothian, a poor cowfeeder 
at Edinbu^h, affectionately known 
as Douce Davie, full of whims and 
follies, but rigid and unbending in 
his adherence to what seemed to him 
the only righteotis oourse, and a 
statmch Presbyterian. He is the 
father of Jeanie and Effie. 

The very pearl of belated Covenanters. 
He is "lifted" straight from that honest, 
brave, absurd Peter or Patrick Walker who 
suffered torture as a mere boy during the 
Restoration and lived well into the eigh- 
teenth century, compiling his bion-aphies 
of covenanting characters, such as Cameron 
and Peden. Walker was to them what 
Isaak Walton was to the great divines of 
the Church of England in his long and well- 
contented day. How true Davie Deans is 
to his model the reader may discover in Mr. 
Harry Fleming's Saints of the Covenant, d 
reprint of Walker's biographies with notes. 
— ^Andrew Lang: Sir Walter Scott. 

Deans, Effie (Euphemia), daughter 
of Davie by his second wife, a pretty, 
vain, foolish girl who is betrayed by 
George Staunton and imprisoned for 
child murder. After her half-sister 
Jeanie has procured her pardon, she 
marries Staunton and, havine blazed 
for some years in the fashionable 
world as Lady Staunton, retired in 
her widowhood to severe secltision in 
a convent. 

DeanSy Jeanie, daughter of Davie 
by his first wife, who saves her half- 
sister Effie by walking from Edin- 
burgh to London to plead her cause 
with Queen Caroline. 

The prototype in real life of Jeanie 
Deans was Helen Walker (1712-1791) 
the daughter of a small farmer in the 
parish of Irongray, Dtmifriesshire. 
The very day of her sister's condem- 
nation she got a petition drawn up 
and afterwards walked the whole dis- 
tance to London barefoot. There 
with the help of John, Duke of Argyle, 
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she secured a pardon. One of the last TAe Case of George Dedlow (1900), by 

acts of Scott's life was to raise a Dr. S. Weir Mitdiell. He is repre- 

tombstone to her memory in Ixongray sented as a soldier who had all his 

churchyard. limbs axnputated and nearly lost his 

Jeaaie Deans, to our thinkixig, !i the sense of identity. The case was widely 

cream and perfection of Scott's work. A accepted as genuine, and author and 

creature abeolutely pare, abaplutely truth- publishers were embarrassed by re- 

ful, yet of a tenderness, a forbearance, and !L.:«J«« <...k«..«*:^4-:<^.^s ^«^««« ««.«m^» 

longiuffering beyond the power of man. wU- ceiVing SUbscnptlons from sympa- 

Ihig to die rather than lie. but resolute that thetlC readers. 

the truth her nature has forced her to speak DeersUyer, in CoOper's novd of 
shall not be used for harm if her very life 4.i,«4. «„«,1 1 .,:«i~,«~,^ /«. m«4.4.« 
can prevent it. There is not one scene in *°** name, a mclmame for JNatty 
which this hic^ valour of the heart, this Bumppo. See BuMPPO. 
absolute goodness, fails her; nor is Uiere one Deever, Danny, subject of a poem 
in which she departs ever so little from the ^f 4.t,«4. t»«*tA ;./ i>../4^r«%«/i xr:Ji:^^*0> 
lowliness of h«?be«innina. She is as little ^ ^'^^ °?me in Rudyard Kiplmg S 
daunted by the Duke and the Queen as she Bcurock-Room Ballads, Danny Dee- 
is by the other difficulties which she has ver is hanged in the presence of his 

met and surmounted with that tremulous ^.„^^^^^*. /I, u«-.r;.^» ek^f- « c.l<wk«N:«» 

timidity of courage which belongs to nerves reginiMit for havmg shot a sleeping 

highly strung; nay, she has even a certain comrade. 

modest pleasure in the society of these Defarge. Madame Thertee. in A 

^1^: % ^tSf a^m^^SSli'S?, T^of TwoCiti^ (1850), by dharles 

making no commonplace attempt at equal- Dlckens, a temble old woman Who 

ity,— Blackwood's Magawine, August. 1871. sits quietly knitting all day long, but 

P' **®* is an eager and watchful accomplice 

Debree, Walter, hero of a tale, TTie of her husband, the wineseller Ernest 

New Priest of Conception Bay (1858), Defarge, ringleader of the Revolu- 

bv Robert LowelL A Protestant tionists in the suburb of St. Antoine 

clergyman, he is converted to Cath- in Paris. 

olicism and takes orders as a priest, Delectable Mountains, in Btmyan's 
but repenting, determines to return Pilgrim's Progress (1678), a range of 
to h^ told and his wife; is overtaken hills whose stimmits commanded a 
by a snowstorm and perishes. His view of the Celestial City, the object 
lifeless body is taken to his wife. The of the Pilgrim's quest. The suggestion 
story, whidi is poetical and pathetic, came from the Old Testament: 
is ruined by the fact that a married ** When the morning was up, they 
man cannot take orders in the Cath- had him to the top (3 the house, and 
olic church unless his wife does the bid him look south. So he did and 
same. behold at a great distance he saw a 
Dedlock, Sir Leicester, Bar't, in most pleasant mountainous country, 
Dickens's novel, B/«aib H{m5« (1853), beautified with woods, vineyards, 
a generous and high-minded aristo- fruits of all sorts, flowers also with 
crat intensely conscious of his rank springs and fountains very delectable 
and jealous of his family honor, mar- to behold '* (Isaiah xxxiii, 16, 17). 
ried to Lady Honoria, a beautiful Christian, with his companion Hope- 
and stately woman of inferior rank, ful, climbs to the top of the moun- 
Under a cold exterior she hides an tains. Finding shepherds there feed- 
ever-present consciousness of a ins^ their flodss, they ask " whose 
wretdied episode in her past when, delectable mountains are these and 
engaged but not married to a gay whose be the sheep that fe^ upon 
rake named Captain Hawdon, she them? " The ^epherds answer, 
became the mother of the girl now " These mountains are Emanud's 
known as Esther Summerson. Find- lambs and they are within sight of his 
ing that her secret is on the eve of city and the sheep are his, and he laid 
discovery she flees from her home and down his life for them." 
dies at the gate of a squalid graveyard Delia, a name sometimes given to 
where the father of her child is buried. Diana, fxx>m her birUiplace Ddos, 
Dedlow, Geosge, hero of a stoiy, just as her feUow-dtizea ApoUo is 
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styled Delias. Virgil has called a 
shepherdess in the Eclogues by this 
name and it is frequently used in 
amatory and pastoral poetry as the 
generic name for a sweetheart. 
Among the cases of real women who 
have l^en thus designated by adoring 
poets the following are the best 
known: 

1. The ladylove of the Roman 
Theocritus whose real name is con- 
jectured to have been Plania (from 
flanus), for which the Greek ^^a 
is an equivalent, both words signi- 
fying plain, clear, manifest. 

2. The Miss Dashwood celebrated 
in James Hammond's Elegies. She 
rejected his suit and died unmarried 
in 1779. 

3. William Shenstone addressed 
his love poetry, including his Pastoral 
Balladf to a lady whose real name has 
been effectively hidden under this title. 

4. William Cowper wrote a num- 
ber of verses to Deua, whom it is easy 
to identify as his cousin Theodora. 
She was m love with him, but her 
father, Ashley Cowper, forbade the 
union, nomixially on the ground of 
consanguinity, really, as Southey 
thinks, because he saw that the poet 
was unfit for business and not likely 
to be able to support a wife. Theo- 
dora remained tmmarried and never 
foigot her lover. She preserved his 
letters till her death at an extreme old 
age. Her sister. Lady Hesketh, was 
subsequently one of Cowper's most 
intimate friends. 

5. Samuel Daniels addressed his 
sonnets to a lady whom he calls Delia, 
and who is tmderstood to have refused 
him for a wealthier k^er. 

Dek>belle, Desir^e, in Daudet's 
novel, Froment Jeune et Rissler AinS, 
a deformed girl, daughter of a pre- 
tentious imbecile actor. She is poor, 
stunted, laborious, toiling at a small 
industry; she is in love, is rejected, 
she tries to drown herself, she dies. 
**The sequence of ideas," says 
Andrew Lang, " is in Dickens's vein; 
but read the tale and I think you 
will see how little the thing is over- 
done, how simple and unforced it is, 
compared with analogous persons 



and scenes in the work of the English 
master." — Essays in Little^ p. 124. 

DeLonge. See Longe, De. 

Delonne, Marion, heroine and title 
of a tragedy by Victor Hugo. Writ- 
ten in June, 1829, its production was 
not permitted tmtil August ^i, 1 831. 

Marion was a historical character, 
a courtesan who flourished under 
Louis Xin. She is introduced as 
repentant — purified and ennobled by 
deep love for Didier, an obscure 
youth, naturally generous but soured 
by contact with the world. He knows 
nothing of her past but adores her as 
the one true and lovely beinc" in the 
world. She is doubly tortured by her 
inabilitv to explain why she cannot 
marry nim. Didier resents the free- 
dom with which the Marquis de 
Savemy treats the lady, his former 
mistress. A duel is interrupted by 
Richelieu's guards. Savemy escapes 
by f eignine death. Didier is arrested, 
but with Marion's assistance scales 
the walls of his jail. Disguised as 
Spaniards the couple join a troupe of 

E layers. One day they are recognized 
y Savemy in the audience. He 
reveals Marion's true character to 
Didier who, horror-stricken, makes no 
resistance when a moment later he is 
arrested for murder. But Savemy 
comes forward, throws off his dis- 
guise and proves that Didier never 
murdered him. Both, however, are 
arrested for duelling. Marion pleads 
for her lover's life fist with the Idng, 
then with Laffermas, who had made 
the arrest. He agrees to spare Didier 
if she will gratify his lust. She 

S'elds but the sacrifice is in vain, 
idier refused the pardon so dearlv 
purchased. He and Savemy perish 
together on the scaffold. 

DelviUe, Mr., in Fanny Bumey's 
novd^ Cecilia (1782), one of the 
guardians of the heroine, a purseproud 
and haughty gentleman, magnificent 
and ostentatious in his manner of 
living, and cultivating an air of 
affame condescension toward his 
inferiors. 

Demetrius, in Shakespeare's Mid- 
summer NigMs Dream, in love with 
Hennia. 
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Democritof, in Greek histoiv, the 
" Laughing Philosopher " of Abdera, 
so-called from his avowed determina- 
tion to laugh at the follies rather than 
weep at the miseries of mankind. 
Robert Burton took the pseudonym 
of Democritus Junior for his Anatomy 
of Melanchdy, and the name is in- 
scribed on his monument in Christ 
Church Cathedral. 

Dempster, Janet, heroine of George 
Bliot's Janet*s Repentance. Married 
to a brutal drunkard she takes refufi[e 
in drink against his ill-usage, and is 
rescued tlmmgh the kind offices of 
the Rev. Edgar Tryan. 

Denca, Jaal, in Charles Reade's 
novel, Put Yourself in his Places a 
daughter of the people, strong bodied 
and strong minded, the maid and 
companion of Grace Garden, herself 
loving Henry Little, to whom Miss 
Garden is engaged, yet risking her 
own life in a terrible emergency to 
save him for her mistress. 

Danham, Ruth, titular heroine of 
the Queen of Sheba by T. B. Aldrich, 
receives that sobriquet because in the 
earlier chapters, when suffering from 
temporary aberration of mina, she 
fancies herself the Biblical character. 
A contributor to The Atlantic Monthly 
October, 1895, calls attention to a 
similar delusion cherished a century 

Srevious by a lunatic in Hallowell, 
iaine. According to the annals of 
that town she used to wander about 
the country " in a happy mood " 
with "an air of command." One 
day in 1764 this Queen of Sheba 
made her way in court to the judge's 
bench — no one daring to oppose her — 
and calmly took her seat near the 
presiding judge. Her removal bv a 
sheriff was not easily effected, but 
with no sacrifice of dignity on her 
part. 

Deniae, titular heroine of a problem 
play (1886) by Alexander Dumas, fils. 
She is the daughter of excellent 
parents, the Brissots, who are be- 
friended by the Comte Andr6 de 
Bardannes, and she herself is com- 
panion to Andre's sister Marthe. 
Andr6 loves her — a fact which he 
confides to Mme. de Thauzette, a 



woman of the world, formerly his 
mistress — and he would propose for 
Denise but that he has reason to sus- 
pect that she is not what she seems. 
In truth, she has been the mistress 
of Mme. de Thauzette's unworthy 
son Pemand; a child, since dead, was 
bom of the liaison, and the problem 
is whether Andr6 should or should 
not marry a woman with a past of 
this sort. 

Dannia. Father, in The Mutiny 
of the Maverichs and other short 
stories bv Rudyard Kipling, the 
popular Koman Catholic clutplain 
of the Mavericks, an Irish regi- 
ment stationed in India. He could 
blare like a bull on occasion, but 
had been known to tuck up his cas- 
sock and take part in a rush — usually 
finding that some saint had fur- 
nished him with a revolver for the 
emergency. 

Deronda, Daniel, titular hero of 
a novel by George Eliot, evidently 
her ideal of youthful manhood. 
" You could not have seen his face 
thoroughly meeting yours," she says, 
** without believing that human crea- 
tures have done nobly in times past 
and might do more nobly in time to 
come." He has satisfied a few male 
critics (George William Curtis and 
Edward Dowden, for example, hailed 
him with enthusiasm), but repelled 
most men and practically all women. 
Sir Leslie Stephen calls him "not 
merely a femimne but, one is inclined 
to say, a school-girl's hero. He is so 
sensitive and scrupulously delicate 
that he will not soil his hands by 
joining in the rough play of ordinary 
politi^ and social reformers." 
Yoimg ladies in real life (probably 
because they resent thi^ essential 
femininity) have never cared for him, 
but in the novel they fall at his feet. 
To Gwendolen this seraphic person 
becomes an " outer conscience. * She 
begins " a new existence," but it 
seems " inseparable from Deronda," 
and she longs that his presence may 
be permanent. Happily she does not 
dare to love him, and hopes only to be 
bound to him by a ** spiritual tie." 
That is just as well, because he is in 
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love with Myra, a young Jewess, 
Vrhom he has rescued from suicide in 
the Thames. Through her family he 
tnakes the discovery that he himself 
is a Jew by birth, aod so solves many 
mysteries. 

Georga EUcil. In later yaaa. tame to 

■eneiAlion o( the claaa to which Deronda 
belonged. She speaks, for eximplE. oilh 
ami wMiDlh of Henry Sidgwick. His 
trtesds. the renutlcs. by theii own account. 
■ImTi "oipectHl him to act sccordins to 



i^Bbridae lilt.' I bave always" faocied- 
thowb without any evidence— that Bomi 

if her friends. Edmund Gurr 



common-siMBe which tniBht havo knocked 
■orae of her hero'i Doniense dui of him. 
But, in Miy case, one is sensihle that Georae 
Eliot. i( she is thinking of real life at all. 
has come to see through a romantic haza 
wbjch deprivea the portrait of reality, — ' 
GtR Li£L[E Stephen: Gtorit Elial, p. igi. 

Deaborough, Coloael, in Scott's 
novel, Woodstock. One of the Com- 
missionere sent by Parliament to dis- 
pose of Woodstock PaJace and Park 
as national property. 

Desboroufh, Lucy, in George 
Meredith's novel, The Ordeal of 
Richard Femrel, a maiden wi»ed and 
secretly married by Richard. Sir 
Austin, the father, learning of the 
tnarriage, keeps the couple apart in 
accordance with his famous " sys- 
tem " with the usual disastrous 

Deschapelles, Pauline, heroine of 
The Lady of Lyons, a drama by 
Bulwer-Lytton, See Melnotte, 
CLAimE. 

Desdemona, heroine of Shake- 
speare's tragedy Othello (1611). She 
is the daughter of Brabantio, a Vene- 
tian senator, whom she alienates by 
her marriage with the Moorish gen- 
eral of the Venetian forces, Othello 
(j.p.). The story is derived from 
Giovanni Giraldi Cinthio's Heca- 
tommilhi. Ill, vii. Desderaona is the 
only name mentioned in Cinthia'e 



story. He writes of the Moor, th« 
Lieutenant, the Ancient or Eosign, 
and his wife, " a handsome and cUs- 
creet woman," without assigiiinj; 
them any names whatever. 

diflicull for even the very grtatert 

hgure of passive endursoce that 
he only iDStaoce of perfect triumpli 
diBicuUy is to be found in tha 
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DesgenaiB, tn Alfred de Musset's 
Confessions of a ChUd of the Age. A 
gentlemanly rouS who preaches a 
cynical morality, an enlightened 
seliiGhtiess, a sort of Pranklin-like 
respect for honesty as the best policy. 
Hia name and some of his character- 
istics were borrowed by Theodore 
Burrifire in Les Fiiles de Marbre 
(1853), known in this country aS 
The Marble Heart and in The Paris- 
ians of the Decadence. He reappears 
under other names in other plays by 
Bairi6re and has been copied and 
imitated by other dramatists and 
novelists. SeeCAMORS. M. de. 

Barrio has broadened and coars- 
ened the outlines of the original so 
that his Desgenais has come to be 
accepted as a type of the class where«t 
Musset's Desgenais is Merely an 
individual. A modem Diogenes who 
has realized by practice what Is so 
hard to leam by precept, the hoUow- 
ness and vanity of vice, his cynidsm 
is sheer contempt for the foUy of a 
world which will continue to be 
wicked against its own interests. He 
knows that his own e:tpcriences can- 
not be utilized for the benefit of 
others, that wisdom can be teamed 
only at the cost of singed and muti- 
lated wings, and the sarcasms which 
he pours into heedless eara acquire 
increased bitterness from his knowl- 
edge of their uselessness. 

Despair, Giant, in Bunyan's Pil- 
grim's Progress (1678), a redoubtable 
monster who lived with his wife 
DifBdence in Doubting Castle — 
obviously an allegory of the doubt, 
distrust and despair that waylay the 
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pilgTim on his heavenward path. The 
giant, finding; Christian and Hopeful 
asleep on his grounds, takes them 
captive and locks them up in a 
dungeon. Here they languish from 
Wednesday to Saturday " without 
one bit of bread or drop of drink or 
rav of light." Further, acting on the 
advice of Diffidence, the giant beats 
them sotmdly with a crab-tree cudgel. 
On Saturday night Christian remem- 
bers that he has in his bosom a key 
called " Promise," wherewith he 
opens the door of the prison house 
and escapes with his companion. 

Deuceace, Hon. Algernon Percy, a 
black-leg of good family, fifth and 
youngest son of the Earl of Crabs, 
whose story is told by Thackeray in 
The Amours of Mr. Deuceace, and who 
flits through the ps^ges of other novels 
and stories, f.e.. The Shabby Genteel 
Story, Vanity Fair, Pendennis and 
The Ravensttnng. In the Amours Mr. 
Deuceace conspires with Mr. Blewett 
to fleece rich yotmg Mr. Dawldns, 
and after relieving the latter of £4,700 
refuses to divide the swag either with 
his accomplice or with his own father. 
Hence the Earl allows him to fall 
into a misconception which leads 
Algernon to propose to the heiress 
Matilda Griffin, who forfeits her 
wealth when she marries without her 
step-mother's consent. The char- 
acter has its grim original in Thack- 
eray's own experience. Sir Theodore 
Martin tells how at Spa, the novelist 
once pointed out to him a seedv- 
looldng gambler. " That was the 
original of my Deuceace," he ex- 
plamed, and then went on to tell how 
this man and a companion, knowing 
that Thackeray would have money 
when he came of age, had once 
fleeced him out of £1,500 at dearth. 
" I have not seen him," he added, 
" since the day he drove me down in 
his cabriolet to my broker's in the 
Citv, where I sold out my patrimony 
ana handed it over to him. 

Deukalion, Prince, hero of a lyrical 
drama of that name by Bayard 
Taylor (1878). Deukalion is the 
Greek Noah who is here made the 
typical man, as Pyrrha is the typical 



woman. The^ wander over earth 
from the primitive ages, sharing the 
advance from barbansm to classical 
paganism; experiencing successively 
the Catholic and Protestant forms of 
Christianity; alwavs awaiting th« 
consummation of their nuptials, and 
that final perfection which shall come 
only with the freest and purest re- 
ligion, the highest culture, — the serene 
faith and absolute knowledge to 
which Science directs them, reveal- 
ing a power which governs all, and 
whispering a pledge of spiritual 
immortality. 

DIaforus, Thomas (father and son 
of the same name), two characters in 
Moli^'s comedy, Le Malade Imagin- 
aire (1673), introduced to burles()ue 
the medical science of the period. 
They are fanatically wedded to 
.^sculapian antiquity, dealing in 
empty words and m Greek and Latin 
formulas. 

In all Moliire'a comedies there are no 
two figures of a more amusing veracity and 
of a more irresistible humor than the Dia- 
forus x>air; the father inflated with sonorous 
solemnity and the son stuffed with barren 
learning. — Brandbr^Matthbws: Molih'e. 

Diarmid, John, in Mrs. Oliphant's 
novel. The Minister's Wife (1869), a 
Scotch enthusiast who, having lived 
** a wicked, sensual, evil life," is 
converted at the revival in the parish 
of Loch Diarmid and rushes into 
religion " as he had rushed into dis- 
sipation, from the same passionate 
thirst for excitement." See Mac- 
Parlane, Ailib. 

Diavolo, Fn (It. Brother DevH), 
a nickname given to Michele Pezza 
(1760-1806), a native of Calabria, a 
robber nd a Bourbon partisan leader 
who was hanged at Naples, but whose 
fame is kept green by popular songs 
and traditions and especially by the 
fact that he is the hero of Scribe and 
Auber's opera, Fra Diavolo, which 
was produced at Paris in 1830 but 
had little historical connection mth. 
the original. 

Dick, Mr., in Dickens's David 
Copperfield, the name by which 
Richard Babley elects to be called — a 
slightly crazed but harmless old 
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gentleman, florid and greyheaded, 
who resides with Miss fietsy Trot- 
wood. His daily task is the writing 
of his own " Memorial/' but he is 
obeessed by the idea of King Charles's 
head, whidi is continually obtruding 
itself into the narrative, and then it 
was thrown aside and another one 
b^un." 

Diddler, Jeren^, in Kenney's 
farce. Raising the Wtnd, an ingenious 
swindler, ever needy, ever seedy, and 
ever contriving by some shift or other, 
by jest or song or stratagem, to 
borrow money or obtain credit that 
win tide him over until to-morrow. 

Diggory, in Goldsmith's comedy 
She Stoops to Conauer, an extempor- 
ized butler to the Itardcastles, " taken 
from the bam to make a show at the 
side-table." He is awkward and 
garrulous, but efifusively anxious to 
please. 

Do we not owe an eternal debt of grati- 
tude to honest Diggory for telling us about 
Old Grouse in the gun room — that immortal 
joke at which thousands and thotisands of 
people have roared witty laughter, though 
they never any one of them could tell what 
the story was about? — William Black: 
CcUtmith, 

Dimmesdaley Arthur, in Haw- 
thorne's romance, The Scarlet Letter, 
the guilty partner of Hester Prynne in 
the adultery that literally lays the 
letter A upon her breast and figura- 
tivdv sears it into the heart of Dim- 
mesdale. Finally, tmable to bear any 
longer the tortures of concealment he 
publicly proclaims his crime and dies. 
See Prynne, Hester, and Chilling- 
worth. 

The Puritan clergyman, reverenced as a 
saint by all his flock, conscious of a sin 
w^dh, once revealed, will crush him to the 
earth, watched with a malignant purpose 
by the husband whom he has injured, 
unable to sum up the moral courage to tear 
off the veil and make the only atonement 
in his power, is undoubtedlv a striking figure, 
powerfully conceived and most delicately 
described. — Lbslib Stkpbbn. 

Dinah, Aunt, in Sterne's novel, 
Tristram Shandy, aunt to Mr. Walter 
Shandy; also a character in Uncle 
Tom*s Cabin. 

Dimnont, Dandle (i,e., Andrew), in 
Scott's novel, Guy Mannering, a 
shrewd, humorous, eccentric and 



kindly store-farmer at Charlie's Hopet 
"ctmning like the patriarchs of old 
in that which belongeth to flocks and 
herds." 

Dandle Dinmont Is beyond all question, 
we think, the best rustic portrait that has 
ever yet been exhibited to the public— the 
most honorable to rustics, ana the moct 
creditable to the heart as well as the genius 
of the artist — the truest to nature, the most 
interesting and the most complete in all its 
lineaments. — Pkancis Jsfvrsy: Essays* 

In his lifetime it does not appear to have 
been suggested that Elliot was Dandie's 
original. It was otherwise with James 
Davidson of Hyndlee. who carried the name 
of Dandie with him to the grave. Yet Scott 
and Davidson never met until more than a 
year after the novel had established the 
man 's celebrity all over the border. ' ' I have 
been at the Spring Circuit" wrote Scott to 
Terry," and there I was introduced to a 
man whom I never saw in my life before— 
the genuine Dandie Dinmont. Dandie is 
himself modest, and sa^ *he believes it's 
only the dougs that is m the btuk and no 
himsel*. In truth I knew nothing of the 
man except his odd humor of having only 
two names for twenty dogs." Short reed- 
one of Davidson's intimates — would no 
doubt teU Scott about the Hyndlee terriers. 
— W. S. Crockett: The Scott Originals, 
p. 60. 

Diomedes, m Shakespeare's TroUus 
and Cressida, a Greek general for 
whose love Cressida deserts Troilus. 
The rivals fight in v, 6 . 

Diver, Colonel, in Dickens's Martin 
Chuzzlewit (Chap, xv), the editor of 
the New York Rowdy Journal. 

Dixie or Dixie's land, a name now 
popularly applied to an imaginary 
Utopia or negro lubberland vaguely 
located somewhere in the southern 
portion of the United States. Thus 
the famous song, Dixie, has the line: 

Oh 'way down south In Dixie. 

The song was written (1850) by 
D. D. Emmett for Bryant's Negro 
Minstrels in Mechanic s Hall, ^few 
York, was insensibly appropriated by 
the South, and bcK^ame one of the 
favorite Confederate battle songs 
during the war. Yet, strangely 
enough, the term Dixie, which ante- 
dated the song by at least half a 
century, is said to have been origin- 
ally applied to Manhattan Isl^d. 
Here m ancient days one Dixie or 
Dixy owned a large number of slaves. 
The growth of the emandpatioo 
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sentiment constrained him to transfer 
Ids slaves to safer quarters in the 
south, but they and their descendants 
looked back upon their original home 
with ever-increasing regret as the 
illusions of memory settled down 
upon it, until Dixie s land or Dixie 
became synonymous with an ideal 
locality combining ease and comfort 
with every material basis of happiness. 

Djabei, in Robert Browning's 
tnigedv, Tlte Return of the Druses, a 
man of many virtues and great force 
of character. Out of patriotic love 
for his people, the Dnises, a semi- 
Mahommedan sect from Syria who 
have taken refuge under the knights 
of Rhodes but found their trust 
abused, he deliberately pretends to 
be the incarnate God Hakeem, and 
seeks to lead them out of bondage. 
When the imposture is revealed ne 
stabs himself. 

Dobbim Wnikm, in Thackeray's 
Vanity Fair, the awkward and 
adoring fa^ of Geoige Osborne at 
Dr. Swishtail's famous school ; his dog- 
gedly patient, lifetime friend, and, after 
his death the equally patient friend 
and suitor of George's widow Amelia, 
who discovers his worth after a dozen 
years of selfless devotion on his part. 

Doboobie, Dr. Demetrius, in 
Scott's historical romance, Kenil- 
worth, the bold, adventurous practi- 
tioner in physic from whom Wayland 
Smith obtained his knowledge of the 
healing art. 

Doady David, in Charles Reade's 
novel, Love Me Little, Love Me Long 
(1859), the mate, later the captain, of 
an Bast Indiaman, a model of all 
manly qualities of body and mind 
but whose clumsiness and awkward- 
ness on shore make him frequently 
ridiculous. He wins the vacillating 
Lucjr Fountain bv rescuing her from 
imminent peril when out sailing with 
a rival, thus convincing her of the 
strength, skiU and courage he is 
capable of when in his proper element 
and away from the drawing rooms. 

Dodd reappears in Etard Cash 

51864), as the father of the heroine 
ulia. He is bringing home to her 
and to her mother the hard cash of 



the title, £14,000 in bills and notes, 
whidi survives awful sea risks to be 
deposited triumphantly in a Barldng- 
ton Bank. He has hardly got out 
on the street again when he hears that 
the bank is on the brink of failure. 
He rushes back, has a struggle with a 
fraudulent banker who refuses to 
rettim ^e deposit and loses his reason 
by apoplezv. Inmiured in a private 
madhouse he escapes when it bums 
down, gets on board a frigate as 
" SiUy Billy Thompson " (for he has 
forgotten ms own name and history), 
jumps overboard to rescue a young- 
ster; narrowly misses being buried 
alive in a resultant fit of catalep^y^; 
recovers his reason as a result of the 
shock; regains his £14,000 and is 
restored to wife and daughter. 

Dodd, Julia, daughter of David 
and herome of aard Cash, by 
Charles Reade, a mixture of vehem- 
ence and sweetness, a young creature 
brimmed with the blissfulness of 
being. 

DoddSf- The, an Anglo-Irish family 
in Charles J. Lever's novel, The Dodd 
Family Abroad, written to satirize 
the ignorance, prejudice and self- 
assertiveness of British travellers on 
the Continent. Mr. Dodd is a fairly 
sensible man temporarily thrown off 
his. I^alance by the complete change 
of surrounding Mrs. Dodd is a 
silly woman who dearly loves a lord, 
which weakness she shares with her 
son James, a dissipated dandy, and 
her daughter Maiy Anne. It is a 
relief to turn to the other daughter, 
Catherine, agreeable, sensible, r^ned, 
tender — ^Lever's favorite female char- 
acter, said to have been drawn from 
his wife. 

Dodge, Esq., Steadfast, in Cooper's 
novels, Jaometvard Bound and Home 
as Found, an American journalist — ^a 
thoroughpaced demagogue at home 
and a servile tuft himter abroad — 
who is an^ abstract of all the van- 
ity, vidgarity and mean-spiritedness 
which Cooper despised in the Ameri- 
can parvenu. The correspondence 
that Dodge has sent to the home 
newspapers during his European tour, 
and which he reiads to ms fellow- 



Dodo l: 

passengers on t!ie homeward voyage, 
IS an evident Hing at N. P, WiUis and 
his PtnciUings by the Way. 

Dodo, nickname of the heroine of 
Edward P. Benson's novel, Dodo, a 
Detail of To-day (1893), which was 



Alice Tennant {familiarly known as 
Margot). who in 1895 married Eng- 
land s future Prime Minister, Mr. 
Asquith. A character in the story 
Bays of her; " She makes me fet'l as 
if 1 were sitting imder a flaming gas- 
bamer which was beating on what 
nature designed to be my brain- 
cover." And Dodo says: " The first 
time a man sees me he usually thinks 
I'm charming and sympathetic and 
lively. But it turns out I've got a 
bad temper, that I smoke and swear 
and only amuse myself." 

A cruel and cynical commentary 
apon this brilliant woman's Ufe waa 
uttered by William Watson in a poem, 
The Vampire, beginning. 

She la not old. ihe la not yoane. 
Tbi wommn with ths Kipcnl tongua. 

Dods, Meg, in Scott's novel, St. 
Ronan's Well, the landlady and des- 

etic ruler of the Cleikttm Inn at St. 
man's Old Town. Her excellent 
cuisine and her well-chosen wines 
attracted customers whom she either 
patronized or sent about their busi- 
ness if they would not accept her 
domination. She said of herself that 
her bark was worse than her bite; 
" but what teeth," asks her creator, 
'■ could have matched a tongue, 
■which, when in fuil career, is vouched 
to have been heard from the Kirk to 
the Castle of St. Ronan's." With the 
increased prosperity of the rival inn 
her humor became more capricious, 
but to her old and valued friends she 
could still make her inn " the neatest 
and most comfortable, old-fashioned 
bouse in Scotland." 

Dodson and Fogg, in The Pickwick 
Papers (1836), by Charles Dickens, 
a firm of legal sharks who enga^ in 
Speculation to prosecute Mrs. Bar- 
dell's breach of promise suit against 
iAx. Pickwick. 



3 Doitter 

Doe, John, a sham plaintiff in 
actions of ejectment tolerated by S 
fiction of the law and usually asso' 
ciated with a sham defendant in 
Richard Roe. 

Doeg, in the Old Testament (I 
Samuel nxi, 7), was the chief of Saul's 
herdsmen " having charge of the 
mules." Under this name, Diyden, 
in the second part of Absalom and 
Achilopkel, satirized Elkanah Settle, 
a poetaster who for a period was held 
to be no contemptible rival by Dry- 
den's political enemies. 

Dogberry, in Shakespeare's com- 
edy, Much Ado about Nolhint (Act 
iv, Sc. 3}, a city official full of loqua- 
cious vanity and fond of large words 
whose sound he appreciates without 
fully grasping their meaning, a mascu- 
line anticipation, in short, of Sheri- 
dan's Mrs. Malaprop. "Write me 
down an ass!" he cries in rueful 
reprisal at an uncomplimentary e[M- 
thet from Conrade. 

Stbd at atupIdltT asd pntenaloa tUt 
ShaVespure doee not laugh otb« than 
gcTiiaJly. Dogbcrty and Vergea tickle our 

with eiploii'oni of laughter; but we like th» 
poor fellowB only th* better for our laughing; 
and hope thoy ~" — " ■■- -* 



Suchlaughter. 
THi HiTO SI J 



of the 






The charaMer of Dogbefry, sayi Aubrey, 
waa itudicd from b live or^al. '■Tho 

Nigkl-s Dream" (Aubrtv waa no «ure oulda 
among the plays) "he huppened to lake at 
Grcndoo in Bucks, which ii the road from 
London to Stratford, and there was livin* 
that curuUble about lOii. when 1 fint 
came to Oion." HDwever thh may b«. 
that constable was hving In many another 
place Bjid waa adorned, not created, by 
Shakeapeare's imagination. — Waltbk 
Raliicb: Skakispitrc In Eniliih Htm of 



only copy known of. and that lacking 
a title page, was discovered in 1818. 
The discovery of the author's name, 
Nicholas Udall, was made by John 
Payne Collier in 1833. Its leading 
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motive is the courtship of Dame 
Custance by the* hero, who falls a 
victim to the wiles of Matthew 
Merigreek and, after being sadly 
discomfited, at last joins in with the 
humour of the others, and consents 
to the union of the dame with Gawin 
Goodlucke, a merchant, to whom she 
is already betrothed. Rafe Roister 
is a character in Fulwel's Like Will 
to Like, and a ** roister-doister " was 
used proverbially for a hare-brained 
fellow. The word " roister " is evi- 
dently from the French '* rustre," a 
nifiBan, and recalls the " rustarii," or 
French freebooters, of the eleventh 
century. 

Dolls, Hr.y in Dickens's novel, Our 
Mutual Friend. See Wren, Jennie. 

Doltaire, the moving spirit in Sir 
Gilbert Parker's romance. The Seats 
of the Mighty, The scene is laid in 
and around Quebec during the war 
between the English and the French 
which resulted in the capture of that 
city (1789) by James Wolfe, and the 
eventual transfer of all Canada to the 
British. Doltaire, a dashing, hand- 
some, masterful Frenchman, a favor- 
ite of Madame de Pompadour, is 
sent over to Quebec by that left- 
handed Queen of France to possess 
himself of certain papers in the hands 
of Captain Robert Moray, held as a 
hostage by the French in Quebec. 
He finds in Moray a rival for Alixe 
Duvamey, with whom he himself falls 
in love and receives a new incentive 
in fierce jealousy that maddens his 
imperious mind. Doltaire and Alixe 
are mere fictions. Robert Moray 
(q,v,) is drawn from a historical 
(£aracter. 

Dombey, Edith, second wife of Mr. 
Paul Dombey (g.r.), daughter of Mrs. 
Skewton and widow of Colonel 
Granger. Handsome, haughty, self- 
willed, marrying only for money, she 
rebels against the cold arrogance of 
her husband and goes through the 
form of an elopement with John 
Carker, content to wear the appear- 
ance of an adulteress if by so doing 
she can avenge herself upon her 
husband and simultaneously upon 
Carker. who for some time has made 



her an object of vulgar and nauseating 
pursuit. 

Dombey. Florence, daughter of 
Paul Dombey, a loving and lovable 
girl whom her father cannot forgive 
because she was not bora a Soy, 
whom he drives out of his house after 
her stepmother's elopement, holding 
her to be a fellow conspirator against 
him, and who poixrs coals of fire upon 
his head in his broken age. 

Dombey, Paul, in Didcens's Dom- 
bey and Son, Mr. Dombey's son and 
heir, a delicate and pretty child, 
thoughtful beyond his years, whose 
early death powerfully affected con- 
temporary readers, as may be seen 
from the extract. 

Oh my dear, dear Dlckenst What a No. 
5 you have now given us I I have so cried 
and sobbed over it last night, and again this 
morning, and felt my heart purified by 
those tears, and blessed and loved you for 
making me shed them: and I never can bless 
and love vou enough. Since the divine 
Nelly was fotmd dead on her humble couch, 
beneath the snow and the ivy, there has 
been nothing like the actual dying of that 
sweet Paul, in the summer sunshine of that 
lofty room. . . . Every trait so true 
and so touching — and yet lightened by the 
fearless innocence which goes playfully to 
the brink of the grave, and that pure aaec- 
tion which bears the unstained spirit, on its 
soft and lambent flash, at once to its source 
in eternity. — Francis, Lord Jbfpkby. 
Letter to Charles Dickens, January 31. 

Paul Dombey was inspired by the pa- 
thetic personality of a favorite nephew, 
Henry Sumett, a cripple who died m his 
tenth year. Notwithstanding his affliction 
he was one of the happiest and brightest 
of children with an ever-active mind and a 
passion for Bible reading. — P. G. KrrroN, 
The Novels of Charles Dickens, 

Dombey, Mr. Paul, in Dickens's 
novel, Dombey and Son, a wealthy 
London merchant, starched, pom- 
pous, self-satisfied. Wrapped up in 
his mercantile ambitions, he cares 
only for little Paul, who enables him 
to retain the words ** and Son " in the 
firm name. The loss of the mother 
affected him little; he married again 
and was as coldly cruel to his second 
wife as he had been to his first. She 
elopes and he keenly feels the disgrace 
but is otherwise xmmoved. His son's 
death breaks his heart; he loses inter- 
est in his business, and the great 
house which he had inherit^ goes 
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down in bankruptcy. In his later ness came from the handsome yotmg 

days he repents and is reconciled to landlord. 

his daughter Florence. DooU, Namgay, hero and title of 

Dommic, Fatiier or Friar, titular a short story in Rudyard Kipling's 
hero of Dryden's comedy, The Life*s Handicaps, a red-headed, luuf- 
Spanish Friar (1681). ^lacaulay breed son of a Hindoo woman and her 
calls him the best comic character ot orientalised husband, Thimla Dhula 
Dryden, and assigns his origin to the (Tim Doolan), who refuses to pay 
hypocritical confessor in Machiavelli's taxes and otherwise betrays the secret 
comedy, the Mandragola, He is thus of his Irish parentage. Thereupon 
described in Act ii, Sc. 3: " He is a the teller of the story advises the 
huge, fat, religious gentleman . . . native king to raise Namgay Doola to 
big enough to be a pope. His gills are a position of honor in the army, since 
as rosy as a turkey-cock's. His big he came of a race that never could be 
belly walks in state before him, like a coerced into paying rent or taxes, but 
harbinger, and his gouty legs come which would do heroic work if flat- 
limping ^ter it. Never was such a tered and htmiored. 
ttm of devotion seen." Dooley, Mr., a fictitious humorist 

Donatello, Count, in Hawthorne's through whom Finley Peter Dunne, 

romance, The Marble Faun (called his creator, voices in burlesque form 

Transformation in England), is the his protests against the shams and 

Italian lover of the American Miriam, conventions of the hour. Dooley, an 

He bears a singular resemblance to Irishman by birth, an American by 

the Faun of Praxiteles, and the author adoption, presides over a saloon in 

tantalizingly plays with a doubt Arcney Road, Chicago, where he 

whether, if the breeze should lift his amuses himself by shooting folly as it 

clustering locks a little higher, his flies with shafts dipped in vinegar and 

ears sould stand revealed as htmian or honey. His favonte interlocutor is 

animal. His character corresponds Mr. Hennessy, and he also lends a 

to his appearance. Morally irre- ready ear to the Questions of Mr. 

sponsible out himianly conscious, he McKenna, his neighbor, 

is an Adam before the fall, the trusted Doone, Loma, titular heroine of a 

friend and playmate of nature tmtil novel (1871), by R. D. Blackmore, 

brought into personal contact with the only girl in a fierce family of 

sin and suffering. See Miriam. aristocratic outlaws who, smarting 

It is a triumph of art that a being whose Under wrongs suffered from the goy- 

nature trembles on the very verge of the emment, have retired to a valley in 

grotesque should walk through Hawthorne-s Exmoor, whence they periodically 

pages with such undeviatmg grace. Let *-''~**^*» ^^m^^av^ »«**^j ^/«^«v^v^jr 

him show but the extremest tip of one of his emerge to plunder the coimtryside. 

furry ears— or were they not furry?— and As a mere child she rescues the four- 

he would be irretrievably lost. Mr. Darwin teen-year-old John Ridd from capture 

or Bamum would clami him as their own 7j ^t/ u j "^o *** *^^^ **^"*/-**"'****' 

and he would pass from the world of poetry by the band, beven years later, now 

into the dissecting room or the showman's developed into the tallest and StOUtest 

booth. In the Roman dreamland he is in Uttle y^uth on Exmoor, he Seeks Loma 

danger of such prying curiosity, though even ^ ^^^^ ^ Zt*^ Vu ^T^^'*"*' *^* r* 

there he can only bcTcept out of harm's way again. He hateS the Doones, WhO 

by the admirable skill of his creator.— Les- killed his father, but he loves Loma, 

l«St«phkn: Hotus in a Library, ^hom he remembers as the fairest, 

Donnithome, Arthur, in George daintiest child he had ever seen, be- 

Eliot's Adam Bede, the seducer of comes her protector against her own 

Hetty Sorrel, a vain, affectionate, people, and eventually wins her hand, 

frank-hearted, susceptible and self- Dora, in Dickens's David Copper^ 

indulgent young gentleman who owed field. See Spenlow, Dora. 

no one a grudge and would have been Dora, heroine and title of a poetical 

delighted to see everybody happy idyll by Alfred Tennjrson, fotmdcxl 

around him, especially if they reco^- upon a story in Miss Milford's Our 

nised that a large part of their happi- ViUase. 
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Dorante, hero of Pierre Comeille's I>oriiiiant. in Sir George £ther^[e's 

comedy, The Liar (Pr. Le Menteur, comedy, Tne Man of Mode or Sir 

1643), a votmg gentleman who has Fopling Flutter (1676). A man of 

been studying law at Poitiers and rank and fashion and an unscrupulous 

comes to Paris to see the sights. His rake, his wit, shrewdness and strategy 

guide and adviser is the valet Cliton, make him a brilliant foil to the rather 

who in vain seeks to stem or interrupt foolish hero. Evidently intended to be 

the stream of Hes which Dorante a model fine gentleman, he is as evi- 

pours out in his anxiety to impress dently drawn from John Wilmot, Earl 

women and impose upon friends and of Rochester, the tmselled darling of 

relatives. contemporary London society. In 

Dorante, in Moli^'s farce, Les later English literature the name was 
Facheux, a noisy, blustering, swearing used to signify any loose and unprin- 
huntsman. The play is a gallery of dpled, but witty, modish, and agree- 
caricatures of typical titled bores in able young man. 
the court of Louis XIV, and this Dorothea, heroine of Goethe's pas- 
portrait is said to have been added by toral in hexameter verse, Hermann 
royal suggestion as a hit at the grand and Dorothea (1797) whose scene is 
veneur, the master of the hounds. laid in Germany at the period of the 

In the comedy of Les PacUux which is ^J^^, ^^''^''^''''V "«^°^ann, SOU 

one of the finest of M. MoUire's, the hunts- Of the leadmg burgher of a peaceful 




upon leaving, alter tne nrst representation ., tt f»i7« j« r • I ** o^ T 

ofSiispieceat M. Pouquefs. His Majesty, the Upper Rhme distncts. Struck 

seeing M. de Soyecourt pass, said to with the beauty and goodness of 

MoUire: "There is a great original that Dorothea, one of the exiles, he wrings 

you have not copied, and all the hunting ^ zrt J 77^ t ^^^^^ u,\. *ta*u|^o 

terms are said to have been dicUted by the ITOTH his father a reluctant permission 

khig himself. — Manage : Menagiana, to WOO her. All ignorant of her des- 

Dorax, in Dryden's tragedy. Don ^7: ^^"^ f"?f '''*? ^f ^T^' 

Sebastian (1690). the nami abumed ^S£*?^*J^°^ u^'T'^^*^'^ 

by Don AloSo of Alcazar, when he f^' Dorothea takes alarm, and b^ 

darted Sebastian. King of Portugal, '^^« *? ^^"^ .*? ^^ "J^ P^^^- 

and went over to the Emperor of J^^^L^- ^T^ ^^^2^, ,^' 

Barbarv dition and naively confesses that from 

^' the first her heart had gone out to 

r» ^aI!^ }^ ^^^ !?• ^^^ d*auvre of Hermann, and she had hoped that 

Dryden s tragic characters and perhaps the ««_^ j„„ „u« ^:»,U4. u^^^v..^,^ 

only one in which he has applied his^jreat Some day she niight be deemed 

knowledge of human kind to actual deiinea- worthy of becommg his bnde. Every- 

tipn. It is highly dramatic because formed thing is cleared Up, reconciliation 

of those complex feehngs which may readily f^uJL^ «„ j t\^.^4.uI^ :« w«4.««+u.^ *^ 

lead cither to virtue oTvice. and which the gUows, and Dorothea IS betrothed to 

I>oet can manage so as to surprise the spec- Hermann. 

tator without transgressing consistency. Dorrit, Amy, heroine of Dickens's 

The Zanga of Young, a part of great theatn- _ „,^i rjitu nJL«-*# f,Qm^\ -q^.^ ««^ 

cal effect, has been compounded of this novel, L*«fe ZJorrt/ (1856). Bom and 

character and of that of lago. — Hallam. brought Up m the Marshalsea pnson, 

Review of ScoU's Dryden, Edinburgh Review, Bermondsey, where her family were 

vol. 13, p. las. immured for years owing to the im- 

poricourt, the betrothed lover of prisonment of her father for debt, 

Letitia Hardy in Mrs. Cowley's she has hardly reached the age of 

comedy. The Beliefs Stratagem, fourteen before she has begun to do 

Though a fashionable man about needlework for scanty wages. The 

town and something of a rake, he prisoners worshipped her, the men in 

keeps his plighted word even when he Bermondsey took off their hats when 

fancies that he loves another, and is she appeared in the streets. "Wien 

rewarded by finding that it is the the family are restored to freedom 

same. For explanation of this para- and to comparative wealth she is the 

dox see Hardy, Letitia. only one who does not become arro- 
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g^t and selfish under the new condi- 
tions. She and Arthur Clennan fall 
in love and, when the troubles inci- 
dent to family opposition are all over, 
she elects to be married in the Mar- 
shalsea. 

Little Donit might be less ttntruly than 
unkindly described as Little Nell grown big 
or. in Milton's phrase, "writ large." But 
on that very account uae is a more credible 
and therefore a more really and rationally 
CAthetic figure. — ^A. C. Swinburnb, CharUs 
JHdUns Qua, Re9., 196, 29* 

Donit, Wniiam, in Dickens's LMe 
Donit, a weak, wy man, father of 
Amy, whose term as a debtor is so 
long that he comes to be known as the 
Pauier of the Marshalsea. On be- 
coming heir to a laige estate he is 
release! 

The Father of the Marshalsea is so piti- 
ably worthy of pity as well as of scorn that 
it would have seemed impossible to heighten 
or to deepen the contempt or the compas- 
sion of the reader, but when he falls from 
adversity to prosperity he succeeds in soar- 
ing down and sinking up to a more tn^- 
oomic ignominy of more aspiring degrada- 
tion. And his end is magnificent.— -SwiK- 
BxnufS: CharUs Dickens, p. 47* 

Dory, John, title and hero of an old 
ballad, frequently alluded to by the 
dramatists of the sixteenth and 
seventeenth centuries. John O'Keefe 
adopted the name for one of the 
characters in his comedy, Wild Oats, 
cr ike Strolling Gentleman, 

Dot, the pet name of Mrs. Mary 
Peervbingle, the carrier's wife in The 
Cricket on the Hearth, a Christmas 
story by Dickens. The story has 
been dramatized by Boudcault. 

Dothebo]r8 Hall (i,e,, Hall where 
the boys are done), the name of a 
Yorkshire school in Dickens's Nicho- 
las Nichleby (1838). kept by Mr. 
Wackford Squeers (g.v.). under whom 
Nicholas for a time was assistant. 
This caricature of the abuses in the 
country boarding-school system was 
efficacious in causing a complete 
rdfonn. See also Smikb. 

The original of Dotheboys Hall is still In 
exivtence at Bowes, some five miles from 
Barnard Castle. The King's Head Inn at 
Barnard Castle is spoken of in Nicholas 
Nicldeby by Newmann Noggs. — NoUs and 
QmtrUsM Apsil a. 1875- 



Doubting Castie, in Bunyan's Pil- 
erim*s Progress, the abode of Giant 
Despair (9.V.). 

Douglas, a family famous not only 
in Scotch history but in Scotch poetry 
and romance. After Bruce, Balio[ 
and the Soulis had passed away, the 
Douglases, descendantsof Sholto Dhu 
Glass, " the dark grey man," rose to 
unrivalled power, iis Scott says in 
his Tales of a Grandfather, they often 
cast their coronet into the scale 
against the Crown, and as Andrew 
I^g shows in his History of Scotland, 
too often their ambition was fatal to 
their country. But, as King Robert 
said at council in the Dominican Con- 
vent at Perth, the broad breast of 
Douglas had been Scotland's best 
bulwark. In Scott's eyes their patri- 
otism and martial renown covered a 
multitude of sins. As the hero of 
Castle Dangerous (i8ai), he takes 
" the good Sir James," brother-in-law 
of Bruce, who " loved better to hear 
the lark sing than the motise squeak." 

Sir James was the first of the Black 
Douglases. It is he whose very name 
was such a terror to his southron foes 
that English mothers would frighten 
or pacify unruly children by thrwiten- 
ing to deliver uiem over to the Black 
Douglas. 

Hush ye, hush ye, little pet ye; 
Hush ye. hush ye, do not fret ye; 
The Black Douglas shall not get thee. 
Nursery Song quoted by Scott in 
Talts of a Grandfather, i, 6. 

Next in chronological order comes 
Arclubald the Grim, in The Fair Maid 
of Perth (1828), an incarnation of all 
the pride and terror of the race, whose 
will was iron and whose word was law. 

The Red Douglases rose on the 
fall of the Black, their representative 
in the Waverley series is the Regent 
Morton Qames Douglas, Earl of 
Morton) ; loose in his loves, unscrupu- 
lous in his methods, greedy of the 
gold he scattered, and boundless in 
the ambition which brought him to 
the block. He is the most significant 
fi^re in the two romances tnat deal 
with Mary, Queen of Scots — The 
Monastery (1820) and The AbhoU 
(1820) — ^where he is drawn as the 
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embodiment of wise and benetjcial 
Btatescraft in times made difficult by 
the strife of factious and the unruly 
spirits of the barons with whom he 
fed to deal — as the man who, had he 
been bom without the bar anister, 
would have been tlie most illustrious 
monarch of the unhappy Stewart line. 

Douglas, in John Home's tragedy 
of that name. See Noeval, Young. 

Douglas, Archibald, Earl of Doug- 
Is^ appears in Shakespeare's / Henry 
tV. The ally of the Percys when 
they rebeUed against Henry IV. he 
kills Lord Strafford and Sir Walter 
Blunt, mistaking them for the Idog, 
at the battle of Shrewsbury (July 23, 
I403). When finally he meets the 
kmg. Prince Hal comes to his father's 
rescue and Douglas is put to flight. 

Douglas, Ellen, heroine of Scott's 
narrative poem, The Ladyofthe Lake. 

Itli 
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DowUs, Dick, in George Colman 
the Younger's comedy, The Heir at 
Law, son of Daniel Dowlas, an old 
Goapert shopkeeper, who, on account 
of the suppcffied loss of the son of Lord 
Duberly, succeeds to a peerage and 
an estate of £[5,000 a year. See 
Pancloss, Dr. 

Dowling, Captain. " A great drunk- 
ard," who figures in Crabbe's 

B0T0VZ%. 

Dr^e, Francle, the famous English 
voyager and privateer, is the hero of 
Drake, an English Epic, by Alfred 

Prsadi DTifce— the it%! ix maMna.aa 
termrs'iiot tl this world by iKe'^pEnLc ufhis 



epinds that conlruts cffKtlvcly with tl 
bnutifol love-Idyll of the hero and Be 
of Sydenhun. Neverthdw. thraagb a 
cleuly dlicsnilbli st iDlervali mare or tc 
freqaeot, li a seoae of effort- flrTitiinntii 
In a TwBlfth ■ and final— Bo 



Drapier, M. B. (a suppositious 
Irish trader), the pseudonym tmder 
which Swift wrote his Drapier Lelteri 
(1724), a series of epistles directed 
against the introduction of " Wood's 
half-pence " into Ireland, Copper 
coin having become scarce there, 
William Wood of Wolverhampton 
had received from the English govom- 
meot a patent to supply the demand 
to the amount of £80,000 by coining 
half-pence and farthings for fourteen 
years. Swift denoimced the patent 
because it had been obtained surrep- 
titiously through the Duchess of 
Kendal, the mistress of George I, to 
whom Wood had pledged a aiare in 
the profits; because it had passed 
without consultation with either the 
Lord Lieutenant or the privy council 
of Ireland, and also and especially 
because it surrendered to an obscure 
individual the right of exercising one 
of the highest privileges of the Crown, 
Swift succeeded in raising a storm of 
indignation in Ireland that made 
King George quail: Wood was com- 

^1101 to withdraw his patent, and 
) copper coinage was totally sup- 

Dravot, Daniel, hero of a short 
story. The Man Who Would Be King, 
in Rudyard Kipling's Phantom Rick- 
shaw. A shrewd adventurer, he 
aspires to be ruler of Kafristan. With 
Peachey Camehan as his servant, he 
gains unlimited power over the native 
tribes. They deem him a god, give 
him and Camelian each a gold crown 
and divide the empire between them. 
Finally Dravot demands a wife; the 
girl puts his godship to a test by biting 
him; seeing the blood betrays him as 
a mere human being, he is put to 
death and Camehan is tortured and 
banished. J- M. Barrie pronounces 
thistheauthor'smasterpiece: " Posi- 
tively, it is the most audacious thing 
in fiction, and yet it reads as true as 
Robinson Crusoe." 

Drawcaosir, ia The Rehearsal, the 
Duke of Buckingham's burlesque, is 
a noisy braggart meant especially as a 
caricature of the Almanzor of Dry- 
den'a Conquest of Granada. As de- 
Gdibed by Mr, IJayes, his author, he 
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IS "a great fierce hero, that fri^ts 
his mistress, snubs up kings, baffles 
armies and does what he will without 
regard to good manners, justice or 
numbers " (The Rehearsal , Act iv, 
Sc. i). So popular was the play that 
Ctawcansir passed into a synonym for 
a braggadoao. 

If lome Drawcansir ycm a8i>ire to draw. 
Present him ravins, and above all law: 

Byron: Hints from Horace, 1. Z73- 

Henry Fielding asstuned the name 
of "Sir Alexander Drawcansir " in 
the editorship of the Coveni Garden 
Journal, 

Dred, hero of Mrs. Harriet Beecher 
Stowe's novel of that name (1856), a 
runaway negro living in the Dismal 
Swamp. 

Dreeme, Cecily in Theodore Win- 
throp's novel of that title (1872), the 
name assumed by Clara Penman 
when she dons male apparel and 
passes herself off as a man. 

Dromio of Ephesus and Dromio of 
Syracuse, in Shakespeare's Comedy of 
Errorst twin brothers, servants re- 
spectively of the twin Antipholuses, 
the sufiBx names being taken from the 
cities in which the two pairs of master 
and servant respectivelv settled after 
the family's dispersal by shipwreck. 
The first Dromio is a simpleton, but 
he of Syracuse is a merry rogue 
described by his master as: 

A trtxstv villain, sir, that very oft 

When I am dull with care and melancholy 

Lightens my humor with his merry jests. 

Drood, Edwin, hero of Dickens's 
novel. The Mystery of Edwin Drood 
(1870), which mysteiy was left un- 
solved by the death of the author 
while the story was still running in 
monthly parts. Once a Week, Febru- 
ary 18, 1871, first chronicled the fact 
that the name, though nothing else, 
was suggested by tlmt of Didcens's 
neighbor, Edwin Trood, the keeper of 
a public house near Gad's Hill. 

Drogger, Abel, in Ben Jonson's 
comedy, ^ The Alchemist (1610), a 
simple-minded tobacco dealer who 
applies to Subtle, the alchemist, for 
advice on the minutest points — ^how 
to set his shelves so as to secure good 



luck, on what dajrs he might trust his 
customers, what days were unpropi- 
tious, etc. This was one of Garrick's 
favorite parts. Noticing his per- 
formance, Hannah More writes 
(1776): " I should have thought it 
as possible for Milton to have written 
Hudibras and Butler Paradise Lost 
as for one man to have played Hamlet 
and Drugger with so much excellence. 
There is a stor]^ that a young ladv 
who had fallen in love with Garridk 
as Hamlet was cured hy seeing him in 
Abel Drugger. On this hint Robert- 
son constructed his play Daoid 
Garrick. 

Dryasdust, The Rev. Dr., a pre- 
tended assistant in the preparation of 
the Waverley novels, first mtroduced 
in Scott's Antiquary as a correspond- 
ent of Johnathan Oldbuck. Ivanhoe 
is dedicated to this ** grave anti- 

O; " the introductory epistle to 
is addressed to him; he is 
feigned to be the editor of Feveril of 
the Peak and the writer of the con- 
clusion to Redgauntlet. The name, 
which is admirably self-descriptive, 
has passed into literary and colloquial 
use as a synonym for a musty and 
dreary pedant. 

Truth is the Prtisslan Dryasdust, other- 
wise an honest fellow, excels all oUier Dry- 
asdusts yet known. I have often sorrowfully 
felt as it there were not in Nature, for dark- 
ness, dreariness. Immethodic platitude any- 
thing comparable to him. — Carltls. 

DiyfooflL in William D. Howells's 
novel, A Hazard of New Fortunes, a 
Pennsylvania German who has made 
a fortune and comes to New York to 
spend it. With the aid of Pulkerson, 
a pushing westerner, as manager, he 
establishes a journal entitled Every 
Other Week, of which Basil March 
becomes editor. He is vulgar, ignor- 
ant and coarse. His daughters, 
despite some superficial culture, in- 
hent his nature, their one devouring 
desire being to enter " society. 
Not so the son of the family, Conrad, 
whose sympathies are. all with the 
laboring classes, the unfortunate and 
the downtrodden of the metropo- 
lis. Conrad is killed by a diance 
shot during a strike of street-car 
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drivers and conductors while he is 
trying to shield their open sympa' 
^zer, Lindau. 

DnchMS, The, in Browning's poon. 
The Flitht of the Duduss, is married 
to a pompous and narTow-minded 
duke whose chief ambition is to repro- 
duce Middle Ase customs in elabcn^te 
detail. One day be brings home a 
sunny-haired and sunny-hearted bride 
irom a convent. He and his austere 
mother, by indifierence and repres- 
sion, do their best to crush her spirit. 
She dejectedly declines to take part 
in a carefully arranged medical 
hunting party. To rebuke her by a 
sensed contrast the duke sends in to 
her an aeed gypsy crone, squslid and 
wretch^ loob^. The crone is really 
a gypsy queen. She assumes her 
royal abject before the duchess, holds 
out to her a vista of the free life 
that awaits her if she will join the 
gypsies, or of a greater joy in giving 
Eer " wondrous self" to "a stronger 
nature's sway." The duchess flees 
with the crone and is never seen 

Dudn, in Byron's Don Juan (1834), 
one of three beauties in the harem of 
a Turkish Sultan, into which Juan, 
disguised as a woman, has been 
hurriedly smuggled by order of the 
Sultana. The others are Lolah and 
Katinka. All three are drawn from 
the daughters of Theodora Macri, an 
Athenian lady with whom Byron 
lodged in 180Q-1810. He thus alludes 
to them in a fetter to his former tutor 
Professor Fry: " I came near forget- 
ting to tell you that I am dying of love 
for three sistera who inhabit ue same 
house with me; three Greeks, sisters, 
Theresa, Mariana and Katinga. 
These are the names of these divini- 
ties; the eldest isn't fifteen." To 
Moore and to Murray, his publisher, 
he likewise thinks it important 
enough to make known his amorous 
inclinations toward these three aston- 
ishing Greek maidens. 

It was Theresa, the eldest (Dudu), 
whom Childe Harold addressed aa 
the "M^d of Athens" (see Athens, 
Maid or) m a passionate song of 
farewell. 
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I>nen« (I^t. duo, two, and «fa, a 

feminine termination), in Spenser's 
Faine Qutene, Book i, the double- 
minded counterpart to the stngle- 
Bouled Una. She represents the 
papacy in a general way but, more 
specifically, the threatemng figure of 
Mary, Queen of Scots, whose suc- 
cession to Elizabeth would have 
meant the restoration of the Roman 
Catholic faith in England. She lures 
the Red Cross Knight to the palace 
of Ludfera where Orgoglio (Pride) 
casts him into a dungeon, after which 
he marries Duessa. For the bridal 
ceremony Orgoglio array^ her in 

?orgeous apparel with a triple crown 
IT tiara) upon her head and sets her 
on a monster beast with seven heads 
(see Revelation, ). Arthur comes 

to the rescue of the Red Cross Knight, 
slays Oigoglio, wounds the b^st, 
rdeases the knight and strips Duessa 
of her finery, whereupon she flees into 
the wilderness to hide her shame. 
This part of Spenser's poem is taken 
in almost literal translation from 
Arioato's Orlando Purioso, where the 
loathly lady is called Alcina. 

Duke, " Uviog in exile," in Shake- 
speare's comedy As You Like It, a 
philosophical potentate who finds 
good in everything " even when 
siSering wrong at ^e hands of an 
evil brother. 

And the comfortthle old Duke. 
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DnldnMi del Tobow, in Cerrantes' 
Don Quixote {1605), the lady whom 
the Don, in true loii^ht-erraDt fash- 
ion, selects as the object of his love. 
" Her name," we are told, " waa 
Aldonza Lorenzo, and her he pitched 
upon to be the lady of his thoughts; 
then casting about for a name which 
should have some a£Bnity with her 
own, and yet incline toward that of a 
great lady and princess, he resolved 
to call her Dulonea del Toboso [for 
■he was bom at that place), a name 
to his thinking, harmonious, uncom- 
mon and significant." She was 
merely a fresh-colored country wench, 
but the Don describes her thus: 
" Her flowing hair is of gold, her fore- 
head the Elysiaa Fidds, her eye- 
brows two celestial arches, her ejres 
a pair of glorious suns, her cheeks 
two beds oi roses, her lips two coral 
portals that guard her teeth of orien- 
tal pearl, her neck is alabaster, her 
bands are poUshed ivory and her 
boeom whiter t-hs" the new fallen 
snow." Sancho, in Part I, iii, 11, 
views her very differently, 

DuliieM, " daughter Of Chaos and 
Eternal Ni^ht," is a personification 
cdebrated m Pope's satirical poem, 
Tke Dimeiad (1738-1742), as a god- 
dess and queen. She selects a favorite 
to mfa over her kingdom. In the 
eariv issues the choice fell upon Theo- 
bald (1688-1744), who had severely 
criticised Pope s edition of Shake- 
speare — to liie marked improvement 
of subsequent editioM. In 1743 Pope 
substituted Colley Obber for Theo- 
bald, a still greater mistake, for 
Obber was one of the most brilliant 
men of his day. Having selected her 
favorite, E>ulne55 transports him to 
the Mynan shades and unfolds before 
Inm A vision of her triumphs — past, 



present and future.' The last book 
represents her fvwninff in triumph to 
establish her unjverssl dominion. 
Dumaln, in Shakespeare's Leoe's 
' Laior't Lost, a French lord in attend- 
] ance on the King of Navarre thus 
described; 
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Dnmble, Jock, laird of Dumbie- 
dykes after the death of his greedy, 
grasping father, is a bashful younf 
Scotchman in Su- Walter Scott^ 
Heart of Midiolkiatt, " a tall, ^wl^, 
silly-looking boy," who falls m love 
with Jeanie Deans. For many years 
his admiration contents itself with 
" pertinaciously gazing on her with 
great stupid greenish eyes." 
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— London Clobt. tPII. 

Dimcul, King of Scotland, who 
succeeded to the throne about 1034 
and was assassinated through ue 
treacher^r of Macbeth, Mormaer of 
Moray, in 1040, appears in Shake- 
speare's tragedy, Macbtth, as a just 
and gentle ruler whose virtues em- 
phasize " the deep damnation of his 
taking off." This character is given 
to him in Hollinshed's Ckronides, 
from whom Shakespeare derived his 
story, but earlier historians describe 
him as unjust and weak. "The dr- 
ciunstances of the murder are not as 
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the assassination of King Duff (967) 
by Donwald and his wife in tiieir 
castle at Pores. 

Dunces, King of Qio, in Alexander 
Pope's mock-heroic epic, TheDunciad 



Duodreaiy 



132 



Dnrbeyfield 



(1728), was originally Lewis Theo- 
bald, the Shakespearean editor and 
critic. Colley Cibber, however, in- 
curred the enmity of Pope by bur- 
lesquing the farce, Three Hours after 
Marriage^ and he eventually displaced 
Theobaud as the hero of the satire. 
The choice of Theobald was suffi- 
ciently unjust — ^he was a man of more 
than average parts; but the substitu- 
tion of Cibber was absurd, as he was 
one of the liveliest wits of the day, an 
excellent actor, a successful dramatist, 
and a failure only as a Ppet. 

Daodreary, Lord, in Tom Taylor's 
comedy, Our American Cousin, a 
typical English " swell " of the titled 
Classes, courteous and well bred 
thotigh carrying himself with aristo- 
cratic nonchalance, foppish, indolent, 
absurd, with a befogged brain that is 
ever employed in ingenious misinter- 
pretations of the obvious. Originally 
the part was an insignificant one, 
containing only forty-seven lines, 
but when it was entrusted to £. A. 
Sothem he continuously added new 
jokes and new business until in his 
version Dtmdreary eventuallv over- 
shadowed Asa Trenchard, the 
** American Cousin," and became 
the chief feature in the play. 

Duxm, Davenport, hero of a novel 
of that name (1859) by C. J. Lever, 
a clever commercial swindler whose 
operations involve the fortunes of 
princes and who is eventually " done" 
Dy his rival, Grog Davis. 

Dufiin, C. Auguste, an amateur 
detective introduced into three of 
Poe's tales — The Murders in the Rue 
Morgue, The Mystery of Marie Roget, 
and The Purloined Letter — in all of 
which he is represented as rendering 
important services to the Parisian 
pouce by imravelling apparently 
msoluble mysteries. According to a 
letter published (1879) in the New 
York World and signed P. D. C, the 
character was drawn after a real 
person, one C. Au^te Dupont, a 
man of acute analytical powers, who 
was frequently called in to aid the 
police in the manner Poe describes. 
The Murders in ^ Rue Morgue, 
indeedi is vecy lax^y founded ttpoo 



facts, which F. D. C. claims to have 
supplied to Poe, having learned them 
from Dupont himself, with whom he 
was very closely associated during a 
sojourn of seven years in Paris. 
** Dupont," he adds, *' merely laughed 
when he saw his name disguised in 
Charles Baudelaire's translation, nor 
did he ever take offence at the liberty 
I had taken in sending to Poe the 
true facts of the solution of the mys- 
tery — ^facts which in their results 
were, of course, well known to the 
police authorities, although not in 
their details. Dupont had done more 
work for the police than ever came 
to Poe's knowledge: if Poe had not 
used the name under so thin a dis- 
guise he might have learned more, 
and perhaps would have written 
better and more astotmding and 
analytical tales." 

Duplessis, Marie, the name in real 
life of the Parisian courtesan who 
became the Marguerite Gauthier 
(^.v.) of Dumas's LaDame aux Came- 
Itas and the Violetta Valery of La 
Traviata. 

D'Urberville, Alec, in Hardy's Tess 
of the D* UrherviUes (1891). the 
seducer of the heroine. " Despite the 
toudies of barbarism in his contours 
there was a singular force in the 
gentleman's face, and his bold, rolling 
eye." When Tess flees from the 
household in which he is the son and 
heir and she a mere servant. Alec 
experiences a brief fit of reform. He 
takes to field preaching, and during 
his consequent wanderings he again 
meets Tess. She has been abandoned 
by her husband. Angel Clare. By 
misrepresenting Angel's feelings and 
intentions Alec persuades her to 
accompany him to Sandboume, and 
she ends by slaying her double 
betrayer. 

Dorbeyfield, Tess, heroine of 
Hardy's novel, Tess of the D' Urber- 
tiUes. Her father fancies himself a 
member of the leading cotmty family, 
the D'Urbervilles. On the basis of 
this supposed relationship she applies 
for a position; is engaged through the 
influence of the cider son Alec, a 
debauched youth, who plans to 
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seduce her and succeeds. A child is 
bom and dies. Eight years later she 
marries Angel Clare, who abandons 
her on the wedding night when she 
reveals to him her past. Prom being 
a victim of the natural vices of man 
flhe thus becomes a victim also of his 
conventional virtues. Both Alec and 
Angel eventually seek to regain her 
but Alec acts treacherously in regard 
to Angd and she kills him. 

Durguiy Jeffy in Howells's novel, 
The Landlord of the Lion Inn (1897), 
is the titular landlord, described from 
his surly boyhood to his college days 
at Harvard ; and then to manhood and 
marriage with a woman of superior 
station and culture. 

He waa superior to most men In beauty, 
force, will, temper; about scholarship he 
was indifferent; the only equality he cared 
for was social equality, and. before he had 
been a year at college, he saw and knew he 
oottid never get that. His vanity was hurt, 
but he was not disheartened or in any way 
discredited to himself. He made no stru^sle 
for the recognized unattainable, but he felt 
that there was a memorable day coming, 
soon or late, when he should get even with 
some one of the persons who represented 
this unattainable.^^. F. Nation. 

Durrie, James, in R. L. Stevenson's 
romance, The Master of BaUantrae 
(1889), is the titular " Master." He 
18 for the Pretender; Henry, his 
brother, is for King George. Alison 
Grseme loves James, but when he is 
reported dead ^e makes a loveless 
marriage with Henry. James returns 
to make trouble between Alison and 
Henry, who endures the double per- 
secution with patience and fortitude. 
The brothers at last meet in a duel. 

The Master feigns death and is 
buried by his Iiindoo attendant, 
Secundra Dass, who has merely put 
him in a state of suspended animation. 
In digging him up again Secundra is 
interrupt^ by the arrival of Henry. 
James lives just long enough to open 
his eyes, — at which vital sign his 



brother falls dead. Both are buried 
in one grave in the western wilderness. 

The Master of BaUantrae Is stamped with 
a magnificent unity of conception, but the 
story illuminates that conception by a series 
of scattered episodes. That lurid embodi- 
ment of fascinating evil, part vampire, par- 
Mephistopheles, whose grand manner and 
heroic abilities might have made liim a great 
and good man. but for "the malady of not 
wanung." is the light and meaning of the 
whole book. Innocent and benevolent lives 
are thrown in his way that he may mock or 
distort or shatter them. Stevenson never 
came nearer than in this character to the 
sublime of power. — Walter Ralsich: 
Robtrt Louis Sl€9€nsont xSpS* 

Disrward, Quentlii, hero and title 
of a historical romance (1823) by 
Sir Walter Scott. A nephew of 
Ludovic Lesly (Le Balafr^), he enrolls 
him^f in the Scottish Guard of 
Louis XI of Prance, saves the King's 
life in a boarhunt, wins the love of the 
Countess of Croye, and finally mar- 
ries her. As Monseigneur de la Croye 
he reappears in the same author's 
Anne of Geir stein, where he serves 
under Charles the Bold, Duke of 
Burgundy. 

uuvBlf Madame, in Fanny Bur- 
ney's novel Evelina (1778), tiie ter- 
rible grandmother through whom the 
heroine is related to the vulgar Brane- 
tons (q.v.). An English servant gin, 
she had dqped with Evelina's grand- 
father and led him many years of 
hapless marriage in France. After 
his death and that of her second 
husband Duval, she returns to London 
just as Evelina is entering the fashion- 
able world there, and becomes the 
low comedy and low tragedy of the 
novel. 

She If not only very awful herself, with 
a French bourseois vtusarity thicklv over- 
laying her Enffush servile vulgarity, but she 
is surrounded oy Evelina's city cousins, who 
have a cockney vulgarity of their own, and 
for whom she claims the girl's affection, 
together with her duty to herself. — W. D. 
HowBLLS: Heroims of Fiction, 
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East Lynne, in the novel of that 
name by Mrs Henry Wood, the 
ancestral home of the Vane family. 
See Vane, Lady Isabel. 



EBSff Sir Charles, in. Colley Cib- 
ber's comedy. The Careless Husband 
(1704), a profligate fine gentleman yet 
so lazy, even in his amours, that ** he 
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would rather loae the womui of hit 
puisuit than go through any trouble 
in Becuring or Iceepine her." He 
leaves his love letters Kattered about; 
he even forgets to lock his dooi 
against imminept detection; and, as a 
conBeguence, his wife knows all 
though she forgives all, until finally 
her patience and oonstancy win him 
bock to her. 

Bmj, Jack, hero of a romance of 
the sea, Mr. Midshipman Eaty, by 
Captain Frederick Manyat (1836), 
ia the spoiled son of a so^alled pbil- 
osr^her. He cruises about the world, 
has misfortunes, and at last good 
luck and a happy life. 

Ebony, a familiar name for Black- 
WHid'i Maiawine and for its proprie- 
tor, William Blackwood (1777-1834). 
It was first used in the Chaldee MS, 
an article that appeared in the num- 
ber for October, 1817, in which Black- 
wood is introduced in these terms: — 
" And I looked, and behold a man 
clothed in plain apparel stood in the 
door of his house; and I saw his name, 
and the nimiber of his name; and his 
name was as it had been the colour of 

Eccles, Kobert, in George Mere- 
dith's novel, Skoda FUmint- 

t ii lonbia 
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Hcnditb ml|dit posHbiy tuva been told 
that he b>d turen the cltver AowricBa aclor 
u ■ model. Jsnathu Ecdea plmyi a nib- 
ordiaate part, but bo nervr comiM npon the 
■tue witDottt Impreaainff the reader with 
hia life-like ifii^7.~~LonAm UcnUnt Foil. 
Octoba 18. Ms. 

Edgar, in Shakespeare's King Lear, 
the legitimate son and heir of Glou- 
cester. Plotted against by his elder 
but illegitimate brother, he flies (ii, i), 
feigns madness (ii, 3; iii, 4-6; iv, i), 
and is restored to his place in the last 
act. His unsuspicious honesty and 
simplicity make him at first an ea^ 
prey to ms brother's schemes, but his 
patience and fortitude win out at last. 

Chiefly lotereitliMI td tbat part of an 
aodience which likea to tn called opon to 
BTBipalbite with Tlitue in diitren and to 
have Ita cniioaitr eidtad by aaciiis a noblf ' 
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Bdmnad, in Shakespeare's tragedy, 
fing Lear (1605), the natural son of 
the Duke of Gloucester, who succeeds 
in disinheriting his younger brother 
Edgar, the Ic^timate issue. Both 
Gonenl and Regan are in love with 
him, and the latter on her husband's 
death designs to marry him, but is 
poisoned by the jealous Gonenl. 

Edmimd BBRcati laco; bat irith other 
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•on than Bdcar wat: and yet be found him- 
self with a branded itigma upon hli oame. 
Thli it not gren a palliation of hia villainy; 
but It ia a motive (or It that mar be nnder- 
■tood. laco'l Tillainy li the outcome of 
pure malisnity of Baton. — RicBakd OaANT 
Wans. 

EdwsrdlV, Eing of England (1443- 
14^3)' appears in Shakespeare's his- 
torical (bamas Henry VI (Parts II 
and III) and in Richard III. In 
II Henry IV he appears only in 
V, I, as Edward, son of the Duke of 
York. In ///.ffwiry JFheis intra- 
duced in Scene I as Earl of March. 
On the death of his father at Wake- 
field (i, 4) he becomes Duke of York 
and daimant to the throne. Defeat- 
ing the Lancastrians he was pro- 
claimed Kins in London and secured ' 
his throne by his victory. May 4, 
-471, at Tewksbury (v, 4). The 

irofligate character attributed to him 

ly Shakespeare is historical. 

Bdirin, hero of a ballad by Oliver 
Goldsmith introduced into the Vicar 

f Wakefield (1766) and there caUed 

.'he Hermit, but more generally 
known as Edwin and Anielina. 

In reply to the accusation that he 
had borrowed from Percy, Goldsmith 
wrote: " I do not think there is any 
resemblance between the two pieces 
in question. If there be any, his 
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ballad is taken from mine. I read it 
to Mr. Percy some years ago, and 
he told me, with his usual good 
humor, the ne3ct time I saw him, that 
he had taJcen my plan to form the 
fragments of Shakespeare into a 
baUiEul of his own." 

Edwin, hero of Henry Taylor's 
Edwin the Pair, an Historical Drama 
(1843) which follows pretty closely 
the facts in the brief reign of the 
Saxon Edwin, his luckless marriage 
to his cousin Elgiva, the annulment 
of that marriage through the influence 
of Dunstan, the imprisonment of 
Edwin and his release by his parti- 
sans, the death of Elgiva at the nands 
of some of Dunstan s adherents, the 
defeat and death of Edwin, and the 
terrible onslaught of the Danes which 
overwhdms Dunstan's party in the 
flush of victory while they are cde- 
brating their victory over Edwin. 
Ilie b^t drawn character is Dunstan, 
who, whether he be the Dtmstan of 
history or not, is at least natural and 
consistent. 

Eglamoiir» in Shakespeare's com- 
edy. The Two Gentlemen of Verona 
(1594), a character who aids in Silvia's 
escape from her father's court. 

Banont, Lamond, Count of (1522- 
iS^S^a Flemish general and popular 
l^der, who fought under Charles 
V and subsequently, though himself 
a Catholic, opposed the proseljrtizing 
schemes of Fnilip II and was treach- 
erously seized and executed in oom- 
oany with the Count of Hoom. He 
tf the hero of Goethe's tragedy 
Egmont (1788). 

For the excei>tionaI popularity of Egmont 
a tingle lentence from Mr. G. H. Lewee'e 
Lift cf Goethe tuffidently Accounts: "Ae 
a tragedy, criticism makes sad work with 
It; but when all is said, the reader thinks 
of Bgmont and Cl&rchen, and flings criti- 
ckm to the dogs." That CUrchen has 
secured for her lover his position with the 
general multitude there is no doubt, thoush, 
strange to say, the connexion between this 
pretnest of plebeian sinners and her aristo- 
cratic adorer has drawn upon Goethe more 
censure than anything else in the piece. 
Schiller, who criticised Egmont shortly after 
Its publication, and before his intimacy 
with its auUior began, could not sufficiently 
lament the departure from history which 
made of the Inemish patriot the protector 
of a damsel of low degree, instead of being. 



as he actually was. a respectable pater- 
familias, with a devoted wife of lofty birth 
and eleven children. Moral propriety and 
historical truth were both hit with one 
recklessly flung stone.— 5alair^y Rttiew, 

Elaine. In the Arthurian cycle of 
romances there are several ladies of 
this name, dhief among whom stands 
" the lily maid of Astolat ** who fell 
in love wi^ Lancelot and, learn- 
ing who he was and that he was 
bound to celibacy, pined away and 
died. In a juvemle poem Tennyson 
celebrated her as The Lady of Shalotl; 
later he included her story in his 
Idylls of the King. Following the 
version of Sir Thomas Malory, in 
the prose Morte d* Arthur , iii, 123 
(1470), Tennvson makes it her dying 
request that her body shall be placed 
in a baige and thus conveved by a 
dumb servitor down the Tnames to 
King Arthtu-'s palace. A letter ad- 
dre^ed to the king tells the story of 
her love and he orders it to be 
blazoned on her tomb. 

Eleanor, heroine of Mrs. Ward's 
novel of that name. See Manisty, 
Edward. 

Blena, heroine ot On the Eve, a 
novel by Ivan Tourgenief , a pure and 
emotional girl, whose eyes are opened 
through love to the full comprehen- 
sion of life. Her passion for Insgrov 
develops womanhood in her^ vu'gin 
soul and sweeps all before it to a 
tragic constunmation. 

Blizabetii, heroine of a romance, 
Elisabeth ou les Exilis en Siberie 
(1806), by Mme. Sophie R. Cottin, 
founded on the true story of Prascovie 
Lepourloff. 

Elizabeth, the 18-year-old daug^h- 
ter of Polish parents exiled to Sibena, 
determined to seek the Czar in person 
and implore his pardon. She sets out, 
accompanied by an old priest who is 
on his way westward, but he dies 
before the journey is half done. She 
continues bravely on alone, crossing 
forests and rivers, triumphing over 
slU dangers, until at last she reaches 
Moscow. Her story comes to the 
ears of the Emperor Alexander on 
his coronation day in 1801, he admits 
her to his presence, and grants her 
request. The same story has been 
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told by Xavier de Maistre under the 
title Ln Jeune Siberienne. 

Elizabeth, in Eiizabeth and Her 
German Garden (published anony- 
mously in 1898 but now knovm to be 
b^ Marie Annette, Countess von Ar- 
mm, nU Beauchamp), is, like her 
creator, an English woman married to 
a German anstocrat. The latter is 
humorotisly styled " The Man of 
Wrath." Elizabeth, wearied of the 
empty splendors of city life, persuades 
her husband to retire to an old family 
estate in the coimtry and redeem it 
from decay. In the course of the 
narrative Elizabeth reveals herself as 
a vivacious and brilliant woman full 
of life and energy, of enthusiasm for 
nature; of delighted and delightful 
insight into human foibles. Further 
glimpses of the same character are 
affoided in sequels: The Adventures 
of Elizabeth in Rugen (1904). 

Elizabeth, daughter of the king 
of Hungary, and heroine of Charles 
Kingsley's dramatic poem, The 
Saint*s Tragedy. She is intended, 
says the author, as " a type of two 
great mental struggles of the Middle 
age; first, of that between Scriptural 
or unconscious, and Popish, or con- 
scious, purity; in a word, between 
innocence and prudery; next, of the 
struggle between healthy human 
affection and the Manichsean con- 
tempt witii which a celibate clergy 
would have all men regard the name 
of husband, wife, and parent. To 
exhibit this latter falsehood in its 
miserable consequences is the main 
object of my poon." 

Elizabeth, heroine of Miss Thack- 
eray's Story of Etitabetk. See GiL- 
MOUR, Elizabeth. 

Elizabeth, Queen (1533-1603), ap- 
pears in many romances and dramas, 
out in none more effectively than in 
Sir Walter Scott's Kenilworth. Ac- 
cording to this authority she had a 
character '' strangely compounded of 
the strongest masculine sense, with 
those foibles which are chiefly sup- 
posed proper to the female sex. Her 
subjects had the full benefit of her 
virtues, which far predominated over 
her weaknesses; but her courtiers. 



and those about her person, had often 
to sustain sudden and embarrassing 
turns of caprice, and the sallies of a 
temper which was both jealous and 
despotic." To the Earl of Leicester 
she showed *' all those light and 
changeable gales of capnce and 
humour, which thwart or favour the 
progress of a lover in the favour of 
his mistress, and she, too, a mistress 
who was ever and anon becoming 
fearful lest ^e should forget the 
dignity or compromise the authority 
of the Queen, while she indulged the 
affections of a woman." Yet, when 
by his own confession Leicester was 
" doubly false," and " doubly for- 
sworn," she forgave him, and saw in 
him, after the Countess's tragic 
death, " the object rather of compas- 
sion than resentment." 

Bllida, heroine of Ibsen's drama. 
The Lady from the Sea {Pruen fra 
Havet). Ellida the lady from the sea, 
before her marriage with Dr. Wangel 
has been engaged to a stranger, a 
seafaring person, who exercised a 
kind of hypnotic influence over her. 
Although he has long ago disappeared 
from her part of the coimtry, the 
mere thought of him continues to 
have a power over her. With horror 
she discovers that even after her 
marriage she remains under his in- 
fluence. When he returns to claim 
her she is on the point of leaving her 
home and her husband to follow him. 
But the kindness and love of Dr. 
Wangel, and the respect he shows for 
her own independence and liberty as 
an individual, even with regard to 
her sickly infatuation, liberate her at 
last from the stranger's influence. 
In the decisive moment she elects to 
remain with her husband. 

EUinor, in Miss Edgeworth's novel, 
Ennui (1809), ^Q old Irish nurse, 
" the most delectable personage," 
thinks Francis Jeffrey (Essays, p. 
516), " in the whole tale . . . 
The devoted affection, infantine 
simplicity, and strange, pathetic elo- 
quence of this halt-savage, kind- 
hearted creature afford Miss Edge- 
worth occasion for many most original 
and characteristic representations." 
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ae, hero 
Austen's novel, Peraiasimt 
Tender, suffering and sensitive, she 
ii the roost interesting of Jane 
Anaten'a women neit to the blooming 
and joyons Emma Woodhouse. 

Of Aims ElUot XUiM Aiuteo) meta to • 
frieiut: " Ym may ttt^H like b«t, u ib* 
li almort too niod lor me." Sb< 1« too sood 
(or mMt ot <u DBt not the lot ctuumloE. aod 
CTsi tlia brilliaiicy o( SUsabeth Bciuiett 
palea a little before the rtfiood wnnniiliiiina 
o( tliia dali^tfol Eiwliih tadjr . . . 

abeolata bliu of Anna BDlot and Captain 
Wentwortli. who <* aaotbar at tboaa pleas- 
anti manly naval officer! whom MiaaAiuten, 
drawinc oo doubt from material in ber own 
family drclea. depict* lo deliahtfully. — 

AVSTIK DOBSON. 

Dtar Aene ElUotl — tweet. Itnpolrive, 
womanly, tender-hearted — one cui Almoat 
hear her Tolce, pleading thi; ca 
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Anne Elliot muit have beeo Jase Autten 
hcnelf. ipealdDg for the lait time. There 
li lomethlog lo true. 10 womanly, abont her, 
that it ii impoaiible not to love her. She ia 
Ihebrlght-eved heroine of the CAiUer novda. 
inatBrsil, cfiutened. csltlTated, to whom 
fiddity haa broDeht only ireater depth and 
■weetneai Inatead ot bittenwM aod pain. — 
I.ai» Amn THACniAy Rtrcnii Jant 
AuiUm. CoriMtt JfoiMtH. 

Eniot, Sir Walter, of KeUynch HaU, 
in Persmuitm. father of Anne and one 
<rf Jane Aust^'s moat amusing bores, 

vam and pompous and ' — 

t^ appearances. Hi 
Kellynch be is properly 
over the business, but is Idnd enough 
to admit that his tenant, Admiral 
Croft, is the best looking sailor he 
ever saw, and even goes so far as to 
say that if his own man had the 
aitaneing of the Admiral's hair he 
should not be at all ashamed to be 
seen with him. 

BUison, Kitty, heroine of A 
Chance Acquaintanct, by W. D. 
Howells {1S73}- A western girl, she 
lias had none of the advantages of 
fashionable finishing schools, but haa 
been reared among sensible people, 
who attended to die homely duties 
of life and had only time to spare for 
heartfelt interest in Abolitionism. 
From the gUrrpae we get of her past 
'' ' " ■ :e how well it encour^ed 

t and individuality 



of her character and the hnmor whicb 
rarely fails her. See Akbcktor, 
Miles. 

with Kitty Mi. Howell* baa been r*. 



i ta'oH difGcnit and rare ■ 

— . -_- -- .T readineaa to be pleami. 

her kindness toward Ajburton'i '-"-''-- *--- 
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miliar lay figure. — N. Y, SoUok. 

Kolstj the heroine and the feigned 

riter of Pope's Eputle from Sttita 
lo Abeiard, m which the lady, im- 
mured in her convent, pours out her 
Eassion for her lost love. Hallam 
olds that Pope has done injustice 
to Heloisa's character, in putting into 
her mouth sentiments proper omy to 
an imprtmer woman. Her refusal to 
marry Abeiard arcee, not from an 
abstract predilection for the name of 
mistress above that of wife, but frcan 
ber disinterested affection, which 
would not deprive him of the pros- 
pect ot ecclesiastical dignities, to 
which his genius and renown might 
lead him. As to Abeiard (q.v.) he 
would willingly have repaired by mar- 
ri^je the injury that he had done her. 

EUe, the heroine of Lcngfellow'a 
diamatic poem of The Golden Legend, 
in love with Prince Henry von Aue. 
See Aue, in volume n. 

Blanere, Robert, hero of a novel 
so entitled (1886) by Mrs. Humphrey 



of Oxford, he marries Catherine Ley- 
bum, a woman of sternly orthodox 
mind, who loves him but can neither 
understand nor sympathize with him 
when he finds that he must renounce 
the conventional conception of Chris- 
tianity tor a more liberal faith, better 
fitted, as he thinks, to the needs of 



panics him to London, where he works 
among the poor on the east side, and 
founds a new brotherhood of Chris- 
tians. In the introduction to The 
Case of Richard Meyndl (MeOvre't 
Magazine, 1913) Mrs. Ward says that 
"_ Elsmere is a figure of pure imagina- 
tion, inspired and coUa«d as all sncb 



figures are, by the actual human 
experience amid which he was con- 
ceived. In the picture of the Squire 
those who knew Mark Pattison at 
Lincohi CoUege may have recognized 
a few of his more obvious traits." 

Squire Wendover ia the friend 
■whose opinions on the question of 
evidence as applied to the story of 
Christ have great weight with Els- 
mere. See Casaubon, Grbt, Henry, 
and Langkam. 

Elton, Mrs., in Jane Austen's novel, 
Emma, the finished tj^je of a femi- 

Whcthfc Ehe is Irritating poor Bmina 
u ihc dines at Hsrtticld in Uce and peu-ls, 
pstmniiine imel. nitient Jane Fiiriai, 
aploring st Box HiH, or oRidiitine at Mr. 
KniBhlley's ■timbEiry party with a little 
haaliet and a pick riband, ih« li always 
Intolerable. Mrs. Elton Boads even Jane 
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Elvira, in Diyden's drama, The 
Spanish Friar (1680), the wife of 
Ck)raez, a rich old banker. She is 
assisted by Friar Dominick in an 
intrigue with Colonel Lorenzo, who 
turns out to be her own brother. 

Emanuel, Paul, in Charlotte 
Bronte's VUlelte. the principal of the 
Brussels school in which Lucy Snowe 
. obtains employment as a teacher. 
He is drawn after M. HiSger, proprie- 
tor of the school where the author 
herself was a teacher. 

Cfaarlotls BronU's genlui was ardently 
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A.'for M^dLne HfJ'er.'M^^e'i ^refy 
episodic jealousy, her habits of surveillance. 

came the fury, the perfidy. Che treachery of 
Madame Beck. For treachery and perfidy 
and agony and passion were what Charlotte 
wanted tor VilfelW. — Mat Sinclaii, TIu 



TkntBnmO*. 



\ Bmllr 

Emile, hero of a didactic romance, 
Emile ou de ['Edtualion (176a), b; 
Jean Jacques Rousseau. 

The book opens with discusdonl 
of a system of education which might 
develop first the perfect man and 
then the perfect woman. The procesB 
is next shown in actual op^tioa; 
the perfect man is developed in Emile, 
the perfect woman in Sophie. They 
meet and fall in love. The perfect 
tutor superintends their marriage. 
The couple live happy among wocda 
and fields, but in an evil hour they 
decide upon a visit to Paris. The 
artificial atmosphere of society stifles 
their better natures, they succumb to 
the corruptions of the city, fall away 
and are separated. Afterwards Emile 
beinp wrecked on a desert island, finds 
a pnestess there who is no other than 
the lost Sophia and they are reunited. 
Restored to their pristine virtue they 
renounce the conventional world and 
in the bosom of nature they Uv« 
happy ever after. A famous episode 
in the book is the Confessions of a 
Savoyard Vicar. 

Emilia, in Shakespeare's Othello, 
the wife of lago, whom he suspects of 
undue intimacy with the Moor. 

Emilia, the heroine of Chaucer's 
-Knight's Tale and all other versions 
of the story of Palaraon and Ardte 
(see Palamon). A beautiful lady of 
hJ^h birth she was beloved by both 
knights and was won by Palamon. 
"' ■ ■ ., - ) ao 



Tale; but has made it specially not- 
able as the name of lago s wife in the 
tragedy of Othello, introduced in ii, I. 
She reveals her husband's perfidy and 
he stabs her. 

Emily, Little, in Dickens's David 
CoppeifUld. the niece of Daniel 
Peggotty. David meets her when 
they are both children and falls in 
love with her infantile graces. Later 
she is engaged to Ham Peggotty, but 
elopes with the fascinating Steer- 
forth, who speedily tires of her. 
Peggotty sets out on a long search 
for her and her seducer, learns of the 
seducer's death, finds her and brings 
her home. See Pbggotty. 
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Bnid. See Gbraint. 

Enobarbuty in Shakespeare's trag- 
edy, Antony and Cleopatra, a &iend 
of Antony, bluff rougnspoken, clear- 
sighted. 



EnobftrboB. who sees throog^ every wOe 
and guile of the qtieen, is m it were a chorua 
to tne play, a looker-on at the game; he 
■tanda clear of the golden hase which makes 
up the atmoephere arotind Cleopatra; and 
yet he is not a mere critic or commentator. 
. . . Enobarbus himself is under the 
influence of the charm of Antony, and slays 
himself because he has wronged his master. 

— DOWDBN. 

Bpicene, in Ben Jonson's comedy, 
Epicene, or the Silent Woman (1610), 
is introduced to Morose by his prodi- 
gal nephew Delphine as a silent 
woman who will make him the wife 
he seeks. For Morose is a selfish 
^^tist, hating all noise and all sound 
save that of nis own voice. In the 
midst of the wedding festivities, 
which Delphine and his friends en- 
liven by their uninvited presence, 
Bpicene finds her tongue ana displays 
an obstreperous temi)er. Morose, m 
despair, agrees that if Delphine can 
obtain a divorce he will settle an 
allowance on him and make him his 
heir. Delphine then reveals that 
Bpicene is a boy in disguise. 

Enninia. in Tassas Jerusalem 
Ddioered (1575), a Syrian maiden in 
love with the courteous and chivalric 
Tancred, although he had conquered 
her father, the King of Antioch, who 
was slain in his last battle, and had 
made a prisoner of herself. During 
the si^e of Jerusalem bv the cru- 
saders tmder Tancred, sne donned 
the armor of Clorinda, sallied out into 
the Christian camp and after many 
adventures fotmd her hero, wounded 
almost to death, and nursed him back 
to life and health. Her subsequent 
fate is not recorded. 

Escarbagnas, Cotintess d\ in 
Moli^*8 comedy of that name (1671) 
is a caricature of the flatulent pre- 
tence of the rustic noblesse. Ignorant 
and silly, she has brought back from 
a two months* visit to jParis a cheap 
imitation of Parisian ways and words 
— ^to the great bewilderment of her 
peasant servants. She finds her 



neighbors insupportable with " their 
airs of impertinent equality," but to 
pass the time away she flirts with 
Monsieur the Gknmcillor and Mon- 
sieur the Receiver of Taxes, while her 
heart is given to a young town gallant 
who makes fun of her bdbind her back. 

Eaher, Sir Ralph, hero of Leigh 
Htmt's historical romance, Sir Ralph 
Esher, or Memoirs of a Gentleman of 
the Court of Charles II (1832), cast 
in the form of an autobiography. 

Sir Ralph tells how he happened 
to catch a vagrant feather from the 
cap of Miss Stewart, which he pre- 
sented to the lady with so much grace, 
that Kin£[ Charles was moved and 
invited him to Court. There he 
gained the confidence of Lady Castle- 
maine, discovered an old acquaint- 
ance in Nell Gwynne, found some- 
times a friend, and sometimes an 
enemy in the versatile Duke of Buck- 
inghain, fraternized with many emi- 
nent literary men, fought against 
the Dutch under the Duke of York, 
won the esteem of Sir Philip Heme, 
was his confidant in a love affair 
and braved the plague of London 
for his sake, became enamored of 
a yotmg lady believed to be the 
natural daughter of the Duke of 
Ormond, but who turns out to be the 
lawful offspring of Lord Waringstown, 
and finally closes the narrative with 
the double marriage of Sir Philip 
Heme and himself to the ladies of 
their affection. 

Esmeralda, in Victor Hugo's Notre 
Dame de Paris (1831), a gypsy girl 
who, with tambourine and goat, 
dances in the streets of mediaeval 
Paris. Her beauty is unadorned 
almost to the point of nudity, yet 
she remains pure and undefiled. She 
is in love with a captain in the gendar- 
merie of Louis XI, but the creature 
who loves her b^t is Quasimodo, the 
htmchback bell-ringer, for whom she 
feels only a mixture of repugnance 
and pity. When she is accused of 
witchcraft she flies to the belfry 
where Quasimodo conceals her for a 
time, but she is eventually gibbeted. 
Esmeralda is one of the many imita- 
tions of Goethe's Fenella (^.v.)* 
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Esmond, Beatrix, in Thackeray's 
novel, Henry Esmond (1852), a bril- 
liant, heartless, capricious beauty, 
the daughter of Lady Castlewood, 
who failme in her efforts to become 
the wife of a dtike or the mistress of 
a king, marries her brother's tutor, 
for whom she sectues by intrigue the 
rank of bishop. " She was unperi- 
ous," we are told, " ^e was hght- 
minded, she was flighty, she was 
false. She had no reverence for 
character and she was very, very 
beautiful." Yet she was of the 
earth earthy. She reappears in the 
Virginians (1857) as the aged 
Baroness de Bernstein, her face red 
with rouge and redder with punch, 
hobbling about on her tortoise-shell 
cane, and making modest youths 
and maidens blush for her coarseness. 

Thackeray is believed to have found a 
prototype for her, not in real life, but in 
history. She is a rifadmento, so it is 
asserted, of the famous and infamous 
Elisabeth Chudleigh, who in George II's 
day claimed to be the Duchess of Kingston, 
who really was the Countess of Bristol, who 
set Britiui Parliament and people by the 
ears in the ^ort to decide her pretentions, 
who was finally adjudged guilty of bigamy 
and escaped to Europe, where she filled the 
Imperial Court of St. Petersburg and the 
Papal Court at Rome with the noise of the 
scandals of her later life. See Crocodilx, 
Lady. 

Esmond, Henry, the hero and the 
feigned autobiographer of the His- 
tory of Henry Esmond^ a historical 
novel by W. M. Thackeray (1852). 

Reputed to be the illegitimate son 
of Ijiomas Esmond, Viscount of 
Castlewood, he is baptized Thomas, 
but in boyhood is taken to the family 
seat and renamed Heniy. His 
father is killed at the battle of the 
Boyne. The Castlewood estate and 
titles pass to Francis Esmond, by 
whom, and by his wife Rachel, Hanr 
is kindly treated and educated with 
their doildren, Beatrix and Frank. 
Francis Esmond, mortally wotmded 
in a duel with Lord Mohan, on his 
deathbed confesses to Harry that he 
is reaUy legitimate and the rightful 
heir. Hury keeps the confession to 
himself. He pUms to bring over the 
Pretender in disguise. That volatile 



gentleman (see James Stuart) falls 
in love with Beatrix and forfeits all 
his chances by an amatory escapade. 
The two Eanonds renounce their 
allegiance, break their swords in 
James's presence, and return just 
m time to hear George I proclaimed 
king of England. Beatrix foUows the 

erince to tne continent. Hairy, who 
ad been in love with Beatrix, ends 
by marrying her mother and emi- 
grates with her to America. 

Etlielberta, heroine of The Hand of 
Ethetberta, a novel (1876) by Thomas 
Hardy. The daughter of Chickerell, 
a butler, she becomes a governess in 
the home of Sir Ralph Petherwin; 
elopes with and marries the son; loses 
husband and father-in-law soon after- 
ward; and takes a position as com- 
panion to her motner-in-law. She 
shocks Lady Petherwin by publishing 
a volume of poetry and, being cut off 
in her will, becomes a public enter- 
tainer with a shrewd eye to whatever 
may offer in the matrimonial way. 
Eventually she accepts Lord Moimt- 
clerc, an aristocratic debauchee, 
whose wealth enables her to provide 
for her none too reputable brothers 
and sisters. 

Ettrick Shepherd, one of the con- 
versationalists at the Nodes Ambro- 
siana, of which Christopher North 
was the presiding genius. He is easily 
recognizable as James Hogg. 

Buphorion, in Goethe's Faust (Part 
II, Act iii), the result of the union 
between Faust and the Greek Helena, 
summoned up by magic arts from the 
shades. He is a beautiful boy, repre- 
senting modem poetry, with Bsrron as 
the concrete personality in whose 
traits the abstract idea has been 
clothed. A wild, free, aspiring child, 
Euphorion throws himself singing 
from a rock, expecting to fly, and falls 
dead at his parents* feet. From the 
abode of shades his spirit calls to his 
mother and draws her after him. 

Euphorion, the winged son of Paust and 
Helen. ... is the genius of modem 
I>oetry In its most finished form, romantic 
passion clad in the perfection of classical 
Deauty. With the lyre in his hand he rises 
singing from the earth and the parents, full 
of aasety and deUght, listen to the strange. 
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foll-foandmg, heart-movinff tones of hit 
voice. It is well known that Goethe in- 
tended in this wilful and wanton n>rite to 
commemorate the life of Byron, the poet 
whom, among moderns, he admired and 
valued above all others. — H. H. Boyssbn: 
Co€tk4 and SckiUtr, p. 264. 

Euphrasia, in Arthur Mtirphy's 
tragedy, The Grecian Daughter (1772), 
saves upom starvation her aged father 
Evander, King of Syracuse, when he 
was dethroned by Dionysius the 
Younger and confined in a ro<^ 
dungeon, by nourishing him with 
milk from her own breast. In his 
baffled rage Dionysius would have 
put Evander to death but Euphrasia 
stabbed the tyrant to the heart. 
Murphy invented his history for the 
occasion. The tale was originally 
told by Valerius Maximus (De Pietate 
in Parentis^ v. 4) of a ^roung Roman 
matron who in this fashion nourished 
her imprisoned mother. Pestus, a 
later writer, changed the mother into 
the father, and Murphy, accepting 
Festus's version, laid the scene in 
ancient Syracuse and altered names 
and circtunstances to suit himself. 
There was, however, a Grecian 
daughter Xantippe, who so preserved 
the life of her father Cimonos when 
he was imprisoned in a dungeon in 
Rome, on the site of the church of 
St. Nicholas in Carcere. Byron vis- 
ited the dungeon and descnbes it in 
Childe Harold's Pilgrimage (iv, 148): 

There Is a dungeon in whose dim drear light 

What do I gase on? 

An old man, and a female young and fair 

Fresh as a nursing mother in whose veins 

The blood is nectar. 

Here youth offers to old age the food 

The xnilk of his own gift ... It is her sire 

To whom she renders oack the debt of blood. 

Bu^irasia, heroine of Beaumont 
and Fletcher's drama, PhilasUr or 
Laoe Lies Bleeding (1608), whose love 
for the hero leads her to don male 
apparel and enter his service. She 
unmtentionally excites his mad jeal- 
ousy by attracting the love of the 
Princess Arethtisa, but all comes right 
whoi her true sex is revealed. 

Bttphraaia's passion is a child's wholly 
iaaginativa worship springing from a child s 
praoonoeiTsd ideal of the manhood she 



embodied in visible shape by the hero of her 
visions. Her passion asks for and wins no 
recompense of love, demands no resxxmse, 
claims nothing save the inalienable right to 
give, and throughout no jarring note of pre- 
mature womanhood taints the freshnos and 
freedom of the image, and no words in all 
the plav ring truer than her own apx>raise» 
ment of the ufe she is eager to surrender: 

*Tis not a life. 
'Tis but a x>iece of childhood thrown away. 

Euphues, hero of two romances by 
John Lyly: Euphues , or the Anatomy 
of Wit (1581), and Euphues and hts 
England ( 1 582) . The name is derived 
from Roger Ascham, who in his 
Schoolmaster (1570) had entunerated 
among the essential qualities of a 
child that which Socrates had called 
Effiffie^, or personal attractiveness of 
mind and body. Euphues, a native 
of Athens, goes to Naples and there 
wooes LuciUa, daughter of the gover- 
nor, who is already pledged to his 
friend Philautus. The friends quarrel 
and exchange long letters full of ex- 
travagant conceits, but when Ludlla 
jilts Euphues for a third lover they 
are reconciled and join in bewailing 
the inconstancy of woman. Euphues 
retiuns to Athens and writes long 
letters to his friends on education 
and religion. These constitute the 
bulk of the book, and it was for their 
sake that it was written. The work 
is far more serious and earnest than 
is generally supposed. Charles Kings- 
ley calls it '' as brave, righteous and 
pious a book as any man need desire 
to look into; " but it is full of the 
verbal affectations, quaint conceits 
and painful elaboration of style, 
which, though common enough in the 
court circles of Queen Elizabeth, were 
first given literary form in this book, 
and hence gained the name of 
** Euphuism.'* The book was held 
in high estimation by most of Ljrly's 
cont^poraries, and was extensively 
imitated. Euphuism became the 
rage. Shakespeare, however, ridi- 
cmed it in the character of Armado 
in LoDe*s Labor's Lost, as did Ben 
Jonson in Fastidious in Every Man 
out of His Humor. The character 
of Sir Perde Shafton, in Scott's 
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Monastery, is a not very successful 
attempt to recreate a Euphuist who 
had modeled his conversation upon 
Lyiy's romance. 

In Euphues and His England 
Euphues and Philautus visit England, 
to mingle in friendly intercourse with 
its inhabitants, especially the female 
part thereof, with whom they never 
tire of holding long, conceited dia- 
lo^cs and exchanging long, con- 
ceited letters. A lady named Camilla, 
especially, attracts Philautus, but 
though she esteems him as a friend, 
as a conversationaiist and as a cor- 
respondent, she does not iove him, 
and he is finally led by a prudent 
matron, named Flavia, to the posses- 
sion of a wife in the young lady 
Violet. 

Eusebio, hero of The Devotion to 
Ike Cross (Spanish, La Devocion dt la 
Crus, 1634) a drama by Pedro Cal- 
deron de la Barca, the greatest of all 
the Spanish dramatists. Eusebio, 
after various disorders, takes to the 
mountains, becomes a robber, a mur- 
derer and a ravisher, but never amid 
all his crimes has renounced his 
devotion to the cross, nor his con- 
fidence that in the end he must be 
Saved fay this devotion. And, indeed, 
when the end comes, he finds his 
confidence has not been misplaced. 
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— R. C. f KZNCH, Tht Ctniui at CttUiro*. 
p. 67. 

Eustace, Lady Elizabeth, heroine of 
Anthony Trollope's novel, The Eus- 
tace Diamonds (1873), an opulent and 
aristocratic lady of the Becky Sharp 
type. 

Thi Eailaa DiamonA, .chieved the «iic. 



not thought of thi*. mnd 1 believe that LiuW 
would have been iujt u ihe is though Beckr 
Sbsip had oevcT bscn dsecribed. — Anthoh* 
Tftau.opi: An Aulobiotraphy, p. 3^. 

Era, Little, in Mre. H. B. Stowe'i 
UncU Tom's Cabin, the daughter d 
Tom's owner, St. Clare, and the mis- 
tress and friend of Topsy, the colored 
girl. Her early death is probably a re- 
miniscence of "Little Nell" Trent'i 
in Dickens's Old Curiosity Shop. 

Evadaci, the principal character 
though not the titular heroine of Tht 
Maid's Tragedy (1619), by Beaumont 
and Fletcher. Sister of Melantius, 
general of the army of Rhodes, she 
has been seduced by the king. To 
conceal the amour the culprits agree 
that she must marry some one who 
shall be a husband only in name. 
Amintor is the king's choice. Though 
already engaged to A'tpatia (q.v.) 
friendship to Melantius and loyalty 
to his monarch forbid his refusal. On 
the wedding night Evadne reveals the 
shameful truth. Amintor, in horror, 
appeals to Melantius, who over- 
whelms his sister with reproaches and 
wrings from her a promise to Idll the 
king, which Is promptly fulfilled. 
Meanwhile Aspatia, assuming male 
apparel, seeks her recreant lover, 
picks a quarrel with him, throws her- 
self upon his sword and expiree, 
Amintor then runs the sword through 
his own body and Evadne, recognis- 
ing herself as the cause of all Oteat 
calamities, stabs herself. 
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Evadne, titular heroine of a trag- 
edy, Evadne, or the Statue (1819), by 
Richard Lalor Shiel, who acknowl- 
edges some indebtedness to Thd 

Sister to Colonna, a Neapolitan 

noble, in love with and beloved by 
Vicentio, she is the object of die- 
honorable advances from the King of 
Naples, who desists after she haa 
draws his attentiDn to the statue ot 



Bjre 



her father by whom his life had ODce 
been saved. Concealed behind thia 
Same statue the king overhears the 
coofession of another plot against his 
life and throne by his favorite Ludo- 
vico. The latter is killed by Colonna 
and Evadne is united to her lover, 

Evander, in Arthur Murphy's 
tragedy, Th« Grecian Daughter (1772). 
the father of Euplirasia (g.o.). Mur- 
phy, in defiance of history, makes him 
King ot Syracuse, who had dethroned 
I>ionysiu9 the Elder and was in his 
turn dethroned and imprisoned by 
Dionj^uB the Younger. 

Evangeliae, titular heroine of a 
poem (1849) Dy Longfellow, founded 
on the expulsion of the Acadians from 
Nova Scotia (see Acadia). Evan- 
geline Bdlefontaioe and her lover, 
Gabriel Lajeunesse (3.0.), are sepa- 
rated during the eiodua. She traces 
him from Louisiana to the west and 
then back again to the east, always 
just tailing to meet him. At last, 
after she herself has become a Sister 
of Mercy in Philadelphia, she finds 
him dying in a hospiti of the plague. 

EvamB, Sir Hugh, in Shakespeare's 
comedy, The Merry Wines of Windsor, 
IL Welsh parson (the title is one which 
io ElizaSethan days was given to 
tiergyraexi.) 
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Evelina, heroine ot a novel by 
Madame D'Arblav entitled Euelina, 
ar a Youne Lady s Entrance into Ike 
World. SeeAvELiNG, Evelina. 

Bverdene, Bathsheba, heroine ot 
Thomas Hardy's novel, Far from Ike 
Madding Crowd. She inherits a farm 
from her uncle and being generously 
equipped, both bodily and mentally, 



neighboring farmer, William Bold- 
wood, but IS fascinated by the showy 
accomplishments of Sergeant TroT 
whom after marriage she turns adrift 
as a ne'er-do-well, He is reported 
drowned. Again Bathsheba would 
have married Boldwood but Troy n 
reappears, as insolent and impudent f 
as ever, and she shoots him. Con- ' 
demned to death, her sentence ia 
commuted to penal servitude for life. 
Gabriel Oak, who had risen on her 
estate from shepherd to bailiff, renew* 
his old-time attentions and ends by 
marrying her. 

She la a nutk beauty fond of admlratloa, 
loviog her independence, without moch 
heart but with » brave ipirit, a sharp hand 
at a bargain, aa arrant flirt overflowing 
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■heba.— ^alurdny FUviev. 

Every Man, a sort of synopsis d 
human life and character, a repre- 
sentative of all humanity, titular hero 
ot an anonymous " morall playe " 
probably of the time ot Edward IV, 
whose sub-title runs fl-s follows; " A 
Treatise, how the hye Fader of 
Heven sendeth Dethe to somon every 
creature to come and gyve a coimte 
of theyr lyves in this Worlde." 

Eyre, Jane, heroine ot a novel of 
that najne by Charlotte Brontfi 
{1847), a stiff mtle Puritanical gov- 
erness, homely, shy and reserved, but 
inwardly shaken with emotions and 
passions that cry for an outlet. 
Charlotte Bronte undoubtedly drew 
to some extent on herself for this 
portrait, and to that extent Jane Eyn 
IS the outlet she needed. 

George Henry Lewes (not a person 
of the finest fibre) said ot Jane Eyre 
that the grand secret of its success, 
as of all great and lasting successes, 
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was its reality: " In spite of cradi- 
ties, absurdities, impossibilities, it 
remains most singularly and start- 
lingly alive. In Jane Eyre Charlotte 
Bront6 oomes for the first time into 
her kingdom dt the inner Ufe. She 
grasps Sie secret, unseen springs; in 
her narrow range she is master of the 
^ psychology of passion and of suffer- 
ing, whether she is describing the 
agony of the child Jane, shut up in 
that terrible red room, or the anguish 
of the woman on the morning of that 
wedding day that brought no wed- 
ding." 



Ezzeliiif Sir, in Byron's poem, Lara 
(1814), a " stem stranger 'who recog- 
nizes Lara at the table of Lord Otho, 
but, ere he distinctly formulates his 
charge, accepts the proposal made by 
Otho that the matter shall be decided 
by a duel. At the appointed time 
Lara appears but Ezzelin is never 
heard of more. It isdimly hinted, how- 
ever, that on the fatal eve a serf had 
seen a huntsman cast a dead body into 
the river dividing Lara's lands from 
Otho's and that' a star of knighthood 
blazed upon the corpse's body. The 
reader is left to his own conclusions. 
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Fadden, Chlmmie (t.^., Jimmie), 
the hero of various stones and 
sketches by Edward M. Townsend 
and also of a drama. He was a direct 
study from life, the original being one 
Patnck O'Connell, better known as 
" Chuck Conners " (1852-1913), who, 
because of his familiarity with the 
Chinese quarter in New York and his 
influence over its denizens, was often 
called " The White Mayor of China- 
town." 

It wu hlfl inimitable Bowery speech 
which made Chuck so popular. He became 
a celebrity because of his quaint philosophy 
delivered in the Bowery dialect. His saloon 
became a place for every slum visitor to see, 
and they would stand and wait for some of 
the wisdom of the east side to drop from his 
lips in his own vernacular. Chuck did not 
hedtate to take advantage of this, and 
capitalised it for all it was worth. It was 
Conner's wife who wrote his book, Bowery 
Life, which had quite an extensive sale. 

All over the countrv Americans who 
have made trips through New York's China- 
town will discuss Chuck Conners to-day. 
Pew of those who visited the place failed to 
see him. Many of them were in the parties 
he guided through the mvsterious under- 
ground i>assaffe8 and dark wajrs of that 
quarter. — N, Y, Globe, May zo, 19x3* 

FadUdeen, in Moore's LaUa Rhook 
(18 1 7), the chamberlain of Atireng- 
zebe s harem, appointed to escort 
Lalla Rhook from Delhi to Cashmere. 
"A judge of everythinc; from tiie 
pencilling of a Circassian s eyelids to 
the dee;^ questions of science and 
Hterature," he is severely critical of 
the tales recited by a minstrel in the 



lady's train and correspondingly 
chagrined when the poet turns out to 
be her affianced bridegroom and his 
future master. The portrait was 
recognizably drawn from Francis 
Jeff rev, whose ** sententious smart- 
ness ' is cleverly imitated. Fadla- 
deen's remorse and contrition at his 
mistake is thought to have been sug- 
gested by the clmnge which came over 
the mood of the Edinburgh Review 
when it discovered that Barron was a 
Whig. Hence it is amusing to find 
in Jeffrey's review of LaUa Rhook an 
allusion to 

the omniscient Fadladeen, the magnificent 
and most infallible grand chamb«-lain of 
the Haram (sic) — ^whose sayings and re- 
marks, we cannot help observing, do not 
agree very well with the character which is 
assigned to him — ^being for the most part 
very snuut, sententious and acute, and by 
no means solemn, stupid and pompous, as 
was to have been exi>ected." — P. Jbffrby: 
Essays, p. 449. 

Fag, in Sheridan's comedy of The 
Rivals, a lying servant to Captain 
Absolute, who ** wears his master's 
wit as he does his lace, at second- 
hand." 

I am quite conscious of my own immuni- 
ties as a tale-teller. But even the menda- 
cious Mr, Fag . . . assures us: that, 
though he never scruples to tell a He at his 
master's command, yet it hurts his con- 
science to be found out. — Sut W. Scott. 

Fagin, in Dickens's novel, Olioer 
Twist, a fawning, crafty old Jew, a 
receiver of stolen goods, employing a 
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number of confederates, chiefly boys, 
whom he trains up ^s pickpockets and. 
petty thieves. After a long life of 
crime he is sentenced to death for com- 
plicity in the murder of Nancy Sikes. 
It m* dehtnn re.ui ilDce Ivuhoc had 
appeared, &□<! vJut a contrut betweei 
jewiib penonjige 
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^ulitel to' rnw^ea'alUh?'" 



thoaghu if ever they hod died out. cf the 
bawneBi ind wickcdnea of the Jew).— 
David Pkilipsom: TSi Jtu •■ EntUih 
Fiilion. p. Sj. 

Pairchlld Famllj, an interesting 

9oup described by Mrs. Sherwood in 
he History of Ike Fairchiid Family. 
or the ChUd't Manual (iSiS), which 
enjoyed a vast popularity with several 
generations of cWld readers. A new 
edition was called for 



1, John and Betty, 



t appear that Mr. Fairchiid had 
any particular occupation, except 
bein^ oppressively good. A sort of 
marned Mr. Barlow, without his fimd 
of general information,' he never lost 
an opportunity of giving a religious 

Mrs. Fairchiid was as solemn and 
instructive as her husband, though 
she was a lady with a past. There 
had been a time, as she infoimed her 
children, when " if she could but 
escape punishment, she did not care 
what itai^hty things she did." In 
these unregenerate days, she wculd 
pinch Shock, her aunt's lap-dog, or 
pull his tail and she also " used the 
cat ill." As might be expected the 
children were prodigies of precocious 
piety. 

Falrfu, Jane, in Jane Austen's 
novel, Emma, a gentle, patient girl, 
an anticipation of Anne Elliot in 

Faiiford, Alan, in Scott's Red^aunt- 
Ut (1834), a young Scotch sohdtor, 
■on <£ Alexander or Saunders Fair- 1 
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ford, and the devoted friend of the 
hero, Darsie Latimer, whose uater 
he marries. According to Lockhart, 

Scott drew his own portrait in this 
character. 

Faithful, in Bimyan's proee alle- 
gory. The PilgHm's Progress (1678), 
a companion of Christian on a part 
of his journey toward the Celestial 
City At Vanity Pair both pilgrims 
are seized. Faithful is condemned by 

iustice Hategood to be burned alive. 
[is soul is taken to heaven in a 
chariot of fire. 

Faithful Jacob, hero of a sea-tale by 
Captain Frederick Maryatt — JacM 
Failkfvi, or the Adnenlures of a Water- 
man (1835). Born on a Thames 
lighter, Jacob, up to the age of eleven, 
has never set foot on ^ore. The 
craft is manned by his father, mother 
and himself. One of his first acts, on 
beginning life ashore, is to sell his 
mother's asses for £20. At fourteen 
he is bound apprentice to a waterman, 
when his real adventures begin. 

Fakredeen, in Disraeli's Tanered, 
a young emir who is always head over 
heels in debt but finds a certain joy 
in the fact. " Fakredeen," says the 
author, " was fond of his debts; they 
were the source, indeed, of his only 
real excitement, and he was gratefid 
to them for their stirring powers," 
In this respect he resembled young 
Disraeli: — nor in this respect alone: 

Then la in the «mlt'» politicml character 

ATnblgijDiu conduct, of faJCh in an idea *nd 

□i Dlsrseli himself when be la ibout to 
throw himself luKi active political life.— 



Foliero, Marino, the forty-ninth 
Doge of Venice, elected 1554, is the 
hero of two great tragedies named 
after him, one by Byron (1819), the 
second by Casimir Delavigne (1839). 
When 75 years of age he mamed 
Angiolina. a young beauty. Soon 
after the union a giddy young noble- 
, Michel Steno, whom he had 
occasion to rebuke in public, 
stuck up some indecent lines on the 
chair of state purporting that the 
Doge kept a young wife for the bene- 
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fit of others The Senate condemiMd 
Steno to a month's imprisonment; 
whereupon the Doge, incensed at the 
inadequa<^ of the sentence, joined in 
a plot against the republic Betrayed 
by Bertram, a fellow conspirator, the 
E)o^ was beheaded on the Giant' 
Staircase. 

Falkland, the real hero d WtUiani 
Godwin's novel, CaiA Wiliiamt 
(179^). A proud aristocrat, jealous 
of nis gooa name and that <rf his 
family, he is goaded by intolerable 
insult to murder a dangerous enemy, 
Tyrrel. Two innocent men suffer for 
the crime. Falkland, tearful erf dis- 
grace more than death, remains 
silent. Finding that his secret is 
known to his secretary, Caleb Wil- 
liams, he makes him swear never to 
reveal it, threatening terrible penal- 
ties if the oath be broken. " I am," 



as my last breath; though I be the 
blackest of villains, I will leave behind 
me a spotless and illustrious name; 
there is no crime so malignant, no 
scene of blood so horrible, in which 
that object cannot engage me." 
Finally the truth comes out, and 
Falkland dies of shame and a broken 
heart. See Williams. Caleb. 

Falstaff, Sir John, figures in I and 
n Henry IV (1588), and in The 
iferry mt^a of Windsor US96). The 
epilogue to // Henry IV promises 
that our author will contmue the 
story ^th Sir John in it " but Shake- 
speare obviously changed his mind, 
for the fat knight does not appear in 
the next play of the series, Henry V, 
though his death is announced by 
Dall Tearaheet in a famous passage 
(II, iii). He makes his appearance, 
out^de of the Shakespearean cycle, 
in operas by Balfe, Verdi and Nicolai, 
and also m a comedy by William 
Kenrick (1766) entitied Falslafs 
Wedding, A Sequel to the 2nd part of 
Henry IV. The latter, intended 
originally for publication in book 
form alone, was remodelled by the 
author for the stage and performed, 
April 13, 1766, for Uie benefit of Love, 
who tocJc the titular rAle. See also I 



Fastolfe, Sir John, and Ou>- 
CASTLE, Sir John. 

Pwhapi tlM mort nibitMitlal eomle char- 
actsr that aver mi limatad. Sli Johii 
oitIm ■ noM portlr pnMnct in tba ndnd'a 
un and in liiin. not to ipeak it pratansly, 
"wa bahold tha folnaat el tha aj^t of irtt 
•ml hiuBor bodilir." Wa an u mdl ac- 
quainted with hia pencni ai hla mind, and 
all joket come upon «■ vitli double force 
and rellih fromtheqoantitrof&eah thrOBsb 
which tha* make their my, aa he ahakea 
hla (at aldea with taushter, or "Uida tha 
lean earth aa ha wuja alooa." ... 
PalitaS'a irit li an amaaatlon of a fine con- 
atitDtion; an omberance of good-htuoor and 
good-nature: an over-flowlna of Ua tova of 
un^tet and good fellowibip; a sivina vent 
to hla heart'* eaaa, and over-^ontentsicnt 



He la a man at once roung ajid old. entar- 
prUns and fat, a dupe and a wit. hatmleaa 
and wicked, weak in principle and reaolnla 
by ccmatltutloa. cowartlly In appearanro and 
brave In reality, a biave without malice, a 
liar without deceit, and a knlfht, a eentle- 
man asd a loldier withoutelther dWty, 
decency, or boaor. — Maubick Mobcann: 
0% Ihi DranuUU CkaraeUi of Sir Join Fti- 
faff (i7TJ). 
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love proTU her to have 
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Shakeapesra (uu evaded the difE- 

-- - and bai mixed but 

a Utile, a very little, ^nnlii with hla tortuna- 
huQllnK courtahip. But the Palitaff of th« 
Mtrry Wirii it not the Fatnaff of Henry IV. 
It Ib a biR-bellied impoator, aaaumlng bia 
name aed ttyle, or. at beat, it la PalMaff In 
dotage. — Haxtlet Colsudgb: Euayi and 
Merti'tclia. 

Pai^, a sheriff's officer in ttm 

Henry I . 

Fang, Ht., the justice in Dickens's 
novel of Oiiser Twitlj intended, it ia 
said, for a Mr. Laing, " a coarse 
magistrate," who " felt, we are told, 
" the power of the novelist, and was 
glad to resign." 

Fanny, heroine of a poetical satire 
of that name {1819) by Pits Greene 
Halleck. The daughter of a "cod- 
fish aristocrat," she and her father 
make a temporary ^lurge in New 
York City and then Bubffide into 
poverty and obscurity. 

(tor? In Fannt or none to 
.,_ ..,. lyoflt 
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ter of a thopkeeper in Chatham Street, who. 
having amassed what was then considered 
a cwnfortable little fortune, proceeded to 
make a brilliant, brief splurge in society and 
concluded his career by going where the 
woodbine twineth. What the subject- 
matter of such a poem as Fanny could be in 
the hands of a true poet was shown at a 
later period by Thomas Hood in Miss Kil- 
mansegg. — R. H. Stoddard: LiPPincoU's 
Magaunt, XLIII. p. 89a. 

Fantine, the chief female character 
in Victor Hugo's Les MiseraUes 
(1862), enforcing his favorite moral 
of the possible redemption of fallen 
womannood through the reawakening 
of its better impmses. She is intro- 
duced in Book lii (named after her) 
in a characteristic setting of students 
celebrating a holiday with the gri- 
settes as their companions.- Nemesis 
foUows in desertion, shame, poverty, 
and the struggle between womanly 
pride and maternal love. The origi- 
n^y pure, confiding and beautiful 
girl degenerates into a jealous, reck- 
fess, ^andoned woman, redeemed 
only by the love of little Cosette. 
Then, when society has consummated 
its monstrous wrong, M. Madeleine 
(see Valjean, Jean) appears as a 
sort of deus ex machina; his pity pene- 
trates the heart which agony and 
despair had deadened; another victim 
is snatched from the moral death 
which (we are shown) is the penalty 
oi misforttme rather than wickedness. 

Take the pathetic story of Fantine, for 
Instance, which forms but a fragment of the 
whole book; Hugo here takes the coldest 
reader deep into misery. He knows better 
than any writer of the time how to excite 
physical horror, and it Is in general to hia 
abuity to excite sympathetica! physical sen- 
sations that nine-tenths of his success Is due. 
In the case before us our blood nins cold at 
the description of the poor girl's sufferings: 
she seUs ner hair for money, she sells her 
teeth, and finally herself, ana it Is perhaps 
as grim a picture as even Hugo has drawn, 
that is made of it all. He is as pitiless as 
fate or as a newspaper reporter: ne spares 
ttf none of the tragedy. — ^T. S. Pbrry. 

Fardarougha, in Fardarougha, Ike 
Miser ^ or the Convicts of Lisnamond, 
an Irish novel by William Carleton, 
a miser whose generous instincts are 
still dormant under a layer of avarice 
and greed. 

Fanntosh, Marquis of, in Thack- 
eray's novel, The Newcomes^ a young 



English nobleman of jgreat wealth, 
good looks, distinguished ancestry, 
and meagre intelligence; spoiled by 
flattery from his cradle and launched 
upon society as a full-blown egotist 
and coxcomb. Believing that every 
daughter of Eve was bent upon mar- 
rying him, he is not merely pained, 
but shocked and astoni^ea when 
Ethel Newcome throws him over be- 
cause of his past. M. B. Field in his 
Memories t p. 132, says Thackeray told 
him that the original of this character 
was the Marquis of Bath. 

Farrell, Aminta, heroine of George 
Meredith's novel. Lord Ormont and 
his Aminta (189^). She m^es a 
secret marriage with his lordship, a 
sulkv Achilles of an Englishxnan, 
rebels against his treatment of her and 
the false position to which a mere 
whim condemns her, and is thrown 
into renewed association with a 
former schoolbov lover, Matthew 
Weybum. Weybum has been ap- 
pointed secretarv to Lord Ormont, 
whom he greaUv admires, and is 
revolving plans for an international 
school which is to produce men on 
the English pattern. Constant asso- 
ciation renews the old love and at last 
the two leave England together and 
are happy forever after. They set 
up the school and in the end Lord 
Ormont commits to their keeping his 
grand-nephew. 

Fashion, Sir Brilliant In Arthur 
Murphy's comedy, The Way to Keep 
Him (1760), a man of the world who 
" dresses fashionably, lives fashion- 
ably, wins your money fashionably, 
loses his own fashionably, and does 
everything fashionably." 

Fashion, Tom, nicknamed '* Young 
Fashion " in Vanbrugh's The Relapse 
(1607), and in Sheridan's rifacimento 
of that comedy, A Trip to Scarborough 
(1777} » the younger brother of Lord 
Poppmgton, who personates that 
nobleman and wins his destined bride. 
Miss Hoyden Clumsy. Through his 
consideration and courtesy he fully 
reconciles the snobbish ^ Tunbelly, 
her father, after the fraud has been 
discovered and has been crowned by 
marriage. 
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Fastolfe, Sir John (who must not 
be confounded with Falstaff), a char- 
acter in / Henry VI where he is 
portrayed as " a contemptible cra- 
ven." He was a real personage 
(1377-1459), one of the most famous 
of the English knights who won their 
^urs in me French wars. It was at 
the siege of Patay (1430) that he 
incurred the imputation of cowardice 
which Shakespeare, following Holin- 
shed, has fixed upon him. But at the 
most he seems to have done no more 
than to have withdrawn his troops 
from what seemed to him inevitable 
defeat, and the regent Talbot must 
have been satisfied with his explana- 
tion, for none of his honors were taken 
away from him and he continued in 
high favor with the English p)vem- 
ment until his resignation of his-com- 
mands in 1440. 

This dastard at the battle of Patay 
Like to a trusty squire did run away 

/ Henry VI, Ui, a. 

Fathom, Ferdinand, Count, hero 
of Smollett's novel, The Adventures of 
Ferdinand, Count Fathom (1753), an 
unmitigated villain, whose career is 
a series of fiendish knaveries. There 
had been a precedent for such a fiction 
in Fielding's Jonathan Wild; and 
Smollett did his best, by introducing 
characters of romantic virtue, and 
by leading the scoundrel himself 
through a succession of scenes afford- 
ing scope for drcimistantial descrip- 
tion, to impart to the tale the neces- 
sanr amount of interest. 

Unlike Fielding, he does not bring 
his hero to the gallows, but crushes 
the vice out of him by a gradual accu- 
mulation of miseries, and then remits 
him to a life of further probation 
under a feigned name. As if to prove 
the wisdom of this procedure, Fathom 
reappears in a subsequent novel in the 
guise of a thoroughlv reformed gentle- 
man neatly dressed in black, with a 
visage of profound melancholy, and 
doing much good in his neighborhood. 

Faulconbndge, Philip, nicknamed 
** the Bastard," natural son of 
Richard I and Lady Faulconbridge 
in Shakespeare's drama. King John. 
A man of wit and high spirits, he can 



mock with no great delicacy at his 
own natal misfortune. Laige-hearted 
and large-brained, he has 3ret an 
insular contempt for all foreigners. 

FaaUdandi in Sherid^m's comedy. 
The Rivals, lover of Jtdia Melville, a 
morbid, over-anxious, self -tormenting 
weakling. 

Faimtteroy, Little Lord, in Mrs. 
Frances Hodgson Burnett s story of 
that name (1886), the hereditary title 
of the seven-year-old hero. His 
father had been disinherited by the 
grandfather, an English earl, because 
of his marriage with an American, 
but when the father dies the Earl 
relents toward the grandson he has 
never seen. The boy had been living 
in New York in poor and vulgar sur- 
rotmdings, against which his ^[entle 
and tender mother (known to him as 
" Dearest "), was the sole counter- 
acting influence. He is stunmoned 
to England on condition that his 
mother shall not accompany him, 
but the boy's frank and loyal and 
generous nature triumphs over all 
prejudices against his mother as well 
as himself. 

Faust, or Faustos, a name famous 
in legend and literature, is identified 
in real life with one Giorgius Sabdli- 
cus Faustus, Junior, a German stu- 
dent of magic first mentioned in a 
letter, dated August 20, IS07, from 
the Benedictine monk Tritnimius to 
the astrologer J[ohann Winduig at 
Hasf urth. Tritmmius denouncedhim 
as a mountebank. Melanchthon, on 
the contrary, believed that he was 
really in league with the devil. From 
these and other contemporary author- 
ities we learn that he travellol around 
Europe performinT manv marvels; 
that he was popularly oelieved to 
have sold himself to the devil, who 
accompanied him in the shape of a 
black poodle; and that one morning 
he was found mysteriously dead. 
Hence he was thought to have been 
killed in the night by his master who 
had carried off his soul to hell. 
Eventually there crjrstallized around 
Faust's memory the various mediaeval 
or earlier legends concerning a com- 
pact between a mortal and the devil, 
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whose original heroes had been Vii^, 
Pope Silvester, Friar Bacon or 
Michael Soott, all of which could find 
a common origin in pre-Christian 
Jewish sources. The earliest collec- 
tion of Faustus legends was published 
by John Spies at Frankfurt in 1587, 
and was followed by similar books 
and pamphlets in almost every 
European country. He became a 
favonte figure in the German puppet 
shows. Marlowe introduced him to 
the English stage in 1594 (see Faus- 
tus, Dr.). Following in the wake of 
the German legend, Marlowe made 
Hden of Troy his mistress. Goethe's 
Faust (1798) was practically the first 
to introduce a new love element in 
Gretdien, the German diminutive of 
Maigueret. This gave rise to an 
extensive musical uterature which 
utilized this episode in Goethe's play, 
the chief bemg La Damnation de 
Faust (1846) by Hector Berlioz, and 
Paust and Marguerite (1859}, an opera 
by Gounod. 

FaustuSy hero of Marlowe's trag- 
edy. The Tragical History of Dr. 
Faustus (1590), founded on an 
Enjglish paraphrase (1588) of Johann 
Spies's chapbook by Bishop Aylmer 
(see Faust). As^ in the original 
legend, the main interest is super- 
natural; Faust's compact with 
Mephistophilis whereby he dooms 
his soul to hell after twenty-four years 
of earthly power and glory and 
unlimited sensual gratification, the 
magic feats and the ridiculous tricks 
by which the fiend amuses his master's 
leisure, and finally the victim's re- 
pentance, his vain attempts to escape 
from his bargain; his awful end, when 
after exhorting his disciples to take 
warning by his fate, Faust is carried 
off to nell. There is a slight love 
interest. Mephistophilis, at Faust's 
command, summons Helena of Trov 
from the shades. She becomes Faust s 
mistress and bears him a child. 

Pautttts himself is a rude sketch, but it ii 
a gigantic one. Tliis character may be con- 
•iaered as a personification of the pride of 
will and eagerness of curiosity, sublimed 
beyond the reach of fear and remorse. — 
WnxiAM Hazlitt, Lit^raturt of th4 Agt of 
I, Lecture iL 



Favorita, La, title of Donizetti's 
opera (1842) and pet name of the 
heroine, Leonora de Guzman, the 
favorite mistress of Alfonso XI of 
Castile. His son Ferdinando falls in 
love with her. Alfonso is obliged to 
consent to the marriage in order to 
save himself from excommunication. 
When Ferdinando discovered the true 
state of affairs he indignantlv spumed 
the ladv and became a monk. 

Featnerstone, Mr., in Geom 
Eliot's novel of Englidi country life, 
Middlemarck, a miser who affords a 
death-scene and a will-reading scene 
which seem to show the completed 
ideal of ^hat Dickens was trying for 
in Ckuailewit, He is as sordid and 
limited as Tenn3^son's Northern 
Farmer, with his burden of " prop- 
puty, propputy." " There's one 
thing I made out pretty clear when 
I used to go to church, and it's this: 
God A'mighty sticks to the land. He 
promises &na, and he gives land, and 
he makes chaps rich with com and 
cattle." 

Fedora, titular heroine of a drama 
(1883) by Victorien Sardou. Her 
full name is Fedora Romazof ; she is 
a princess, young, beautiful, wealthy, 
living in St. Petersburg in 1882. Her 
betrothed, Yarischkine, has been 
mysteriously slain. Suspicion rests 
upon Count Louis Ypanof , who flees 
to Paris. Thither Fedora follows him. 
With the knowledge and sanction of 
the police she encourages him to fall 
in love with her in order to obtain from 
him the confession of his crime, but 
becomes in her turn infatuated witii 
him. Just when she has well-nigh 
abandoned her suspicions he con- 
fesses the crime. She gives the 
alarm. But in the next mterview, 
which is to betray him into the hands 
of the police, he explains that he had 
killed Yarischkine because he had 
seduced his (Ypanof 's) wife. To her 
horror Fidora finds that she had 
delivered him up to death for the 
sake of a man who was faithless to 
her. His arrest follows, he discovers 
that he has been betrayed by a 
woman, but does not know her name. 
Fedora drinks poison, confesses every- 
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thing, and dies with his kiss of for- 
giveness ujpon her lips. 

Fedora in Balzac's Peau de Chagrin 
the " woman without a heart " whom 
Raphael (g.v.) worships as his first 
love. She is the representative of 
that " society " which in Paris, more 
even than elsewhere, is the goal of a 
certain class of ambitious youth. 
Success in the contest means only 
disillusionment and can be attained 
onlv at the sacrifice of what is best 
and truest in the human heart. 
Fedora is to be won only bv a man 
who is as calculating and sell-centred 
as herself. Raphael might have been 
saved by Pauline, the type of real 
love — ^love self-sacrificing, self-effac- 
ing, constant, ennobling — ^but he 
meets her too late. Blind^ by sordid 
ambition, he continued to follow the 
woman without a heart to his event- 
ual ruin. 

FeeniZy CouBin, in Dickens's novel, 
Dombey and Son^ an aristocratic 
personage, tireless in his allusions 
to his " lovely and accomplished 
relative," the wife of Mr. Dombev. 

Feignwell, Colonel, hero of Mrs. 
Centlivre's comedy, A Bold Stroke 
for a Wife (1718). His name rather 
too blatantly proclaims his most 
prominent trait; he was an ingenious 
strategist who could flatter and cozen 
with a straight countenance. His 
bold strike was that of winning the 
heiress, Anne Lovely, by passing 
himself off as Simon Pure (g.v.), and 
insinuating himself into the con- 
fidence and good-will of her four 
guardians, each a man of marked 
peculiarities. 

Felton, Septimhis, hero of a novel 
of that name left unfinished by 
Nathaniel Hawthorne and published 
posthumously in 1872. From Indian 
ancestors, Septimius inherits a touch 
of savage passions not c^uite elimi- 
nated by puritanical training. On 
another side he is descended from an 
ancient English family, one of whose 
members had committed a murder 
and ever afterwards left behind him 
the track of a bloody footstep wher- 
ever he travelled. Septimius, under 
the burden of this double heritage, 



grows up moody and skeptical. When 
the American Revolution breaks out 
he is more disposed to bury himself 
in meditation than to take piart in the 
struggle; but by a strange accident 
he is mvolved in the fi^t at Lexing- 
ton, and kills a younfi[ En^glish officer 
in spite of himself. He withdraws all 
the more decidedly into his own 
thoughts and he devotes himself to 
the quest for an elixir of life which 
will b^tow immortalitv upon him. 

S^timius may be taken as in some 
sense an ideal representation of 
Hawthorne himself, and of the conse- 

auences of the revolt of a fine but 
1-balanced nature against the prosaic 
realism of modem life. 

Fenella, in Scott's Peveril of the 
Peak, is trained by the villainous 
Edward Christian, her real father, in 
the belief that she is the daughter of 
his brother, the murdered William 
Christian, and that to avenge Wil- 
liam's death is her " first great duty 
on earth." As a pretended deaf-mute 
and a ** base eavesdropper " she 
spends her girlhood in the Countess of 
Derby's household. Her hopeless 
love for Julian Peveril redeems her. 
To be near him and to save him she 
assumes the fresh disguise of '' Zarah, 
the Moorish sorceress " and helps to 
deliver him from prison. The char- 
acter, like Bulwer s Nydia, evidently 
owes something to Goethe's Mignon. 
Sir Walter is nis 1831 introduction 
cites the parallel case of a wandering 
woman resident in his grandfather's 
house, who was belie'^ed to have 
feigned deafness and dumbness for 
some years. But the evidence of her 
deceit rests solely on the testimony 
of " a mischievous shepherd boy." 

Feramors, the name assumed by 
the Prince when disguised as a Cash- 
merian minstrel in Moore's Laila 
Rookh, 

FerdinandL in The Tempest, is the 
son of the King of Naples, and in 
love with Miranda, daughter of the 
banished Duke of Milan, Prospero. 

Ferdinand, King of Navarre in 
Shakespeare's LovPs Labor's Lost, a 
scholarly prince who sets up a " little 
Academe, a school of culture, for 
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himself and three companions. He character and career when she sayg 

is evidently drawn from Hen^ IV of to him: " Power and power alme 

Prance. In Shalcespeare'a Temptst should be your atfiorbine object, and 

Ferdinand is the name of a ship- all the accidents and incidents c^ life 

wrecked prince, son of the usurping should only be considered with refer- 

King ot Naples, who wooea and wins eaco to the main result." In nder 

Miranda on Prospero's enchanted to assist her brother's ambitions she 

island. marries Lord Roehampton, and, 

Fernando of PortugaL Don, uncle when widowed, she for the same 

of AlphonsoV, King of Portugal, and reason accepts the crowned adven- 

Sandson on his mother's side of the turer (a caricatuied portrait of 

nglish John of Gaunt, is the hero of Napoleon III) who had, as Prince 

Tlie Steadfast Prince, a tragedy by Florestan, long admired her during 

Calderon. tus exile in England. 

Taken captive in an unfortunate Perrol, Paul, hero of two novels by 

AMcan expedition, he refused liberty Mrs. Caroline Wigley Qive: Pail 

on the terms offered him by the Ferrol (1856) and Why Paai FerrU 

Moorish kiiw and wins his place Killed Bit Wife (i86a). The wife, 

among the noble army of martyrs by a woman of violent temper and un- 

the patient endurance of protracted scrupulous methods, had separated 

agonies for the sake of his laith. Paul from EUnor, his first love, in 

It li Impoofbl.. when we comp«« tlw Order to secure him fOT heraelf . He 

knri? Ferduiand with hi* eotuto ind con- murders her, mames Ehnor and for 

tempofjry.HnityV tod«iyth«ttheieifiih a time escapes suspidon, but c™- 

gloiT of the Tietor ol Aaincourt loola poor <„„„ „i „- :„: 

b tb> pater light whiCfi «nclrcl« th. we- J^*^ ".i™ ?",. "" 

atrwat of Ceuta. nor cmn ir< help vishiDS fOund guilty of the ci 

that the minhtiKT acniiu. who In Prince Hal (^ America, He hi 
□atlas hat dangennu 






> America. He had depodted an 

m«». w .aiw. ™,« K.™, U.U .=u-u .^^ -xount of the dead, with an explana- 

dciricted tha loftier tvpa ofprince which tion of its motives, in the cofon of hiS 

fete rmeryed to the hud ct CaMeron.— victim; this is found and constitutes 

!Mnl Paul; «««(«. Octob... 1S73. u,e sequd to the firet novel. 

Peffu*, Endrmlon, hero of a politi- Festos, hero and .title of a dramatic 

cal novel Bndymion (1880), in which Po*^ (1835) by Philip James Bailey, 

tbe Eari ot Beaconsfield, then Prime which gives a modernized version of 

Minister of England, has undertaken the Faust legend. 

to describe certain features in the The hsn la a human Knl of the Uchnt 

career of the Right Hon. Benjamin >!'(• ^d attainment!, doomed to deapalr 

rk:_i._i; n^d meUncbalv uid onwUliasl* enmared 

'-™™*"- brain. The mode in which he baconua the 

,-.. M .4- m. t .1 ...L- tuarthins of th« arcbapirit of evil ia Impne- 

Th« here of ^a book, at laaat the rotmig rt„, i„t harfly IntaTUglbla; nor are tha 

man who^vea the name to it, la an ftiOKM telationa of tha tempter to lia Tictim erar 

*"'!!:'™-SC' °' ''"E^i"' ui^ *; '°n"f reall«>d in a vividly dramatic or narrativa 

on Ihfongh the paga by the alternate (([oris ,„_ it would be an almoit Impiaalble f™t 



rriu. to the p. 
t poaltlon uttr 



^poaalblefKl 

to lepaiate the etory or plot ot Ptslmt ft " " 
it! iTrical ar' -•■—-'—' • ^ 



"cci- Featus, in Robert Browning's Far- 

«».™ «o=, . ..^ ^™ -L _„ .„™ p( '^^^,.^^ °}^ ^^ faithfj friend 

the itory. the reader comei to watch for hla who beheveS W ParacelsuS from the 

appflUMic* hteher ap with mrtortty but first. He is the husband of Michal, 

»SS.* *^ '"^ appreh-rtoa— AT. y. ^^ ^^^■^^^ ^^ ^^ous stages in his 
career, infiuence for good the mind 

Femn, Um. in Lord Beacons- of the hero of medicine, 

field's novel Endymion <i88o), twin Feverel, Sir Ansthi, in George 

sister to the titular hero and his great Meredith's novel, The Ordeal of 

helper in his upward dimfa. She Richard Feverel (1850), father of the 

ftnhei the keynote of her brother's hero — a pseudo philosopher who 
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strives to make the world square with 
his ideals and to fashion his son in his 
own mould. He cannot forget the 
part played by woman in the fall of 
man, hence he names the instinct of 
sex the Apple Disease. ** We are 
pretty sectire from the Serpent till 
Eve sides with him " is his favorite 
apothegm. So his system consists 
largely in protecting his son against 
the approaches of tiiis malady; but 
Nature beats his system. 

Feverel, Richard, titular hero of 
George Meredith's novel, The Ordeal 
of Richard Feverel, A Tale of Father 
and Son (1859). The elder Feverel 
(see above) is a philosopher who tries 
to make the world square with his 
philosophy and to bring up Richard, 
nis son, to the highest limit of human 
perfection by shaping all the circum- 
stances of his youth. The system 
breaks down — ^tne boy is miserable, 
the circumstances turn out the worst 
in which he could have been placed. 
Philosophy is beaten by the attrac- 
tions which the outer world, and 
especially the outer world of women, 
will ever offer to the most virtuous 
and most ingenuous. The boy who 
is kept in entire seclusion manages to 
meet a farmer's niece by mooiSight, 
and marries her before he is twenty. 
When he is married and his father is 
pla3ring off the batteries of the most 
philosophical anger so as to drive him 
to the exact stage and kind of repent- 
ance most desirable, the fascinations 
of the unsystematic world again 
triumph over the system, and the 
yotmg husband is carried away by 
the trickery and arts of a much 
naughtier woman than the young wife 
from whom his father contrives for a 
time to separate him. 

Fidele, in Shakespeare's Cymheline, 
the name assumed by Imogen when 
she dons male attire. 

Fidessa, in Spenser's Fairie Queene, 
the name assumed by Duessa when 
she wished to beguile the Red Cross 
Knight. 

Fifine, subject of Browning's philo- 
sophical poem, Fifine at the Fair 
(1872), a beautiful strollix^ actress in 
whom the husband of Klvire (un- 



named himself but obviously meant 
as a modem adumbration of Don 
Juan) finds his text for an apologia. 
With great fertility of illustration he 
seeks to convince the wife whom he 
loves that he does well in occasionally 
U>ym% with the Fifines who appeal to 
his lusts. Browning provides the 
arch voluptuary with a defence of 
inconstancy in marriage which lies 
quite beyond the speculative capacity 
of the traditional Juan. 

Figaro, hero of two comedies by 
Beaumarchais, Le Barhier de Seville 
(1775) and Le Mariage de Figaro 
(1784). The latter play was repro- 
duced in English bv Thomas Holcrof t 
under the title, The Follies of a Day 
(1784). Several operas have been 
founded on the two plajrs, notably 
Mozart's Nozse di Figaro (1786), 
Paisiello's // Barhiere di Siviglia 
(18 10), and Rossini's // Barhiere di 
Siviglia (1816). 

In the first play Figaro is a barber, 
in the second a valet, and each avoca- 
tion gives him ample opportunity to 
exhibit his constunmate adroitness in 
evading the consequences of his own 
audacity in stratagem and intrigue, 
and in preserving his sang froid and 
alertness of mind in the most em- 
barrassing situations. 

In Figaro, Beaumarchais hat personified 
the tiers itat, superior in wit, industry, and 
activity to birth, rank, or fortune, in whose 
hand Ues the political power; so that the 
idea of the piece is not only a satirical alle- 
gory upon the government and nobility of 
that epoch, but a living manifesto upon the 
inequality, just or unjust, of society. — Ross. 

Fillpot, Toby, hero of The Brown 
Jug, a favorite English drinking song 
by Rev. Francis Fawkes (i 721-1777). 
It opens 

Dear Tom, this brown jug which now foams 

with mild ale 
(In which I will drink to sweet Nan of the 

vale) 
Was once Toby Fillpot, a thirsty old soul, 

and goes on to explain the process of 
his metamorphosis from human clay 
to earthenware. 

Filomena, St, in the Roman Catho- 
lic calendar, a saint who tended tlie 
sick and wounded. A famous picture 
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in Pisa by Sabatelli represents her 
floating down from heaven attended 
by two angels bearing a lily, a paJm 
and a javdin. In the foreground are 
patients cured bv her intercession. 
A curious coincidence in name and 
mission suggested Lon|;fellow's poem 
of Santa FUomena, written in praise 
of Florence Nightingale (1820-1900), 
the first and most famous of war 
nurses. Pilomena (see Philombl) 
means '' nightingale." 

Nor ever shall be wanting here 
Tne palm, the lily, and the spear: 
The symbols that of yore 
St. Pilomena bore. 

Longfellow: Sta. PUomena. 

Finch, Miss, the heroine of Wilkie 
Collins' novel. Poor Miss Finch 
(1872). She is a beautiful blind girl 
engaged to Oscar Dubourf whose twin 
brother Nugent is also m love with 
her. Oscar takes nitrate of silver for 
epileptic fits, and as a result of the 
treatment turns all over to a penna- 
nent blue color. Now, Miss Pinch 
has personal prejudices on the score 
of complexion, together with the 
natural antipathy of the blind to 
anything dark. Were she once to 
detect Sie dyeing of his skin, her 
instincts would infaUibly prove far 
too strong for her love. Tiie conse- 
quence IS, constant precautions 
against betrayal, and a series of dan- 
gerous mystifications. However, the 
secret is kept, and plays into the 
hands of the twin brother. Nug^ent 
fights his passion for a long time 
before he yields to it. Then he be- 
comes almost unnattually a scheming 
villain. But,^ recollecting that this 
pair of Dromios are identical, down 
to the tones of the voice, in every- 
thing except their characters and 
complexions, it is easy to see how 
ingeniously circumstances are made 
to compucate themselves in the 
hands of a planner of labyrinths so 
experienced as Mr. Collins. 

Finn, Huckleberry, a character in 
Mark Twain's Adventures of Tom 
Sawyer (1876) who reappears as the 
hero of Adventures of Huckleberry 
Finn (1885), an autobiographical tale 
ci boyish adventure along the Mis- 



sissippi River told as it appeared to 
Huck Pinn. 

In Tom Sawytr we saw Hockleberry Fiaa 
from the outside; in the present volume we 
see him from the inside. He is almost as 
much a delight to any one who has been a 
boy as was Tom Sawyer. But only he or 
she who has been a boy can truly enjoy 
this record of his adventures, and ofms 
sentiments and of his sayings. Old maids 
of either sex will wholly fail to understand 
him or to like him, or to see his significance 
and his value. Like Tom Sawyer. Huck 
Pinn is a genuine boy; he is neither a girl in 
boy's clothes like many of the modem 
heroM of juvenile fiction, nor is he a "little 
man," a full-grown man cut down; he is a 
boy, just a boy. only a boy. The contrast 
between Tom Sawyer, who is the child of 
respectable parents, decently brought up. 
and Huckleberry Pinn, who is the child of 
the town drunkard, not brought up at all, 
is made distinct by a hundred artistic 
touches, not the least natural of which is 
Huck's constant reference to Tom as his 
ideal of what a boy ^uld be. — Saturday 
Rntfw* 

Finn, Phineas, hero of Phineas 
Finn, the Irish Member (1869), a 
novel by Anthony Trollope, and its 
sequel, Phineas Redux, Starting as 
the impecunious son of an Irish 
country doctor, he gets into Parlia- 
ment at five and twenty, is in the 
Ministry a year or two afterwards, 
fights a duel, rides an unmanageable 
horse, saves a cabinet minister from 
the hands of garroters, and being as 
strong as a coalheaver and as hand- 
some as an Apollo is besieged by 
several ladies of rank and wealth. 
At the call of duty he leaves London 
to settle down in contented obscurity 
at Cork with a poor Irish girl whose 
only merit is that she is more deeply 
in love with him than any of the rest. 
In the sequel she dies and he returns 
to London and poUtics. 

Firmilian, hero of a burlesque 
tragedv of that name bv W. Edmon- 
stone Aytoun, publishea (1854) under 
the pseudonvm of T. Percy Jones. A 
student at the University of Badajoz, 
Pirmilian is determined to be a poet. 
He is writing a tragedy, Cain, that 
" shall win the world by storm." He 
finds himself handicapped because 
he has no personal experience of the 
agonies of remorse. To supply this 
deficiency he poisons the wine of three 
friends in a tavern. Yet this first 
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essav proves to be a mistake. They 
driak and die while he is absent. H!e 
had failed to witness their dying 
th2X>es. So he blows up a cathednd 
with gunpowder and watches the 
catastrophe from the pillar of St. 
Simeon Stylites. Even now he is not 
satined. Priest, choir and worship- 
pers were all strangers to him. Had 
there been a benefactor, a relative 
among them he might, indeed, have 
felt wicked. As mere incidents he 
kills a rival poet and a critic and then 
plunges into sensuality, hoping that 
adultery may furnish those glorious 
qualms of conscience which murder 
&ils to yield. He is hounded by the 
Inquisition, becomes the victim of his 
own haunted imagination, finally falls 
over a precipice and is killed. 

Firmm, Dr. George Brandon, in 
Thackeray's Adventures of Philip, 
father of the hero, an unctuous hypo- 
crite, handsome, polished, attractive 
to women. Under the name of 
George Brandon he had already made 
his appearance in A Shabby Genteel 
Story as the seducer of Catherine 
Gans (q.v,), 

Finnin, Philip, hero of Thackeray's 
novel. The Adventures of PhUip 
(1861). Rough, boisterous and un- 
couth, he is a self-determined contrast 
to the smooth villainy of his father. 
Dr. Brandon Firmin. Because Bran- 
don was polished and polite, Philip 
looked upon those qualities as mask- 
ing insincerity and treachery, and so 
eschews them with loud disdain. 
Being big and strong, red-haired and 
red-bearded, he can exhibit to some 
purpose his quarrelsome and aggres- 
sive yet not imgenerous temper, and 
too often alienates friend or would- 
be friend by a determination to 
indulge his headlong independence 
of sp^^h and action. 

Fitz Boodle, George Savage, the 
autobiographic hero of various tales 
and sketches by W. M. Thackeray, 
collected together under the general 
title, The fitz Boodle Papers, and 
the feigned narrator of Men*s Wives. 
He is represented as the indolent and 
rather impudent younger son of a 
cotmtry baronet with considerable 



knowledge of fast life both in Bohemia 
and in Selgravia, whose passion for 
tobacco proves disastrous in some of 
his love affairs. 

Fitzbom, in Disraeli's novel, 
Vivian Grey^ a supposed portrait of 
Sir Robert Peel. 

Fixlein. Quintos, hero and title of a 
romance by John Paul Richter. 

Flamboroughs, The Miss {sic), 
in Goldsmith's Vicar of Wakefield, 
daughters of Solomon Flamborough, 
an over-loquadous farmer. Their 
simplicity and wholesomeness are 
favorably contrasted with the airs 
asstuned by pseudo ladies of fashion 
introduced by Squire Thomhill. 

Flanders, Moll, heroine of and 
feigned autobiographer of The FoT" 
tunes and Misfortunes of Moll Flan* 
ders (1722), a realistic novel by 
Daniel Defoe. A thief and a harlot, 
she went to the bad early in life, was 
five times married without any regard 
for the laws against bigamy, but ends 
as a penitent. 

Flash, Sandy, in Bavard Taylor's 
novel. The Story of Kennett, is the 
notorious highwavman, Pitzpatrick, 
the traditions of whose deeds of daring 
still survive in Chester Cotmty, Penn- 
sylvania. Long after his death in the 
early nineteenth century searches 
were made for the treasures he was 
reputed to have buried in the neigh- 
borhood of Castle Rocks. 

Fleaunce, in Shakespeare's Mac- 
beth, the son of Banquo. He fled to 
Wales on his father's murder, married 
a Welsh princess, and became the 
ancestor of the royal house of Stuart. 

Fleming, Contarini. hero of a novel 
of that name (1832) by Benjamin 
Disraeli, in which he has obviously 
drawn lus own portrait as he pictured 
himself in youth. Contarim would 
fain be a poet, but his worldly wise 
father (Isaac D'Israeli?) dissuades 
him and he enters politics. 

Fleming, Farmer, in George Mere- 
dith's novel, Rhoda Fleming, father 
of the heroine, an excellent specimen 
of the sturdy British yeoman, mask- 
ing a kind heart under a stem and 
unyielding exterior, whose ideas are 
very simple, but obstinate and deep- 
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rooted in proportion. He is over- 
whelmingly grateful to Algernon 
Blanco the man who had seduced 
and afterwards married his daugh- 
ter Dahlia, though he knows him to 
be a villain, and he insists on her 
joining her husband, though this 
means certain and enduring misery 
to both. 

Fleming, John, hero of T. B. 
Aldrich's short story, Marjarie Daw, 
and of the same author's Queen of 
Sheba. 

Fleming, Panl, the hero of Long- 
fellow's Hyperion (1839). A young 
American poet, he starts out on a 
European tour under the shadow of a 
great affliction. He has lost his young 
wife and his child. Plunged at first 
into deep despair, his youth finally 
reasserts itself and, though chastened 
and subdued by the ordeal through 
which he has passed, he recovers 
some measure of cheerfulness and 
finds that there still lies before him 
a world of duties and hopes and aspira- 
tions. In this mood he meets and 
falls in love with Mary Ashburton 
^.v.), but she repels his suit. 

Fleming, Rhooa, titular heroine of 
a novel by George Meredith (1865), 
the younger sister of Dahlia, who has 
brought shame upon herself and her 
famihr and fled uom their presence. 
Rhoda goes in search of Dahlia and 
never rests until she has found her 
and, as she thinks, righted her wrong, 
though in truth her fierce obstinacv 
has only shattered her poor sister s 
returning gleam of long-deferred 
happiness. Convinced at last that 
^le had been mistaken, and that she, 
too, had something to repent of, the 
proud nature melts and we have a 
final ^impse of her, tamed and soft- 
ened, in the keeping of Robert Arm- 
strong, the lover who deserved her 
so w^ 

Flestrin, Qninbus, the name which 
the Lilliputians in Gulliver's Travels 
apply^ to Gulliver. Swift explains 
that in the Lilliputian language this 
means " man-mountain." 

Fleisr de Marie, in Eugene Sue's 
Mysteries of Paris, a young maiden, 
the lost daughter of Rudolph, Grand 



Duke of Gerolstein, and his mistress 
(he believes her to be dead), who is 
brought up amid murderers, prosti- 
tutes and thieves in the lowest 
quarters of the French metropolis; 
but who has retained through all 
surroundings her innate punty of 
soul, delicacy of sentiment and 
warmth of heart. 

Florae, Comte de, in Thackeray's 
novel. The Newcomes (1855), the 
son of a saintly Catholic lady who 
in her youth had loved and been be- 
loved by Colonel Newcome. The 
colonel takes a great interest in the 
young man when he comes to London, 
though he is strangely unlike his 
mother. A mixture of good sense and 
good breeding with amazing levity 
and ludicrous oddities, he becomes a 
general favorite by reason of his bon- 
homie, his prodigality, his perennial 
high spirits. His Franco-English 
speech is a linguistic tritmiph. 

Florestan, Ftince, in Lord Beacons- 
field's novel, Endymion (1880), with 
** his graceful bow that always won 
a heart," who sets out from England 
in a yacht, and conc[uers his kingdom 
in ten days after writing a pretty note 
to Lady Roehampton (Lady Palmer- 
ston), IS a sort of caricature portrait 
of the Emperor Napoleon III. 

The character of Louis Napoleon's coon- 



^apoi 
terpart is carefully and skilfully drawn. He 

* ^ cnt ' 

Hortense, who is introauced under the ill- 



first appears as a boy entrusted to the care 
of Mr. Sidney Wilton by his mother, Queen 



omened name of Agrippina. His English 
guardian renounces his acquaintance when 
he breaks his parole in a second attempt to 
recover his throne. His final attainment of 



his object is accomplished after the fashion* 
not of the third, but of the first Napol 
Hiii ambiguous position in England, his real 



or professed belief in destiny, and his reso- 
lute use of opportunities, are hapj^y de- 
scribed. — Saturday Rtv%€W, 

Floriani, Lucretia, in George Sand's 
romance of that name (1846), an 
actress who — surfeited with the nois^ 
life of the theatres, with ilHat 
amours, with fame itself — ^retires to 
a villa on Lake Como. One of her 
former friends, Salvador, brines to 
her retreat a stranger, Prince Karol. 
He is melancholy, neurotic and con- 
sumptive. His extreme refinement 
and delicacy had revolted at what he 
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had heard of Lucretia's past; never- terfeit Floiimel out of RiphaBan, snow 

theless he now falls passionately in mixed with " fine mercuiy and virgin 

love with her; despite a violent wax," and for a time wis imposed 

struggle against himself; despite all upon her friends and lovers, but the 

reactions oi despair and remorse. As enchantment was finally dissolved 

to Lucretia, she allows herself to be and she melted into nothingness, 

loved and even to love, in a caressing, leaving no wrack behind but the 

maternal way, and yields herself to golden girdle. 

solicitude for his welfare will permit. wortaTmeSing honeyed flowers.^ua bo- 
He becomes msanely jealous; he tokening the sweet And delicate elements of 

resents Salvador's tone of familiarity r^±i*Sl^^JH5SSlt*ln.i^m1f2i2' 

. J xi- r ^-. *i t^^^^^ »» i« X - cxprees tne gentle aeiicacy ana timid aensi- 

toward the former fn^d, he tor- tivenees of woman; and her adventures, the 

tures Lucretia with his doubts, perils and rude encounters to which those 

suspdons. accusations upbraidings, 2a"S?lJSS.'*l?e"flSs*.SS'1xSL^friS3 

until at last she breaks away from ^nd foe. and finds treachery in those upon 

him. whom she had thrown herself for protection; 

In this book George Sand has told ^^i^^^"" ^l.^SS^^^ZJS^^^'JS. 

^^*.u ^ e^mm, M.a.».»««A«««T.i.»..».»<i ^f ^^4-^:t cumstauces not altogetner consistent witn 

With a few no^^sary changes Ot detail feminine deUcacy. as having left the court 

the StOiy of her own hason with of the fairy queen in pursuit of a kni^t who 

Prederici Chopin, the musician. She did notev« return lier pa8sion.--GBORc« 

denied, of course, that Chopin was *i«JJa«i>» 

Prince Karol, but contemporaries Florlnda, the Helen of Spain. She 

were not to be deceived. Liszt in his is the heroine of Southey's epic, 

biography of Chopin quotes many Roderick, the Last of the Goths [see 

passages from the novel. ^ Purther- Rodbrick). Landor, in his Count 

more, Chopin recognized himself and Julian, calls her Cava. She was 

was greatlv annoyed. Tulian's daughter; Roderick ravished 

Flofimel, the Fair, in Spenser's her and thus sent Julian into the 

Fairy Queene, books iii-iv (1590- enemy's camp and paved the way for 

1596), a maiden whose hand was the Moorish occupation of Spain. At 

sought by Sir Satyrane, Sir Peridure the finale Rodenck (now become a 

and Sir Calidore, but herself in love monk^ receives the dying confession 

with the unresponsive Marinel. At of Julian and is recognized by Julian's 

last, when Marmel was reported slain daughter: 

by Britomart, she started out to dis- 1 v ^t. 

wver what truth was in the ruinor. h« •«i.;«.5'Sli!*Ml?R^^ridrmto. 

Proteus mtercepted her and shut her in heaveni" 

up in a dungeon ** deep in the bottom Groaning, he claspt her close, and in that act 

dT a huge, great rock." ^ One day ^ -"-v %^.,'^^^^, ^ ^. 
Proteus gave a banquet to the sea 

gods which Marinel and his mother Florisel, DoHi hero of the Exploits 

attended and he, wandering from the and Adventures of Don Florisel of 

table, overheard Florimel bewailing Nicea (1835), a ninth book in the 

the hard fate that had befallen her Amadis series added by Fdidano de 

" and all for Marinel." His heart Silva Burgos. In the mien of a shep- 

was touched, and with the aid of herd he wooes a princess, herself dis- 

Neptune he released the maiden and guised as a shepherdess, and his was 

married her. therefore an appropriate name for 

She wore a golden girdle, once the the prince in The Winter's Tale (see 

cestus of Venus, but forfeited by that Florizel). The story became one of 

foddess when she wantoned with the most popular romances of the 

lars, its peculiar property being ilmoJis cyde, and was speedily trans- 

that it ** loosed or tore asunder " if lated from the Spanish into French 

clasped around the waist of an un- and Italian, though apparently not 

chaste woman. A witch made a ooim- into English. 
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Florizel, in Tke Winter's Tale 
{1611), the son of Polixcnes, King of 
Bohemia, full of the innocence and 
chivalry of unstained youth, who 
falls in love with Perdita {q.v.) 
courts her, little dreaming of her 
lofty lineage, under the name of 
Doricles. 

George IV assumed the name of 
Jflorizel in his correspondence with 
Mrs. Maxy Robinson, actress and 
Ipoet, whom he addressed as Perdita, 
the part in which he first saw her and 
feu in iove with her. 

Floyd, Aorora, heroine of a novel of 
that name {1863), by Miss M. E. 
firsddon. 

The Mcrct of Aaron Floyd !■ much better 
toftnapcd tban tbo (flcret of Lady Auilley, 
And it r&iulred much coarAge in Misa 



aixrrlaso of the principal character of the 
■o H to moke bcnelf perfect in it.--Saiitrday 

Fluellen, in Shakespeare's historical 
play, Henry V (1599), a Welsh cap- 
tain in the English army, valorous, 
voluble and amusingly pedantic. A 
famous example of his logical futility 
is his parallel between Heniy V and 
Alejtander the Great: " One was 
bom in Monmouth and the other in 
Macedon, both which places begin 
with M and in both a nver flowed " 
{Act iv, Sc. 7). 

Plnollen the Wdsbnuji ii the moil enler- 
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— Hailiu! 

Charnlut of Shaktsptari'i Ptayi. 

Fltuh, the canine hero of Mrs. 
Browning's stanzas, To Flush, my 
dog. He was a gift to the poet from 
her " dear and acimired " friend. Miss 
Mittord, and belonged to " the 
beautifij race she has rendered cele- 
brated among English and American 
readers." 

Flutter, Sir Fopling, in Sir George 
Etheredge's comedy of Tke Man of 
Hod* or Sir Fopling Fluiier {1676), is 



17 Fon 

a coxcomb in whom the Franc 

of the day is satirized. " He went to 
Paris," says his friend Dorimanl, " a 
plain, bashful English blockhead, and 
IS returned a fine. undertaJdng Frcncb 
fop." An exquisite who wears glovea 
up to his elbows, curls his hrn 'r with 
painful precision, orders every article 
of his wardrobe direct from Paris, and 
engages none but French servants, 
he is never more delighted than when 
he is taken for a Frenchman. Beau 
Hewit is generally held to have sat 
for the character, though many of 
Etheredge's contemporanes traced in 
it ^eat resemblances to himself. 
Plying Dutchman. See Vandeb- 



Fogarty, Phil, hero of Thackeray's 
burlesque, Pkii Fogarly, a Tale of the 
Onety-Onelh. in PuncKx Prite Navel- 
ills. A parody of Lever's military 
novels so true to the original that 
Lever humorously declared he might 
as well shut up shop, and actually did 
alter the character of his novels. 

FoK, Mr., in Dickens's Pickwick 
Papers, partner in the firm of Dodson 
and Fogg, solicitors — " an elderly 
pimply-faced, vegetable diet sort i» 
man ... a kind of being who 
seemed to be an essential part of the 
desk at which he was writii^ and to 
have as much thought or sentiment. 

Fogg, Phileas, hero of Jules Verne's 
novel. Around the World in Eighty 
Days. A typical French ideal of the 
typical Englishman, respectable, 
methodical, and phlegmatic to the 
point of im[icrturt) ability, Mr. Fogg 
wagers in his London club that he 
can make the circuit of the world in 
eighty days. He starts that night 
Passepartout, his French valet, goes 
with him. All obstacles are con- 
quered by his iron will, invincible 
coolness, unfailing resource and Napo- 
leonic readiness to sacrifice every- 
thing else to the essential — save only 
himianity. Twice he risks defeat by 
this exception. He saves the beauti- 
ful Hindoo widow Aouda from suttee; 
he rescues Passepartout from an 
infuriated Chinese mob. On the 
eightieth day, ten minutes before the 
appointed tmie, he reaches his club. 
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Foker, Harry (i.e., Hexiry), in 
Thackeray's novel, Pendennis, a gay 
young man, generous, kindly, eccen- 
tric, effusive, and impartially friendly 
to high and low, for he is the grandson 
of an earl on his mother's side, and 
on his father's the descendant of a 
wealthy house of brewers, which, as 
we learn from The Virginians, was 
founded by one Foker or Vodker in 
Queen Anne's time. 

' Poker differs from Thackeray'i other 
characters, for there can be little doubt it 
was an accurate portrait of Andrew Arce- 
deckne of the Garrick Club. It was x>rob- 
ably this which was the cause of Thackeray's 
being blackballed at the Traveller's Club, 
where the ballot is by members and not by 
the committee, on the grounds that the 
members feared they might aps>ear in some 
later novel. It is said that Arcedeckne was 
small in stature and eccentric in his mode of 
dressing, drove stagecoaches as an amateur, 
loved fighting-cocks and the nrize-ring. and 
had a large estate in Norfolk. The Hon. 
Henry Coke says he was so like a seal that 
he was called "Phoca" by his intimates. It 
was Arcedeckne who criticised Thackeray's 
first lecture on "The Pour Georges." 
"Bravo. Thack. my boyl Uncommon good 
show I But it'll never go Vfithout a piannert '* 
There was. however, no enmity between 
them. Thackeray declared his model to be 
"not half a bad fellow;" and Arcedeckne 
remarked. "Awfully good chap old Thack 
was. Lor' bless you, he didn't mind me a 
bit. But I did take it out of him now and 
again. Never gave him time for repartie." — 
Louis Mblvillb: Somg Aspects of Thack- 
tray. 

Fondlove, Sir William, in Sheridan 
Knowles* comedy. The Love- Chase, a 
sprightly sexagenarian who presumes 
too much upon his self-unagined 
youthfulness when he marries a 
woman of forty. 

Fool, in Shakespeare's King Lear. 

The fool is no comic buffoon to make the 
groundlings laugh . . . He is as won- 
derful a creation as Caliban; his wild bab- 
blings and inspired idiocy articulate and 
gauge the horrors of the scene. — Colb- 

BIDCB. 

Foppington, Lord, a typical English 
coxcomb who appears in Sir John 
Vanbrugh's comeidy, The Relapse 
(1697), and successively in Gibber's 
Careless Husband (1704), Sheridan's 
Trip to Scarborough (1777), and 
Buchanan's Miss Tomboy (tdQo). He 
is the Sir Novelty Fashion in Gibber's 
Love's Last Shift (1696), raised to the 



peerage and converted from a mere 
puppet into a brilliant caricature. 
Gibber was much pleased with the 
compliment, and as he had SLCted the 
part of Sir Novelty in his own play 
so a year later he appeared as Fop- 
pington in its sequel, earning thereby, 
as a comedian, " a second flight 
of reputation " (Gibber: Apology). 
Vanbrugh makes his hero express 
equal delight in his new dignity. 
" Strike me dumb — 'my Lord,' * jrour 
lordship ' — sure whilst I was a kmght 
I was a very nauseous fellow." lie 
is the true fop of the period with all 
his qualities exaggerated. So he finds 
his life a perpetual '' round of de- 
lights " and believes himself agreeable 
to all and irresistible to women. 
" God's curse. Madam! " he cries in 
dismay when Amanda strikes him in 
self-ddfence, " I am a peer of the 
realm ! " 

Voltaire gallicised Lord Foppington 
as Le Gomte de BoursoufiSe. 

Ford, Master, in Shakespeare's 
comedy. The Merry Wives of Windsor, 
a gentleman of forttme residing near 
Wmdsor, whose middle-aged wife is 
an object of desire to Sir John Fal- 
staff. Ford asstmies the name of 
Brook (see Brook, Master) in order 
to pass as a stranger, wins the knight's 
confidence, and learns from him the 
entire course of the wooing which at 
first he takes to be serious and is cor- 
respondingly troubled. When he 
learns the joke he humors Falstaff to 
the top of his bent and helps to plan 
and carry out the final exposure. 

Ford, Mistress, one of the Merry 
X^ves (see above). Mistress Anne 
Page being the other. Both are 
besieged by Falstaff, who writes 
identically the same love letter to 
each. Thev exchange confidences and 
agree to lure the knight on to a 
catastrophe which makes him a 
public laughing stock. 

Fore and Aft, in Rudyard Kipling's 
story, The Drums of the Fore and Aft, 
a nickname given derisively to a 
rmment of raw recruits (real title, 
** Fore and Fit "), in memory of a 
sudden calamity which befalls them 
in an Afghan pass when, but for the 
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two little blackguard " dnims " or 
drummer boys, they would have been 
cut to pieces, as they were routed, by 
a da^ung troop of Ghazis. The two 
little heroes, Jakin and Lew, who 



and drank and were the di^ace of 
the regiment, and had but one ambi- 
tion — to wipe away the stigma of 
bdcg bloomm' non-combatants. 

Foresight, in Congreve's comedy, 
l«w for Lpve (1695), a ridiculous old 
astronomer, father of Angelica, with 
whom Valentine Legend is in love. 

Formal, Sir, a grandiloquent and 
conceited character in ShadwcU's 
comedy. The Virtuoso (1676). 



Dryden's MacFUd 
which insintiates that Shadwell'E 
caricature was really a bit of self- 
portraiture, and that his own Btyl< 
was as inflated and pompous ~~ '^' 
Formal's: 



Sir 



And 1 



Tnut uture, do not labor to be dull, 
Bbi writcthy btat. undtopiuidmeKhlinc, 
Sir Fomul'i oratory will be thice: 
Sir Pomal, though unsought, atteudi thy 
quiU. UatFlicknot. I. 165. 

Fortinbras, in Shakespeare's trag- 
edy, Hamlet, the Prince of Norway, 
who at the head of his conquering 
army appears in the last scene to pro- 
nounce a eulogy over Hamlet's 



corpse, 
roaeo, 



Foaeo, Count, in Wilkie CoUins's 
novel, tht Woman in Wkiu (i860), 
a ^ausible and ingenious scoundrel 
rf Italian birth. 

Shortly after the imbUcBlian of Tki 
Woman in Wkilt, LadyLyttoD had "htlen 
to WilUa Collina: "The great failuiE is 
roni book ii the vlUalai Count Foico ii a 

character of that lort I trust you wUl not 

and conatantly under my nie. In fact, he 
li BIT on huiband." Thla epistli nu (or- 
wanl«d by CoIUd* to Lvtton. and could ai 
„. ^ — ,. .., Kncbwcnh 



FoQieiingay, Hisa, in Thackeray's 
novel. The Hittory of Pendtnnis, the 
Bt^e name of Miss Emily Costigan, 
a beautiful actress excellently drilled 



to make a showing on the stage but 
languid, emotionless and unint^ligent 
ia private life. Arthur Pendennis 
falls in love with her, (though she is 
twenty-six and he only eighteen) 
when she makes her epochal appear- 
ance in the Chatteris theatre. Her 
father encourages her to accept him 
but breaks the engagement on learn- 
ing the boy has no money. A London 
manager invites her to the metropolis; 
she makes a ^eat hit there, marries 
the elderly Sir Charles Mirabel and 
leaves the stage to become an orna- 
ment to society. A su^ested original 
is Miss EUza O'NeUl, an actress who 
eventually became Lady Becher. See 
especially PiteGbrald; The Canick 
club, pp. 57-176- 

Fountain, Lucy, heroine of Love me 
Little, Love me Lont (iSs?). a novd 
by Charles Reade; a iwetty, freakish, 
emotional creature, noble at heart 
but given to coquettish deceits and 
uncertain moods imtil steadied by 
her love for David Dodd, whom she 

FiacasK, Captain (sometimes 
roughly Englished as Captain Hurly- 
Burly), the stage name assumed by 
the young Baron de Sictmiac in 
Th£<^hile Gautier's novel, Le Capi- 
laine Fracasse (announced in 1S40; 
not published until 1863), when he 
joins a troupe of stroUing actors. He 
13 partly impelled by love for Isab^a 
but partly by want, for he is living 
in dire poverty on his ancestral estate. 
Chateau de Misere, in Gascony. 
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one and all. out of the playhotase goblet to 
the confusion of respectability and life before 
the scenes. — Hbnry James. 

Franceschlni, Gtiido, in Robert 
Browning's narrative poem, The 
Ring and the Book (1868-1869), an 
impoverished nobleman of Arezzo, 
tempted by a large dowry into a 
loveless mesalliance with Pompilia. 
3he is the putative child of IHetro 
and Violante, who, when the aristo- 
crat shows them the cold shoulder, 
declare that Pompilia was not really 
their child but the offspring of a 
Roman wanton. Violante, who con- 
fessed that she had hatched the plot, 
applies to the courts for the return of 
tne dowry. Gtiido's indifference to 
his young wife turns to hatred; his 
cruelty (hives her to an elopement 
with the Canon Giuseppe Caponsacchi 
(q.vJ), he pursues the fugitives and has 
them arrested. Caponsacchi is sus- 
pended for three years. Pompilia is 
sent to a convent but, when she 
proves to be with child, is restored to 
her putative parents. Guido murders 
all three. His trial before the Pope 
divides Rome into rival fimctions, 
one justifying Guido, the other insist- 
ing on the innocence of Pompilia and 
Caponsacchi. 

Franchi, Louis, and Fabian de, 
heroes of a drama, The Corsican 
Brothers, which Boucicault translated 
from the French. Twin brothers 
whose mysterious sympathies with 
one another create startling compli- 
cations. 

Francois, hero of Dr. S. Weir 
Mitchell's historical novel, The Ad- 
ventures of FranQois (1898), a street 
arab adrift in Paris during the Terror, 
a Hght-hearted, irresponsible little 
rascal who tells his own story. 

Frankenstein, in Mrs. Shelley's 
fantastic novel, Frankenstein, or the 
Modern Prometheus (181 7), a student 
at the University of Ingoldstadt, 
Genevese by birth, who from child- 
hood has been obsessed with a morbid 
passion for the occult. Prom frag- 
ments of bodies collected in church- 
yards and dissecting room he con- 
structs a monster and animates it 
with a vital spark from heaven. The 



creature turns against its creator. 
Huge, hideous, soulless, full of animal 
passions, it pursues Frankenstein and 
every one he loves to the bitter end. 
It murders his closest friend, Henry 
Clerval, brings his adopted sister, 
Elizabeth, to an untimely end, and 

Eursues Frankenstein himself from 
md to l^id, from sea to sea. Finally, 
on the Arctic Ocean, the modem 
Prometheus breathes his last. And 
over his dead body hovers the horrid 
shape of the man-machine. 

Frankenstein's Man Monster, who 
has no other name, the deus ex machina 
in Mrs. Shelley's Frankenstein (supra). 
The story of this creature who can 
find no fellowship among men, is 
either consciously or tmconsciously 
an allegorical portrayal of the char- 
cater of Percy Bysshe Shelley, who 
in Alastor has painted himself as an 
idealist isolated from human S3nn- 
pathy. Helen Moore in her Life of 
Mrs. Shelley has a chapter on this 
subject. 

Frederick, in Shakespeare's As You 
Like It, the usurping brother of the 
exiled duke, whom even his daughter 
Celia calls a man of harsh and envious 
mind. He appears to be perpetually 
actuated by gloomy fancies, suspicion 
and mistrust. He repents and reforms 
in the last scene, hands back the duke- 
dom to the rightful heir, and retires to 
a hermitage. 

Freeport, Sir Andrew, in Addison's 
and Steele's Spectator, a member of 
the imaginary Spectator (q.v.) club 
represented as an eminent London 
merchant of sense and sensibility. 

Fresh, F. N., hero of a comedy. 
Fresh the American (i 881), by Archi- 
bald Clavering Gunter. 

A member of the New York Stock 
Board, he is put in the midst of 
European surroundings and in con- 
tact and contrast with European and 
Oriental Characters. Having made 
millions he goes abroad to enjoy 
them. His characteristics are all 
anti-European. He opens the play 
by breaking the bank at Monte Carlo; 
travels through Europe in his yacht 
Greenback; thinks nothing of paying 
100,000 francs for the jewels of the 
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Ex-Khedive; slaps Achmed Pacha on 
the back and calls him Arch. His vir- 
tues are cotirage, generosity, chivalry 
toward women, domesticity and hu- 
manity. Any suggestion of cruelty, par- 
ticularly to the weak and defenseless, 
arouses him to wrath. Other forms of 
immorality may excite his curiosity, 
interestor sense of humor; inhumanity 
alone makes him indignant. 

Fribble, in Thomas Shadwell's 
comedy, Epsom Wells, a haberdasher, 
siu-ly, inflated, conceited and unduly 
proud of his deceitful wife, who has 
her own way under an outer aspect of 
submission. Garrick borrowed the 
name for a still more popular char- 
acter in his comedy Miss %n her Teens 
(1753)' Here Fribble is a weak- 
minded fop and mollycoddle, com- 
plaining of weak nerves, deeply inter- 
ested in all the details of female dress, 
and learned in pastes and cosmetics. 

Friday, or Man Friday, in Defoe's 
novel, Robinson Crusoe, the aborigi- 
nal attendant, and for a considerable 
period the sole companion, of Crusoe 
on his uninhabited island. He was so 
named after the day of the week on 
which his master has saved him from 
being killed and eaten by his cannibal 
foemen and fellow-savages. 

Friday is no real savage, bnt a good 
Bnglish servant without plush. He says 
muchee and speakee, but he becomes at once 
a civilized being and in his first conversation 
imzsles Crusoe terribly by that awkward 
theological Question, why God did not kill 
the devil — tor, characteristically enough, 
Crusoe's first lesson includes a little in- 
struction upon the enemy of mankind. He 
found, however, that it was not so easy to 
imprint right notions in Friday's mind 
about the devil as it was about the being of 
a God. 

Fridolin, in Schiller's ballad. The 
Message to the Ford (Ger. Der Gang" 
nach den Eisenhammer), a handsome 
page in the service of Cotmtess 
Savem. Robert, the envious htmts- 
man, maligns him and her to the 
Coimt. The latter rives orders to 
the workmen at the lorge that they 
shall cast into the furnace the first 
person who puts to them the ques- 
tion, ** Have ^ou fulfilled the master's 
order? " FndoUn, the destined vic- 
tim, is delayed on his way and Robert, 



hurrying to find if his vengeance has 
been gratified, is hurled into the 
flames. 

Frietchle, Barbaim, titular heroine 
of a war ballad by J. G. Whittier 
(1863), based on the reported patri- 
otic act of a woman at Frederick, 
Maryland, when that city was occu- 
pied, September 6, 1862, by Confeder- 
ates imder " Stonewall " Jackson. 
Whittier received the story from Mrs. 
E. D. £. N. Southworth, but he sub- 
sequently acknowledged that not the 
ajg;ed Mrs. Prietchie, but the compara- 
tively yoim^ Mrs. Mary A. Quantrell, 
raised a Umon flag on her house when 
Jackson and his men marched by. 
She was not molested. Some of the 
officers raised their hats to her saying, 
" To you, madam, not to your flag." 
Barbara Prietchie, however, did fol- 
low Mrs. Quantrdl's example when, 
six days later, the Federal troops 
under Bumside passed her house. 
She was then ninety-six years old. 
See American Notes and Queries, 
October 6, 1888. 

FroUo. Archdeacon Claude, in 
Victor Hugo's novel, Notre Dame, and 
in all the pla^, burlesc}ues and operas 
based upon it, a fanatic priest so ab- 
sorbed m his search for the philoso- 
pher's stone that he can think of 
nothing else imtil his eye falls upon 
Esmeralda when he loses all control 
over his carnal desires and, forfeiting 
all claims to sanctity, pursues her to 
her death and his. See Quasimodo. 

Ftomme. Ethan, hero of a novel of 
that title (191 1) by Edith Wharton, 
a yotmg farmer in Connecticut. He is 
tied to a wife seven years older than 
himself, a bleak New England woman, 
stem, silent, unyielding, domineering. 
She discerns tKat he is in love with 
her orphaned niece who forms the 
third member of the household, and 
her jealous harshness compels a 
terrible catastrophe. 

Front de Bonif, Sir Reginald, in 
Scott's romance, Ivdnhoe, a follower 
of Prince John, a Norman noble, 
" verv big and very fierce," whose 
life had been spent in public war 
or in private feuds and broils." He 
lent ius castle of Torquilstone to 
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Brian de Bois-Guilbert and Maurice 
de Bracy for the imprisonment of 
Cedric andhis party. Wounded when 
defending the castle against the 
Black Knight's attack, he died in the 
ruins, forgotten by all but Ulrica, his 
old time mistress. 

Frontoni, Jacopo, hero of T. Peni- 
more Cooper's romance of Venetian 
life, The Bravo, a young man of 
unblemished character who in the 
hope of rescuing his father — ^falsely 
imprisoned by the Senate — consents 
to asstmie the character and bear the 
oditun of a public bravo or assassin. 

Froth, Lord and Lady, in William 
Congreve's comedy. The Double- 
DeaUr (1603) — ^he all devotion to 
fashion anci she to learning — ^form a 
well-contrasted couple. 

Lady Froth, the charming young blue* 
stocking, with her wit and her pedantry, her 
affectation and her merry vitality, is one of 
the best and most complex characters that 
Congreve has created. — E. W. Gosss. 

Frott-Frou (a French word denoting 
the rustling of silks and other stuffs), 
the nickname of Gilberte Brigard, 
heroine of Frott-Frow, a five-act drama 
in prose by Henri Meilhac and Ludo- 
vic Hal^vy, produced with great 
success at the Gymnase in Paris, 
October 30, 1869, and subsequently 
reproduced in almost every European 
language. Charles Yriarte had given 
the nickname Frou-Frou to a char- 
acter described in his Parisian Life 
(La Vie Parisienne). 

Gilberte, frivolous, light-hearted 
and fascinating, has earned her nick- 
name from the perpetual rustling of 
her dresses as she skips and dances 
about. She is sought m marriage by 
the staid and sensible M. de Sarboris, 
with whom her elder sister Louise is 
secretly in love. Louise, ever willing 
to sacrifice herself for her motherless 
sister, counsels acceptance. Frou- 
Frou agrees, though indifferent to 
him and indeed inmfferent to every- 
thing save her own pleasures. After 
marriage she neglects home, husband 
and child for a round of social frivol- 
ity. Sartoris induces Louise to come 
and live with them and take charge 
of the housdiold. For some time t^ 



arrangement seems to give general 
satisfaction. Suddenly Frou-Frou is 
brought to her senses by the appear- 
ance of a lover whom she vaguely 
likes. Appalled at her danger, she 
turns back to her domestic duties. 
But she cannot chan^ the result of 
years. Louise has mnocently sup- 

glanted her in the affections of her 
usband and her child. After a bridf 
struggle to regain what she has lost 
she turns in a frenzy of jealousy upon 
her sister. 

" You have taken from me my 
home, my husband, my child," she 
cries, " well then, take everything! " 

Rushing from the house she joins 
her lover in Venice. The briUiant 
comedy now degenerates into ordi- 
nary melodrama. Sartoris follows 
Frou-Frou to Venice and kills the 
lover, and in the fifth act the repentant 
Frou-Frou comes home to die, to crave 
forgiveness, and to obtain from her 
husband a promise to marry Louise. 

Frugal, Luke, in Massinger's com- 
edy. The City Madam (1632), a 
ruined spendthrift supported on the 
charity of his brother. Sir John Fru- 
gal, and ostensibly a meek and oilj- 
tongued dependent. Sir John, feign- 
ing retirement into a convent, puts 
him in possession of all his property, 
when he changes into a monster of 
selfish avarice and cruelty, consenting 
even to send his sister-in-law and her 
daughters to Virginia to be sacrificed 
to the devil. His brief dream of 
wealth and power collapses, and Lady 
Frugal and her daughters are effectu- 
ally cured of their affectations and 
pretensions. 

Fudge Family, in a series of satirical 
epistles in verse. The Fudge Family 
Abroad, by Thomas Moore, consists 
of Phil Fudge, Esq., a parvenu 
Englishman of Irish descent, hack- 
writer, spy and Bourbon sympathizer, 
his son Robert, his daughter Biddy 
and a poor relation, Phelim Conner, 
who as an ardent Bonapartist and an 
Irish patriot acts as a foil to the over- 
wrought cockney enthusiasms, preju- 
dices and misunderstandings of his 
kin. The Quartette visit Paris just 
after the fall of Bonaparte and reveal 
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their chaiacters in the self-told stories 
of their adventures abroad. 

Fulkersoii, in W. D. Howells's A 
Hazard of New Fortunes (1889), a 
Western man who comes to New York 
to exploit a great idea — " the greatest 
idea that has been struck since the 
creation of man. I don't want to 
claim too much, and I draw the line 
at the creation of man. But if ^ou 
want to ring the morning stars mto 
the prospectus, all right! The idea 
takes shape in Every Other Saturday, 
a fortnightly periodical financed by 
Jacob Dryfoos. 



He is the flower of Western audacity, 
shrewdness, and optimism transplanted to 
NeW York. Daring schemes are his inspira- 
tion. There is just the touch of charlatan- 
ism about him which, in the right environ- 
ment, would make him a showman. But 
you are not offended, because he has a fine 
genial way of taking you into his confidence 
and showing you the beauties of the joke. — 
N. Y, Life. 

Puzzy-Wuzzy, hero of one of the 
Barrack Room Ballads of Rudyard 
Elipling, in which Tommy Atkins 
voices his admiration for the " big, 
black, bounding beggar " in the 
Soudan expeditionary force who 
fought and broke the square. 



Gabler, Hedda, heroine of Ibsen's 
drama of that name. 

I am wholly in agreement with Mr. 
Archer when he says that he finds it impos- 
sible to extract any sort of general idea from 
Hedda Cabler, or to accept it as a satire of 
anv condition of society. HcMlda is an indi- 
vidual, not a type, and it was as an individ- 
ual that she interestcMl Ibsen. We have been 
told, since the poet's death, that he was 

Eeatly struck by the case which came under 
s notice at Munich of a German ladv who 
poisoned herself because she was bored with 
me, and had strayed into a false position. 
Hedda Gabler is the realisation of such an 
individual case. — E. W. Gossb: Ibsen, p. 191. 

Gabrielle, heroine and title of a 
five-act comedy in verse (1849) by 
Emile Augier. The wife of Julien 
Chabri^, she finds life a olank 
because that honest, hard-working 
attorney is only a good husband and 
a good father, not a hero. In his 
secretary, Stephen, she finds an ideal 
who is willing to fill the void in her 
life. The husband, warned in time, 
appears on the scene when the two 
are together, and with pathetic elo- 
quence adjures his wife to restore him 
her love, to save her honor, to protect 
her child. His speech acts as a revela- 
tion. The wife sees her husband in a 
new light. She contrasts his frank- 
ness, his tenderness, his generosity, 
with the pusillanimity of her lover. 
She dismisses the latter, seizes the 
hand of Julien, and the curtain goes 
down as she utters the line which 
fdnos the keynote of the play. 



Oh p&re de famille. oh poete. je t'aimel 

This artistic rehabilitation of the 
household, this effort to set a halo 
roimd the bold pate of paterfamilias, 
came upon the Parisian playgoers 
with all the delighted surprise of a 
new sensation. 

Galatea, in William S. Gilbert's 
comedy, Pygmalion and Galatea 
(1871), the statue carved by Pygma- 
Hon (q.v,)t which at his earnest prayer 
became animated. 

Galeoto, The Great, in Jose Esche- 
gary's tragedy of that name (1881), 
a sort of personification of public 

fossip, more terrific than the English 
Irs. Grundy because placed in the 
more emotional medium of the.Span- 
ish race. In Dante's Inferno,' Fraxi' 
cesca da Rimini savs that Galeoto 
was the book which prompted her 
and Paolo to sin (see Galeoto and 
Rimini, Prancesca di, in Volume 
ii). Eschegary tells how Julian's 
yotmg wife, thrown into daily con- 
tact with Ernest, her husband's 
secretary and adopted son, becomes, 
though guiltless, the object of sus- 
picion and slander. Julian turns a 
deaf ear at first to all gossip but 
finally fights a duel in vindication of 
his nonor and is borne dving to 
Ernest's chamber. There he finds 
his wife and, despite her asservations 
of innocence, he expires in the belief 
that she is guilty. Ernest kills his 
slayer, and cries as the curtain fails. 
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" This woman is mine. The world 
has so decreed and I accept the 
world's decision. It has driven her to 
my arms. You cast her forth. We 
obey you. But should anybody ask 
who was the go-between in this busi- 
ness you should say, ' Ourselves, all 
unwilline, and the stupid chatter of 
gossip.' 

Gidlagher, hero and title of a short 
story (1891) by Richard Harding 
Davis, an impish Irish-American 
office boy on a daily paper. In an 
exciting episode he runs to earth the 
criminal whom all the reporters are 
after. 

Gama, Vasco da, the great Portu- 
guese explorer (146^1524), is the 
hero of Camoen's epic. The Lusiad, 
which deals with his exploit in round- 
ing the Cape of Good Hope and dis- 
covering the ocean passage to the 
Indies. Here the hero is es^ted into 
a demigod. Indeed he is so obviouslv 
the favorite of heaven that his deeds 
are minimized by the very power 
which smiles upon and smooths his 
path. Not a hair of his head is ever 
m real danger of being singed. The 
elements are lashed into theu* angriest 
moods only to waft the new Ulysses 
in triumph to his port. The great 
gods, witii Venus at their head, com- 
bine against the hostile might of 
Neptune. Spirits of wind and wave 
sport before his prow, and ease the 
shock of impinging billows. The 
stars in their courses fight only for 
the honor of guiding his bark onward. 
So extreme a pan^yric was bound to 
create reaction, and the facts brought 
out by recent research have done 
much to reduce the hero of this 
modem Odyssey nearer to the ordin- 
ary level. Yet uiey prove him to have 
been no common man. 

Game Chicken, The, in Dickens' 
Dombey and Son^ a professional boxer 
and prize-fighter, with very short 
hair, a broken nose, and a considera- 
ble tract of bare and sterile country 
behind each ear. He is a friend of 
Mr. Toots, whom he knocks about 
the head three times a week for the 
small consideration of ten and six per 
^sit. 



Gammon, Oily, in Samuel Warren's 
novel, Ten Thousand a Year, a slimy, 
slippery, hypocritical solicitor who 
takes up Tittlebat Titmouse's claim 
to a fortune. 

Gamp, Mrs. Sarah, in Dickens's 
novel, Martin Chwuleunt, an unpro- 
fessional nurse who is ever ready to 
hire herself out in many capacities for 
which she is scantily fitted by nattuie 
and training — monthly nurse, sick 
nurse or layer-out of the dead. " She 
was a fat old woman with a husky 
voice and a moist eye. She wore a 
very rusty black gown, rather the 
worse for snuff, and a shawl and bon- 
net to correspond.^ The face of Mrs. 
Gamp — the nose in partictilar — ^was 
somewhat red and swollen and it was 
difficult to enjoy her society without 
becoming conscious of a smell of 
spirits " (Chap. xix). See Harris, 
Mrs. 

Gander cleug^, an imaginary town 
situated on the imaginary river Gan- 
der in t^e central part, the navel, of 
Scotland, the residence of Sir Walter 
Scott's Jedediah Cleishbotham. 

Gan<{eretta, heroine of Somerville's 
burlesque poem Hohbinol (9.9.). 

Bright Ganderetta tripped the jovial queen 
Of Maia'i joyoua monui profuse in flowers. 

Gann, Caroline Brandenberg, the 

imfortunate heroine of Thackeray's 
novelette, A Shabby Genteel Story, 
who afterwards appears as Mrs. 
Brandon (" the Little Sister ") in The 
Adventures of Philip. In the novel- 
ette, Caroline, Cinderella of a vulgar 
household, falls victim to a mock 
marriage contrived by her libertine 
lover, "Mr. Brandon." The latter's 
real name was Brand Firmin, he rises 
to be a great doctor in the novel and 
is the father of Philip. Mrs. Brandon 
having become a nurse, known famil- 
iarly as *' The Little Sister," meets 
him again in the course of her pro- 
fessional duties, but forgives him and 
spares him all htimiliation for the 
sake of the great love she bears to 
Philip. 

Garcias, Pedro, a licentiate referred 
to in the preface to Le Sage's GU Bias, 
which teUs how two scholars at Sala- 
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manca discovered a tombstone in- 
scribed. " Here lies interred the soul 
of the Ucentiate Pedro Gardas," and 
dug up a leathern puise containing 
a hundred ducats. 

Gtrdinar, Sir Christopher, hero of 
Lonrf eUow'a Rkynu of Str Ckrulopher 
Ganlifter in the TaUsofa Wayiideinn 
(1873). was a historic character of 
mysterioias origin who in the early 
seventeenth century flashed across the 
monotonous stage of New England, 
mingling for a while with the prosaic 
life of ^e seaboard settlements with 
an equally mysterious female com- 
panion, and then disappeared forever. 

Sacb melodruiutic pciwnuna v« act 
coomoD Id UuuchuHtU blitorr. and 
mccordLnsly Sir ChriAtophrr loiig llnco 
Mtiacted Uia notlca of the wiiUn (jRction. 
Hen were crcat pooibilitici. And » u 
•uly u ill} HlH Sedfwick Inttodaced him. 
■udB the ause of Sir Philip Gardiner, lota 
her novel of Bop< ZjiIm. He li the mtUoB 
vUlaia of th&t now-Corsotten tale. The hli- 
torun Motley next tried hia tund upon him 
in fail Aorr of Jdrrrymonnt, pnblubed in 
>S40. Then, In iSsO. Mr. John T. Adimi, 
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KnitU 0/ l)u Gcldtn UtUa. PluUy. _ 
ilT3. LonRfelloK put the lOymi of Sir 
Chritlophir Gardimr In the mouth of the 
Undlord H the lut of the TaUi of a Wayiidi 
Inn. Both Motley uid Aduog, u wdl M 
Longfelloir, present the knight undei- hli 
own nune. end. 10 to (peak, in hit proper 

record, wuS MiH Sediiwick doa not. 
Tfaey have ell. however, made aomewhat 
droll wotk with the tact* of history.— 
Harttr'i Uagaliat. 

Gargastoa, a traditional French 
giant whom Rabelais made the hero 
of Book I in a huge satirical work, 
The Life of Cargantua and Panfagrutl 
(1833}. He and the book in which 
he IS celebrated were apparently an 
afterthought, for Book I was pub- 
lished after the afniearance of Book 
II, and only in we completed re- 
issue did it take its now accepted 
precedence. 

Gar^antua is the gigantic hrir to a 

g'gantic rax^e, and his birth is che- 
ated by a tremendous feast, a bur- 
lesque of unlimited trencher work. 
His education involves a satire on the 
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him under Ponocrates and Fanurge. 
The first teaches him the value of 
labor; the second introducca him to 
the world of bohemian deliehts. Gar- 
gantua is recalled from Paris when 
war breaks out between Grandgousier 
and Picrochole. Though Picrocbole 
is defeated, our hero learns a useful 
lesson about the honora of blood- 
shed. Hefoimds the Abbevof The- 
lema as a protest against noth war 
and monasticism. 

Gargeiy, Joe, in Dickens' Grtat 
Exptctatiom, a blacksmith, blunder- 
ing, ungrammatical and overgrown, a 
kind of domestic Titan, hdpless in 
speech and of no education, but pa- 
thetic from his affectionate fidelity, 
and almostsublime through the naked 
instinct of duty- 
lane dais of 
defighted to 
\:r«tE — men m wnuni Buiid intesrity of 
heart and conduct can find no adequate ex- 
pression throusfa the brain and the tongue. 
His bnla can only stutter when bis heart 
swells to lU utmost capadiy ; and his favof^ 
ite eipres^on. "whicb I ineantenar." Is 
more eloquent than the ludd sayings of less 
simple and noble natures. Dickens was so 
captivated by Joe Garaery that he under- 
toolc the task of devising a new language 
for him. gavfmed by a novel grammaT, asd 

whkh muEl r^L 
cf Blstr, K»i~ 
E. P. Wmri 

GargeiT, His. Geor^ssa Harla, 
Joe's wife; sister to Pip, and a thor- 
ough shrew. 

Garland, Amie, a miller's daughter, 
heroine of ThomHS Hardy's novel, 
The Trumpet Major (1880). Though 
personally lovely^ and attractive, 
though amiable, innocent, generous 
and tender-hearted, she m&es sad 
havoc of the heart of a worthj- man, 
not wilfully but by dint of her inborn, 
involtmtary, unconscious, emotional 
organism. She recognizes John Love- 
day's goodness, his self-abnegation, 
his lovableness, and she can no more 
iustify herself in not loving him than 
she can in loving his scamp of a 
brother. Bob. Detpite all considera- 
,ions of self-respect, ^titude and 
jxpediency, she mames Bob and 
sends John to die on a Spanish battle- 
field. 
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Garland, Mr., in Dickens's novel, 
Otd Curiosity Shop, a fat, kindly little 
man who befriends Kit Nubbles and 
tsdces htm into his service. His wife 
and his son Abel are as placid and 
kindly as himself. 

Garth, Caleb, in George Eliot's 
novel, Middlemarch, a strong, silent, 
capable man, father of Mazy Garth. 
As in the case of Adam Bede, George 
Eliot fotind the suggestion of Caleb's 
character in her own father. 

Mary Garth and Fred Vlncy, the shrewd 
young woman and the feeble young gentle- 
man whom she governs, do not carry us 
away, and Caleb Oarth, though he is partly 
drawn from the same original as Adam Bede. 
is unimpeachable but a faint duplicate of 
his predecessor. — Sn Lbsub Stbpbbn: 
George Eliot, 

GamliliecL a nonsense word in- 
vented by Samuel Foote. See Pan- 
jandrum. 

Gas, Chariatan, in Disraeli's novel, 
Vivien Grey, an empty but noisy 
politician who is supposed to be 
drawn from Canning. 

Gascoigne, Sir William, Lord Chief 
Justice of England under Henry IV 
and Henry V, appears in Shake- 
speare's historical play, // Henry IV, 
One of the legends concerning wild 
Prince Hal is that he gave the justice 
a cuff on the ear and was sent to prison 
for it by Sir William. In Act V. Sc. 2 
the story is alluded to as a fact by the 
justice; he defends his action and is 
unexpectedly praised for it and re- 
tained in omce by the yoimg king. 

Gastibelza, the Madman of Toledo, 
hero of a ballad by Victor Hugo in- 
duded b^ Les Rayons et ks Ombres 
(1840^. Gastibelza, " the man with 
the nfle," crazed by the perfidy of 
Donna Sabine, shouts his despau* to 
the winds in words " in which all the 
sweet and bitter madness of love, 
strong as death is distilled into death- 
less speech ** (Swinburne). The 
poem was set to music by Hippolyte 
Monpou, and Roger's singing carried 
it into aU the saloons and concerts of 
Paris. An opera called Gastibelza was 
founded on the ballad by Dermery 
and Corman, with music by Maillart 
and produced at the Op^ra National 
in Paris, November 15, 1847. 



Gaunt, Griffith, in Charles Reade'a 
novel of that name (1867), a poor 
young Englishman who has married 
Catherine Peyton, an heiress and a 
devout Catholic He develops an 
unreasonable jealousy for her spuitual 
adviser. Father Leonard, and leaving 
his home in high dudgeon is nursed 
through a dangerous ilmess by Mercy 
Vint, an innkeeper's daughter, whom 
he marries under the name of his 
illegitimate half-brother and physical 
double, Thomas Leicester. The latter 
discovers his crime and denounces 
him to Mrs. Gatmt. There is a terri- 
ble scene between them. Gaunt dis- 
appears, a body supposed to be his is 
fotmd in the mere near his house, and 
Mrs. Gaunt, arrested and tried for 
his murder, might have been con- 
victed, but Mercy appears and proves 
that Gaunt is still ahve and that the 
body is Leicester's. The novel was 
dramatized by Daly in 1866 and later 
by the author himself under the title 
oi Jealousy, 

Gauthier, Marguerite, the heroine 
of the younger Dtm:ias' novel and 
drama La Dame aux Camelias (known 
in this coimtry as Camille) was drawn 
from a real personage, — Madeleine 
Duplessis, a well-known leader of the 
demi-monde in Paris, who amid all 
the errors of her life preserved the 
grace of shame and a yearning after 
a better life. Marguerite's youth, her 
beauty, the malady that preyed upon 
her life, the efforts of an aged noble- 
man to save her from her degradation 
on accotmt of her startling likeness to 
his dead daughter, are all facts in the 
career of the real woman. 

Gaviota, La (Sp., The Sea-guU) in 
Peman Caballero's novel of that 
name (1851), is the nickname of the 
heroine Mansalada. A fisherman's 
daughter, dowered with bizarre 
beauty and an exquisite voice, she 
captures the love of a young German 
named Stein, who finds his way to her 
village, he teaches her music and 
develops her voice, but though she 
marries him she feels nothine nigher 
than friendliness for him; indeed she 
has been actually repelled by his 
midnight wooings and talk of " the 
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infinite." Chance carries the couple 
to Seville, where Maria singB in the 
opera with extraordinary succesa, and 
where she falls disastrously in love 
with Pepe Vera, a matador in the 
bull-ring. The story ends as such a 
Btoiy would naturally end in real life, 
and the last impres^on is the cry of 
the teasing dwuf who first gave the 
nidoiame, — '' Caviota fuittes, Gatiiola 
tres, Gtmola serdtl" As applied to 
Marisalada, the nickname points to 
one of those harsh, angular, unsym- 
pathetic natures which, when armed 
with beauty or some powerful natural 
gift, seem made for the torture of 
those most intimately concerned with 
them. 
GflTTOcbe, in Victor Hugo's La 



doughty deeds and death in the barri- 
cades o£ Paris in 1832 are perhaps 
exaggerated, but whose impish lova 
of mischief, ready flow of " chaff," 
native kindliness and ^i" s''1fi^*'"'>gf 
are vividly presented. 

Gawrey, in Robert Pultock's ro- 
mance, Pcler WUkins (1750), the 
name given to the flymg women 
among whom the hero is accidentally 
thrown, after being shipwrecked. Sm 

YOUWABKKS. 

Gcwtrey, Stephen, In Lord Lytton's 
Night and Montini, a character illus- 
trating the force of drcumstances in 
driving a man of strong pasmons, but 
natur^y honest disposition, to com- 
mit offences against society and its 
laws. 

Ge7,Laclen,in Disraeli's CiMMgiiy, 
is intended for Theodore Hook. 

Gay, Walter, in Dickens's Domhey 
Mid Son, a young man in the employ 
of Mr. Dombey; nephew to Sol Gills. 
He falls in love witJi Florence Dom- 
bey, but is soon afterward sent to 
Barbadoes to fill a junior situation in 
the counting-house there. The ship 
is tost at sea, and it is long thought 
that he went down mth her; but he 
finally returns and marries Florence. 

7af7 lorable I* Valter Omr. diceifal and 
BOTT. with hli fair (ks. bilsht eye), and 
corlr hair. How he light* op tha atmoa- 
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alone that of Florence Dun- 
Ihout "Wil'r." how forlorn a 
IB Caplain Cnttla.— Po« J*oB 



England country girl who is wooed 
and won by Bartley Hubbard, only 
to be forsaken when disapation gets 
him into financial and domestic 
troubles. Beautiful but slightly vul- 
gar, jealous, passionate arm vindic- 
tive, yet preserving her innocence 
against temptation, she is the product 
of a Boil where religion has run to seed 
and men and women are living by 
traditions which have faded into a 
copybook morahty. 

Gebir, in Landor's poon of that 
name (1797), an Iberian prince, sover- 
eign of what is now Gibraltar. His 
father had imposed upon him a 
solemn oath to conquer Egypt, which 
had been wrested frimi their ances- 
tors. Gebir, however, falls in love 
with Charoba, the youthful Queen of 
Egypt, marries her, and dies on the 
wedding day through the agency of a 
poisoned shirt (see Nbssus) with 
which he had been treacherously 
invested. The subject of this poem 
was suggested to Landor by a chapter 
in a story by Clara Reeve. Its moral 
aitn is to rebuke warlike ambition and 
to eirto! the more durable victories of 
peace in the respective persons of Gebir 
and his shepherd brother, Tamar. 

GeierstetD, Anne of, heroine of 
Scott's historical novel of that name 
{1829). the daughter of Count Albert 
of Geierstein, president of the secret 
tribunal of West phalli a. Known popu- 
larly as "the Maiden of the Mist," 
she did not hesitate to disabtise the 
mind of Sir Arthur de Vere of the 
" absurd report " concerning her sup- 
posed supernatural powers. 

Gellatley, Davie, in Scott's Water- 
Ity, an " iimocent," dependent on the 
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charity of the Baron of Bradwardine, 
" Simply a crack-brained Imave, who 
could execute very well any commis- 
sion which jumped with his own 
humour, and made his folly a plea 
for avoiding every other." He was 
avowedly drawn from a local celebrity 
known as Jock Gray. 

Jock, or John, Gray wm by oo meant lo 
"daft" as the Davie Gellatley of FFoMr/«y. 
He lived at a place in the south of Scotland 
called Gilmanscleush, and is said to hare 
been known over an extent of fiftv miles 
around by a sinffular kind of wit that 
mingled with his naif wit. There seems, 
indeed, to have been a division of nartiea 
about him in Peebles. In Selkirk, and other 
regions, as to whether he was roUly crack- 
brained, or was only assuming that manner 
in order to conceal a deeper purpose, as 
Aldbiades at the banquet spoke more freely 
from his mask of intoxication. His power 
of singing was good, and this, with his 
mimic talent, and a tenderness for his half- 
witted condition, procured for him a wel- 
come in the farmers' cottages in the whole 
region around. — Moncurb D. Conway: 
Thg ScoU Centemary oi Edinburgh {Harpgr*t 
MagaMine), 

General, Mrs., in Dickens's Little 
Dorrit (1857), a widow lady of forty- 
five whom Mr. Dorrit, after lus 
release from the Marshalsea, engages 
to " form the mind " and manners of 
his daughters. She is of a dignified 
and imposing appearance, immovable, 
imperturbable m her rigid propriety. 
She had no opinions. Her way of 
forming a mind was to prevent it 
from forming opinions. She had a 
little circular set of mental grooves 
or rails on which she started little 
trains of other people's opinions 
which never overtook one another 
and never got an)rwhere." She 
teaches Little Dorrit to say Papa in- 
stead of Father: " Father is rather 
vulgar, mjr dear. The word Papa, 
besides, gives a pretty form to the 
lips. Papa, potatoes, poultry, prunes 
and prism are all very good words for 
the hps; especially prunes and prism. 
You will nnd it serviceable m the 
formation of a demeanor if you some- 
times say to yourselves in Company — 
on entering a room, for instance — 
Papa, potatoes, poultry, prunes and 
prism, prunes and prism. 

Genevieve, titular heroine of a 
ballad.by Coleridge. 



I'Te seen your breast with pity heave. 
And therefore lore I you. sweet Oenevievel 

Genevieve is alto the heroine of his 
poem, Looe: 

And so I won my Genevieve, 
My bright and beauteous bride. 

Geraint, in the Arthurian cycle, a 
Knight of the Round Table and hero 
of ueraint, the Son of Erhin in the 
Welsh Mabinogion, a story which 
Tennyson has elaborated in Enid, one 
of his Idylls of the King. 

Tennyson's Geraint is the imper- 
sonation of doubt and all the confu- 
sion and misery and wild uncertain 
ghosts it breeds. He is the first to 
suspect Guinevere, and in his jealous 
terror he carries his bride Enid away 
from Arthur's court. Waking one 
night he misunderstands her broken 
words of self -accusation that she was 
no true wife, meaning that she had 
lured him awav from his duty to the 
King. Then the two go forth, at the 
moody man's command, on aimless 
adventures which end in Geraint's 
falling, desperately woxmded, after 
he has put to flignt the retainers of 
Earl Limours. Enid's wifely devo- 
tion in nursing him back to health 
renews his faith in her and he implores 
forgiveness. In the elder legends the 
motive is simpler. Geraint thinks it 
is his uxorious indolence that has 
forfeited Enid's regard, and he starts 
out to show her tnat his arm has not 
yet lost its cunning — ^to win back her 
love by some high deed. 

Geraldine, a name introduced into 
English literature bjr Henry Howard, 
Earl of Surrey, who in a series of son- 
nets addressed Lady Elizabeth Fitz- 
gerald, daughter of the ninth Earl of 
Kildare, as the Pair Geraldine. At 
the time the series was begun (1537) 
she was only nine years old. Scott 
sings in The Lay of the Last Minstrel: 

That favoured strain was Surrey's raptured 
line; 

That fair and lovely form, the Lady Geral- 
dine. 

The poet Nash adopted the love- 
strains of Surrey as the basis of 
romantic fictions, in which the noble 
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lover is represented as travelling in 
Italy, proclaiming Uie matchless 
charms of his beloved, and defending 
her beauty in tilt and tournament. 

Coleridge gives the name of Geral- 
dine to the witch in Christabd, and 
Mrs. Browning makes use of it in her 
ballad. Lady Geraldine's Courtship 
(1844), where a high-bom lady stoops 
to a poet of low degree after a period 
of pretended disdain. 

Geraldine, in Coleridge's unfinished 
poem, Christabd, a fau* witch who 
possesses magic influence over the 
titular heroine. 

Geraldine, so far as she goes, is perfect. 
She is sui generis. The reader feels the same 
terror and perplexity that Christabel in vain 
stm^Ies to express, and the same spell that 
fascinates her eyes. Who cuid what is 
Geraldine. — Whence come, whither going, 
smd what designing? . . . Was she 
really the daughter of Roland de Vaux and 
would the friends have met again cuid em- 
braced? We are not among those who wish 
to have Christabel finished. The theme is 
too fine and subtle to bear much extension. 
— ^J. G. Lockhakt: Quarterly Review, lii, p. 29. 

Gerolstein, Rudolph, Grand Duke 
of* in Eugene Sue's Mysteries of Paris, 
a young sovereign pnnce, gifted with 
vast wealth, irresistible fascinations 
and prodigious strength, who goes 
about in various disguises; as he 
describes it — " playing Providence," 
relieving misery, rightmg wrongs and 
punishing crime. His judgments and 
mflictions, however, are sometimes 
hardly more scrupulous than the 
methods of the cnminals whom he 
detects and crushes. He puts out the 
eyes of one hardened murderer by 
way of rendering his punishment 
appropriate and fingering. He lets 
loose one woman of preternatural 
profligacy and fascinations on a 
notary whose crimes he wishes to 
unveil, under orders to drive him into 
frenzy by perpetually provoking de- 
sire and never gratifying it. 

G^ronte, a favorite name with 
Moli^ and, after him, in French 
dramatic literature and popular 
humor, for a bourgeois and pnihstine 
paterfamilias. The G^ronte of Le 
Midecin MalgrS Lui (1666) wishes 
to force his (Siughter Ludnde into a 
distasteful marriage with Horace. In 



Les Fourberies de Scapin (1671) 
G^ronte is the father of L^andre 
and Hyadnthe, who rductantjy opens 
his purse in response to Scapin's 
hoaxes. 

GeronthiSy in The Dream of Geron- 
tins, a poem which expresses Cardinal 
Newman's conception of tbe last 
great change through which a f^thful 
Catholic passes when he leaves this 
world for the world of spirits. Geron- 
tius becomes aware of ue presence of 
his guardian angel in the hollow of 
whose hand he is borne to judgment, 
and also of evil beings who are hunger- 
ing after him, and seeldng to renew 
in him the old spirit of ret^llion. He 
hears the songs of the angels as he 
speeds through their hosts and the 
prayers of those kneeling arotmd his 
death-bed which are borne into the 
very presence of God, and finally the 
eager spirit dashes from the hold of 
its guardian angd and predpitates 
itself at " the dear feet of Enmianud." 

Gertrude, in Shakespeare's Hatnlet, 
Queen of Denmark and mother of 
the prince. In Saxo-Grammaticus 
her name is given as Geruth or 
Gerutha. 

Gertrude of Wyoming, heroine of a 
poem of that name (iSoo) by Thomas 
Campbell, dealing with the Indian 
invasion and devastation of the 
Valley of the Wyoming in Pennsyl- 
vania in 1778. Roaming among the 
forestsorreposingin sequestered nooks 
with a volume of ShaJcespeare, Ger- 
trude grows up to londy womanhood. 
In Albert Wald^ave, an orphan 
whom the Indian Outalissi had saved 
alive from slaughter by a British force 
and whom her father had adopted, 
she imexpectedly discovers the lover 
she had dreamed of; they are married 
and after three months of wedded 
bliss are both killed in the invasion 
of Brant and his warriors. 

Gerund, or Gerundio, Friar, hero 
of a famous satirical romance by 
Padre Isla, known in the orieinu 
Spanish as Fray Gerundio de Cam' 
pasas (1758). The ftm is directed 
against the itinerant preachers of the 
peninsula and the bad taste, false wit, 
bombast and bathos of their sermons. 
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Giafar, or, more correctly, JaffoTt 
ike Barmecide^ vizier to Hannin Alra- 
ahid, both in historical fact and in the 
fiction of the Arabian Nights' Enters 
tainmeni. He accompanied that 
caliph in all his nightly rambles and 
hair-breadth adventures until his fall 
from power in 802. See Barmecide. 

Giaour, The. The word simply 
means an infidel. In Byron's poem 
of that title, the Giaour steals from 
the seraglio of the Caliph Hassan the 
beautifm slave Leila. The caliph 
pursues and captures Leila, whom he 
casts into the sea but is himself slain. 
On his death-bed the Giaour confesses 
and requests that he be buried with- 
out a name. 

Gibbie, Goose, in Scott's Old Mor- 
tality, the half-witted servant of Lady 
Bdlenden. 

Gigadiba, in Robert Browning's 
poem, Bishop Blougram^ a yoimg poet 
of thirty, immature, desultory, im- 
pulsive, who criticises Blougram and 
serves to draw out his ideas on religion 
and the proper conduct of a successful 
life. 

Gilfil. The Rev. liaynard, titular 
hero of George Eliot's Mr. GUfiVs 
Love-Story in Scenes of Clerical Life 
(1858), an excellent old gentleman 
who smoked very long pipes and 
preached very short sermons. For 
all his odd ways and slipshod talks he 
never lost the respect of his parish- 
ioners nor the affection of theu* chil- 
dren. The story concerns an episode 
of his youth when " he had known all 
the deep secrets of devoted love, had 
struggled through its days and nights 
of anguish and trembled under its 
unspeakable jovs." 

GUmour, Elizabeth, nicknamed 
EUy, heroine of a novel by Anne 
Thackeray Ritchie, The Story of 
Elisabeth, When she is 18 her mother 
is only 36 and is jealous of the atten- 
tions that Elly receives. Jealousy 
deepens to hatred when Sir John 
Dampier, whose boyish fancy the 
mother had caught m her girlhood, 
is now fascinated by Elly's fresh 
beauty and winsome ways. Having 
madly loved him for twenty years, 
Mrs. Gilmour conceived that she had 



by her constancy won the sole right 
to his affections. 

Gilpin, John, hero of a humorous 
ballad by William Cowper, The Di- 
verting History of John Gilfnn, show- 
ing now he went further than he 
intended, and came safe home again, 
printed anon3miously in 1782. A 
linen draper and a train-band captain 
in London, his wife suggests that they 
shall take their first noliday on the 
twentieth anniversary of their mar- 
riage. The family proceeds by coach 
to Edmonton. Gilpin arranged to 
join them there for dinner, but he 
elects to go on horseback and, being 
a poor rider, meets with ludicrous and 
disconcerting misadventures, finds it 
impossible to rein up at Edmonton, 
and finally turns his horse back to 
London, whidi he reaches dinnerless 
and bedraggled. Lady Austin ^ave 
the hint to the poet by telling him a 
similar story, and a true one, con- 
cerning one Beyer of Paternoster 
Row, who died in 1791. 

Gineyra, in Ariosto's Orlando Furi- 
050, an innocent lady who during the 
absence of her true love, Ariodantes, 
is falsely accused by a wicked duke. 
Rinaldo champions her cause, slays 
the duke in single combat and restores 
the lady to ^odantes, who oppor- 
tunely reappears. Spenser utilizes 
the story m his Tale of Irena, and 
Shakespeare himself borrows a hint 
from it in the imderplot of Hero and 
Don John, Much Ado about Nothing. 

Ginevra dei Bend, a Florentine 
lady whose portrait by Ghirlandajo is 
in Santa Maria Novella, is the heroine 
of a popular tradition versified by 
Samuel Rogers in Italy (1822). The 
evening before her marriage, playing 
hide and seek, Ginevra hid m a trunk; 
the heavy lid closed upon her, the 
lock snapped fast. Search was in 
vain. Her fair fame suffered at the 
hands of malicious women jealous of 
her beauty. Years later the chest 
was opened. Her remains were 
foimd, with the peculiar perfume she 
used still lingenng in her hair, one 
hand grasping the jewel her bride- 
groom had given her to fasten the 
front of her gown. A similar story 
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is told in the anonymous English 
ballad, The Mistletoe Bough. 

Ginz's Baby, in a satirical novel of 
that name (1870) by Edward Jenkins, 
the thirteenth child in a aestitute 
family. His father proposed to drown 
him for a nuisance but was persuaded 
to hand him over to a Roman Catholic 
Sister of Mercy. The Protestant 
Detectoral Association rescued him 
from " Papistical " hands to find that 
they had squandered in public meet- 
in|;s, salaries and tracts all the funds 
raised for his support by benevolent 
zealots. The parish squabbled over 
him with another parish and, after 
ruinous litigation, turned him back 
to Ginx, who left him on the door- 
step of a club. The club brought him 
up to be a page, but discharged him 
when he took to stealing silver spoons, 
whereupon Ginx's baby leaped from 
Vauxhall Bridge and there was an end 
of him. 

Glauctts, the hero of Bulwer- 
Lytton's historical novel, The Last 
Days of Pompeii (1834), with whom 
Nydia is in love. 

Glenarvon, hero of a novel of 
that name (18 16) by Lady Caroline 
Lamb. He is a somewhat malicious 
obvious caricature of Lord Byron, 
with whom the lady had been deeply 
infatuated. 

I suppose yott have seen Clenarvont 
Madame de Stael lent it to me to read from 
Coppet UaX summer. It seems to me that 
If tne authoress had written the truth and 
nothing but the truth — ^the whole truth — 
the romance would not only have been more 
romantic, but more entertaining. As to the 
likeness, the picttire can't be good. I did 
not sit long enough. — Byron: Letter to 
Moore, December, 18 16. 

CHendenning, Edward, in Scott's 
romance, The Monastery, reappears 
in its sequel, The Abbot as Father 
Ambrose, last abbot of Saint Mary's. 
In tiie " da)rs of tribulation " wmch 
" wrenched asunder the allegiance of 
Christians to the Church, he was 
" turned out of house and home- 
stead," and deprived of " the tem- 
S3ralities of that noble house of God." 
ut with imdiminished zeal he de- 
voted himself to Queen Mary's re- 
lease, not scorning to " wear the garb 



of a base sworder, and run the risk of 
djdng the death of a traitor." 

Glendower, Owen (1359-1415), a 
Welsh rebel lord of Glyndwr, who 
proclaimed himself Prince of Wales 
in 1402 and next year joined tiie 
rising under Hany Percy — ^the 
famous " Hotspur." They were de- 
feated at Shrewsbury, June 21, 1403. 
Shakespeare introduces him into / 
Henry IV (Act iii, Sc. i) as a vain- 
glorious boaster, confident that he 
possesses supernatural powers and 
can summon spirits from the vasty 
deep. Hotspur laughs at him: 

Why so can I and so can any man 
But will they come when you do summon 
them? 

Glenthom, Lord, hero of Miss 
Edgeworth's novel. Ennui (1809). 
Brought up by a tricky but indulgent 
guarman as the heir to a immense 
estate in En^gland and Ireland, he is 
blas^ from his teens. He tries travel- 
ling, gambling, feasting, htmting, 
pt^ilism, coach-drivine, love-making, 
all m vain. He even uiinks seriously 
of suicide. The lucky discovery that 
he was changed at oirth saves him. 
He magnanimously surrenders every- 
thing to the rightful owner, now a 
blacksmith, studies law, suceeds at 
the bar, and ends by marrying the ex- 
blacksmith's heiress. Lord Jeffrey, 
in a review of Alfieri's Life (Essays, 
p. 145), detects a marked resemblance 
between the poet and the imaginary 
peer, and opines that ''if these 
Memoirs had been published when 
Miss Edgeworth's story was written, 
it would nave been impossible not to 
suppose that she had derived from 
them everything that is striking and 
extravagant in her own narrative. 

Glorianay in Spenser's Fairie 
Queene, the Queen of Fairyland; a 
personification both of Glory and of 
Pueen Elizabeth, as Spenser explains 
in his introductory letter to Sir 
Walter Raleigh: "In that Fafirie 
pueene I mean Glory in my general 
intention, but in my particular I 
conceive the most excellent and glori- 
ous person of our soveraine the 
Queene." She is thus introduced in 
CsAto I, St. iii: 
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Gloniiu, Laiff, heroine of Tike 
Wild Iritk Girl (iSoi), a novel bjr 
Sidney Owenson, afterwards Lady 
Morgan. Glorvina is the daughter 
of tlu Prince of Iniamore, one m the 
[tie- 



ancient Irish nobility. A gent 
manly stranger, hurt by a fall, 
taken into 1^ home and 



manly stranger, hurt bv 
taken into 1^ home and 
people fall in love. Glorvina is 



^ an engagement to an elderly 
^iglish nobleman, though bound only 
by gratitude, and when it afterwanu 
tuma out that the young man is th« 
Bon of the nobleman to whom she ia 
affianced, the latter gallantly nir- 
renders her. 

doucaiter, Earl of, father of 
Bd£ar and Edmund, in the epi- 
sode which Shakespeare has taken 
from Sidney's stor^ of the bUnd 
Kin^ of Paphla^onia in The Ar- 
cadia and woren mto the texture of 
King Lear. 



in priaciiide and Ln mind; the tutftrd. 
nncTfttcful Tjlluo; the legtitinute son, ■ 
model of filial ifiectioni the attempt of hii 
nupicioui und decdvcd father to kill him; 
•.nd even the lou of Gloucatei '■ v/a, and 
hli coatrlvuiGe to conunit luidda hy get- 
ting hii >oa to lead him to the verse of ■ 
cliS, whence he might cut himielf down: 
all ia there, — the incidentH, the pervonages, 
and theii characten.— Riciuaii Gbaht 



Gloncetter, Richard, Dtiko of. See 
Plantagbnbt and Richard III. He 
is first called Gloucester in /// Henry 

VI. iii, 2. 

Glover, Catharine, heroine of 
Scott's novel, The Fair Maid oj 
Perth, " universally acknowledged to 
be the most beautiful young woman 
of the city or its vicinity." Daughter 
of Simon, the old glover, she eventu- 
ally becomes the bride of Henry Gow, 
known also as Henry Smith, the 
annorer. See Conachar. 

Glowry, Mr., the owner of Nieht- 
mare Abbey, in Peacock's novdT of 
that name. 



Glnbdnbrlb, m Swift's Gulliver's 
Travels (1736), one of tlie inuAinary 
islands visited by GtiUiver. It was 
peopled by sorcerera who summoned 
up for his amusement t^^ nhaAMi of 
people famous in the past. 

Glnmdaklltch, in Swift's Cittfnwr'j 
TraoeU (1736), a little girl nine yean 
old and fortv feet h^h, who had 
harge of GuUiver while he dwelt in 



Gobbo, Lanncelot, in Shakespeare's 
comedy, The Merchant 0} Venice, a 
mixture of servant and buffoon who 
leaves Shylock's service for that of 
the Christian Bassanio. The scene 
with his father. Old Gobbo, in Act 
ii, 3, is a favorite bit of clownish 
humor greatly expanded in the 
usual performance by traditional 
" btisiness " that has no warrant in 
the text. 

Gobseek, Either Van, in Balzac's 
Grandeurs el Misires des Courtisanes 
and in other novels, the great grand- 
niece of Jean Esther Van Gobseek. 
She early became a prostitute, like 
her mother. When she met Luden 
de RubemprS each fell in love with 
the other. Lucien foolishly took her 
to the opera, where she was unmasked 
and insulted. Later, Jacques Collin, 
the powerful and dangerous protector 
of Lucien, saw and fell in love with 
her. He converted her to Catholidsm 
and installed her in a suite of rooms. 
She was only allowed to take a prome- 
nade at night. Baron de Nucingen 
unearthed the mysterious beauty and 
by the power of money won her from 
Collin. By 1830 she owned a fine 
house in Rue St. George, which 
eclipsed that of any other courtesan. 
She died by suicide, all unknowing 
that she was heiress to seven million 
francs which had been left to her by 
her grand uncle. 

Gobseek, Jean Esther Van, a miser 
and usurer, is the titular hero of 
Balzac's Papa Gobseek and flits 
through the pages of Father Coriol, 
Casar Birotieau, etc. The son of a 
Jew and a Dutch woman, bom in 
Antwerp in 1740, he travelled all over 
the world and finally settled in Paris. 
The accumulation of gold and the 
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power won by gold were his only joy. dandified officer whose outfit is ruined 

In Paris he b^^ame head centre of by a tremendous rainfall, so that, 

many businesses, establishing himself dirty and dishevelled, he is arrested 

on the Rue des Gres, where, arrayed by mistake for a deserter, 

in his dressing gown, he lived Gonerlly in Shakespeare's King 

most sordidly despite his enormous Lear, one of the monarch's imgratefm 

wealth. ^ daughters who, after he has been 

Godfrey of BaUogne, the cheif deposed, plots against her sister 

character of Tasso's Jerusalem De- Regan, poisons her, and dies (v, 3). 
lioered (1575), and the title under 

which Edward Fairfax pubUshed ^he moMten Goneril and Regan are 

(1600) his translation, m the open- gorgonB rather than women, such as Shake- 

Serian stanza. A version by Richard •poare haa nowhere else conceived. The 

r*«Mk«* Ur^A olMko/4<ir o#\«-kA«i«v^ •';« Ten 4 aspect of Goneril can almost turn to stone; 

Carewhad already appeared, m 1594, in*Regan's tongue there is a viperous hiss. 

m the same measure, under the title Gon^l is the more formidable because the 

of A Boke called Godfrai of Bulloign, >nore incapable of any hatred which is not 

Jbngltsnea ay K. C. Uodlrev Ot Isou- venomousness of her own. — DowDBN. 
logne (the modernized spelling) ap- 
pears also in Walter Scott's romance, Goodenoiigfa« Dr in Thackeray's 
Count Robert of Paris. Godfrey^ p^^^ni,, STphy^dan who attends 
Duke of Lorraine, was proclaimed Arthur when dangerously ill of fever, 
kmg of Jerusalem when the Crusaders jj^ jg mentioned in The Newcomes 
temporarily conquered the Holy (ix. ixxx) and reappears in TA^ i4<few»- 

■*^^'-, ^ - .* 1.. 1. . 1 tures of Philip as the friend and 

Godiva, or Godgifu, a historical adviser of the Little Sister and of 

character(about 1040-1080), wife of p^^ though he dislikes and dis- 

Leofnc, first Earl of Mercia. Tenny- ^^^^ Philip's father, Dr. Firmin. 

son makes her the herome of a poem, ^he writing of Pendennis was inter- 

Godtoa, a Tale^ Coventry (i8|2), ^^ y^ ^^ dangerous iUness of its 

whidi IS founded on a legend first author. Dr. John EUiotson, who 

pnnted by Roger of Wendover m his attended him, Refused to accept any 

i^? ^^^'^l and kter(i6i3). vera- j^e from a Uterary man, as Dr. Gwd- 

fied by Drayton, P<?/yoW«m, xm. In enough refused if from PhiUp. When 

Teimyson s version Godiva begs her p^n^nis was finished Thackeray 

husband to remit an oppressive tax dedicated the book to him. 

under which C^entnr hadgrown ^^^ . Two^hoes, in a nursery 

restive. He heedlessly agreed on 4.^^^\T4.\.»4^Z^2^V»,A7\ o4^«K«+oi 

«.u»4. u« 4-k^..»v.4- «,«o ^i.^ 7X««x^^e:KiA tale of that name (1705) attnbutea 

took Turn at lus word (firet giving ^ ^ shows thetn to everyone 

notice that all doors and wmdows m 1 • . «i rn_ oi. 1 1» t/ 

toe towBTshould be closed and that ^"^^^^ ^, ^^°^La "^"'* 

no oWiwSd stir abroad that noon) *>«' •"ctaa=ie- I* appeared anony- 

^i.^-'TJrtJ^'ofl'ol^ c^ S^ffirdi^Z^htKlJ; 

S^^A^ o/P«#«Am- Cus- jyg publisher and the internal evi- 



vulgarians into Mayfair, 4.^„-c*:^. 

GoUghtly, in Kipling/s story The tenstic. 
Arrest of LieuUf^ntGolighay in Plain ...^^ ^^ ^^,^ ^^ ^^^ notice th.t 

Taies from the HtUs, a fastidious and there U in the press, and speedUy wiU be 
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published, either by subscription or other- 
wise, as the public shall please to determine, 
the History of Little Goody Two Shoes, 
otherwise Mrs. Margery Two Shoes; with 
the means by which she acquired learning 
and wisdom, and, in consequence thereof, 
her estate; set forth at large for the benefit 
of those 

"Who from a itate of rags and care; 
And having shoes but half a pair. 
Their fortune and their fame should fix. 
And gallop in a coach and six." 

The name, at least, existed before 
Goldsmith's time. Charles Cotton in 
his burlesque, Journey to Ireland 
(1670), describes a dinner with the 
Mayor of Chester, when this colloquy 
occurs: 

Mistress mayoress complained that the din- 
ner was cold, 

*'And all along of your fiddle faddle." quoth 
she. 

**Why then, Goody Two-Shoes, what if it 
be? 

Hold you. If you can, your tittle tattle." 
quoth he. 

Gorbodttc, hero and title of the 
first English tragedy (1561) by 
Thomas Norton and Thomas Sack- 
ville, Lord Buckhurst. Gorboduc 
was a semimythical king of Britain 
whose story, as told by the ancient 
chroniclers, is here closely followed. 
Succeeding to the crown shortly after 
Lear, he profited so little by that 
monarch's sorry escample that during 
his life he divided his realm between 
two sons, Ferrex and Porrex. The 

?rinces soon fell into dissension; 
orrex stabbed Perrex and was 
himself slain bv his mother, who 
preferred her^ nrst-bom; and the 
people, rising in rebellion, dethroned 
Gorboduc and his consort and put 
both to death. 

Gordon, Lord George (1750-1793), 
the instigator of the famous No 
Popery " riots in England in 1779, is 
a prominent character in Dickens's 
Bamaby Rudge (1841), the hero of 
which enlists himself among the 
rioters. 

Godot, Father, titular hero of Bal- 
zac's novel, Phre Goriot (1835), the 
story of King Lear modernized and 
reduced from semi-barbaric royalty 
to the htmidrum bourgeoisie of 
Paris. Mesdames de Restaud and de 
Nucingen are the representatives of 



Regan and Gonerie, but the parental 
victim, who is a retired grocer, is 
allowed no solace in the s&pe of a 
Cordelia. 

Gosling. Gfles, in Walter Scott's 
Kenilworth, landlord of the Black 
Bear Inn, near Cumnor Place, where 
he lives with his daughter Cicely. 

Gotthelf , Jeremias, hero of Albert 
Bitzius's story, The Mirror of Peas- 
anis. He is a poor Swiss villager 
whose trust in Providence is fin^y 
rewarded. Bitzius subsequently used 
his hero's name as his own pseudo- 
nym. 

Gradasso, in Bojardo's Orlando 
Innamorato and Anosto's Orlando 
Furioso, a boastful, arrogant yet 
valiant king of Sericana who invades 
France in a quest for the sword and 
horse of Rinaldo. His vassals who 
accompany him are all crowned kings 
but they dare not address him save 
on their knees. 

Gradgrind, Thomas, in Dickens's 
Hard Times (1854), a retired whole- 
sale hardware merchant. " A man 
of realities; a man of facts and cal- 
culations; a man who proceeds upon 
the principle that two and two are 
fotu:, and nothing over, and who is 
not to be talked into allowing for 
anything over; Thomas Grad^ind, 
sir, — ^peremptorily Thomas, Thomas 
Gtadgrind; with a rule and a pair of 
scales, and the multiplication-table 
alwavs in his pocket, sir, ready to 
weign and measure any parcel of 
human nature, and tell you exactly 
what it comes to. It is a mere ques- 
tion of figures, a case of simple arith- 
metic." So the author describes him 
and later makes him reveal himself 
in his advice to the teacher, Mr. 
M'Choakumchild : 

"Now, what I want is facta. Teach 
these boys and girls nothing but facts. Facts 
alone are want^ in life. Plant nothing else. 
and root out everything else. You can only 
form the minds of reasoning animals upon 
facts: nothing else will ever be of any 
service to them. This is the principle on 
which I bring up my own childrisn, and this 
Is the principle on which I bring iip thei* 
children. Stick to facts, slrl'* 

Gmne, Roland, in Scott's histori- 
cal romance, The Abbot (z8ao), 4 
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foundling brought up as a page in the 
household of Sir Halbert Glenden- 
ning, Knight of AveneL He is trans- 
fer!^ to the service of Mar^ Stuart, 
Queen of Soots, then imprisoned in 
Lochleven Castle, and takes gallant 
part in the loyalist plot that frees her 
from captivity (1568). He marries 
his true love, Catharine Seyton, 
daughter of Lord Seyton and maid 
of honor to the queen, when it is 
discovered that he is the true heir to 
the barony of Arundel, and conse- 
quently her eaual. 

Granada, Archbishop of, in Le 
Sage's Gil Bias (vii, 3), the prelate to 
whom the hero attaches himself as 
private secretary. The archbishop 
D4^s " whenever thou shalt perceive 
my pen smack of old age, and my 
genius flag, do not hesitate to tell me 
of it, for I mistrust my own judgment, 
as that may be biased by self-love." 
After an attack of apoplexy Gil 
Bias ventures to hint that nis grace's 
last discourse " had not altogether all 
the energy of his former ones." The 
archbishop demurs. " You are yet 
too young to make proper distinc- 
tions," he says; " know, child, that I 
never composed a better sermon. Go 
tell my treasurer to give you a hun- 
dred ducats. Adieu, Master Gil Bias; 
I wish you all manner of prosperity 
with a fittle more taste." 

Grandcourt, Harleigh, in George 
Eliot's Daniel Dertmda (1876), suitor 
for the hand of Gwendolen Harleth 
and subsequently her husband. 

Gnuidcourt, to whom Gwendolen sacri- 
fices herself, is compared to a crab or a boa- 
constrictor slowly pinching its victim to 
death: to appeal to him for mercy would 
be as idle as to appeal to *'a dangerous 
serpent ornamentally coiled on her arm." 
He is a Tito in a further stage of develop- 
ment — with all better feelings atrophied, 
and enabled, by his fortune, to gratify his 
spite without exerting himself in intrigues. 
Like Tito, he suggests, to me at least, rather 
the cruel woman than the male autocrat. 
Some critic remarked, to George Eliot's 
annoyance, that the scenes between him 
and his parasite Lush showed the "imperi- 
ous feminine, not the masculine character.'* 
She confronted herself by the statement 
that Bemal Osborne — a thorough man of 
the world— had commended these scenes 
as specially lifelike. I can, indeed, accept 
both views, for the distinction is rather too 
dftUcaie for d^GUiite applicatioa. One feels. 



I think, that Grandcourt was drawn by a 
woman; but a sort of voluptuous enjoyment 
of malignant tyranny is tmfortunately not 
confined to either sex. — ^Lbslis Stspbsm: 
Cwrgt ElioL 

Gnmdet, Eugeniey hennne of Bal- 
zac's novel of that name, was the only 
daughter of Felix Grandet, bom 1796 
at Saumar. Strictly raised by a pious 
and gentle mother and a miserly 
father, her life knew no other love 
than a platonic one for her cousin, 
Charles Grandet. He forgets her 
when away in the Indies, retunung 
with a large fortune and a titled bride. 
Eugenie, now an orphan of thirty-one, 
gives her hand to the elderly Cruchot 
de Bonfours, who had sought it for 
nine 3rears. Widowed at 36 and still 
a virgin she returns to the sombre 
paternal house at Saumar to devote 
the rest of her life to benevolence 
and charity. 

Gnmdet, Pere Felix, in Balzac's 
Eugenie Grandet^ the father of the 
heroine, a portentous figure of con- 
centrated avarice. 

Gnmdison, Mrs. Caroline, in 
George Mereidith's novel, The Ordeal 
of Richard Feverel (1859), a character 
thus described by the author: " She 
was a colorless lady of an imequivocal 
character, living upon drugs, and 
governing her husband and the world 
from her sofa. Woolly Nenoes 
blessed her name, and whiskered John 
Thomases deplored her weight." She 
had rapidly produced eight daughters, 
and felt the solemnity of woman's 
mission. A son was denied her. Her 
husband, " quite unobjectionable 
gentleman, lost heart after the arrival 
of the eighth, and^ surrendered his 
mind to more frivolous pursuits. 
After that disappointing eighth she 
also lost heart and ' rdapsed upon 
religion and little dogs.' " 

Grandison, Charlotte, in Richard- 
son's novel, Sir Charles Orandison 
(i754)» a sister to the titular hero, 
sprigntly and vivacious but curiously 
deficient in good manners. Lady 
Mary Wortley Montague, comment- 
ing on Charlotte's fauufe to distin- 
guish between pert folly and humor — 
between ill nature and spirit — says 
roundly that she should have been 



treated like a huinorsomc child and 
well whipped (aee Dobson's Samuel 
RichardtoK, pp. 158-159). It has 
been Euggested that Richardson bar- 
rowed certain of her traits from hi3 
friend and constant cairespondent, 
Lady Bradshaigh. Certainly aom 
of ChELTlatte's most individual ei 
pressions are to be found in that lady' 
letters, who, moreover, confesses ti 
" saucy freedoms and impertinences " 
with which she " is too naturally 
inclined to treat her best friends." 

Gruidlsoo, Sir Charles, hero of a 
novel of that name (1754) by Samuel 
Richardson, representing the author's 
ideal man. Sir Charles conquered 
his own generation but to-day the 
critic is inclined to dismiss him as a 
self-conscious prig^ " the exponent 
of a coiulesy which has more of buck- 
ram and punctiho than of genuine 
benevolence and propriety "Justin 
Dobson). Taine flippantly suggested 
that he should be canonized and 
Btufied. Austin Dobson holds that 
there can be nothing in Johnson's 
suggestion, as reported in. Miss 
Seward's A necdotts (ii, ) J3)', that 
Grandison was modelled on Mr. 
Robert Nelson of the Festivals and 
Fasts, who died in 1715. 
I ii I 
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Graatley, Archdeacon, in Anthony 
Trollope'a Barcktslcr Towers and 
Cither novels. 



M Mur (*te, would be with auch advantaaa 



u an archdeacon misbt have poaaetied:— 
aad ]oE an archdeacon waa produced who 
hag been declared by competent autboritiel 
to b« an archdeacoa lo the very BTonnd.— 

Gnmtorto (It. Griai Wrong), in 
Spenser's FiUrte Queene, Book V, a 
personification of rebellion in genera!, 
but more specifically of the Irish 
rebellion of 1850. A huge giant who 
attempts to keep Irena (IrSand) out 
of ber inheritance is finally beaten in 
single combat and decapitated by Sir 
Artegal. 

Gray, Anld Robin, hero of Lady 
Anne Barnard's ballad. Auid Robin 
Gray (1772), and of two sequels writ- 



novel. The Portrait of Dorian Gray 
(1891), a debauchee who carries his 
love of pleasure to unmentionable 
extremes. The record of his downfall 
is kept by a portrait which grows old 
and hideous while the sensualist him- 
self preserves all his youthful beauty 
until a sudden collapse makes himselC 
and his portrait contemporaries. 

Gray, Duncan, to Robert Bums'a 
ballad of that name (1792), a Scotch 
peasant lad who, treated coldly by 
Maggie when he wooes her. takes her 
affected disdain too seriously so that 
she fell sick and was like to die until 
his eyes are opened and he wooes her 
back to life. The refrain is well 
known: 

Ha, haJ Ibe *ooIng o'tl 

Grazielta, in Lamartine's story of 
that name, the heroine of a true 
episode in the author's youth when 
he was rusticating on the coast o( 
Italy. Ingratiating himself with a 
lislierman's family, he was taken into 
their home and unwittingly fell in 
love with the daughter of the house. 
Her parents would betroth her to a 
wealthy cousin, but Graziella runs 
away m the right. The hero finds 
her under remarkable circumstances 
and restores her to her family, but 
she tears herself away and diortly 
after he hears of her death. 

pohlished u a 
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wrote them out. Graziella waa the girVa 
real name. Her family still live near Naples. 
One of them — a cure — ^was recently inter- 
viewed about her by a contributor to one 
of the Italian magazines. "Grasiella?" ha 
said, "Ah, yes. she was my aunt. Her 
mother had a lodser — a Frenchman — a M. 
Lam — Lam — yes I think it was as you say 
Lamartine." And Lamartine himself sajrs 
ezi>ressly in his Memoires that the story, 
save for one or two trivial details, was true. 
He had gratified his vanity by describing 
Graziella as a coral polisher, whereas in 
point of vulgar fact, she was a cigarette- 
maker. — Francis Gribblb: The Passions 
of the French Romantics, 

Greaves, Sir Launcelot, hero of 
Smollett's romance, The- Adventures 
of Sir Launcelot Greaves (1762), writ- 
ten to beguile the time during his 
imprisonment for debt. The story 
is a somewhat absurd travestie of 
Don Quixote. In lieu of the Spanish 
Knight we have a yotm|[ English 
squire of naturally noble disposition, 
but half crazed by love, riding with 
his groom along English cotmtry 
roads, in quest of wrongs to be re- 
dressed, ana, after sundry adventures, 
in which other odd characters figure, 
restored in the end to soupd sense 
and his Amelia. In the course of the 
story, however, the author leads the 
hero through a series of situations, 
affording matter for social descrip- 
tion and satire; and he takes care to 
conduct him at sufficient leisure 
through the King's Bench. 

Grecian Daughter, The. See Eu- 

FHKASIA. 

Green, Verdant, in the novel of that 
same (i860) by Cuthbert Bede (Rev. 
Edward Bradley), an tmsophisticated 
undergraduate at Oxford, nicknamed 
Gig-l^ps from the large spectacles 
he wore. After being the favorite 
victim of practical jokes in his first 
year, he in turn victimizes the 
greener youths who succeed him in 
the lower classes. The tautolog[ical 
name (verdant of course is Anglicized 
Latin for ^[reen) seems to have been 
no invention of the author's. In 
Notes and Queries Series II, i, 87, 
John Murray writes: In reading a 
letter of the date 1744 I came across 
the name Verdant Green as a famil- 
iar allusion. Can anyone help me to 
discover who or what this prototype 



of Cuthbert Bede's famous character 
was? " The appeal received no 
response. 

Gregory, Miss, heroine of a series 
of stones by Perceval Gibbon, bound 
together tmder the title. The Adoen' 
tures of Miss Gregory (19 12). She is 
an Englishwoman of wealth, birth 
and breeding, fifty years old, when 
she is introduced to us with ** just 
the least touch of the arrogance of the 
high caste " but ** compcied, shrewd 
and friendly." A professiozial spec- 
tator, she seeks adventures all alone 
in the heart of Africa, in Russia, in 
Germany, and finally in her native 
England. 

Gretchen, a German diminutive of 
Margaret (q,v,). 

Grey, A^es, heroine and title of 
a novel (1847) by Anne Bronte 
(** Acton Bell ") which is in part 
autobiographical and gives the story 
of a governess in a north of England 
family who goes through many of 
the humiliations that Anne herself 
had experienced in a like situation. 

Grey, Henry, in Mrs. Humphrey 
Ward's novel of Robert Elsmere 
(1888), is to a certain extent drawn 
from Thomas Hill Green, the his- 
torian and the most persuasive master 
of philosophic thought in modem 
Oxford. Mrs. Ward acknowledges 
that she had him in mind, but adds 
that the character of Grey is in no 
sense a portrait. 

"Reality suggested man^ points !s the 
description, but I was writing a novel and 
not a biographical study.'* — McClure's 
Magazine, 

Grey, Maggy, heroine of Mrs. 
Alexander's novel, The Wooing O't 
(1873). A familiar t)rpe of the Vic- 
torian heroine with her eyes of 
changing blue, pensive and sensitive, 
her shy mouth, indescribable nose, 
frank, open forehead, delicatelv 
formed neck, and pretty figure, al- 
ways modest, alwavs natural, always 
charming. Beloved by Lord Torchester 
and her cousin John Grey she cares 
only for Geoffrey Trafford (q.v,), who 
at first deems himself too old for her. 

Grey. Vivian, hero of a novel of that 
name (1827) by Benjamin Disraeli. 
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A brilliant, impudent, audacious 
youth bubbling over with epigrams 
and paradoxes, often truer tbian they 
sound, he is the son of a noted man 
of letters. While still in his teens he 
meets at his father's table a dull but 
distinguished statesman, the Mar- 
quess of Carabas (q.v,), and inveigles 
him into a cabal agalhst his own p^iy 
which ends disastrously to all con- 
cerned. Vivien, having tmintention- 
ally killed an opponent m a duel, goes 
abroad and the rest of the book de- 
scribes his adventures in Europe. 
Disraeli's own likeness to ^^vien has 
been often uxged, probably with as 
much truth and in the same sense as 
Thackeray's resemblance to Pen- 
dennis and Bulwer's to Pelham. See 
Lorraine, Mrs. Felix. 

Grieux, Chevalier del. See Lss- 
CAUT, Manon. 

Grieve, David, hero of a novel, The 
History of David Grieve (1892) by 
Mrs. Humphrey Ward. David and 
his sister Louie are the children of a 
Scotch workingman and a French 
grisette. The girl inherits all her 
mother's nature, the boy just enough 
to play havoc with his dour Scotch 
virtue in a single episode. He rescues 
himself from nis seducer; marries a 
girl who is in no way his equal, and 
remains faithful to her in the belief 
that marriage is an inviolable insti- 
tution. 

I have come to think the most disappoint- 
ing and hopeless marriage, nobly borne, to 
be better worth having than what i>eople 
can ideal passion — if the ideal passion must 
be enjoyed at the expense of one of those 
fundamental rules which poor human nature 
has worked out. with such infinite difficulty 
and pain, for the protection and help of its 
weakness. — Book I v. Chap. 7* 

Grif, hero and title of a novel by 
B. L. Parjeon. He is a sort of an 
Oliver Twist in the Australian dig- 
gings at the time of the Gold Rush, 
a street arab and a thief by force of 
circumstance, but capable of develop- 
ing all the virtues. 

Grimes, Peter, hero of the twenty- 
second tale in George Crabbe's The 
Borough (1810), a drunken and thiev* 
ish prodigal who makes away with 



three of his sons by neglect or abuse 
but escapes conviction through lack 
of evidence and dies raving mad in 
the parish poor house. 

Grip, in Dickens's novel, Bamaby 
Rudge, an evil-looking and all-too- 
knowing parrot whom Bamaby car- 
ries in a basket at his back. The 
bird's favorite cries, which it uses at 
all inappropriately appropriate emer- 
gencies, are " Halloa! ' ** I'm a 
devil," ** Never say die! " " PoUy 
put the kettle on." During the 
Gordon riots its vocabulary was aug- 
mented by the war cry of the mob, 
" No Popery! " The raven in the 
story was, the author tells us, a com- 
pound of two great originals, of which 
ne was, at different times, the pas- 
sessor, and one of which, sttiffed, was 
sold, after Dickens's death, for the 
sum of /'120. See the preface to the 
" Charles Dickens " edition. 

Grippy, Leddv, in Gait's novel, Tlie 
Entau, one of the author's most 
humorous characters. 

Griskinissa, in W. B. Rhodes' bur- 
lesque tragedy, Bomhastes Furioso, 
the affianc^ wife of Bombastes (q.v.), 
whom the King of Atopia would fain 
marry. 

Grogan, Tom, in P. Hopkinson 
Smith's novel of that title, the as- 
sumed name of the heroine. Her 
husband, a stevedore in New York 
harbor, dies; she conceals the fact in 
order to carry on the business in his 
name and is thereafter herself known 
as Tom. She combines a powerful 
physique and great strength of will 
with a tender, maternal love for her 
daughter Jenny and her crippled bov 
Patsy. Her success excites the jeal- 
ousy of rival stevedores and of the 
Kmghts of Labor whose union she 
had refused to join. Though they 
resort to blackmail, arson and at- 
tempted murder, she proves more 
than a match for them m the end. 

Grundy, Mrs., now accepted as a 
personification of that awesome prig, 
the British Matron, with her narrow, 
inflexible rules of propriety, originally 
appeared as a minor character in 
J. M. Morton's comedy, Speed the 
Plough (1798). Dame Ashfidd, a 
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farmer's wife, is jealotis of her neigh- 
bor Grundy's prosperity, but is under 
the social sway of nis wife so that she 
can do nothing without wondering 
"what will Mrs. Grundy say?" The 
play opens with a scene of a farm- 
house, where Farmer Ashfield is dis- 
covered at a table enjoying his pipe 
and ale; — 

Ashfidd, Well. dame, welcome whoam. 
What news does thee bring vrom market? 

Danu. What news, husband? What I 
always told you — that Parmer Grundy's 
wheat brought five shillings a-quarter more 
than ours did. 

AskfiHd. All the better vor he. 

Dam*. And I assure you, Dame Grundy '■ 
butter was quite the crack of the market. 

Ashfield. Be quiet, woolye? Always ding, 
dinging Dame Grundy into my ears. What 
wiU Airs. Grundy tayt Why don't thee 
letten Mrs. Grundy alone? I do verilv 
think that when thee goest to t'other world, 
the vurst question thee'Il ax 11 be, if Mrs. 
Grundy's there? 

Guenn, heroine of a novel of that 
name by Blanche Howard Teufel 
(1883), a fisher girl of Brittany, wild, 
shy, passionate and proud. Her 
exuberant feelings are wasted in a 
generous love for the artist Hamor, 
who secures her for a model. His 
picture done, he departs as lightly 
as he came, leaving the poor child 
broken-hearted but not dishonored. 

Guest, Stephen, in George Eliot's 
novel. The Mill on the Floss (i860), a 
typical provincial coxcomb ** whose 
diamond ring, attar of roses and air 
of nonchalant leisure at twelve o'clock 
in the day are the graceful and odo- 
riferous result of the largest oilmill 
and the most extensive wharf in St. 
Ogg's."^ But he is emotional and fond 
of music and represents to Maggie 
Tulliver the aisthetic element she 
longs for. Though Stephen is engaged 
to her cousin, Lucy Deane, though 
Maggie herself is half pledged to 
Phifip Wakem, he makes passionate 
love to her and she, after passing 
through a " fierce battle of emotions, 
presently finds herself drifting to sea 
with him in a boat, and is only 
arrested by her conscience at the last 
moment when she is some way to- 
ward Gretna Green. Maggie's pas- 
sion for Guest has ever been a puzzle 



to male critics. Swinburne calls him 
a '' counter- jumping Adonis." 

George Eliot did not herself understand 
what a mere hair-dresser's block she was 
describing in Mr. Stephen Guest. He is 
another instance of her incapacity for por- 
trajring the opposite sex. No man could 
have introduced such a character without 
perceiving what an impression must be 
made upon his readers. We cannot help 
regretting Maggie's fate; she is touching 
and attractive to the last; but I, at least, 
cannot help wishing that the third volume 
could have been suppressed. — Lkslis 
Stbphsn: George Eliot, 

Guiderius and ArvigaruSy in Shake- 
speare's Cymbdine, sons of that mon- 
arch, who pass under the names of 
Polidore and Cadwal as supposed sons 
to Morgan, who had kidnapped them 
in infancy in revenge for his banish- 
ment. 

GuHderstem, in Shakespeare's 
Hamlet, a courtier. See Rosen- 

CRANTZ. 

Guinevere, in Tennyson's IdyUs of 
the King, the consort of Arthur, to 
whom she proves unfaithful with Sir 
Lancelot. In the idyll which bears 
her name her guilt has been made 
public; Lancelot in his own realm 
beyond seas has been defending him- 
self against Arthur; and the oueen, 
concealed in a nunnery, is osciUating 
between remorse and regret, when 
the king himself makes his appear- 
ance. He has stopped on his way to 
the fatal battle where a whole genera- 
tion of heroes were fin^y to dis- 
appear. It only remained to show 
her what ruin she had wrought, to 
fomve her, and to part forever. 

Gulbevaz, in Byron's Don Juan, 
vi (1824), the sultana who ransoms 
Tuan and smuggles him into the 
harem in female disguise. Finding 
that he and Dudu have reached an 
understanding that is agreeable to 
both, she commands that they be 
stitched up in a bag and thrown into 
the Bosphorus. Juan escapes to sur- 
vive many other adventures. 

Gulliver, Lemuel, hero and pre- 
tended author of a satirical romance 
(1726), by Jonathan Swift, Travels in 
Several Remote Nations of the Earth 
by Lemuel Gulliver, Originally a 
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surgeon in London, he becomes the 
captain successively of several ships. 
Pour of his voyages are made to 
countries so remarkable that he 
deems it right to publish his experi- 
ences. 

I. He is wrecked off the coast of 
Lilliput (q.v.), a country inhabited 
by a race of pigpies only 6 inches 
high who name mm Quinbus Plestrin 
or " Man Mountain.^ 

II. A roc carries him to Brobdin^- 
nag (q.v,). Here the telescope is 
reversed. In Lilliput one of our 
inches represents a foot; in Brobding- 
nag one of our feet represents an inch. 

III. He is driven to Laputa (q.v,), 
the country of quacks, pretenders, 
empirics and impostors. 

IV. He visits the land of the 
Houyhnhnms (q.v.), a race of horses, 
blessed with more than human reason 
and cursed with no human follies or 
vices. 

Gulnare, in Byron's Corsair (i8i^), 
the wife of the Sultan Seyd. She 
assists Conrad (q,v.) to escape from 
prison and follows hiim disguised as a 
page. She reappears in the same 
author's Lara as Kaled, Lara's page, 
who turns out to be a woman. 

Gunga Din, in Rudyard Kipling's 
poem of that name (Barrack Room 
Ballads) is the regimental water 
carrier, a Hindoo lad whose single- 
minded devotion to duty leads to a 
heroic death on the battlefield. We 
are told that 

'B didn't seem to know the use o* fear. 

Nevertheless he was not heroic to 
the view: 

The uniform *e wore 
Was nothin' much before 
An' rather less than 'arf o' that be'ind. 

Giirtfa, in Scott's Ivanhoe, the 
" bom thrall," or serf, of Cedric of 
Rotherwood. A faithftd and cautious 
drudge, he nevertheless forsook his 
herd of swine to attend his master's 
disinherited son at Ashly-de-la-Zouch. 
Later, with Wamba, he took a leading 
part in the attack on Front de Boeuf 's 
castle. 

Giirton, Gammer (i.e., Grand- 
motfaer), the leading character in the 



earliest of English comedies, Gammer 
GurUm's Needle, doubtfully attri- 
buted to John Still, afterwards Bishop 
of Bath and Wells. It was first 
printed in 1579. Gammer Gurton, a 
diligent, notable old dame, possesses 
the only needle in the parish and loses 
it in mending her man Hodges's 
breeches. Dicken the Bedlam, a 
mischief-making wag, accuses Dame 
Chat of stealing it and the resultant 
squabbles embroil the whole neigh- 
borhood. 

In 1 8 10 John Ritson edited a collec- 
tion of old English nursery rhymes 
which he entitled Gammer Gurton* s 
Garland, or the Nursery Parnassus. 
Gammer Gurton, whose name is here 
used as a tjrpical English grand- 
mother, was evidently put out as a 
rival of Mother Goose, whose Melo- 
dies had been collected probably 
under Oliver Goldsmith's supervision 
and published not later than 1760. 
It contains much of the same material 
with additions. Mother Gurton 's 
reign was shortlived and she at no 
time succeeded in ousting Mother 
Goose from her preeminence. 

Guyon, Sir, in Spenser's Faerie 
Queene, Book ii (this book celebrates 
the triumph of temperance over in- 
temperance), the personification of 
temperance in its largest sense, mean- 
ing control alike over the sensual 
appetites and the meaner mental im- 
pmses. It is his task successively to 
meet and subdue Amavia, or intem- 
perance of grief; Braggadochio, in- 
temperance of the tongue; Furor, 
intemperance of anger, Pyrocles and 
Cjrmocles, dual representatives of 
sexual excess; Phaedna, intemperance 
of pleasure, and Mammon, or the 
inordinate love of gold. But the 

Erime object of his quest and the 
nal crown of his achievements is the 
destruction of Acrasia (q.v.) and her 
Bower of Bliss. 

Gwilt, Lydia, in Wilkie CoUins's 
novel, Armadale (1866), a precocious 
criminal, who at twelve years of age 
forges a letter to deceive a father into 
allowing his daughter to throw herself 
awa^. Though hateful and hideous, 
Lydia draws a certain pity by reason 
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of her lonely childhood and her 
strength of diaracter. In the end she 
gives her life to save her lover from 
the fatal consequences of her own 
crime. 

Gwynplalne, hero of Victor Hugo's 
histoncal romance. The Man Who 
Laughs (Fr.f L Homme gut RUf 1869). 
To deprive him of a heritage he had 
in childhood been disfig[ured out of 
recognition. An artist in what was 
Imown to the England of James II as 
comprachico, had cut both sides of 
his mouth upward to the ears, leavinc^ 
on the face for life a hideous and 
ineffaceable grin. The wretched vic- 
tim had the air of perpetually laugh- 
ing. Yet it was by virtue of this very 
deformity that Gwynplaine caught 
the fancy of the Duchess Josiana who 
yearned either for a god or for a 
monster. He is saved from her wiles 
bv his love for the blind girl Dea. 
Sightless, she sees with the keener, 
truer vision of the soul. Snatched 
when an infant, by the hand of the 
boy, from the breast of her dead 
mother in the fatal snowdrift, Dea 
has grown to feel a woman's love 
blend with her sense of grateful trust 
in the man's strong arm and ardent 
will. The outcast and butt of the 
mob is to her the ideal of manly form. 
His voice, his step, his presence, are 
those of a god. To him she is the 



guardian angel who kee^ his animal 
nature in subjection. The thought 
of her breaks the spell which Josiana 
had cast over him. But Dea oies and 
Gwynplaine commits suicide. 

Gynt, Peer. A kind of Norse 
Faust, celebrated in the folk legends 
of Norway, whose superabundant 
imagination threatens hun with de- 
struction unless he is saved by a 
woman. Ibsen took him as the 
titular hero of a dramatic poem 
(1867) usuall]^ reckoned his master- 
piece. Gynt is here introduced as a 
peasant lad living in poverty with 
his widowed mottier Ase. Pull of 
great ideas and glorious plans for the 
future, his youthful arrogance knows 
no bounds. He attends a wedding 
and carries off Solvejg, the bride, to a 
mountain, where he soon deserts her. 
After many adventtu^s he finds him- 
self in the hall^ of the King of the 
Dovre Motmtains, whose daughter 
he wooes. Banished bv the king, he 
returns home to find Ase djdng. 
After her death he sails for foreign 
climes, eventually landing, rich and 
powerful, on the coast of Morocco 
where he realizes some of his early 
dreams but without any of the ex- 
pected happiness. Finally, old, gray 
and disenchanted, he returns to the 
faithful Solvejg, who receives him 
with open arms. 



Hafed, leader of the Ghebers in 
The Fire- Worshipper St the third tale 
in Moore's Lalla Rookh (181 7). He 
falls in love with Hinda, daughter of 
Al Hassan, an Arabian emir come to 
extirpate the remnants of his tribe 
in their rocky fastnesses. After a 
desperate defence in which all his 
tribe are slain, Hafed immolates him- 
6^ upon a funeral pjnre. Hinda, a 
witness to his fate from a nearby 
ealley, leaps into the water and is 
drowned. 

Haidee, in Barron's Don Juan, 
Cantos ii, iii and iv, " the beauty of 
the Cyclades," motiierless daughter 
d a Greek pirate named Lambro* 



Don Juan, shipwrecked on her island, 
was nursed by her in a cave and they 
fell mutually in love. On a report 
that Lambro was dead Juan issued 
from his concealment and gave a 
erand banquet which was interrupted 
by the reappearance of the pirate. 
Don Juan was seized and sold as a 
slave, ^ Haidee broke a blood-vessel 
and died. 

Haji Baba, hero of an oriental 
romance by James Morier, The Ad- 
ventures of aaji Baba of Ispahan 
(1824), a sort of Persian Gil Bias, a 
volatile, unprincipled adventurer 
who, b^:inning life in his father's 
barber &op at Ispahan, beonnet 
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successively one of a band of Tar- 
comans, a menial servant, a pupil of 
the physician-royal of Persia, an 
attendant on the chief executioner, a 
religious devotee, and a dealer in 
tobacco pipes in Constantinople. 
Stratagem enables him to win the 
hand of a rich Turkish widow; he 
rises to be an official to the Shah, is 
appointed Secretary to the mission 
of Mirzah Firouz, and accompanies 
the Russian ambassador to Ix^don. 
A sequel, Haji Baba in England 
(1828), was less successfuL 

The Persian Picaroon, with his morals 
sitting easy about him, a roRue indeed, bat 
not a malicious one. with as much wit and 
cunnins as enable him to dupe others, and 
as much vanity as to afford them perpetual 
means of retaliation; a sparrow-hawk, who, 
while he floats through the air in quest of 
the smaller game, is himself perpetually 
exposed to be pounced uixm by some 
stronger bird of prey, interests and amuses 
us. while neither deserving nor expecting 
serious regard or esteem; and like WiU 
Vizard of the hill, "the knave Is our very 
good friend."-— Sir W. Scott. 

Hal, Bluff Kingf a popular nick- 
name for King Henry VlII of Eng- 
land, which 1^ given a title to a 
dozen pantomimes in which he is the 
hero. Alternate nicknames are Bluff 
Harry and Burly King Harry. 

Ere yet in scorn of Peter's pence. 
And numbered bead and shift. 

Bluff Harry broke into the spence 
And turned the cowls adrift. 

— Tknntson. 

Hal, Prince, the familiar abbrevia- 
tion for Henry, Prince of Wales, son 
of Henry IV, who succeeded him as 
Henry V. He appears in Shake- 
speare's / and II Henry IV. See also 

HBNRT V. 

The Prince whom Shakespeare admires 
and loves more than any other person in 
English history, afterwards to become 
Shakespeare's ideal Kin^ of England, cares 
little for mere reputation. He does not 
think much of himself and of his own honor; 
and while there is nothing to do and his 
Brest father holds all power in his own right 
hand. Prince Hal escax>es from the cold 

f>ropneties of the court to the boisterous 
ife and mirth of the tavern. He is. however, 
only watting for a call to action, and 8hakc« 
speare declares that from the first he was 
conscious of his great destiny, and. while 
seeming to scatter his force in frivolity, 
was holding his true self, well guarded, in 



reserve. May there not have been a young 
fellow remembered by Shakespeare, who 
went by night on deer-stealing xroUcs near 
Stratford, who yet kept from waste and ruin 
a true sdlf, with which his comrades had 
small acquaintance and who now helped 
Shakespeare to understand the nature of the 
wild Prince and his scapegrace acquaint- 
ances? — ^E. DowDBXf : Shak€spear€ Primtr. 

Hales, the Ever Memorable John, 

a title applied to John Hales (1584* 
1656), a famous English divine. 

Halevy, Jehuda ben, a Jewish poet 
of the fifteenth century whom Heine 
has taken as the titular hero of one 
of his most beautiful poems. Like 
the Crusaders he made his pilgrimage 
to Jerusalem; and there, amid the 
ruins, sang a song of Zion which has 
become famous amone his people. A 
" bold Saracen," rimng by, lolled 
over his saddle and plunged a spear 
into the singer's breast: ** Quietly 
flowed the Rabbi's life-blood, quietly 
he san^ his song to an end and his 
last dying sigh was Jerusalem! " 

Halifax, John, hero of a novel, John 
Halifax, Gentleman (1856), by Mrs. 
Dinsdi Mulock Craik. An orphan 
brought up in poverty and obscurity, 
he finds among his dead father's 
effects a book autographed " John 
Halifax, Gentleman, and he takes 
this designation as an ideal to be 
lived up to. By faithfulness, integ- 
rity and grit he rises to wealth and 
marries a girl of gentle birth. The 
character is said to have been studied 
from Handel Cossham, the son of a 
Gloucestershire carpenter who be- 
came a wealthy colliery owner. Some 
of the British critics were dispceed 
to question whether it were possible 
for a man of such antecedents to 
justify the term " gentleman " so 
insistently thrust upon him on the 
title-pa^. The question could never 
have arisen in America. 

A boy who begins by being*a farm-servant 
until he is fourteen, and then is employed 
in a tan-yard to fetch the skins from market, 
might possess all the fine characteristics 
bestowed on John Halifax. — ^his self-reliance, 
his energy, his integrity, his passion for self- 
improvement; but ne would not — he could 
not attain the bearing and manners of a 
gentleman: he could not by mere effort of 
self -culture attain the tone of good, ■odety* 
— Stttwrday Rniwm, 



Hallain, Arthur, Uie intimale friend 
of Arthur Tennyson (engaged to 
Tennyson's sister), whose eariy death 
occasioned the series of poems bound 
together aa In Memoriam { i S50) . 
Arthur HaJlam (1811-1833) was the 
son of Henry Hallam, the literary 
historian of the Middle Ages. 

I kooff aot hov to upreas what I have 

vould to prniBe and admire the povmi^ (cw 
al them Indeed I have as yet been capable 
of rradinB. the Brief ihey Hpress is loo much 
■Ma to t^at thty revive. It !■ better than 

meraory of my beloved soa; it i& a more 
lively and enciufing testunent to bis great 
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Haller, Mrs., in Benjamin Thomp- 
son's drama The Stranger (1797). 
adapted from Kohebue, is the name 
assumed by Adelaide, Countess of 
Waldbourg, when she eloped from 
her husband. The latter also dropped 
his identity, and, known only as the 
stranger," led a roving and purpose- 
less hfe. Mrs. Haller lives for three 
years in the service of the Countess 
■of Winterscn and is there sought in 
marriage by Baron Steinfort. She 
■confesses the truth to him, and he 
succeeds in finding and reconciling 
her husband. 

Hamlet, hero of Shakespeare's 
tragedy. Hamlel. Prince of Denmark. 
This is the title as it appears in the 
Folio of 1623, the tent of which diEEers 
from the five preceding quartos (1603, 
1604, l6og, 1611, the last undated) 
■as tney differ more or less materially 
from one another. 

Hamlet in his final evolution is the 
most interesting character in all 
imaginative literature. A prince of 
a studious and philosophic tempera- 
ment, his natural melancholy is aggra- 
vated by the mvsterious death of his 
faOier and the hurried wedding that 
followed between his widowed mother 
and his uncle Claudius, who had 
usurped the throne. The Ghost of 
his father appears: reveals that 
Claudius had murdered him, and 
Sfnait him to revea^e. Thereafter 



Hamlet's mind is torn by doubt and 
indecision. He assumes aa " antic 
disposition " partly to baffle his 
enemies, partly to create a veil behind 
which to hide his true self, parti/ 
because his whole moral nature ii 
indeed deeply disordered (Dowdbn) 
— his wild and excitable state lending 
itself with dangerous ease to the 
feigning of actual derangement. He 
puts the Ghost's credibility to tbs 
test by hiring players to reproduce 
on a mimic stage a similar murder 
and so betrays the king into a virtual 
confession. Even now he delays 
action by every thinnest pretext- 
He will not kill the king when he 
comes upon him at prayer lest his 
soul be saved thereby. Yet a feW 



who is conci^ed behind an atras, 
and therefore invisible. Treacher- 
ously stabbed at last by Laertes' 
poisoned foil, Hamlet exchanges 
weapons in the scuffle, wounds 
Laertes and then, learning of the 
poison and of his own imminent 
death, seeing ruin and destruction all 
around him, he plunges the weapon 
into the heart of Claudius. 
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ever have been except of Holy Writ. Upon 

"beat BO fierce aliehfaa upon that airr 
fabric reared at EluDare,— HT H. PuiNXES. 

To me It li clear that Sbaknpe«i aonght 



It ii an inherent peculiarity of a mind Hke 
aailel-> that it should be conicious of Itt 
ra defect. Men of hi. type are foiever 

ticy cannot da anythinit. because tbey ara 

Id^.' and 'see ton well the diiadvantaooB 
every one of them. It !■ not that tber 
« incapable of reiolve, but mneliow Um 



■BDRlnc worlci. but the machiDcty Lt Abouid 
drive atindi still. . . . (HamleO is tbe 
victim not so much of icebieaeti o! wiJl u 

the TiU from worldog long in any one direc- 
tion. He wisbes to wai. but never wills. 
Hi. continual iteration o( tmoIvc shoWB tliat 
he has no resolution. He is capable of pas- 

Ing Is so imtatlng u contcious irresolution 



northwest side, leaving him deBperata 
to chose beiweea them. — J, R. Low-ell; 
Shekuptari Ona Uori. 

Hamlet, Yotiiif, in George Eliot's 
satirical poem, A. CoUtge Breakfast 
Party, the chief guest at Horatio's 
table; 

Blond metaphvslcal and wnsuoua 
Oueetionlng all things, and fee half coil- 

CreduUty Here belter: held Inert 

Twiit raacinatloni of all oppoaltea 

And half luspectina that the ralctatltit Kiul 

(Peihap. hi* own?) vaa nnionS eittemeB. 

There is reason to believe that the 

Eirtrait was drawn from William 
urrell MaUock. 

Bomlin, Jack, >.«., John| in Bret 
Hartc's Gabriel Conroy and m several 
of his short tales, a professional gam- 
bler of amiable disposition and gentle- 
manly manners who, despite his ex- 
terior air of gayety, is deeply dissatis- 
fied with ii3 lawless and predatory 
manner of existence. In Bohemian 
Days in San Francisco Bret Harte 
gives some account of a real person 
who doubtless was Jack Hiinlin's 
prototype as well as John Oakhurst'a 
iq.v.). Harte describes his handsome 
face, his pale southern look, his slight 
figure, the scrupulous elegance and 
neatness of his dress, his genial man- 
ner and the ponchalance with which 
he set out for the duel that ended in 
his death. 

The tvpe was a new one and it completely 
revolutionized the ideal of the gamMer 
which had long obUincd both in Rction and 
en Ibe jtsEe. As a London critic very neatly 
■aid, with this daipty and delicate California 
desperado Bret Harte banished forever tba 
^ur^dvm_.ins_o(Ain.«^h^andJ.ytton.- 
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Hon, hero of a romance, Han of 
Iceland (Fr, Han d'Islande. 1813), bf 
Victor Hugo. Claiming descent from 
Ingulph the Exterminator, a monster 
of hoary antiquity fanjoua for hi> 
hatred of mankind except as artidd 
of uncooked food, he carries out the 
family traditions imder modem die- 
tary restrictions, especially after the 
loss of his son, and finally, sated witll 
carnage, arson, and pillage, he sur- 
renders himself to justice. Address- 
ing his judges he sava, " I have 
committed more murders and set 
more fires than you have pronounced 
unjust judments in all your lives. 
. . . I would gladly drink the 
blood in your veins. It is my nature 
to hate men, my mission to harm 
them. Colonel, it is I who crushed a 
battaUionof your regiment with frag- 
ments of roti. I was avenging my 
son. . . , Now, judges, my son 
is dead; I come here to seek death. 
. . . I am tired of life, since it 
cannot be a lesson and an exam- 
ple to a successor. I have drunk 
enough blood, I am no longer 
thirsty; now, here I am, you can 

He is accordingly condemned td 
death. Finding the ordinary pro- 
cesses of justice too tardy, however, 
and being, as we have seen, of an 
impetuous disposition, he sets fire to 
his prison and perishes in the flames 
with his few surviving enemies. 

Hand; Andy, the nickname of 
Andy Rooney,the deus ex machina ia 
Samuel Lover's novel of Irish life, 
Hatidy Andy (1842). It was given 
to him in pure irony because, in the 
author's own words, Andy " had the 
most singularly ingenious knack of 
doing everythmg the wrong way." 
By his inveterate blundering he fur- 
nishes matter alike for mirth and 
wrath to all who are in any way con- 
nected with him. Yet in the end his 
very blundering saves the situation 
and turns the tables against villainy 
in favor of virtue and honesty, so that 
all his world rejoices with him when 
Andy proves to be the lawful heir to 
tbe title and estates of Lord Scatter- 
brain and weds his prettjr cousin 



Oooah despite all matrimonial com- 
plications brought about by his ""^ 



Happy Valley, in Dr. Johnson's 
oriental romance, Rasselus, an abode 
of continual but monotonous felicity, 
which Rasselus abandons in the 
search for more strenuous joys. He 
returns to it thoroughly disillusioned 
with the outside world. 

Haiapha of Gath, a character, 
original with Miiton, in his dramatic 
poem of Samson AgonhUs. Harapha 
scoffs at Samson in his chains, but is 
afraid of his strength and keeps at a 
safe distance. 

Hardc&Btle, Squire, in Goldsmith's 
comedy. She Sloops to Conquer, a 
iovial, generous, but prosy country 
gentleman, old-fashioned hraiself and 
fond, as he says, of " everything that's 
old — old friends, old manners, old 
times, old books, old wine" (Act i, 
Sc. i). His wife, Lady Hardcastle, on 
the other hand is fond of the latest 
fashions and the genteelest society. 
but never having been in London has 
scant opportunity for enjoying either. 
By her first mamage she is the mother 
of Tony Lumpkin; her Mcond has 
yielded her a daughter, Kate Hard- 
castle, who " stoops " to conquer 
Young Marlow (^.d.). 

Hardy, Letitio, the eponymic 
" belle '^' in The BeUe's Stratagem 
(1780) by Mrs. Cowley. Daughter 
to the fond and foolish but well- 
meaning Mr. Hardy, Lydia is affi- 
snced to Doricourt, a fashionable 
Bian about town, elegant and vola- 
tile, but essentially honorable, who 
irks at the bondage of an enforced 
betrothal. To win his love she 
appears in disguise at a masquerade, 
and Doricourt falls an easy victim 
\a "the beautiful stranger." 
Hardy now feigns sickness and from 
his pretended deathbed urges Dori- 
court to an immediate marriage. He 
tin willingly consents. His chagrin 
is ehangecl to joy when Letitia appears 
in her masquerade dress and reveals 
tie "stratagem." 

Harleth, Gwendolen, the principal 
female character in George Eliot's 
novel, Daniel Deronda (iS?^)- A 



Hiriow* 

beautiful youne lady, bard, cold, 
brilliant, nusled oy worldly considera- 
tions into a loveless marriage with 
the middle-aged Mallinger Grand- 
court, who is harder and colder than 
herself. He reduces her to such chao- 
tic despair that when he is acddenO 
ally drowning she withholds the hand 
that might have rescued him. She 
is ultimately saved, " as though by 
fire " through her unretumed love 
for Daniel Deronda. Gwendolen is 
akin to Rosamond Vincy in Mid4U- 
march — as selfish, as dead to duty 
and tenderness, as confident and 
ipulous. 

imaod li perhapt more eooiIiteiitlT 
aftB the commciD [du; but there la 
OH, endurios nnagtb of eaDtism la 



Icronda'* eye resUd on ha: ud he la cot 
nlling to i« the Rreat morBl diSerenc* 

jetiveen bdns ^ided by the oplnioQ of 
ociety Hod bring Kuidert by (he jud^cflt 

nond dreads being deBpiaed by the vorld. 
:iwendaten is aloays layiiiB to Deronda. 
'You deipiMe me." and ii repreMnied u 
learnlce to dejplae herself through hie erM. 
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Iher than to the aggtegale con- 
iciety, to become the |enerell7 
le.— tjnidoH Saturday Sttitm, 
3. 1836. 



Feeling (1771), a youth of the mort 
exquisite sensitiveness, a mere bundle 
of nerves forever quivering on the 
verge of collapse. Loving ms neigh- 
bor s daughter. Miss Walton, he Is 
too shy to avow his passion until ho 
is bedfast, and when his lady accepts 
him he dies of the shock. 

Hulowe, Clarissa, heroine and 
title of a novel by Samuel Richardson 
(1751). Having drawn in Pamrlatbt 
portrait of a poor girl subjected to 
temptation, Richardson here Bub- 
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mits a young lady to similar experi- 
ences. Clanssa belongs to a good 
country family in eighteenth centuxy 
England. She is wo^d by the notori- 
ous profligate Lovelace, whose suit 
is frowned upon by the Harlowes, in- 
cluding at first even Clarissa herself. 
But she is secretly taken by his dash- 
ing wavs. He succeeds in abducting 
her and so seriously compromising her 
that she dies of shame. Lovelace 
(ff.r.) is killed in a duel by her cousin, 
Colonel Morden. 

All incomplete aa she Is. she remains the 
Eve of fiction, the prototype of the modem 
heroine, the common mother of all the self- 
contained, self-sufferini^. self-satisfied young 
persons whose delicacies and repugnances, 
whose indei>endence of mind and body, 
whose airs and ideas and imasinings are the 
stuff of the modem novel. With her begins 
a new ideal of womanhood: from her pro- 
ceeds a type unknown in fact and fiction 
until she came. When after outrage she 
declines to marry her destroyer and pre- 
fers death to the condonation of her dis- 
honor, she strikes a note and assumes a posi- 
tion till then not merely unrecognizea but 
absolutely undiscovered. — W. £. Henlby: 
Vittus and Reviews, p. 23 z. 

Harold, Childe, the titular hero of 
Childe Harold's Pilgrimage^ a narra- 
tive and descriptive poem by Lord 
Byron. Cantos i and 2 appeared in 
1 812. Childe Harold (evidently 
Byron's own ideal of himself) is a 
gloomy, haughty, imperious youth, 
the freshness of whose feelings has 
been exhausted in a round of unholy 
pleasure. Satiated and heart-sick, 
he leaves behind him his lemans and 
his fellow bacchanals, bids farewell 
to England, and wanders over the 
continent of Europe, viewing its fair- 
est scenes with tne abstracted gaze 
of one who is in them but not of 
them, whose thoughts are not the 
thoughts of other men, who has risen 
superior to either hope or fear. Yet 
through all this affection of scowling 
cynicism Byron shows that his heart 
can still beat high with generous en- 
thusiasm for what is great, beautiful 
and heroic, his nerves still tingle 
with contempt for what is base and 
ignoble. 

Harpagon, the titular " Miser " in 
Moli^re's comedy, L Avare (1667), 
an impersonation of grasping and 



rascally parsimony painted from the 
comic rather thsm the tragic side. 
The cunning folly of his economics, 
the bewildered stupidity that results 
from his absorption in one idea; the 
violent despair into which he is 
thrown by the supposed loss of his 
treasure-box — all are suffused with 
so broad a light of humor that they 
leave no sting behind them; you feel 
only kindness for a character that 
has furnished so much fim. His own 
man-of-all-work, under pressure from 
the miser himself, thus reports some 
current tales: 

"One neighbour sairs that you have pri- 
vate almanacks printed, in which you double 
the ember-days and vigils in order to oblige 
your household to observe more fasts than 
others; another, that you have always a 
ouarrd ready to pick with vour servants at 
boxing" time, or when tney are leaving 
you, so as to have a pretext for giving them 
nothing. Another says that you once had 
a warrant out against the cat of one of your 
neighbours for having eaten up the remains 
of a leg of mutton; another, tnat you were 
caught one night coming to steal your own 
horse's oats, and that your coachman— mv 
predecessor — gave you, in the dark, I don t 
know how many blows with a stick, about 
which you never said anything.*! 

The Avare of Moli^e, though taken from 
the Aulalaria of Plautus, differs widely from 
the Latin piece. Plautus's Miser is a man 
who loves gold for its own sake, for the sake 
of amassing it, hoarding it up, and reserving 
it for solitary enjoyment, whereas Harpa- 
gon. to the pure love of gold adds also the 
love of lucre, and to bring in more money 
will part with, and put in circulation, that 
which he already possesses. He is a ustirer, 
and there lies the essential difference be- 
tween the miser of Plautus and the Avare 
of Moli^re. It is the difference between 
avarice and avidity. — Edinburgh Review, 

Harper, in Cooper's novel, 7^ 
Spy; the name under which George 
Washington hides his personality. 

Cooper cannot be congratulated upon his 
success in the few attempts he has made to 
represent historical personages. Washing- 
ton, as shown to us m The Spy, is a formal 
piece of mechanism, as destitute of vital 
character as Maelsel's automaton trumpeter. 
This, we admit, was a very difficult suoject, 
alike from the peculiar traits of Washington, 
and from the reverence in which his name 
and memory are held by his countrymen. 
Harx>er under which name Washington is 
introduced, appears in only two or three 
scenes; but, during these, we hear so much 
of the solemnity and impressiveness of his 
manner, the gravity of his brow, the steadi- 
ness of his gase, that we get the notion of a 
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Batiiagtaa, hero and title of a 
novel by Maiia Edgeworth, whose 
object is to raise the Jewish race in 
the estimation of English readers. 
The theme was suggested by an 
American correspocdent, a Miss 
Mordecai, who gently reproached 
Miss Edgeworth for having so often 
made Jews ridiculous and begged 
that she would write a story about 
an estimable Jew. The theme lay 
outside of her own experience and 
she had to evolve a Jew out of her 
own moral consciousnesa who was 
unsatisfactory even to the Jews. So 
says Miss Zimmem, herself a Jewess; 

Her leal cntioD her jadpuect ; hs ekbor. 
ttc upoloey it fcpbk; and d the Jewi xxoeded 
vindication they could hardly be flattered 
by one of this nature, (or ahe does not intro- 
duce n. to a t™= Jew at aU. Her view, 
vers baaed upon that rare and beautiful 
cbuacter. Hoiei MendelHOhn. a character 
a* little tjtpical of the Jewish a> of any other 
race or re&sloua creed, but common lo all 
mtn •rbo think tad feel philoHiphically and 
have raUed thenuelvea above the petty 
prejudicea of mankind. This was aa much 
at to aay that only a Jew who wai no 
Je«*u admirable and eittmable. — Helen 
Zaaaas: Unia Edtewttlh. p. i6g. 

Harrington, Enm, hero and title of 
a novel {1861} by George Meredith. 
Like Meredith himself Evan is the 
son of a tailor, most mirth-provoldng 
of trades; but he has the fortune or 
misfortune to have been bred as a 
gentleman and to have the instincts 
and manners that go with gentle 
birth. Half against his will he is 
taken for a member of a well-known 
family bearing the same name, is wel- 
comed to the house of a baronet and 
the heart; of a baronet's daughter. The 
tailor wins the lady in the character 
of a. gentlemEm. Rose's maid kindly 
informs him how her mistress shud- 
dered when she repeated to herself 
the awful word " snip " which some 
malignant who suspected the truth 
had suggested in regard to her lover. 
But whenever honesty distinctly 
bids him to own he is a tailor he does 
so, and after he has been led by love 
to avow Us passion he summons up 



his couiage and tells Rose he is the 
snip she detests. She is all frankness, 
loyalty and generosity, vows she will 
never desert him, and goes straight 
to her parents to inform them that 
a tailor is to be their son-in-law. 

HarriB, George, in Mrs. H. B. 
Stowe's UruJe Tom's CoAin, a mu~ 
latto ^ave on a Kentucky estate. 
His wife EUza is sold to an alien and 
distant owner. Both he and she run 
away — to meet at last on the free soil 
of Canada. He is " possessed of a 
handsome person and pleasing man- 
ners " and such " adroitness and 
ingenuity " that he has " invented a 
machine for the cleaning of hemp, 
which displays quite as much mechan- 
ical genius as Whitney's cotton f^n." 
Naturally he finds disguise easy. 
Here is how hp looks when on the 
second day of his flight he alights at 
a Kentucky hotel: 

"He wai very tall, uritfa a very dark 
Spaoiih complexion, fine eiorewve black 
eyes, and does curling hair, alto of a glony 
biacknEH. Hii welMormed aquiline noae. 
•traiaht thin lipi, and the admirable cantour 
o( hii finely (omied limbi. impreued the 
whole company initantly with the idea of 



Harris, Urs., in Dickens's Martin 
ChutiUwU, an alleged friend of Mrs. 
Gamp, whom she was continually 
citing in approval of her own acts 
or in illustration of some point at 
issue, but whom no one in her drcle 
of acquaintance had ever seen and 



believe there's no sich a person." 
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HarrlBOD, Rev. Dr., in Fielding's 
novel, Amelia, amodel pareon, " well 
worthy," says the auUior, " of the 
cloth he wore, and that is I think, ths 
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highest character a man can attain. 
Half his fortune he has given away 
or been defrauded of by the plausible 
tales of insidious friends. Yet he can 
be just and even stem when he knows 
he IS right. He takes in execution the 
goods and person of his friend Booth 
because Booth, while pleading pov- 
er^^, was buying es^nsive jewelry. 

Hanun, David, the prinapal char- 
acter in a novel of that name (i8q8) 
by Edward Noyes Westcott, a banker 
and dealer in horses in a village in 
Centml New York who possesses a 
^irewdness, humor and homely 
philosopher that temper his utter 
tack of principle in horse-sellin£ and 
horse-trading, and who can ana does 
rise to occasional heights of charity 
and self-abnegation of which he is 
bashfully reticent. 

Harvey. Belinda, titular heroine of 
Bdinda (iSoi)t a novel by Maria 
Edgeworth. While spending a winter 
in London with Lady D^cour, a 
brilliant and fashionable woman, she 
meets Clarence Harvey. Mutual 
love attracts, mutual distrust sets 
them apart. Not till the resultant 
comedy of cross purposes has in- 
volved the entire Delacour household 
is the tangle straightened out, and a 
reconciliation effected. 

Hatchway, Lieutenant Jack, a 
retired naval ofl&cer, on half-pay, in 
Smollett's novel. The Adventures of 
Peregrine Pickle. He is represented 
as living with Commodore Trunnion 
as a companion. 

He who can read the calamities of Trun- 
nion and Hatchway, when run away with 
by their mettled steeds, . . . without 
a good hearty burst of honest laughter, must 
be well qualified to look sad and gentleman- 
like with Lord Chesterfield or Master 
Stephen. — Sn W. Scott. 

Havisham, Miss, in Dickens's Great 
Expectations (i860), the foster mother 
of the heroine Estella. She lived a 
hermit life in her magnificent but 
neglected home. Satis House, left to 
her by her father, a wealthy brewer. 
A great tragedy had ruinea her life. 
She had beoi engaged to be married 
to a man she passionately loved, 
Compeyson, a showy and shallow 



gallant, who jilted her on the ap- 
pointed wedding day. She received 
the fatal letter when she was dressing 
for church. Her life was despaired 
of. When she recovered from a long 
illness, she laid waste her heritage, 
stopped all the clocks at twenty 
minutes to nine — the time of her 
receiving the letter — and never after- 
wards looked upon the light of day. 

Hawk, Sir Mulberry, in Dickens's 
Nicholas Nickleby (1838), a gambler 
and a rou6 '* especially remarkable 
for his tact in ruining young gentle- 
men of forttme. . . . He made 
them his butts in a double sense for 
he emptied them with good address, 
and made them the laughing stocks 
of sodely." (Chap, xix.) He fails 
in his efforts to seduce Kate Nickleby 
and is soundly thrashed by Nicholas. 
Later he fights a duel vnth his head 
pupil and diief dupe. Lord Frederick 
Verisopht, in which the latter is killed. 

Hawthorn, Jerry, one of the heroes 
of Pierce Egan, Tr's. Life in London, 
or the Day and Night Scenes of Jerry 
Hawthorn and Corinthian Tom (1824) 
— a collection of sketches describing 
the sports and amusements of London 
in the days of the Regency. Illus- 
trated by George Cruikshank, it had 
enormous contemporary vogue. A 
drink called Tom and Jerry is still 
compounded in American bar-rooms. 

Hayes, Catherine, notorious in 
Ei^lish criminal aimals, who was 
burned alive in 1726 for the murder 
of her husband, is the heroine of 
Thackeray's novel Catherine, 

Hazard, Mjrrtle, heroine of Dr. 
Oliver Wendell Holmes's novel. The 
Guardian Angel. The descendant 
from ancestors of divergent races and 
characteristics, herself bom in the 
tropical climate of oriental India, she 
is brought up from the age of fifteen 
in the New England village of Oxbow 
by an austere and provmcial aunt, 
who utterlv fails to understand her 
or to curb ner. Fortunately she falls 
by accident under the care of Profes- 
sor Gridley, whom she rightly calls 
her Guarman Angel, and her final 
reformation is wrought by her ex- 
periences as a hospital nurse during 



the CSvU War. " In the offices of 
mercy which she performed . . . 
the aioas of her nature seemed to be 
burned away. The conflict of mingled 
lives in her blood had ceased." 



dual influences of heredity 

cussed by asdentist of literary ability. 

Headlong, Squire, the hero of 
Beadltmg Hail (1815), a novel by 
Thomas Love Peacock, which is more 
a series of discussions on life and 
letters than a connected narrative. 
The principal interlocutors are a per- 
fectiSilian, a deteriorationist, a statu- 
quo-ite and a reverend doctor who 
has won tjie squire's fancy by a 
learned dissertation on the art of 
Sttifling a turkey. The squire him- 
self is an amiable eccentric whose 
special fad is the collection and ex- 
ploitation of human curios. 

Headrigg, Cuddle (■'.«., Cuthbert), 
in Walter Scott's novel, Old Mortality, 
a ploughman in Lady Bellenden's 
service; a mixture of " apparent 
dulness with occasional sparkles 
which indicated the craft so often 
foimd in the clouted shoe." 

Heath, Sir HasBingbird, in James 
Payn's novel Lost Sir Massinibird 
{1864), a Geoigian roui who had 
hobnobbed with royalty itself as 
represented by the Prince Rnrent 
and returned financially ruined to 
Pairbum Hall, an entailed estate of 
which he could not dispose save by 
the death of the heir-presumptive, 
his nephew Marmaduke Heath, who 
is carefully shielded from his evil 
designs by the lad's friends. In his 
hot vouth Sir Massirgbird had 
secretly married a gipsy whom he 
drove mad with his cruel^. She 
laid on him the curse, " May he 
perish inch by inch within reach of 
aid that shall not come." The cmse 
was fulfilled in his old age. He dis- 
appeared mysteriously and months 
lat«r his bones were found in an old 
oak tree. It was supposed that he 
had climbed the tree to look around 
for poachers, and that a misstep had 
precipitated him into the hollow 



BeattacUfl, hero of Emily BiontA's 
novel, Watiierint Heights (1847), a 
man of stormy, untrained nature, 
brought as a child to Wathering 
Heights, the owner of which, Mr. 
Eamshaw, had picked him up as a 
stray in the streets of Liverpool. His 
affection is as terrifying as is his 
hatred ; despairing but uncoaquered he 
starves hirnself at last, dying with a 
sneer on his tips, and is buried bedde 
the woman he had loved and tortured 
— a side of whose cofGn he had torn 
away years before. 

" How did you contrive to preserve 
the common sympathies of human 
nature when you resided here? " 
writes Heathclifi's young bride to the 
old servant. " I cannot recognize any 



iment which those a 



□und share 



with me. ... Is Mr. Heath- 
diS a man? " And at the end the 
servant hetself, who tells the stoiy, 
asks; " Is he a ghoul or a vampire? 
. . . Where did he com© from, 
the dark little thing, harbored I^ a 
good man to his bane? " Crudty, 
and not love, cruelty of the living and 
of the dead, is the master passion of 
the book. If one were looking for a 
parallel to the sufierings of those who 
axe the sport of t^i^ inhuman passion, 
it would he found in the diabolism 
that surrounds Webster's Duchess of 
Malfi: 

1*11 ten thM • mIntdBi 

Hebron, in the first part of '46m- 
lorn and Achitopkd, by Dryden, 
stands for Holland, but in the second 
part, by Tate, it stands for Scotland. 

Heep, TTrikh, in Dickens's Daeid 
Cop^ef^wM (1804), a repugnant hypo- 
crite and sneak, clerk to Mr. Wick- 
field. Under a cloak of abject humil- 
ity he hides a jealous, malignant, 
meddlesome disposition. His evil 
designs are frustrated by Mr. 
Micawber. 

" I un irell ttwtn Out I un ths unUMt 
Hfsoa Bp^DE. l«t the other be who he Bier. 
Mr mouur li likoiriM e vor amble MtMn. 
We liTc lo B oamble ebode. Muter Cooptr- 
finld. bat bave much to be tbuikfof f er. 
Mr fether't former ciUiae we* umble: he 
wu K itrttm."—Damd CottaMd, Chs^ 
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wboloome body. 

Helbeck of Bannisdole, hero and 
title of a novel by Mrs. Humphry 
Ward (1898). He 13 an EngUsh 
Catholic of ancient lineage, great 
wealth and carresponding respotisi- 
bilitiea. The novel portrays with 
insight and skill the spiritual battle 
that an austere and devout Catholic 
must fight before he can yield so far 
to passion as to contemplate mar- 
riage with a girl Who not only has no 
knowledge of and no sympathy with 
any religion, but has tnhented a posi- 
tive scorn for the Catholic faith and 
an impertinent contempt for the 
rules and ceremonies of the Church. 
Poor little Laura Fountain, equally 
troubled, cuts the knot by committing 
suicide. 

Heldar, Dick (i.e., Richard), hero 
of Rudyard Kipling's novel The Light 
thai Failrd(,t896). An English artist, 
an orphan who had been brought up 
with another waif called Matsie by 
the hard-hearted Mrs, Jennett. In 
early manhood he goes to the front 
as a war-artist, and receives a sabre 
cut which threatens his eyesight. He 
determines to produce one great 
masterpiece before he goes blind. 
The light fails just as he has finished 
his picture, and that is destroyed by a 
model who owes hira a grudge, 
Maisie refuses to marry him. Dark- 
ness of mind and body settled down 
upon him, and he sacrifices his life 
in the Soudan. 

Helen, heroine of a ballad. Sister 
Helm (1870), by Dante Gabriel 
Rossetti, The tale is supposed to be 
told by her little sister. 

A girl fof»*ken b^ her hlghboni lovtr 
turns to nreery lor help in her revenge on 
iitn; aad iriih the end of the third diy coine 
thr« inppUuiu. the [atbtTKnd thebrothen 

•ecTcl of hii miting imnnr. i( haply they 
may bring him bnct, not life, but forgivtres) 

Slh him «1id'with*l'he mol7en figure oT ber 
■Baking, ihe wiU remit nolhinif o( her great 
iwnagei body and uul a( both iball penab 






> of a child. 



Helen, subject and title of two 
poems by Edgar Allan Poe, addre^ed 
to different individuals. The Srst, a 
lyric of two five-lined stanzas, was 
written at the age of fourteen, and 
first published in 1831. It mas ad- 
dressed to Mrs. Jane Stanard, the 
friend and confidante of his boyhood, 
who inspired Mm, in his own words, 
with " The one idolatrous and purely 
ideal love of my pasMonate boyhood. 
It contains the well known lines 
To the glory that wa* Greece, 
And the grandeur that wai Rome. 

In spite of technical defects this is 
one of his most exquisite lyrics. " lU 
confusion of imagery," says Sted- 
man, " is wholly forgotten in the 
delight afforded by melody, lyrical 
perfection, sweet and classic grace." 

The other and later poem is ia 



first time he saw the poetess Sarah 
Helen Whitman, a lady who was sub- 
sequently one of his greatest friends. 
This was when he was on bis way to 
Boston to lecture. Restless, at mid- 
night, he wandered from his hotel at 
a place near where she lived, and saw 
her walking in a garden. 

Helena, in the second part of 
Goethe's Faust, an avatarot Helen ol 
Troy, summoned from the shades by 
Mephistopheles. 

The Hflena of the Second Part of Pautt 



:vs' 



ithful Goethe firtt a 



ly, where Pau*t forces Mephi*. 
o procure for him Greeli Helea. 

n already engaaed upon the te- 
of the entire First Part he n. 
■ regret to BchilJer that he molt 



to Lord Bttoii. — Sal»ri»t X«>ini.. 
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Helena, in Shakespeare's comedy, 
AU's Vm Thai Ends WeU (159^), the 
only daughter of a doctor, G^ard de 
Narbon, herself so skilled in medicine 
that she cured the King of France of 
an apparently fatal disorder. In 
return he promised her the hand of 
any one among his courtiers. She 
chose Bertram, Count of Roussilion, 
who married her under duress and 
then immediately forsook her. She 
won him back by stratagem; he had 
pursued a maiden named Diana with 
wanton love; Helena substitutes her- 
self for Diana at the assignation and 
plays her part so well that later, when 
she convinces Bertram that it was 
herself and not Diana with whom he 
had spent the night, he gladly takes 
her back. This stratagem is imitated 
by Amanda in Colley Gibber's Love's 
Last Shift. 

Helena is ajroting woman seeking a man 
in marriage. The ordinary laws of cotirtship 
are reversed, the habitual feelings are vio- 
lated; yet with such exquisite address this 
dangerous subject is handled, that Helena's 
forwardness loses her no honor. Delicacy 
dispenses with her laws in her favor. — 
Lamb. 

Helmer, Nora, heroine of Henrik 
Ibsen's drama. The DolVs House 
(1879)1 is a sort of Scandinavian 
Frou-Frou portrayed with a greater 
depth of earnestness, sympathy and 
insight than her French predecessor. 
She is in fact a type of nineteenth 
century womanhooa, brought up in 
the innocent ignorance whidi was the 
contemporary ideal and quite unable 
to comprehend and contend with the 
sterner realities of life. Through pure 
ignorance she commits forgery and 
contemplates suicide. She is saved 
by her husband, who takes upon him- 
self the burden of |^t. By a clumsy 
expedient he also is saved. 

Heloise, or Eloise, the real heroine 
of one of the most famous of love 
romances, the mediaeval episode of 
Heloise and Abelard. Peter Abelard 
(1070-11^12) was the profoundest 
scholar, the most skilful dialectician, 
the greatest orator of his day. He 
fcil m love with Heloise, his pupil, 
daughter of C^on Fulbert, she re- 
ciprocated and they fell, but she 



refused the reparation he offered her 
by marriage. Pope, in his Epistle 
from Eloisa to Ah6lard, makes this 
refusal arise from an abstract predi- 
lection for the name of mistress above 
that of wife; it was really due to dis- 
interested affection whidi would not 
stand in the way of the high ecclesi- 
astical preferment which seemed 
naturally due to his talents and 
services. 

Heloise, The New, a name which 
Jean Jacc^ues Rousseau gives to Julie, 
the heroine of his romance, La Nou- 
velle Heloise (1760), who was drawn 
from an actual flame of his own, the 
Countess d'Houdetot. See Julib. 

Helstone, Caroline, in Charlotte 
Bronte's novel, Shirley, an orphan 
brought up by her unde, the rector. 
In her loyalty, devotion and generos- 
ity she is faithftdly copied from Miss 
Bronte's schoolfellow and warm and 
steadfast friend through life, Ellen 
Nussey. It was to Miss Nussey that 
Charlotte wrote, " If we had but a 
cottage and a competency of our 
own, I do think we might hve on till 
death, without being dependent on 
any third person for happmess." 

Helstone, Mr., in (Charlotte 
Bronte's novel, Shirley, 

In the seldom recturing holidays Chais 
lotte made sometimes short visits with those 
of her companions whose homes were within 
reach of school. Here she made acquaint- 
ance with the scenes and i>rominent char- 
acters of the Luddite period; her father 
materially helped to fix her impressions, for 
he had held more than one curacy in the 
very neighborhood which she describes in 
Shirley. He was present in some of the 
scenes, an active participator as far as his 

Sosition permitted. Sometimes on the 
efensive, sometimes aiding the sufferers, 
unitinff his strength and influence with the 
Mr. Helstone ox Shirley. Between these 
two men there seems to have been in some 
respects a striking affinity of character 
which Charlotte was not slow to perceive, 
and she blended the two into one, though 
she never personally beheld the original of 
Mr. Helstone, except once when she was ten 
years old. He was a man of remarkable 
vigor and energy, both of mind and will. 
An absolute disciplinarian, he was some- 
times called "Otuce Ecclesiastic,*' a very 
Wellington in the Church. 

Mr. Brontft used to delight in recalling 
the days he spent in the vicinity of this man. 
Many a breakfast hour he enhvened by his 
animated relations of his friend's unflinching 
courage and daimtless self-reliance, — and 



■TDDiid miiimdentood aad mlarejirEHnteid 
hiiirortluendeedi.— Kminuaviio/CJiar- 
iotft BrhM. 

Henrietta, in Moli^'s comedy. 
Let Femmes SamnHes (1672}, a 
bright and winoing g;irl who acts as 
an agreeable foil to the absurdities 
o£ the titular " Learned Ladies " — 
espedally her mother Ptulaminte and 
her sister Annande. She shares with 
her father the opinion that household 
duties and not science and philosophy 
constitute woman's true field «[ 
action, and might therefore be ac- 
cepted as the pioneer anti-suilnieette 
in modem drama. 

Henrietta b natare (tMlf and gtnlahc- 
lorwHiJ jimpUcity; ihn li euentiitlly 

femioine aruw. Pahapi It it not too mucb 
to ur that Hmriette embodla MaUtre'* 
idsal of tiiB Pnoch fliri. Jmt u Roulind 
oiay repreaent Shakcapeare'a Ideal of the 
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.CI.L. u. .^tli Mi-' 

i»~moat~attracllveIy' (eminioe. he depicts 
Henriettc *here Shakeipeare haa Ima^ncd 
RoHllnd. — Brandik Matthews: MMht, 

Henry IV (1366-1413), the first of 
the Lancastrian kings, appears in the 
two Shakespearean plays that bear 
his name and also in Richard 11, 
where he is called Bolingbroke from 
die town in which he was bom. He 
was Duke of Hereford during Rich- 
ard's reign. 

HouT IV la the aame BoUnsbroke who 
had been so er«atly concnved in King Rich- 
aid II; onI;ll« is no longer in the full (oriTci 



of his maahood. He : 
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iblea of the unqi 
hold firmly w 
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he has forcibly attained. The 

power iq the figure of tMs weary, ambitious 

deatb cornea to him. — Bhtau) Douidih: 
Skalutptart Frinur. 

Hemy Vm, last of the Tudor 
kings w England, is the hero of a 
hisUmcal play doubtfully attributed 
to Shakespeare. 

Henry. If we ludaeTilin iternly. Is cruel 
aod self-indulgent; but Shakespeare will 
hafdlv allow us to judge Heniy stemty. He 
b a lordly fiiure, with a full abounding 









of ellortlesa 



mini 



The character ol Henry VIII is drawn 



.-_ luaiity. hJa cnielty. Us 

hypocnsr, bis waot of common denocr and 

lines. Hit tTadltiooal pecuUaritle* of ex- 
preasion complete the reality of the inctiira. 
Hit authoriutive eipletive "Hal with 
which he lntlmat« his indignation or siu^ 
prise, has an eSect like the fint •tartllnc 
sound that breaks from a thundercloud. He 
la of all the monarchs in our history tha 
most disgusting, for he unites In himself all 
the vices of barbarism and reGnement.with- 
out tbeii Tlrtnea.— Haiutt. 

In fordgn literature the most 
striking portrait of Henry VIII ap- 
pears in Calderon's drama La Cisma 
de Inglalerra (The English Schism), 
which narrates Che monarch's quarrel 
with the church (for which Wolsey 
and not himself is made responsible), 
and more especially his amour with 
Anne Boleyn, an astute, alert, and 
ve^ politic lady. 

Hereward, in Walter Scott's ro- 
mance, Coitnt Robert of Paris (1831). 
a Saxon Crusader, one of the Varan- 

Siao guard of Alexius Comnenus, 
mperor of Greece. He is vanquished 
by the titular hero in single combat 
with battleaxes, after which he enlists 
tmder Count Robert's banner, and 
in the countess's maid, now called 
Agatha, discovers his Saxon love 
Bertha. 

Hereward, whom Charles Kingsley 
took as the hero of his novel, Here- 
ward the Wake (1866), was the son of 
Leofric, Earl of Chester, and Lady 
Godiva (g.o.). Prom early boyhood 
he showed such insubordination Chat 
his father obtained his banishment 
from the country. After many 
strange adventures he married a noble 
maiden named Torfrida and returned 
with her on hearing of the invasion of 
England by the Normans. Finding 
most of hjs family slain and- the 
ancestral hall in possession of the 
invaders, he collected a band of 
Saxons, easily rescued his patrimony 
and then took refuge on the Island 
of Ely. This he held until in 1072, 
he was betrayed by some of his ad- 
herents, but even then he cut his way 
through the Norman forces. Finally 
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he made peace with William the 
Conqueror through the influence ot 
the Lady Elfrida, a widow, for whose 
sake he repudiated Torfrida. But lie 
never prospered after this faithless- 
ness and was finally slaia by Norman 
besiegers of his home. 

Heriot, Blasche, heroine of a short 
Story in Albert Smith's Pittuns of 
Life (1841), afterwards turned into 
a melodrama by the same author 
Under the title, Blanche Reriol. or the 
Cherlsey Curfew (1842). The plot is 
founded upon the legend connected 
with the Old Chertsey Church. 
Blanche was a heroic girl during the 
Wars of the Roses who in order to 
gain time for her lover's pardon to 
arrive, and so save his head from 
"(rolling on the Abbey mead," clung 
to the dapper of the great bell in the 
belfrey tower and so prevented it from 
announcing the hour set for the execu- 
tion. The theme has been borrowed 
by Rosa Harthwicke Thorpe in her 
ballad Curfnv Shall not Ring To-night, 
who changes the heroine's name to 
Sessie and the time of action to 
Cromwell's day. David fielasco, in 
The Heart of Maryland, uses the 
same expedient. 

Hermann, farmer hero of Goethe's 
pastoral poem, Hermann and Doro- 
thea. See Dorothea. 

Heimia, an Athenian maiden, 
heroine of Shakespeare's comedy, A 
Midsummer Night's Dream (1591). 
Egeus, her father, had promised her 
in marriage to Demetrius. But she. 
loving Lysander, eloped with him and 
was pursued by Demetrius. He in 
his turn was followed by Helena, who 
was devotedly in love with him. All 
four fell asleep in a forest and dreamed 
the dream that forms the basis of the 
comedy. Through the help of a 
magic herb in the hands of Puck, 
Demetrius awakes in love with 
Helena and reigns Hermia to 
Lysander. 

Hermione, heroine of the first part 
of Shakespeare's A Winter's Taie, 
daughter of the Emperor of Russia 
and consort of Lcontes, The victim 
of her husband's jealousy, she is 
belkved Co be dead for fifteen yeais 
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and is restored to him in the last 
act, her character fully vindicated. 

Hermlona It. I (anpose. the rao«t mu- 

naiilniouB and nnbte o( Shukopore'l 
women ; without ■ Uutt ibE luffsm, and (or 
■litmn yun. u i[ for tha imtHt fault. — 
F. J. FuaNivAU- 

The character of HermJone It a« macb 
dfitineuished by ita saiot-LLke resinuttlon 
and patient forbearance, as that at Paulioa 

tunes. Hcimii>ne;i restoration id her hui- 

tioD from them. Ix ai affecting In itwU ai It 
U aCrikiufl in the represeatatioii. 

Hermit, The, the otheririse un- 
named hero of Thomas Pamell's poem 
BO entitled. The story he found in 
Howell's Familiar Letters (Book iv. 
Section ix, 3), who in his turn avowed 
obligation to "Sir P. Herbert in 
his late Coneepiions." The hermit, 
anxious to renew for a period his 
relations with the world, starts out 
from his cell and is joined by a young 
stranger. That night they are hos- 
pitably entertained by a nobleman. 
The youth steals his golden goblet. 
Next night they are reluctantly 
entertained by a miser to whom tho 
youth presents the goblet. On the 
third day the youth strangles the 
infant child of another entertainer; 
on the fourth he drowns the guide 
who had led the wanderers to salety. 
When the hermit started to curse 
the youth he turned into a radiant 
angel who explained that he had 
stolen the goblet to teach the rich 
lord not to trust to worldly wealth; 
he had given it to the miser to show 
that kindness always meets a reward; 
he had strangled the infant because 
the father loved it better than be 
loved God; he had drowned the guide 
to prevent him from committmg a 
contemplated murder. 

Hernjini, hero of a tragedy by 
Victor Hugo entitled Hemani or 
Castilian Honor (1830). A mysteri- 
ous bandit and revolutionary leader, 
he is in love with Dona Sol, the 
betrothed of Ruy Gomez, her guard- 
ian, in whose house she lives. She 
reciprocates Hernani'a passion. To 
coQ^dicate matteis she la beloved t^ 
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the king, Charles V. Hernani is 
discovered at night in Ruy Gomez's 
house planning an elopement. King 
Charles, who had smuggled himseS 
into the house on his own account, 
saves the bandit by claiming^him as 
,a member of his suite. LaterHernani 
returns the compliment by saving the 
king when in his power. Still later 
Charles pursues the outlaw to the 
gates of Ruy Gomez's castle. The 
sacred rites of hospitality force Gomez 
to grant sanctuary to the fugitive. 
** His head or yours!" shouts Charles. 
" Take mine! " calmly returns the 
Duke. Overcome by such generosity 
Hernani presents Ruy Gomez with a 
horn. He swears to forfeit his own 
life whenever Gomez demands it by 
blowing the horn. The occasion 
comes in the last act, at his own 
wedding with Dona Sol, which is 
presidea over by the magnanimous 
Charles, now an emperor. The fatal 
horn is heard in tjie midst of the 
festivities; Ruy is implacable; Her- 
nani is true to his vow. One dose of 
poison suffices for bridegroom and 
Dride. Ruy Gomez stabs himself 
over their corpses. 

Hero, in Shakespeare's Much Ado 
About Nothing (1600), daughter of 
Leonato, governor of Messina, whose 
quiet decorum forms an excellent 
contrast to the brilliant insousciance 
of her cousin Beatrice. A cruel plot 
devised by the malignant Don John 
separates her at the very altar from 
her betrothed, Don Claudio, but 
Beatrice, with Benedict's help, suc- 
ceeds in establishing the truth. 

"When they are both on the scene to- 

g ether." says Mrs. Jameson. "Hero has 
ttle to say for herself; Beatrice asserts the 
rule of a master spirit, eclipses her by her 
mental superiority, abashes her by her rail- 
lery, dictates to ner, answers for her. But 
Hero, added to her grace and softness, and 
all the interest which attaches to her as the 
sentimental heroine of the play, possesses 
an intellectual beauty all her own. 

The supposed death and subsequent mar- 
riage of Hero were suggested by the a 2nd 
novella of Biondello's collection, whose 
scene is laid, as in the comedy, at Messina. 
Hero's father is called Leonato, and her 
lover's friend Don Piero, or Pedro. 

The mode in which the innocent Hero 
before the altar at the moment of the wed- 



ding, and in the presence of her family and 

many witnessee, m put \ ' 

degrading charge — false indeed, yet clothed 



to shame by a moet 



with every appearance oi truth — is a grand 
piece of theatrical effect in the true and 
ittstifiable sense. The impression would 
nave been too tragical had not Shakespeare 
carefully softened it. in order to prepare for 
a fortunate catastrophe. — Schlbcb. 

Herricky Robert in R. L. Steven- 
son's romance. Ebbtide (1894), a man 
who has failed in life not through vice, 
but weakness — a fatal incapacity for 
fixed aim and deliberate action. In 
his beginnings a gentleman and a 
scholar, a ^aduate of Oxford, he 
degenerates into a beachcomber and 
b^mes the companion of outcasts 
who man a stolen ship. He tries 
suicide and fails even in that. " I am 
broken crockery," he cries; " I am a 
btirst drtun; tiie whole of my life 
has gone to water; I have nothing left 
that I believe in, except my living 
horror of myself." It is barely pos- 
sible that the author drew some hints 
for this character from his cousin, 
Robert A. M. Stevenson, who shared 
Herrick's brilliant incapacity but not 
his guilt. Will H. Low, in i4 Chronicle 
of Friendship, quotes a letter from 
Stevenson which contains this sen- 
tence: ** A little while ago Henley 
and I remarked about Bob ' how 
strange it was that the cleverest man 
we knew was starving.* " 

Hester, subject of Charles Lamb's 
poem of that name, written on the 
death of Hester Savory (1777-1803), 
" a yoimg Quaker you may have 
heard me speak of as being in love 
with for some years while I lived at 
Pentonville, though I had never 
spoken to her in my life." — ^Lamb: 
Letter to Manning, March, 1803. 
Some attempts have been made to 

identify her with the Alice W of 

Dream Children, but Alice was fair 
and Hester Savory dark as a gipsy, 
as may be seen from the miniature 
reproduced in Lucas's Life of Charles 
Lamb, vol. I, p. 328. 

Hiawatha, titular hero of Long- 
fellow's epic (1855), who according 
to Indian traditions was the son en 
Mudjekeewis (the west wind) and 
Wenonah. He wrestled with and 
conquered Mondamin (maize) and 
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gave it to be the food of man. He 
subdued Mishea Nahzna the stuigeon 
and taught man how to extract its 
oil for lighting and cooking purposes. 
He introducea the arts of navigation, 
medicine, and picture writing. By 
his marriage to Minnehaha he set the 
example of monogamy. After her 
death and the advent of the white 
man he departed for the kingdom of 
Ponemah, the land of the hereafter. 

High-Heels, in Swift's Gulliver's 
Traods, a faction or party in Lilliput 
opposed to the Low-HeelSy each of 
whom has its own idea as to whether 
high or low heels should be the every- 
day fashion for shoes. High-heels, so 
they averred, were most loyal to the 
spirit of the constitution, nevertheless 
the Emperor of Lilliput appointcxi 
only Low-Heels to office. The satire 
is directed against the High-church 
and Low-church factions in English 
religion and the Whigs and Tories in 
British politics. 

Hilda, in Nathaniel Hawthorne's 
romance, The Marble Faun, a New 
England maiden, uxispotted of the 
world, studying art in Rome. Her 
first knowledge of sin and its conse- 

auent suffering comes to her through 
tie guilt of others. Accident makes 
her a witness to Donabello's murder 
of the monk Antonio. She is over- 
whelmed by a sense of the wickedness 
thus thrust upon her. Her under- 
standing of the old painters and her 
skill in copying them, dependent as 
they are upon the whiteness of her 
own soul, are temporarily suspended 
by this merely vicarious smirch. She 
can neither keep nor betray her ter- 
rible secret, and in this dilemma 
seeks the secrecy of the Catholic 
confessional. 

Hilda's Tower, formerly known as 
the Torre della Sdmia, is still pointed 
out in Rome. Here she kept a legen- 
darv lamp burning before the smine 
and fed her doves until another's 
crime drove her from her maiden 
refuge. 

In. the biography of his father 
Julian Hawthorne says that in Hilda 
there was something of his mother. 
He denies an imputed likeness be- 



tween Hilda and a certain Miss 
Shepard who was with the Haw- 
thomes in Italy. As to the name, the 
same authority in Hawthorne and kis 
Circle tells us that it was su^[ested 
by the Abbey of St. Hilda at Whitt^, 
on the Yorkshire coast, England. 

Hildegarde, in The InUials, by 
Baroness Von Tautphoeus. See 

ROSBNBBRG, HiLDBGASDB. 

HoaZy Stanislaus, in Disraeli's 
novel, Vivian Grey, a practical jester 

Sresumably drawn from Theodore 
[ook. See Gay, Lucien. 
Hobbididance, the "prince of 
dumbness," a friend refeired to by 
Edgar in King Lear, Act iv, Sc i. 
Shakespeare evidently found the 
name m Harsnet's Declaration of 
Egregious Popish Impostures, See 

MODU. 

Hobbinol, in William Somerville's 
burlesque pastoral, Hobbinol, or the 
Rural Games (1740), is the great 
man of his village in the Vsle of 
Eversham, who presides over the 
games wherein his son, Young Hobbi- 
nol, and Ganderetta, a near relation, 
are respectively King and Queen of 
the May. See Hobinol. 

Hoblnol or HobbinoL in the Shep- 
herd's Calendar (1572), a pastom 
poem by Edmund Spenser, a fellow- 
swain of Colin Clout, who sympa- 
thizes with him in his love for Rosa- 
lind (Eclogue iv) and later (Eclogue 
ix) holds a dialogue with Diggon 
Davie on Popish abuses. As Colin 
Clout is meant for Spenser, so Hobinol 
represents his classmate and life-long 
fnend Gabriel Harvey (i 545-1 630), a 
physician and an LL.D., a respectable 
poet and one of the most learned men 
of his day. 

Hogsflesh, Mr., the hero of a farce, 
Mr, H„ by Charles Lamb, which was 
emphatically damned on the one 
night of its performance, December 
10, 1806. 

" The story," as the author wrote 
to Manning, ' is a coxcomb appearing 
at Bath, vastly rich — all the ladies 
dying for him-'-all bursting to know 
who he is; but he goes by no other 
name than Mr. H." At length, 
" after much vehement admiration. 
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-wtien his true name comes out — Hogs- 
flesh — all the women shun him, avoid 
him, and not one can be found to 
change their narae for him," until 
he obtains pennission from the king 
" to take and use the surname and 
arms of Bacon." and is happily 
united to his Mclesiada- 

Curiously enough the little play 
■was frequently brought out " 
fully in the United States, 

Tbe firgt pope who chinsel hi, 
■Muminn the pontificate— the ' 
M precFcfeTit that haa been loll 
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title of Scrgiui U- 

Hoheneteil-Schwaiigau, Prince, 

Robert Browning's poetical soliloquy. 
Prince Hohensleii Schwangau , the 
Satiior of Society {1872), is evidently 
painted from Napoleon III. 

With plausible and ingenious cas- 
uistry the Prince passes in review the 
leading events of his own life. He 
acknowledges that they conform to 
BO ideal standard and justify no 
plaudits which hero-worshipping his- 
torians might bestow upon them, 
yet he claims that in this world any 
Utopian scheme of government would 
be wor^ than useless, that it is the 
duty of a ruler to adjust himself to 
existing conditions, and assist his 
subjects to live the life into which 
they were bom; and that his own 
policy, vacillating as it might seem 
to the iogenuous, was dictated 
throughout by the higher law of 
public expediency. 

Boldfaat, Amlnadal, io Mrs. Cent- 
livre's comedy. A Bold Stroke for a 
Wife (1710), a friend of Simon Pure. 

Holgrive, Mr., in Hawthorne's 
romance, The House of the Seven 
Cables, assumed name of a daguerro- 
typist who persuades Hepzibah Pyn. 
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" gables. His real 
is Mnule. his family being hereditary 
enemies of the Pyricheons. 

HolUngSwortli, in Hawthorne's The 
£MAtfdaf«£0fMfKc(i8s3),tlie leading 
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spirit in the Blithedale cotnmtinity, 

a strong man physically and mentatly 
but narrowed down to a single idea: 
" He had taught his benevolence 
to pour its warm tide exclusively 
through one channel, so that there 
was nothing to spare for other great 
manifestations of love to man, nor 
scarcely for the nutriment of individ- 
ual attachments unless they could 
minister, in some way, to the terrible 
egotism which he mistook for a0 
angel of God." Both the gentle Pri9- 
cilia and the passionate Zenobra are in 
love with him. 

HolmcB, Sherlock, the amateur 
detective in novels and stories by Sif 
Arthur Conan Doyle, avowedly imi- 
tated from the M. Dupin (q.v.) of 
Edgar Allan Poe, He first appears 
in A Study in Scarlet (1887), isa lead- 
ing character in The Sign of the Four 
(1889), The Adventures of Sherlock 
Holmes (1891). and The Hound of the 
Baskerviiles (1902), is apparently 
killed off at the close of The Memoirs 
of Sherlock Holmes (1904), but is 
somewhat awkwardly and un con- 
vincingly resuscitated (for commer- 
cial reasons, it is suspected, quite as 
much as for literary) in The Return 
of Sherlock Holmes (IQ04). 

A slave to cocaine, eccentric and 
brusque in manner. Holmes never- 
theless displays rare detective skill 
and unravejs the most intricate crimi- 
nal enarls. His forte is i posteriori 
reasoning which enables hun so to 
group apparently unimportant effects 
as to discover the most remote and 
apparently discoimected causes. 

The death o( the original of Sherlock 
Holmes early thia mooth at hii home Dear 
EdinbuTKh leadi the Dial to remind iti 
leaders that It Is oot far from a score of 
years sLnce Dr. joieph Bell, an instructor 
of Sir Anfaur Conan Doyle, unirittingly 

eve him more than the fornuil leuonl 
rgained for. by supplying him with the 

tive stories tha-t made hii reputation. Dr. 
Bell, who was born in 1837, early showed 
such skill in the appKcatfoa of Inductiva 

Hion^o^w 
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ence. It waa hia 
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that caught the attention and stimtdated seeking it vainly in many lands, in 

aa.JlSr^^mula^TSS'ti^iS ««!« to question it as to the advisa- 

deprecated the notoriety thus thrust upon Dlllty of PanUTge 8 mamage, they 

him as the alleged model of Holmes, and to finally locate it in the island o£ 

have maintained that his use of the faculty t «-,4.I--,- tj^-« *i,« i><^4»fiA :« u<^4. :«, 

of observation was nothing more than could Lanterns. Here the Bottle IS kept m 

be learned from any good manual of general an alabaster fount in a great temple, 

saedical oractice.— V. Y. Notion, The attendant priestess throws soine- 

Holofemes, in Shakespeare's com- thing into the waters which begins 

edy, L<we*s Labor's Lost (1594). a ^ bubble, and from out the mouth 

pedantic schoohnaster in whom are 0/ t^e oracular bottle proceeds the 

ridictded the affectations and pompos- single word Tnnc! (Dnnk!) The 

ity of contemporary pedagogues, and a<ivice is taken and the story ends 

especially those who adopted the »» an orgy. An order of the Dive 

preciosity of Lyly's Euphues. Shake- BouletUe was instituted m France m 

speare probably took the name, t^e sixteenth century avowedly to 

directly or indirectly, from Rabelais carry out the philosophy of Pan- 

Gargantua, the hero of which was taguelism. 

instructed in Paris by a pedant named Homburg^ Prince of, hero and title 

Holofeme. Much ingenuity has of a romantic drama by Heinrich von 

been wasted in identif3rmg the char- Kleist. 

acter with John Florio (d. 1625), an In a battle fought by Frederick 
Italian philologist and lexicographer William, Elector of Brandenburg, 
settled in London, who might have against the Swedes the Pnnce, dis- 
provoked Shakespeare's spleen by oDeying[ orders at a critical moment, 
attacking all English dramas as rushes m and turns defeat into vic- 
" neither right comedies nor right tpry. Nevertheless he is arrested for 
tragedies, but perverts! histories disobedience and condemned to death, 
wittiout decorum." It has been Nathalie, the Elector's niece and 
pointed out that Holofemes is an adopted daughter, who is secretly 
imperfect anagram of Johannes Florio, betrothed to the Prince pleads for 
or rather a perfect anagram of Hues pardon which Fredenck agrees to 
Florio, but the imperfection is a little grant if the culorit will sign a state- 
too glaring, ment that his sentence is unjust. The 
Holt, Peiix, hero of George Eliot's Prince recognizes that he cannot do 
novel, Felix Holt the Radical, an this. Even his own officers clamoring 
ardent but level-headed champion of ^or ^s release cannot sway his pur- 
the workingman believed to be drawn Pose. The Elector, however, has only 
from Gerald Massey. ^>ccn trying him, the Prince is par- 
No doubt. Pelix k an honourable man. i^'!??,. A ^?"T^^L ^^^*^^ ,5 
for he refuses to live upon a quack medicine Nathalie. A Similar theme IS treated 
or to look leniently at bribery when it is on by Schiller in his Fight with the 
his own side. But there is a painful excess Draton 

of sound judgment about lum. He gets xA««l«i«*,** n.^ll» 5« rL.w^..»^ r»*xl 
Into prison, not for leading a mob. but for HomeSpUlI, CecUy, m Oeorge Col- 

trying to divert them from plunder by man, Jr.'s comedy. The Heir at Law 

actions which are misund«st<»d. He & (1797), an innocent litUe country riri 

very mfenor to Alton Locke, who gets into ii 'j7' LL j j. t^ 1 "m 1 - t^i 

prison for a similar performance. The im- betrothed tO Lhck DowlaS. Like 

petuosity and vehemence only comes out in her brother 2^kiel she waS the protO- 

hls rudeness to Esther and olain speaking ^y^ of ^ whole line of beings long 

S;u^hiS*2'^eJi*^?%d'Sf.ge^ui2 li?ular upon the British^Si^SI 

only succeeds in making him unfit for his original of the Simple ruStlC maiden 

part.— L«suB St«phkn: Csorfs Eliot. ^hose wardrobe was contained within 

Holy Botde (Pr. Dtoe BoutetlU)^ a cotton pocket handkerchief, who 

in Rabelais's satiric romance Panta^ trusted and believed in everybody 

gruel (1545), an oracle whose quest and wept with everybody and was as 

occupies much of the time of Panta- innocent of London ways as one of 

grod and his friend Panurge. After her own lambs. 
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Homespuii} Zeldel, in George Col- 
man, Jr/s comedy, The Heir at Law 
(1797)1 ^^ honest, warm-hearted, 
simple-minded rustic, the^ prototype 
of a long line of similar characters 
upon the English stage. Colman was 
one of the first who awoke sympathy 
for the woes of the lowly bom. He 
may be said to have created the 
ebtuient and kindlv peasant, ever 
lugging out his small stock of money, 
ever eager to bestow his last shilling 
on any teller of a pitiful tale, ever 
spouting sentiment and morality, as 
ready with his fists as with his tongue, 
and invariably expressing joy by 
stamping his hob-nailed boots and 
singing " Ri ti tol di iddi^, td de 
id(£ty, tol de iddity." This noble 
creature, after being the idol of pit 
and finery for over half a century, 
was finally slain in the burlesques of 
H. J. Byron. 

HomunculuSy in Goethe*s Faust, 
Part II , is a small human being whom 
Wagner, the Famulus of Faust, dis- 
carding aU natural methods of g[enera- 
tion, 1ms succeeded in fashioning by 
artificial means. 

The meaning of HomtmculuB may be 
better grasped if we remember that Wa^er 
stands for the letter as Faust for the spirit. 
The letter without the spirit Idlleth; the 
spirit without the letter could make no 
revdiation of itself. Letter and sinrit are 
alike necessarv, but only in hannonious 
union. Faust has recourse to the Mothers — 
to the Infinite, the Absolute the realm of the 
Idea. Wagner works in the world of natural 
forces, concerns himself with methods of 
expression. Grammar, rhetoric, history — 
allthese human arts are typified by Homun- 
cuius. As the Earth-Spirit prepares the 
flnurment of Life which the Deitv wears, so 
Wagner prepares the garment of expression 
with which the idea must clothe itself. 

Honeyman, Miss, in Thackeray's 
novel, The Newcomes, aunt to Chve 
Newcome and sister of Rev. Charles 
Honeyman, a little, brisk old lady, 
cheerful, frugal, honest, laborious, 
charitable, who lets out lodgings in 
Ste3me Gardens and whose superior 
manners and prosperity win her from 
the neighboring tradespeople the title 
of Duchess. 

Honeytfaunder, Bffr. Luke, in Dick- 
ens's Edwin Droodj chairman of the 
Convened Composite Cooimittee of 



Central and District Philanthropists, 
a large man, with a tremendous voice, 
and an appearance of being constantly 
engaged m crowding everybody to tfale 

Honeywood, hero of Goldsmith's 
comedy. The Good-natured Man 
(1767), a young man of good family 
and ample fortune, whose aim in life 
is to be generally beloved, and whose 
motto is " universal benevolence.'* 
He can neither refuse nor contradict; 
he gives away with lavish liberality 
to worthy and tmworthv alike; hie 
suffers his servants to plunder him; 
he tries to fall in with the humor of 
every one and to agree with every 
one. Goldsmith himself is the un- 
doubted original of this character. 
At last Honeywood is reformed 
through the influence of his tmcle, Sir 
William, and of Miss Richland, 
whom he married, and in the last act 
he confesses that his system of uni- 
versal benevolence had been a fatal 
mistake. " Though inclined to the 
right, I had not courage to condemn 
the wrong; my charity was but in- 
justice, my benevolence but weak- 
ness, and my friendship but credu- 
Uty." 

Honeywood, Sir William, in the 
same comedy, the unde of the above, 
a generous and high-minded gentle- 
man, whose b^ievolence, however, is 
limited by the demands of good sense, 
and who strives to bring his nephew 
within the same judicious bounds. 

Honoria, subject of Dryden's poem, 
Theodore and Honoria, imitated from 
a story in Boccaccio's Decameron, 
8th day. The mounted spectre of a 
knight pursues with dogs the p;hostly 
form of the woman who in hfe haa 
scornfully repelled his love. In 
Boccaccio's story the names are 
given as Guido Cavalcante and Nos- 
talgia degli Onestu 

Hope, Evelyn, heroine of a poem 
by Browning in Men and Women 
(i855)« Evdyn, a maid of sixteen, 
is dead. He who had loved her, a 
man ** thrice as old," contemplating 
her as she lies in the beauty of death 
and asking himself whether his love 
was all in vain, replies that love is 
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eternal, that there never will be one 
lost good, and that he will claim her 
in the life to come or in worlds not 
vet created, and be more worthy of 
her then than now. 

Horatio, in Shakespeare's Hamlet, 
the i^thful friend and counsellor of 
the titular hero. 

Horatio ii the only complete man In the 
play — solid, well-knit ana true: a noble, 
(^uiet nature with that highest of all quali- 
ties, judgment, always sane and prompt, 
who never drags his anchors for any wind 
of ooinion or fortune, but gripe all the closer 
to the reality of things. He seems one of 
those calm, undemonstrative men whom we 
love and admire without asking to know 
why. crediting them with the capacity for 
great things, without any test of actual 
achievement, because we feel that their 
manhood is a constant quality, and no mere 
accident of circumstance and opportunity. 
— ^J. R. Lowbll: Literary Essays, Shakg' 
speare One* More. 

Homer, Gilpin, a goblin page of 
somewhat baffiogch^acteristics, in- 
troduced by Sir Walter Scott in his 
Lay of the Last Minstrel (1805). 

Lord Cranstoun's page is somewhat un- 
earthly. It is a little misshapen dwarf 
whom he found one day when he was hunt- 
ing in a solitary glen and took home with 
him. It never speaks except now and then 
to cry "LostI lostl lostl'* and is on the 
whole a hateful, malicious little urchin with 
no one good quality but his unaccountable 
fidelity and attachment to his master.^ 
Francis Jeffrey: Essays from the Edin- 
burgh ReHew— Walter ScoU, 

Hortense, in Dickens's Ble€tk 
House, the French maid to Lady 
Dedlock. She looks " like a verv 
neat she-wolf imperfectly tamed. 
She imperfectly guesses Lady Ded- 
lock's secret, shoots Mr. Tulkin|^homy 
and disappears, still defiant, m the 
custody of Mr. Inspector Bucket. 

Hosier, Admiral, the subject of 
Richard Glover's ballad, Admiral 
Hosier* s Ghost (1739), was a British 
officer who in conmiand of 20 ships 
and 3000 men was sent to the Spanish 
West Indies with orders to blockade 
but not to attack. His men were 
decimated by disease; he himself died 
of a broken heart at this enforced 
inaction. The poem tells how, after' 
Vernon's victory, the ghosts of Hosier 
and his men arose *' all in dreaxy 
hammocks shrouded, which for wina- 



ing sheets they wore " and lamented 
their lost opportunities. 

Hotspur, a popular nickname given 
to Harty Percy (136A-1403), the son 
of the Earl of Northumberland, on 
accotmt of his fiery teniper. Shake- 
speare adopts the pseudonym in the 
two parts of Henry IV. 

Hotspur, who to bring him into contrast 
with the Prince is made much younger than 
the Harry Percy of historr. is as sxdent in 
the pursuit of glory as the Prince seems to be 
indifferent to it. To his hot temper and 
quick sense of personal honor, small matters 
are great; he does not see things in their 
true poportions; he lacks self-control, he 
has no easiness of nature. Yet he is gallant, 
chivalrous, not devoid of generosity nor of 
quick affections, though never in a high 
sense disinterested. — Dowdbn: Shakespeare 
Primer, 

Houyhnhnms, in Swift's GuUiuer*s 
Travels, a race of horses endowed 
with reason and bearing rule over the 
degraded yahoos— the latter being 
caricatures of humanity as the former 
are sublimations of the animal crea- 
tion. The name is obvioudy onoma- 
tapoetic and is meant to suggest the 
neighing of a horse. 

Nay. would Idnd Jove my organs to dispose 
To hymn harmomous Houyhnhnms through 

the nose. 
I'd call thee Houyknhnm, that high-sounding 

name; 
Thy children's noses all should twang the 

same. 

Pops. 

Howe, Miss, in Richardson's Gar- 
issa Harhwe (1751), the firiend and 
correspondent of the heroine. 

Miss Howe is an admirably sketched 
character, drawn in strong contrast to that 
of Clarissa, yet worthy of being her friend-^ 
with more of worldly perspicacity, though 
less of abstracted principle; and who. when 
they argue upon points of doubt and deli- 
cacy, is often able, by going directly to the 
question at issue, to start the game, while 
her more gifted correspondent does but 
beat the bush. Her high spirit and disinter- 
ested devotion for her friend, acknowledg* 
ing. as she does on all occasions, her own 
inferiority, show her in a noble point of 
view; and though we are afraid sne must 
have given honest Hickman (notwithstand- 
ing her resolution to the contrary) rather 
an uneasy time of it after marriage, yet it 
is impossible not to think that sne was a 

Srise worth suffering for. — Sir Waltsr 
COTT. 

Miss Howe, who is called a young lady 
of sense and honor, is not only extremely 
silly, but a more vicious character than 
Sally Martin, whose crimes are owing at 
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lint to seduction and afterwards to neces- 
sity; while this virtttous damsel without anv 
reason insults her mother at home and ridi- 
cules her abroad; abuses the man she mar- 
ries and is imx>ertinent and impudent with 
great applause. — Lady M. W. Montagu: 
LMer to lAc CounUss of BuU, March z, 
175a. 

Httbbardi Bartleyy the chief char- 
acter in Howdls' novel, A Modem 
Instance (1882). 

A rascal of the most frequent American 

Kttem. He is neither cruel nor a slave of 
I passions, nor has he any desire to sacri- 
fice oUiers to himself. On the contrary, he 
Is Tery good-natured and amiable, and likes 
to see everybody ham>y about him. But 
of honor or principle he has no idea what- 
ever. In fact, for the old-fashioned notion 
of principle he has substituted a new idea— 
that of tne primary importance of "smart- 
ness"— i.s.. of that quality which enables a 
man to get ahead of his fellow by short cuts, 
dodges, tricks, devices of all kinds which 
Just fall short of crime.— iV. K. Nation, 

Huddibns, Sir, in Spenser's Faerie 
Queene (11, ii), the suitor of Perissa 
(who typifies extravagance), and him- 
self described as a man " more huge 
in strength than wise in works." 

Hudioras, Sir, titular hero of a 
burlesque epic in octosyllabic verse 
by Samuel Sutler, published in three 
parts (1663, 1664, 1678). The name 
is derived from the Sir Huddibras 
(q.v.) of Spenser; the setting is imi- 
tated from Don Quixote, though the 
spirit is quite different. Cervantes 
smiled Spain's chivalry away because 
he deemed it obsolete; Butler would 
dismiss Puritanism with a kick be- 
cause he deemed it a still dangerous 
innovation, scotched but not killed. 
Hudibras is a true-blue Presbyterian, 
i^orant and conceited, but a pedan- 
tic pretender to learning, who starts 
out on a crusade against the follies 
and amusements of the time, bent on 
reforming them by " apostolic blows 
and knocks." His attendant sauire 
is Ralpho, an Independent ana an 
evident recrudescence of Sancho 
Panza. Hudibras is variously said 
to be drawn from Sir Samuel Luke or 
Sir Henry Rosewell. He is repre- 
fented as humpbacked and pot- 
bellied. His orange-tawny beam is 
long and unkempt because he had 
vowed not to trim it until the mon- 
archy was overthrown. His horse, 



blind on one side and wall-eyed on the 
other, is reminiscent of Don Quixote's 
Rosinante and Gargantua's mare. 

Hudson, Sir GeofErey, a famous- 
dwarf (1678-1698), court jester to 
Henrietta Maria, the Queen of Charles 
II of England, is introduced into 
Scott's novel, PeoerU of the Peak. He 
tells Julian Peveril the true story of 
how die late queen had caused him to 
be enclosed in a pie which was served 
up at a royal banquet. 

Humorotis Lieutenant, The, chief 
comic character (otherwise unnamed) 
in a tragi-comedy of that title by 
Beaumont and Fletcher (16 16). A 
sort of privileged jester at the Court 
of Antigonus, King of Macedon, he 
accidentally drinks up a love-potion 
prepared by the royal order for a 
recalcitrant maiden named Celia. 
Thereupon the Lieutenant becomes 
violently enamored of the king and 
exhibits his passion in variotis absurd 
ways. 

Humphrey, Master, in Dickens's 
Old Curiosity Shop, a deformed, mis- 
shapen old clockmaker who according 
to the original scheme was to have 
been the narrator of the story, as may 
be gathered from the earlier chapters 
which appeared (1840) as part of a 
serial, Master Humphrey's Clock, 
Sam Weller and his father were re- 
suscitated from the Pickwick Papers 
to assist the sale, but only two tales 
were included in the publication, 
(completed in 1 841) and these (Bar* 
naby Rudge and The Old Curiosity 
Shop) were afterwards republished 
separately. From that time, says 
Dickens, Master Humphrey's Clock, 
"as originally constructed, becameone 
of the lost books of the earth, which, 
we all know, are far more precious 
than any that can be read for love or 
money." The original " clock " is 
said to be in existence. 

The town of Barnard Castle !s most p!o- 
toresque, with a ruined castle of the Bahols. 
Dickens in early life used frequently to come 
down and stay there with some young artist 
friends of his. The idea of Humphrey's 
Clock first sprang from Humphrey, the 
watchmaker in the town, and the picture 
in the beginning of the book is of the clock 
over the door of his shop. — Augustus J. C. 
Haeb, TIu Story of My Lift, voL ii, p. 275« 
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Hunter, Bffr. and Mrs. Leo, in 
Dickens's Pickwick Papers^ a couple 
who, as their name implies, are m- 
defatigable hunters of society lions 
so as to exhibit them in their own 
parlors. 

Hur, Jttdah Ben, hero of a historical 
romance, Ben Hur^ a Tale of the 
Christ, by Gen. Lew Wallace. The 
head of a wealth^r and noble family 
in Jerusalem, he is wrongly accused 
by his false friend Messala of at- 
tempted murder on the Roman gov- 
ernor, is stripped of all his possessions 
and condemned to the galleys. His 
galley is attacked and sunk by rob- 
bers; his bravery in its defence leads 
to his being adopted by the tribune 



Arrius; he defeats Messala in a 
famous chariot race; after many vicis- 
situdes he, his mother and sister are 
healed of leprosy by the Messiah. He 
witnesses the baptism, miracles, trial 
and crucifixion of Christ and turns 
Christian himself. 

Hurlotfammbo, hero of a dramatic 
extravaganza (1730) by the Engli^ 
actor-dramatist, Samuel Johnson, 
which had a great contemporary 
vogue. 

Consider, then, before, like Hurlo-Thmmbo, 
You aim your club at any creed on earth. 
That, by the simple accident of birth. 

You might have been high-priest to Mumbo- 
Jumbo. THOBCAs Hood. 

Hyde, Mr. See Dr. Jekyll. 



lachimo. in Shakespeare's Cymbe- 
line (1605), a friend of Posthumus, 
who accepts the latter's wager that 
he cannot seduce Imogen from her 
wifely fidelity to Posthumus. When 
he finds her incorruptible, lachimo 
manages to get smuggled into her 
chamber and as she sleeps he takes a 
mental inventory of its contents, 
notes certain marks on her body, and 
pc^sesses himself of her bracelet. The 
evidence convinces Posthumus; he 
repudiates his wife and hands lach- 
imo the stakes, his own diamond ring. 
Later, Imogen disguised as a boy 
page, is brought before King Cymbe- 
une and, being bid to demand a favor, 
asks that lacmmo shall reveal how he 
obtained the diamond ring upon his 
finger, whereupon the whole truth 
comes out. 

lago, in Shakes|)eare's Othello, the 
" ancient," or ensign, to the Moor, 
his secret enemy and his pretended 
friend. He hates Cassio for having 
been promoted to an office over his 
own head; he hates Othello for having 
promoted him; he believes or pre- 
tends to believe that the latter has 
been intimate with his wife, Emilia; 
he despises Desdemona's simplicity, 
and he sets to work at the plot that 
ruins Cassio, kills Desdemona, and 
makes a murderer and suicide of 
Othello. 



Simple minded critics have been of 
opinion that Shakespeare constructed lago 
on the lines of the historic Richard III — 
that is to say found him in literature, in 
the pages of a chronicler. Believe me, 
Shakespeare met lago in his own Ufe. saw 
portions and aspects of him on every hand 
throughout his manhood, encounters him 
piecemeal as it were on his daily path, till 
one fine day when he thoroughly felt and 
understood what malignant cleverness and 
baseness can effect, he melted down all these 
fragments, and out of them cast this figure. 

— COLBKIDGB. 

There is no character In Shakespeare's 
plays so full of serpentine power and serpen- 
tine poison as lago. The lachimo of Cym- 
beline is a faint sketch in water colors of the 
absolute villain lago. He is envious of 
Cassio, and suspects that the Moor may 
have wronged his honor; but his maligacifSy 
Is out of all proportion to^ven its alM^ 
motives. — B. Dowdbn: 
Frimer. 
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Bmthe, in classical mythology the 
maiden for whose sake Iphis was 
changed from female to male. Sir 
William Davenant, in The Siege of 
Rhodes (1656), took the name for 
his leading f enmle character. Pepys's 
Diary often refers to Mrs. Betterton 
as lanthe, because that was the part 
in which he most admired her. Shdlev 
and Byron have made the name famil- 
iar to modem readers. Shelley's 
lanthe in Queen Mab (18 10) is the 
maiden to whom the queen appears 
in a dream. Byron's lanthe, to 
whom he dedicated his Childe HarM 
in the introductory stanzas written 
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in 1813, was Lady Charlotte Stanley, 
daughter of the Earl of Oxford, who 
at that time was only fifteen years 
old. Before either Byron or Shelley, 
Landor had applied the name to 
Miss Sophia Jane Smith — ^afterwards 
Countess Molande — in some early 
amatory verses. In Byron's case 
Lajidor resented the appropriation, 
as appears from some verses preserved 
by Colvin in his monograph on 
Landor; 

lanthe. who came later, smiled and said. 
I have two names and will be praised in 

both; 
Sophia is not quite enough for me. 
And you have simply named it, and but 

once. 
Now call the other up . . . 
I went and planted in a fresh parterre 
lanthe: it was blooming, when a youth 
Leapea o'er the hedge, and snapping at the 

stem 
Broke off the label from mv favorite flower. 
And stuck it on a sorrier of his own. 

Ibbetson, Peter, hero of a novel of 
that name by George du Maurier 
(1891). 

Even the "esoteric" part of Peter Ibbet- 
son — ^the fantastic theory that the soul may 
relive, in dreams, its own and the entire life 
of its race in time, and anticipate both in 
eternity — appealed to the imagination by 
the simple fervor with which it was set forth, 
and melted the heart by a sweet if deceitful 
glimpse of consoling and compensating pos- 
sibilities. Peter Ibbetson was the sort of 
book which one reads and decides to kee^, 
and does not lend to everybody. — Atlantic 
Monthly. 

Ichabod. When the ark of the 

Covenant was captured from the 
Israelites by the Philistines at £be- 
nezer, Hophni and Phinehas, sons of 
Eli, were slain. Eli perished on hear- 
ing the news, and Phmehas's wife gave 
premature birth to a child: ** And 
she named the child Ichabod, saying, 
the glory is departed from Israd for 
the ark of God is taken " (I Samuel, 
Chap. iv). Ichabod is a compound of 
the Hebrew word for glory and a 
negative. J. G. Whittier applied the 
term to Daniel Webster in a poem 
intended to rebuke his change of atti- 
tude toward the question of slavery, 
as shown in his Seventh of March 
Speech " (1850) in defence of the 
Fugitive Slave Law. Thirty years 



later, in The Lost Occasion^ Whittier 
made such amends as he deemed 
proper for whatever injustice he 
mi^t have done to Webster's 
memory. 

The poem of Ichabod has been 
compared to Browning's Lost Leader 
(0.9.). Stedman couples with these a 
third poem, strangely overlooked, as 
he deems, by anthologists — ^the Lines 
on a Great Man Fallen, written by 
William W. Lord after the final defeat 
of Clay, but here the soom is visited 
on the popular judgment that to be 
defeated is to fall. 

Ida, Princess, heroine of Tenny- 
son's poem. The Princess; a Medley 
(1847). Daughter of King Gama, 
Ida has been betrothed in diildhood 
to a prince she has never seen. In 
womsuihood she repudiates an engage- 
ment not of her own making, and 
having ideas on the reformation and 
regeneration of women she retires 
from the world with a number of 
attendants and founds a university 
for women only. 

With prudes for proctors, dowagers for 

deans. 

The poem shows how the prince, 
after many rebuffs, finally comes into 
his own. It has been sun^ested that 
the germ of the poem is found in the 
last chapter of Johnson's Rassdas, 
"The Princess Uiought that of all 
subltmary thin^ knowledge was the 
best. She desu^ first to learn aU 
sciences, and then proposed to found 
a college of learned women in which 
she would preside; that, by conversing 
with the old and educating the yotmg, 
she might divide her time between 
the acquisition and communication 
of wisdom, and raise up for the next 
afi:e models of prudence and patterns 
of piety." But in fact the idea dates 
back still earlier — to the play, A 
Female Academy, by Margaret, Du- 
chess of Newcastle, and just a hint 
of it may be found in Aristophanes's 
Lysistrata, 

If, Castle of (Pr. Chaleau d'lf), the 
scene of the imprisonment of Edmtmd 
Dantes in Dumas's Monte Christo, is a 
real castle, built by Fiands I in 1530, 
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which occupies an island in the Gulf Blyria, King and Queen of. In 

of Lyons and was once the centre of Daudet's Kings in Exile these are 

defence of the roadstead, the chief of portraits of the Neapolitan Francis II 

the twenty-two forts or batteries dis- and his wife, a sister of the Empress 

tributed along the coast from C^>e of Austria. See Christian II. 

Croisette to Cape Couronne. Tlie Ilyitch. Ivan, the principal and 

spot on the battlements from which practically the only character in 

Dumas feigns that Dantes was thrown Tolstoy's gruesome novelette, The 

is pointed out by the custodian. Off DecUh of Ivan Ilyitch. 

in the distance appears the island to ,^ . . 

whidi he swam. A more orth«iox th^rn5S'..Tffi4~».S.*^^i£2 

laentmcauon is that of tne cell m processes of dissolution are analyzed and 

which the Man of the Iron Mask was presented with such knowledge, such force. 

actually confined durine the greater »ttj^,terrible directness, m here. The re- 
avbiMuv wuxiucu miulu^ ui«, ki«*w^a ^^^ ^ appalling, but the final impression is 

part OI niS mipnsonment. lUmally one of encouragement and consolation. 

historic is the cell of the Abb^ Paria W. D. Howslls. 

who was a real character actually t i • t^ r < , . 

confined here at the date given by „5^ 'S^^'/ J"?^?* °"«i*^ 

Dumas. It is a fact likewise that the ST^i^**^ r^'?^'^' ^"^ 1^ * 

AbM died in prison. But even the "^. "S^w .^T' ^F^\'' 

tardien smiles when he shows the P?!j P^^l^Pp^^fPl *"* v"" ""^Z 

remains of the tunnel constructed a«»n»panies Ras^las on his sear<^ 

between Paria's ceU and that of !?1 j^^^T-.,^ • "^"^^^"^ "^ *" 
Edmund Dantes. *f ^ ®** *°? expenence. 

Ignuo, in Spenser's FaMe Queene, ^iSSS ^^^r,A A^^f^^u 
(iMoTf^ter-Sther of Orgog^GoTaii ^^*ZL^^^^t^A%^^ 
olddotard who walked one w and ^*^,^., yfl ^'^^' ?°^'*"' 

'^^ou'^tS '^^tZo^^t ^ te^^KudfSeTf^^n 

^"be'^^aJ&yfm^bJ^ ^L'^x^;?. s±s ^"•r "■'?."' 

of a secret organization in America, ,^^,^^tA tS^^S *™^ ^ 

known as the I^ative American Party. ^^ ^f 'f. ^2l^ \^a^\^ 

were familiarly known as Know- r?^!^i*S^*? l'-"-)' ^^ °^^ 

Nothings became they answered, " I fc^t-T^°**°**^"f *S ^i 

know nothing about i" to aU iijter- J^° ^^ i^°^...?.f.,'?iy ^f 




aS!S*;St^Lll£;^'.^'5>nt^ =.g4^^^B:?Lin- 

ricordo " (" I don't remember ") to Of all Shakespeare's women she is per- 

most of the questions asked them, haps the most tender and the most artless. 

In Mrs. Inchtald's com«iy Such gSdSrl"%'h'^*h'S.SS*?«in'!?5St^"£ 

ThtngS Are (1780;, Lord rlmt, mm- much the same as Dcsdemona's backward- 

ister of state to an Indian sultan, ness to believe Othello's jealousy. Her 

parries every embarrassing question ^^S'^ ^ ^*5« ??S* distressing part of the 

*^i.^i. ^^ c*Aiw«*i««»x*iK ut*«>i^ picture IS only "My lord, I fear, has forgot 

With the stock phrase, My people Britain." Her readiness to pardon ladU- 

know, no doubt, but I cannot recol- mo's false imputations and his desii 



1^^ M against herself is a good lesson to prudes: 

^ii'- - T A • i^ \e '^^ °"^y *^°^ ^^* where there is a real 

llClieSteri janeti m Vjeom Mere- attachment to virtue it has no need to 

dith's AdverUures of Harry Richmond, bolster itself up with an outrageous or 

a spoilt child who develops into a ?S*^ *?cE*?^.. ^> 2l*=*"7S^'"' 

So^WOlS^ men SquirTfieltSiaiS ^*^"^' '^ Sf^^Peare s Plays (1817). 

disinherits his grandson, the hero of Imogine, the Fair. See Alonzo 

the novel, she becomes the heiress to the Brave. 

all his property but she saves the Imogine, the Lady, in Maturin's 

atuation by marrying Harry. romance, Bertram (18 16), the wife of 



St. AUobrande, who renews her love 
for an old Same, the titular hero, with 
disastrous results. See Bertram. 

Imoinda, in Mrs. Aphra Bell's 
Oronooko (1696), the daughter ot a 
white man, commander of the forces 
of Angola, a negro king, and the wife 
of Prince Oronooko (g.».). 

Indiana, heroine and title of the 
first novel (1832} written entirely by 
George Sand and published under the 
famous pseudonym. It embodies 
her first attack upon the marria^ 
system. Indiana is a Creole united in 
loveless bondage to Colonel Delmare, 
a hot-tempered rheumatic old soldier, 
brutal to his inferiors, peevishly cen- 
sorious toward his wife. She falls in 
love with Raymon de Rami^re and 
through the help of her English 
cousin. Sir Ralph Brown, escapes 
from the island of Bourbon in the 
hope of joining Raymon, but finds 
that, unknown to her, he has married 
in Paris. Sir Ralph thereupon pro- 
3 that they return to the island 



They do leap but by some unex- 
plained circumstance — Sir Ralph 
thinki a blue-eyed angel interfered — 
they survive, and, the husband having 
died in the interval, live happy 1 " 
after. 



miiundentood womui li pale, frmglli 
■Dbjcct to raintiii^r. Tbial^tir 




It wu the fu>iJoii°Co 

liy lo the loffald 



now dcprenoj And tft&rfu] 

KUintive eleglH. It wai juit ■ n 
uhlon.— RsHd Douwc, Ccortt 5ai 






Javi, Domu, in Byron's Dm Juan 
Canto i, 10-30 (1819), the mother of 
the titular hero, supposedly drawn 
from Byron's wife. A prude and a 
bluestocking, she worried Don Jose, 
her husband, into his grave and made 
her son recaldtrantly improper 
through an educational overdose of 
the proprieties. 



IMctens's 
Nickolat NichiOy (1838), the name 
which her fond father Nicholas 
Crummies gives to his eight-year-old 
daughter Ivinetta, and under which 
he bills her in his programmes. 

The Amtriean Notts and Queries, 
Pebnuuy 33, 1889, preserves a com- 
munication from an old English actor 
who identifies the Infant Pti^omenon 
with the daughter of a strolling player 
named Davenport. 

She borrowed my wig and played Petar 
TeatlB well at the age of twelve. ThOH 
little Engllih vUlasM ore often merelv one 
long atreet. and Davenport would pick out 
a lodsing which all tho churchgoer* would 
have to paai Sunday morning. He would 
dreaa up the Infant phenomenon and malu 
her flit dancing a big doU where ihe could 
be Ken in the wlDdaw. and the people would 
■tand iu group* open-mouthed Id wonder at 
the baby who pUyed with her doll in the 
mDming and trod the boards at niaht as 
Macbeth. Then the (amily formed in pnt- 
CHBion "ilh prayer-booki In their hands 









Ingenu, The, in Voltaire's story of 
that name (Pr. L'Ingenu, 1767), a 
young Canadian half-breed, sprung 
from European forefathers and a 
Huron mother who conies by chance 
to live with his surviving relatives in 
France. He is described as a being 
of impossible virtue, summing up afl 
the best qualities of man in his natural 
and unsophisticated state — ^the satire 
of the story lying in the contrast 
between his simple and noble nature, 
and the meanness, hypocrisy and 
falsehood of the civilized beings whom 
he looks up to as his superiors. 

Inglesant, John, hero and title of 
a historical romance by John Henry 
Shorthouae. The scene is laid in the 
time of Charles t. Ingleaant is a 
sensitive, imannative, dreamy young 
man with a Protestant head and a 
Cathohc heart who has developed 
consummate tact through the Jesuit 
training intended to fit Tiif" for the 
task of mediator between the Catho- 
lics and Protestants in England. 
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The author's power as a ttorr-teller is 
shown in his tacitly sairing to the reader 
** My hero is weak. Sat I denr you to despise 
himi" The hero is, indeed, the tool of a 
Jesuit, but so noble a tool uiat we forgive 
him for being one; he loves a woman not 
by any means above the average, but be- 
cause he is true to her we respect his mar- 
riage; and he is willing to die with a lie that 
disgraces him on his lips, that the lie may 
save the honor of a Idxig whom he does not 
greatly love, and serve the purpose of a 
religious party to which he does not openly 
beloQg. — Saturday Rffiao, 

Ihgoldsbyy ThomaSi the feigned 
editor of the Ingoldsby Legends, 
which are supposed to have been 
disinterred from the family chest of 
the Ingoldsbys. 

These legends are a medley of prose 
and verse, the latter remarkable for 
their exuberant spirits and their gro- 
tesque felicities of rhyme and rhythm. 
The real author was Rev. Richard 
Harris Barham. 

jlnkley Thomas, hero of the story, 
Atkle and Yarico, in Addison and 
Steele's Spectator. See Yarico. 

Lmes, Eveljrn, heroine of a novel 
of that name (1898) by George Moore 
and of its sequel, Sister Teresa (1901). 
An impassioned young woman of odd 
antecedents and of great musical 
genius, she falls under the influences, 
successively, of an agnostic man of 
the world, of an artist and a mj^tic, 
and of a Catholic priest. Conscience 
drives her to give up an immoral life, 
enter a Catholic sisterhood, as the 
** Sister Teresa " of the sequel, and 
devote the rest of her life to penance. 

Insarof, Demetri, in Tourgenief's 
On the Eve, a youn^ Bulgarian patriot 
who devotes his Hfe to freemg his 
coimtry from the Turkic yoke. 
Elena Strashof, a brilliant, imagina- 
tive ^1, an artist's model, of noble 
but unpoverished lineage, falls in 
love with him. Insarof would fain 
break away from her lest she interfere 
with his self-imposed mission but ^e 
shows that she is willing to abandon 
home and cotmtry for his sake. The 
straggle between passion and patriot- 
ism, mtensified by his dread of in- 
volving her in peril, ends in a danger- 
ous Ufiiess from which he recovers 
long enough to marry her and then 
fidls back into a fatal relapse. She 



J'oins the sisters of Mercy in the 
Bulgarian army. 

Interpreter, Mr., in Bunyan's Pil- 
grimes Progress, Part I (1678), lord 
of a house, a little beyond the Wicket 
Gate, where Christian is relieved of 
his doubts. He may be taken as a 
symbol of the Holy Ghost in its action 
upon hearts that are well di£j)osed. 

lend, to whom some of Landor's 
early verses were addressed, was a 
Miss Jones. The process by which 
the name was hellemzed is thus poeti- 
cally explained in some verses of 
Landor's which Professor Colvin has 
preserved in his Life of the poet: 

loni was the first. Her name is heard 
Amonfl the hills of Cambria, north and south. 
But there of shorter stature, like herself: 
I placed a comely vowel at its dose. 
And drove an ugly sibilant away. 

Ippolito, Don, in Howells's A Fore- 
gone Conclusion (1875). A Venetian 
priest whom circumstances and not 
b^ef or inclination have forced to 
take orders. Not onlv does he chafe 
tmder a lack of faith that he acknowl- 
edges to himself and to his intimates, 
but he finds the priesthood an obstacle 
to his normal development as an 
inventor. Falling in love with the 
American, Florida Vervain, she pities 
him but is horrified when he declares 
himself, and her refusal of him is the 
remote cause of his death. 

Irena, in Spenser's Falirie Queene, 
V (1596), a personification of Ireland. 
Depnved of her inheritance by Gran- 
torto (the rebellion of 1580), Sir Arte- 
gal was dispatiched to her aid and 
succeeded in restoring her to her own. 

Irene, subject of a poem by Edgar 
Allan Poe, which originally appeared 
tmder that name in a juvenile volume 
(1831) but was later republished as 
The Sleeper — an apostrophe to the 
lady Irene, who lies dead upstairs, 
from her distracted lover, who has 
risen from his bed at night to pace 
under her casement. 

Irene, heroine of Smoke, a novel by 
Ivan Touigeneif. An unprincipled, 
selfish and pitiless coquette, she had 
jilted Litvinof for a more brilliant 
match, but accidentally meeting him 
when he is engaged to another she 
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does all in her power to revive the 
old flame still smouldering in his 
heart. He only partly trusts her, 
respects her less and really does not 
love her. Nevertheless for her sake 
he breves his betrothal vows, aban- 
dons all the purposes and hopes of 
his Ufe, and but for her capricious and 
cowardly retreat at the last moment 
would have pltmged with her into 
utter disgrace and ruin. 

Irene, Countess, in Berthold Auer- 
bach's novel, On the Heights (Auf der 
Hohe) (1865), a yotmg beauty whom 
her father, Count Cberhard von 
Wildenort, a recluse, has placed in a 
German court. Her yivaaty, intelli- 
gence and tmconventional ways cap- 
ture the fancy of the king, wearied as 
he is of the dull monotony of state 
and the pious sentimentality of his 
queen. He betrays his passion by 
kissing a statue of Victory for whicn 
she had sat as model. We are given 
to imderstand that she falls with him, 
but whether in an actual sin of sense 
or merely of the imagination is left 
to the reader to determine. At all 
events she is the chief sufferer. She 
writes her guilt to the queen and 
plans to drown herself but is saved 
by Walpurga, wet-nurse to the king's 
son, who takes her to her own motm- 
tain home. Here Irma for a year 
lives " on the heights," literally and 
metaphorically, occupying her time 
with a journal of philosophical and 
religious rhapsody. Finally she dies 
in tiae presence of the reconciled king 
and queen. 

Ireson, Flood, hero of Whittier's 
ballad, Skipper IresotCs Ride, was in 
real life Captain Benjamin Floyd 
Ireson. The poem tdls how tiie 
skipper for his hardheartedness in 
sailing away from a leaking ship in 
Chaleur Bay was 

Tarred and feathered and carried in a cart 
By the women of Marblehead. 

In his History and TradiHans of 
Marhlehead, Samuel Roads has shown 
that Ireson was a much maligned 
man. A terrific gale was blowing 
when his ship The Betty sighted the 
wreck, and the crew decided not to 



risk their own lives for others. In 
vain Skipper Ireson proposed to stay 
by the wreck all night, or until the 
storm should abate, and then go to 
the rescue. " To this they also 
demurred ^d insisted on proceeding 
homeward without delay. On their 
arrival in Marblehead, fearing the 
just indignation of the people they 
laid the entire blame upon £he skip- 
per." Acknowledginga presentation 
copy of Roads' book Whittier wrote: 
" I have no doubt that thy version of 
Skipper Ireson is the correct one. My 
verse was solely founded on a frag- 
ment of rhyme which I heard from one 
of my early schoolmates, a native of 
Marblehead. I supposed the story to 
which it referred dated back at least 
a century. I knew nothing of the 
particulars and the narrative of the 
ballad was pure fancy. I am glad for 
the sake of truth and justice that the 
real facts are given in thy book. I 
certainly would not, knowingl^r, do 
injustice to any one, dead or hving.** 
Ironsides, Old, a popular nickname 
for the American frigate Constitution 
launched at Boston September 20, 
1797, which had won no smaU fame 
by the capture of the British Guer- 
rtere and other exploits in the war of 
1812. In 1825 a proposal was made 
to break it up. Much indignation 
was aroused m Boston near which 
town, in the Charleston Navy Yard, 
the vessel was lying. To this public 
feeling Oliver Wendell Holmes, then 
a stripling of sixteen, gave voice in a 
spirited uttle poem. Old Ironsides 
nrst published in a Boston newspaper* 
and then circulated about the coun- 
try. The verses are characteristic. 
The ship 

No more shall feel the victor's tread 
Or know the conoaered knee; 

The harpies of the shore shall pluck 
The eagle of the 



The effect was so great that the 
proposal was abandoned. 

Isaac of York, in Scott's historical 
romance, Ivanhoe^ the father of 
Rebecca. Befriended by Ivanhoe he 
and his daughter show their gratitude 
by tending him when he is wounded. 
" Detested by the credulous and 
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prejudiced vulgar, and persecuted b7 
the greedy and rapacious nobility, 
he found that in wealth lay " the 
only road to power and influence." 
But while following this road he was 
" trampled down like the shorn grass, 
and mixed with the mire of the ways." 
Ultimately he and Rebecca leave 
England and go to live abroad. 

Isaacs, Mr., in Marion Crawford's 
novel of that name, a study of the 
development of a man's higher nature 
through a woman. A professed 
Mussulman married to three wives 
whom he regards with kindly but 
contemptuous tolerance, he meets a 
noble and beautiful Englishwoman, 
Miss Westonhaugh, and falls hope- 
lessly in love witn her and she with 
him. 

Isabella, heroine of Thomas South- 
erne's tragedy. The Fatal Marriage 
cf the Innocent Adultery (1694), the 
supposed widow of Biron. Disin- 
hented for marrying he has gone to 
the wars and is reported dead. After 
seven years, she is driven bv poverty 
to marry Villeroy. Next day Biron 
returns; he is slain by the minions 
of his younger brother Charles, who 
accuses Villeroy. Isabella goes mad 
and dies. In 1770 a revised version 
of the play was brought out by 
Garrick as Isabella, and under that 
title it was ever afterwards acted. 

The character of Isabella is well conceived 
and worked out with great symoathy. Her 
gradoal yielding to the importunate ad- 
vances of Villeroy. her second husband, and 
her grief and horror at the discovery that 
Biron. her first husband, is alive and has 
returned to her. are dejMcted with consider- 
able power. The introduction of Isabella's 
and Biron 's child is a stroke of dramatic 
gc^us and must have materially strength- 
ened the play, as the same device nas 
strengthened many a popular drama since. 
— Charles Whiblby: th* Cambridg§ Hit' 
iory of English LiUrature, viii, a 17* 

Isabella, in Shakespeare's comedy. 
Measure for Measure (1603), the sister 
ofQaudio. She is pursued bv Angelo, 
but even to save her brother &om 
death, she will not yield her purity. 
The disguised duke, however, per- 
suades her to a stratagem. She 
" assents in words " and substitutes 
Majiana in her stead (see Mariana). 



The plot of Measure for Measure 
is similar to that of Whetstone's 
drama Promos and Cassandra (1578), 
which he turned into a prose stoiy 
in his Heptatneron of Ciou Discourses 
(1582). Before him the theme had 
been treated h^ Giraldi Cinthio in 
a tragedy, Efnthia, and a novella 
(Hecatommithtt viii, 5). As Shdce- 
speare has called his heroine Isabella 
and not Cassandra he is generally 
assumed to have borrowed from 
Whetstone rather than directly from 
Cinthio. He was less obviously 
indebted to Robert Greene's Never 
too Late (1590^, whose heroine, Isabd, 
has a very sunilar adventure. De- 
serted by her husband, she is tempted 
and threatened by Bernardo, one of 
the burgomasters of the city of Caer- 
branck, but successfully resists him. 
He then has her brought before the 
cotmcil, of which he is executive head, 
and accused of adultery by a false 
witness whom he has suborned. 
Isabel is condemned and sentenced, 
but the witness suddenly repents of 
his perjury and confesses, whereupon 
Signor Bernardo is heavily fined and 
deposed from office. 

Isadore, title and subject of a poem 
by Albert Pike, beginning 

Thou art lost to me foreverl I have lost 
thee, Isadore! 

Pike claimed that Poe had plagiar- 
ized from him the metre and the 
motive of the poem Lenore, 

Isbosheth, m Dryden's satirical 
poem, A bsalom and A chitophel ( 1 68 1 ) , 
is meant for Richard Cromwell, son 
of Oliver, the great Protector, who is 
called Saul in uie poem. The analogy 
is very dose. Ishbosheth, like 
Richard, was the only surviving son 
of his father. He was accepted as 
king on the death of his father by all 
except the tribe of Judah, just as 
Richard was acknowledged " pro- 
tector " by all except the royahsts. 
Both ruled but a few months. 

Ithuriel, in Milton's Paradise Lost, 
Book iv, the angel of truth whose 
spear, by the lightest touch, exposes 
oeceit. Gabriel sends him and 
Zephon to find Satan who had eluded 
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the vigilance of the angelic guards 
and won his way into Paradise. They 
found him ** squat like a toad, close 
at the ear of Eve " whispering to her 
as she slept 

Vain hopes, vain aims. Inordinate desires 
Blown up with high conceits engendering 

pride. 
Him thus intent Ithuriel with his spear 
Touched lightl>r for no falsehood can endure 
Touch of oelesual temper but returns 
Of force to its own likeness; up he starts 
Discovered and surprised. 

The name and the character seem 
to have been invented bv Milton. 
Klopstock in The MessiaJt (m, iv) 
borrows both and makes Ithurid the 
guardian angel of Judas, who retires 
when Satan enters the traitor's 
heart. 

Ivanhoe, Sir WHirid^ Knight of, 
hero of Scott's historical novel, 
Ivanhoe (1819). His father, Cedric 
of Rotherwood, disinherits him be- 
cause of his love for Rowena, whom 
Cedric, as her guardian, had be- 
trothed to Athelstane. He follows 
Richard I to the Crusades, returns 
to England disguised as a palmer and 
appears at a tournament at Ashby 
under the name of the Disinherited 
Knight, overthrows Bois-Guilbert 
and four other knights; reveals him- 
self after he has named Rowena queen 
of the tournament; is still rejected by 
his father; finds shelter with the Jew, 
Isaac of York, and his beautiful 
daughter Rebecca, champions the 
latter's cause when she is accused of 
sorcery; accidentally overcomes Bois- 
Guilbert; is finally reconciled to his 
father and marries Rowena. 

Ivanhoe, like an honorable sentleman, 
eurbs his passion for Rebecca and is true to 
Rowena, thou^ we see that the memory of 
Rebecca never leaves his heart. Ivanhoe 



behaves as in his circumstances Scott would 
have behaved instead of giving way to 
passion. It would have ben more to the 
taste of to-day if the hero had ekmed with 
the fair Helwew, but then Ivaxmoe and 
Rebecca are persons of honor and self- 
oontroL I found in Scott's papers a letter 
from an enthusiastic schoolboy, a stranger — 
"Oh, Sir Walter, how could you IdU the 
gallant cavalier and slve the lady to the 
crop-eared Whig?" This was the remark 
of the natural man. Scott kept Um natural 
man in subjection. — ^Andrbw Lang. 

Ivmnoyitchy Ivan G^terally "John 
Johnson "), an imaginary personage 
embodying the peculianties of the 
Russian people in the same way that 
John Bull represents the Engli^. 
Browning in a poem under this title 
(1879) makes Ivan the name of a 
Russian carpenter who hears a 
mother tell the ghastly tale of how 
she threw her little children to the 
wolves to save hersdf . The story 
is an old one but Browning adds a 
new end. Ivan, when the poor fright- 
ened woman had confessed, lifted up 
his axe and cut off her head. The 
mother's sin was out of Nature: the 
punishment should be outside of 
ordinary law. So thinks Ivan, so 
think his neighbors; so the village 
judge decides. 

Ize, Mademoiselle, heroine of a 
novel of that name (1891), by Lcmoe 
Falconer. A Russian governess in 
an English family, the Merrin^ftons, 
she excites suspicion by ter reticence 
and reserve. At a ball g en by the 
Merringtons she shoots a Russian 
cotmt, a visitor in the neighborhood, 
with the aid of Evelyn, a daughter 
of the house. The count survives his 
wounds, Evelyn escapes, and three 
years later, on the occasion of her 
marriage, she receives a letter of 
congratulation from a Russian prison 
signed simply X. 



Jack, Colonel, titular hero of 
Defoe's novel. The History of the 
Most Remarkable Life and Extra- 
ordinary Adventures of the Truly 
Hon, Colonel Jacque, Vulgarly called 
Colonel Jack (1722). 



Colonel Jack is a young Arab of the 
streets — as it is fashionable to call them 
nowadays — sleepins in the ashes of a glass- 
house by night, ana consorting with thieves 
by day. Still the exemplary nature of his 
sentiments would go far to establish Lord 
Palmerston's rather heterodox theory of the 
innate goodness of man. He talks like a 
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book from his earliest infancy. He once 
forgets himself so far as to rob a couple of 
poor women on the highway instead of pick- 
mg rich men's pockets; but his conscience 
pncks him so much that he cannot rest till 
he has returned the money. — Leslie 
Stephens: Hours in a Library. 

Jaccfttes, from Latin Jacobus, the 
French for James, which, being the 
most common of aU Christian names 
in France, is used slightingly or con- 
temptuously like the Enghsh Jack, 
to which it is etymologiouly akm. 

Jacques, titular hero of a novel by 
G^ige Sand. 

Jacques discovers that Octave and his 
wife are in love with each other. There are 
various alternatives. He can dismiss his 
rival, kill him, or merely pardon him. Each 
^temative is a very ordinary way out of the 
difficulty. Jacques cannot resisn himself to 
anything ordinary. He therefore asks his 
wile's lover whether he really cares for his 
wife, whether he is in earnest and whether 
the attachment will last. Satisfied with the 
results of this examination he leaves Per- 
nande to Octave. He then disappears and 
kills himself, but he takes all necessary 
precautions to avert the suspicion of suicide, 
m order not to sadden Octave and Pemande 
In their happiness . . . Jacques is "a 
stoic." George Sand has a great admira- 
tion for such characters. Personally I look 
upon him as a mere simpleton.— Rbn£ 
DouMic: Ctorge Sand, p. 88. 

Jacques, Pauvre, hero of a song of 
that name by the Marchioness de 
Travanet which was highly popular 
for some vears before the French 
Revolution" - Marie Antoinette, when 
she condiiited her imitation Swiss 
village in the Little Trianon, sent 
for a real Swiss girl to heighten the 
illusion. ,.llie stiknger grew melan- 
choly and was often overheard sigh- 
ing for Pauort Jacques, whereupon 
the queen sent for Jacques, made nim 
marry the £irl and settled a handsome 
dowry on uie pair. 

Jamer, in Thomas Otway's trag- 
edy, Venice Preserved, a prot^g^ of 
the Senator Priuli, who rescues his 
daughter Belvidera from shipwreck 
and after a brief courtship marries 
her clandestinely. Priuli wrathfully 
discards them both whereupon Jaffier 
is induced by Pierre to join a con- 
soiracy against the lives of the Vene- 
tian senators. Belvidera induces him 
to confess all to Priuli, under promise 



of pardon to the conspirators but 
Priuli condemns all to death save 
Jaffier. The latter slays his friend 
Pierre to save him from death on the 
wheel and then kills himself. Belvi- 
dera dies raving mad. 

In Jaffier we have a vivid portrait of the 
man who is entirely governed by the affec- 
tions, and who sways from the ardent reso- 
lution to a weakness hardly distinguishable 
from treachery, as friendship and love altera 
natively incline him. The little that we 
know of Otway warrants the impression that 
he was such a man and assuredly he could 
not have excited such warm interest in a 
character so feeble in his offence, so abject 
in his repentance, and in genetal so peril- 
ously verging on the despicable, without a 
keen symiMithy with the subject of ^s por- 
trait Tout comprendr$ e'est tout pardonner, 
Richard Garmbtt: The Ag* of Dryden, 

JaggerSy in Dickens's novel, Greai 
ExpeckUions (i860), a lawyer of 
Little Britain, Pip's guardian and 
Miss Havisham's man of business. A 
hard, logical man, suspicious of others 
but personally above suspicion. 

There is hardly in literature a more 
finished si>ecimen of the legal bully, perfect 
in the art of hectoring witnesses, terrifjring 
judges, and bambooslin|; juries. JSven when 
there is no case to be tried he cannot get rid 
of the contentiousness of mind and maimer 
he has acquired in the criminal courts. In 
private conversation, where no point is to 
be gained, he refuses to admit anything, and 
cross-examines everything and everybody.— 
B. P. Wbipplb. 

James I of England and VI of 
Scotland (1566-1625), called by his 
flatterers " the English Solomon " 
and by Sully "the Wisest Fool in 
Christendom," is admirably drawn 
in Scott's historical novel, The For- 
tunes of Nifel: 

"He was deeply learned, without ixMses- 
sing useful knowledge; sagacious in many 
individual cases, without naving real wis- 
dom; fond of his power, and desirous to 
maintain and augment it, yet willing to 
resign the direction of that, and of himself, 
to the most unworthy favourites; a big and 
bold assertor of his rights in words, yet one 
who tamelv saw them trampled on in deeds; 
a lover of negotiations, in which he was 
always outwitted; and one who feared war, 
where conquest niight have been easy." 

In gentle King Jamie he had a model of 
which the grotesque absurdity needed prun- 
ing rather than exaggerating, and of all 
Srott's many x>ortraits of kings the slobb«r^ 
inff. trotting figure of James is the most truth- 
ful and the most comic. — ^Andrew Lang. 
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JameSy Ttntfafiil. the suppoesed nar- 
rator of several of firet Harte's poems, 
including The Society on the Stanislaw 
and The Heathen Chinee. The latter 
was originally published as Further 
Language from Truthful James, 

Janos, the principal character in 
Janos the Hero, narrative poem 
(i8^) by Alexander Petofi, a strange 
medley of epic and extravaganza 
based on popular traditions. A Ger- 
man translation bv Kertbeny ap- 
peared in 1851, and an £ngli& one 
by Sir John Bowring. 

Janos, a herdsman/ dismissed in 
disgrace because in his love for Duska 
he has neglected his sheep, joins a 
band of Ma^ar Hussars, under 
Mathias Corvm, who are marching 
to aid Prance against Turldsh in- 
vaders. They traverse Tartary, the 
land of the Saracens, Italy, Poland 
and India — the geographical con- 
fusion being in purposed imitation of 
the chivalrous romances — and at last 
reach Prance. In a pitched battle 
with the Turks, Janos slays their 
pasha and rescues the King's daugh- 
ter from the clutches of the infidel, 
refuses to marry her but is richly 
rewarded and returns on a dragon s 
back to his native village to find 
Duska dead. Once more the Hero 
wanders forth, this time in heart- 
broken search for death, but after 
numerous weird adventures in Giant 
Land, in the Land of the Witches, 
etc., he reaches Pairyland, where 
Duska is magically restored to life 
and to her lover, and they are Eling 
and Queen of Pairyland to this day. 

Jansoulet, hero of Alphonse Dau- 
det's novel, The Nabob, He emigrates 
from Paris to Tunis with only half a 
louis in his pocket. He returns with 
more than twenty five millions and be- 
comes the prey of a horde of penniless 
adventurers whose greed even his prod- 
igality cannot satisfy. His dining-room 
in the Place Vendome is the rendezvous 
of projectors and schemers from all 
parts of the world. Pinally he fails. 

Jaquenetta, in Shakespeare's Love*s 
Labor* s Lost, a country girl who ex- 
cites the jealous rival^ of Don 
Adriano de Annado and Costard. 



JaqueSy in Shakespeare's comedy. 
As You Like It (1598), one of the 
lords attendant on the banished duke 
in the forest of Arden. His soliloquy, 
known as the Seven Ages, occurs m 
Act ii, Sc. I . Lamb in a sonnet speaks 
of the fair domain of Arden: 

Where Jaques fed his solitary vein. 

The Folio of 1623 spells the name 
Jacques, or rather laques, but other 
editions sanction the intercalary c that 
recognized its Latin origin in Jacobus, 
through the French Jacques • Shake- 
speare makes it a dissyllable. 

Jaques is the only purely contemplative 
character in Shakeepeare. He thinks, and 
does, — nothing. His whole occupation is to 
amuse his mind, and he is totally regardless 
of his body and his fortunes. He is the 
prince of philosophical idlers; his only pas- 
sion is thought; he sets no value upon any- 
thing but as it serves as food for reflection. 
He can "suck melancholy out of a song, as 
a weasel*sucks ecEgs;" the motley fool, *Mieho 
morals on the time,'* is the greatest prise 
he meets with in the forest. He resents 
Orlando's passion for Rosalind as some dis- 
paragement of his own passion for abstract 
truth; and leaves the Duke, as soon as he is 
restored to his sovereignty, to seek his 
brother out who has quitted it, and turned 
hermit. — ^Hazlitt: Characters of Skakt" 
speart's Plays. 

Jaques, Maltrei in Moli^ s com- 
edy, L*Avare (1668), a factotiun play- 
ing the combined r61e of cook and 
coachman in Harpagon's niggardly 
household. Whenever he is addressed 
in a capacity unsuited to his costume 
he solemnly changes smock for livery, 
or vice versa — a oit of by-play that 
never fails to find the aumence. 

Jarley, Mrs., in Dickens's Old 
Curiosity Shop (1840), the merry and 
kind-hearted proprietor of a travel- 
ling wax-work show, " the only stu- 
pendous collection of real wax-work 
m the world " containing one hundred 
figures the size of life — ** the delight 
of the nobility and gentry, and the 
peculiar pet of the royal familv and 
the crowned heads of Europe. She 
befriends Little Nell and engages her 
to display the wax-works to visitors. 

Jamdyce, John, in Dickens's novel, 
Bleak House, a kindly optimist of 
sixty, guardian of Richard Carstone, 
Ada Clare and Esther Summerson, 
one of the parties in the suit of Jam- 
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dyce V. Jamdyoe which has occupied 
the Court of Chancer^ for nearly naif 
a century. When things went wrong 
he was sure that the wind was " in 
the East/' but when thev righted 
themselves the wind was "oue west." 

Jarvie, Bailie Nicole in Scott's 
nove), Rob Roy, a kinsman of Rob's. 
He is a Gla^ow magistrate, and a 
pawky, petulant purseproud Low- 
land tradesman, full of nis own and 
his father's local dignity, full also 
of mercantile and Presbytoian for- 
malities, but kindly, good-natured, 
and ever humorous. The idea of 
carrying him to the wild, rugged 
mountains among outlaws and desper- 
adoes — at the same time that he 
retained a keen relish of the comforts 
of the Saltmarket at Glasgow and a 
due sense of his dignity as a magis- 
trate — completes the ludicrous effect 
of the picture " (Chambers: English 
Literature). There is no known 
original, but Charles Mackay of the 
Edmburgh Theatre Royal fulfilled 
Scott's ideal to the life. " I am not 
sure," writes Scott to Joanna Baillie, 
" that I ever saw anything possessing 
so much truth and comic effect. At 
the same time he is completely the 
personage of the drama, humane and 
irritable in the same moment, and 
the true Scotsman in every turn of 
thought and action; his variety of 
f eelic^ towards Rob Roy whom he 
likes and fears and despises and ad- 
mires and pities all at once is exceed- 
inrfy well earoressed." 

Jarvis, in Edward Moore's domes- 
tic tragedv. The Gamester, a devoted 
servant who strives to wean Beverley 
from his passion for the gaming table. 

Jeames, the original EngliA form 
of James, retaining that pronuncia- 
tion, even after the change m spelling, 
among the London flumdes and the 
classes in which they moved and from 
which they sprang. Hence the sig- 
nificance of the name in Thackeray s 
burlesque, Jeames's Diary, the ongi- 
nal of which is a footman who comes 
into a large fortune and assumes the 
name of Jeames de La Pluche. 

Jeddler, Dr. Anthony, in Dickens's 
Christmas story, The Battle of Life 



(1846), a self-imagined " great philos- 
opher," Idndly at heart but ren^;ing 
his own kindlmess to pose as a cynic 
who looks on the world as a gigantic 
joke. His daughters, Grace and 
Marion, are both in love with Al&ed 
Heathfield, who loves Marion but is 
by Marion induced to marry Grace* 
Jekylly Dr., in R. L. Stevenson's 
allegorical tale of the dual personalis 
in man, Dr, JehyU and Mr. Hyde 
(1886), is an eminent and most reput- 
able ph3rsician. Mr. Hyde is the 
worser self that dwells within hia 
members. The doctor is genial, 
handsome, loving and beloved by 
sodeUr. Hyde is loathsome, skulking, 
dwarnsh, as evil in looks as he is m 
morals. Dr. Jekyll accidentally dis- 
covers how to separate these two 
personalities. When he is wearied of 
the virtues of Jekyll he can become 
Mr. Hyde and revel in vice until, sur- 
feited, he welcomes a return to virtue. 
All the time he is conscious that the 
ape-like thing within him grows 
stronger for each fresh liberation. At 
last he can no more be transferred 
back into Dr. TeWU. There is no 
longer a Dr. Jekyll left, only a Mr. 
Hyde, waiting for the hangman, and 
vet it is the soul of Jekyll that cries 
frantically from the Hps of Hyde. 

As long M man remains a dual being, as 
long at he is in danger of being conquered 
by nis worst self, and, with every defeat, 
finds it the more difficult to make a stand, 
so long Dr. Jekyll will have a i>er8onal and 
moet vital meanizig to every poor struggling 
human being. MiUato nom$nM ds U fabtUa 
narratur, so craftily is the parable worked 
out that it never obtrudes itself uxxm the 
reader or clogs the action of the splendid 
story. It is only on looking back, after he 
has closed the book, that he sees now dose 
is the analogy and how direct the applica- 
tion. — CONAN DOYLB, National ReHtw, vol. 
14. P- 647- 

Jellaby, Mrs., in Dickens's Bleak 
House (1852), A sham philanthropist 
who is not all a sham, for she succeeds 
in deceiving herself as to the sincerity 
of her interest in public matters and 
esi)ecially in the scheme of unloading 
Britain's superfluous population into 
Borrioboola-Gha on the left bank of 
the Niger in Africa. So entirely is 
she immersed in this project that she 
neglects herself and her household, 
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her children grow up ignorant and 
unkempt, and her husband becomes 
a bankrupt. Her eldest daughter 
" Caddy (Caroline) gets so dis- 
gusted copying unending letters to 
uncotmtable correspondents that she 
gladly marries ** Prince " Turvey- 
orop, exchanging a life of drudgery 
for domestic happiness. 

JeUicot, Old Goody, in Scott's 
Woodstock, servant at the under- 
keeper's hut at Woodstock. 

Jenkins, Peter, in Mrs. Gaskell's 
Cranford, brother to the Misses 
Deborah and Mattie Jenkins. He 
nms away from home as a boy and 
returns to restore the family fortunes. 
Miss Deborah is a prim old maid, a 
great stickler for form and ceremony 
and a profound admirer of Dr. John- 
son. Miss Mattie is gentle, sweet- 
tempered and a p[enerar favorite. 

Jenkins, Winifred, in Smollett's 
novel, Humphrey Clinker, maid to 
Miss Tabitha Bramble. 

Not even the Mala)>ropi«m of Sheridan 
or Dickens is quite as riotously diverting, as 
rich in the unezx>ected turns, as that of 
Tabitha Bramble and Winifred Jenkins, 
especially Winifred, who remains delightful 
even when deduction is made of the poor 
and very mechanical fun extracted from the 

f>arody of her pietistic phraseology. ^ That 
t could ever have been considered witty to 
speU "grace" "grease." and Bible "byebiU," 
can only be explained by the indiscriminate 
hostility of the earlier assailants of Enthusi- 
asm. — Austin Dobson, Eighteenth Century 
Vignettes, ii, 140. 

Jenkinson, Dr., in W. H. Mallock's 
satire, The New Republic (1877), is 
meant as a caricature of Dr. Ben- 
jamin Jowett (1817-1893), Master 
of Baliol College, Oxford, and trans- 
lator of Plato. Dr. Jenkinson 
preaches a latitudinarian sermon 
barely distinguishable, if at all, from 
out-and-out infidelity, which it is 
said annoyed Dr. Towett very much. 

Jenkinson, Ephraim, in Gold- 
smith's Vicar of Wakefield^ a swindler 
who imposes upon Dr. Prinirose by 
his venerable appearance, his piety, 
his fluent talk about " cosmogony," 
and his approval of the vicar's pet 
theory concerning monogamy. 

Jenkinson, Mrs. Montstoart, in 
George Meredith's The Egoist, a 



widow, wealthy, clever and domi- 
neering, who rules society in the 
cotmty where Sir Willoughby Patt- 
eme hves. 

Jennico, Basil, in The Pride cf 
Jennico (1898), a novel by Agnes and 
Egerton Castle, a young En^ishman 
who inherits the castle of Tollend- 
dhal in Bohemia on condition that he 
shall marry none but a woman of 
noble blood. Accident throws in his 
way the Princess Marie Ottilie and 
her waiting maid who have exchanged 
characters in a mad prank, and the 
novd shows how he married the dis- 
guised princess through that lady's 
stratagem although he had wooed and 
won the substitute. 

Jenny, subject of a short poem by 
D. G. Rossetti, an analysis of the 
life and feelings of a courtesan. The 
poem is uttered in the person of one 
who has half accidentally dropped 
again into a momentary compamon- 
ship, such as had once been too 
familiar with him, and soliloquizes 
ovet the poor mercenary beauty who 
has fallen into the unexpected slum- 
ber of pure weariness. 

Jermyn, Matthew, in George 
Ehot's Felix Holt, a lawyer, the 
father of Harold Transome, and him- 
self secretly married to Mrs. Tran- 
some. 

Jerome, Edwards, hero of Marv 
Wilkins Freeman's novel, Jerome, A 
poor yotmg man with no apparent 
prospects, ne promises that he wiU 
give awav to the town poor all his 
wealth if he ever makes it. Two 
inoredulous rich men, taunted by the 
jibes of the company, declare tnat if 
within ten years he receives and gives 
away as much a5: $10,000 they on 
their side will give away to the poor 
one-fourth of their property. Jerome 
comes into a forttme, keeps his 
promise, and the rich men fulfil their 
agreements. 

Jeronimo or Hieronymo, hero of a 
play of that name by Thomas Kyd, 
and its sequel. The Spanish Tragedy 
(1507). His verbal peculiarity is to 
address himself — '* Go by, Jeronimo " 
— when things happen awry. This 
expression caught the fancy of EUza- 
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bethan playgoers and was multitudin- 
ously cancatured by Elizabethan 
playwrights. 

Hostess: You will not pay for the glasses 
yott have burst? 

Sly: No, not a denier. Go by, Jeronimy, 
go to thy cold bed and warm thee. 

Shakbspbaab : Taming of the Shrew, 

Induction, 

Jess, heroine of a novel of that 
name by H. Rider Haggard (1887). 
The scene is laid mainly on an ostridi 
farm in the Transvaal during the 
first Boer insurrection in 1880. The 
main incident of the story is the 
hackneyed one of two lovers who 
sacrifice their own happiness for the 
sake of a third who hss the conven- 
tional right of prior engagement. 
Jess and Captain Niel are doubtless 
actuated by heroic motives in re- 
nouncing each other because Niel is 
affianced to Bessie, the baby-faced 
sister of Jess, but a more reasonable 
solution of the same problem has 
been presented by Howells in The 
Rise of SUas Lapham. 

Jessica, in Shakespeare's Merchant 
of Venice^ the daughter of Shylock, 
who elopes with Lorenzo and carries 
off with her a casket full of money. 
Thus she prompts the agonized crv 
" My daughter and my ducats I 
which may have sugg^ted to Molito 
a remote analogy in Harpagon's 
lament for Us beaux yeux de ma 
casette, 

Jim, Lord, the title of a novel 
(1000) by Joseph Conrad and the 
sobriquet of its hero. 

A young officer in the mercantile 
marine whose courag^e is tempered 
by too much imagination, he momen- 
tarily loses his head in a dire emerg- 
ency, is cashiered, and seeks to re- 
deem himself and recapture his ideals 
by a career of self-devotion among 
the savages of Mala3rsia. 

Jingle, Alfred, in Dickens's Pick- 
wick Papers (1836) a swindler of easv 
manners, affable address, and abound- 
ing impudence who for a time imposes 
upon the members of the Pickwick 
CSub. His conversation is a hurried 
jumble of staccato phrases. Henry 
Irving made a great success of the 



part of Jingle in a dramatization of 
the Pichvick Papers, 

Jiniwin, Mrs., in Dickens's Old 
Curiosity Shop, the mother of Mrs. 
Quilp. 

Tip, in Dickens's Damd Copper- 
field, the pet dog of Dora Spenlow. 

Joan (see Darby). Joan is some- 
times the name of Punch's wife 
though she is usuallv called Judy. 
Discredited legend tells of a mythidl 
Pope Joan, a disguised female who is 
said to have reigned as Pope John 
VIII (855-858) and to have died in 
childbirth during a public procession. 

Joan of Arc (Pr. Jeanne Dare), 
known to history as the Maid of 
Orleans from her chief exploit in 
relieving the city of Orleans of its 
English besiegers May, 1429. She 
crowned Charles VII at Rheims, July 
17, 1420, and then, her mission ac- 
complished, would fain have returned 
to her mother. Charles prevailed on 
her to remain. But now the militant 
girl prophetess, hitherto so strangely 
successful, failed in almost every- 
thing. Only sixteen months after her 
first appearance at Vaucouleurs to 
announce her mission to Robert de 
Baudricourt she was taken prisoner 
by the English at Compidgne. On 
May 30, 1431* she was burned at the 
stake as a witch. Her extraordinary 
career and the peculiar combination 
in her of simplicity and shrewdness, 
of fire and gentleness, of the peasant 
girl with the mystic and the saint, 
nave made her a favorite study of 
dramatists, poets and romancers. 
Early English slander portrayed her 
as a termagant sorceress, even Shake- 
speare — if Shakespeare did write the 
First Part of Henry VI in which she 
appears — reviled her as " a railing 
Hecate." Worse than all her own 
cotmtryman, Voltaire, vilely sland- 
ered her in La PuceUe (written 1738, 
published 1755), the most disgraceful 
poem ever written by a man of 
European influence. Posterity has 
done her justice. History has de^:ed 
her name. Her personality, so strong, 

gure and simple, emerges from the 
ercest light of criticism without a 
serious blot. Poetry and fiction have 
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supplemented history. The Gennan sided friendship " which she describes 

Scniller led the way in his tragedy, as " half marble, half life," — indig- 

Tlte Maid of Orleans (Jung -frau nantly repelling any accusation of 

von Orleans), and a great trans- " wanner teelings." According to the 

atlantic humorist, Mark Twain, has autobiographic heroine this paragon 

brought up the rear in a historical was " handsome, bright-spirited and 

•romance, Personal RecoUeciions of sweet-tempered, a curled darling of 

Joan of Arc (1896). The American Nature and of Fortune " — possessing 

feigned that this was an authentic in short all the graces which had been 

memoir written by " the Sieur Louis denied herself — ** bom a conqueror 

de Conte, her Page and Secretarv." as some are bom conquered." 

Joblilies. A nonsense word in- , ,,,„ ^ ...,,, 

vented by Samud Foote. See Pan- „£! ffi^PSv^^^S h'^^^^S&f 

JANDRUM. given verbatim. I myself, as I discovered, 

Jocelyn. in Alphonse Lamartine's ■tpod for Dr. John. Charlotte BronU 

ffviATTi of Thnf nam«» a vnimcr stiiHent •emitted this to Mrs. Gaskell, to whom she 

po«n ot tnat name, a voung stuaeai; ^^^^^, "i was kept waiting longer than 

of divmity cast out of Pans by the usual for Mr. Smith's opinion of the book 

Revolution, who takes up his abode and I was rather uneasy, for I was afraid 

in a navA TTata >ia harhnrs twn other '^^ "** found me out and was offended.— 

ma cave, nere ne naroors two otner sir George Murray Smith: InthsBarh 

refugees, one of whom, Laurence, Forties, N. Y. CrUU, vol. 38. p. S9. 

turns out to be a girl. He flees from • r> u 1 • i 

temptation, becomes curate of a small Jonn, Friar, m Rabelais s romance, 

Alpine village, whither in his old age Pantagruel, an underical cleric whose 

Laurence, now a great lady but weary gluttony, debauchery and unquench- 

of the penakies of greatness, comes to able high spirits furnish much of the 

make ner last djring confession. fun of the book. When an army from 

Tocelyn, Rose, m George Mere- Leme pillaged his convent vineyard 
dith's novel, Evan Harrington, a high- Priar John seized a cross and pum- 
spirited giri, daughter of the kindly melled the rogues without mercy, 
and sensible Lady Jocelyn. She meets beating out their brains, smashing 
Evan in Portugal and eventually their hmbs, cracking their ribs, gash- 
marries him. ing their faces, breaking their jaws 

Joe, the Fat Boy, in Charles Dick- and dislocating their joints (Gargan- 
ens's Pickwick Papers, Mr, Wardle's tua i, 27). He is an inseparable corn- 
page, who could be waked up to duty panion of Panurge in the search for 
out invariablv went to sleep a^ain. the oracle of the Holy Bottle. 
"Damn that 6oy. he's asleep again!" Th^^^out the book, he duh« on. 

IS a lavonte expression with Mr. regardless of every thing in this world or 

Wardle and his uiends. Mr. F. G. the next. If there is a sHlpwreck or a sldr- 

Kitton tells us that the oric^ of this {^>*»/ ^^iar John is foremost in the bnstle; 

*^i,wy^AA ws^**^ %»a !,**« « « , * r ^ 'car is unknown to him; if a joke more than 

character was probably one Jam^ usuaUy profane is to be uttered. Priar Tohn 

Budden, whilom landlord of the Red is the spokesman. The sweannff, bulmng 

Lion Inn m Milit^ R^. C^tham jJiTiSUlL'SliS t*^5 S^hSlr.'^ 

Tohn. Don, m Shakespeare S Much ^oasb of lewdness, debauchery, profanity. 

Ado About Nothing the bastard and valor. He is the '*fine fellow" of the 

brother of Don Pedro. Duke of ^■' CL^.^^"^ ^I^ ^'^^ 

Arragon— Jror. Qu, Rev, 

He U composed and framed of treachery. j^^^ j^^^ ^^ ^^ ^ ^^^ ^^^^^j 

He trumps up a false accusation of that name by Shakesp^ue, the 

against Hero on the eve of her mar- first of his historical drajnas. An 

riage. earlier drama on the same subject, 

John, Dr., the nickname of Graham The Pageant of King John, by Bishop 

Bretton, in Charlotte Bronte's novel. Bale (supposed to be written in the 

ViUette, the brilliant physician for reipi of Edward VI), was bitterljr 

whom Lucy Snowe dbenshes a " one- and even bratally polemic in its anti* 



popery 

loundec 



bias. Shakespeare's play i 



•/ King John {1591), which is some- 
aoraetimes attributed to him, but in 
the later version he has toned down 
6r rejected all that could be ofEensive 
to Catholics. 

So \oog u John Ii tbs Impenonatur of 
EnfllAnd, of dfifimoca to the ri>rdRTier, and 
flrtipoiition to the Pope, 10 Iooe is da a hero. 
But hs is bold outaide ooiy. OBht, politically: 
kinde. mariUy, he Is a coirard, niealc und 
ajninli. See how his oatufe comes out in th< 
lHoti tor the murilor of Arthur, his turnlnH 



Johnstone, Chrietle, is Charles 
Reade's novel of that name {1855), a 
female vender of fish in Newcastle, 
England, whose native refinement, 
brightness and generous impulses end 
in her capture of an artist, Charles 
Catty, after having captivated a 
peer — Viscount Ibsden. 

Jones, Tom, hero of a novel by 
Henry Fielding, The History 0} Tom 
Jones, o Foundiing (1749), whose 
Character is meant to be representa- 
tive of the t^-pica! yotmg Englishman 
of the period, a. generous, good- 
natured, free-living youth, pr^gai 
find profligate, bating ooly lies and 
hypocrisy, honest and truthful in his 
ordinary habit but with no sensitive 
fcniples of conscience in accepting 
anything that was offered him in the 
way of pleasure or profit, however 
tainted m origin or degraded by 



I cannot say that I think Mr. Joata a 
riituoDS character: I cannot say but Ihat 
I tbink Fleldlne'B evident liklne and admira. 
tton for Mr. 7oue> ibov that the greaC 
Inmorist'ii moral lenie was blunted br his 
Ufe, and that here In art and ethics there is 
■ (Teat error. . . . A hero wllh a flaned 
Rpatalion. a hero iponginK for a guinea, a 

ahllaed to let his honor out to hire, S'ahiurd. 
aod bis dsiiD to heroic rack untCTaNr " — ■ 
Tbackikav. 

Joflfi, Don, in Byron's Dm Juan, 
the husband of Dona Inez and father 
of Juan. 

Josiana, Lady, heroine of Victor 
Hugo's historical romance. The Man 
Who Lauiks (Ft. VBomme em RU, 



1869), A natural child of James II 
of England whom the Kinv had madtf 
a duchess in her cradle and betrothed 
(with the additional stimiilits of a. 
magnificent dowry) to Lord David 
Dirry Moir. At the age of 23 she 
atill spiuned the matrimonial yoke, 
not from coldness of temperament 
but from mingled pride and love of 
freedom. 

Bold yet inaccessible. " a possible 
Astarte m a real Diana," Josiana had 
sounded every depth but fallen into 
none. Everything about her wa9 
two-fold. She had one eye blue, the 
other black. Light and darkness, 
^;ocid and evil, love and hate, mingled 
in her very looks. Lovers she had 
none in the flesh, yet she was not 
chaste of spirit. She possessed every 
virtue without any innocence. Men 
she disdained; she yearned for a god 
or a monster. Failing the' god, 
accident threw in her way the alterna- 
tive of her dreams. This modem 
Titania fell in love with Gwynplaino 
(S-P.). 

Josselfn, hero of George Du 
Maurier's novel, Tht Martian, a bril- 
liant youth who comes under the 
influence of the invisible Egeria, a 
visitor from Mars, and dwindles into 
a vague abstraction. - 

Jouatre, Abbess of, the name of a 
drama b^ Bmest Renan (1888), and 
the stmu-official title of its heroine, 
Julie de Saint Florent. She is in love 
with the Marquis d'Arcy. who loves 
her. In the dark hours of the French 
Revolution both are condemned to 
the guiHotine. Left alone in their 
last moments, natural impulses over- 
roaster conventional canons, Julio 
Euccumbs to the arguments of tha 
marauis that the laws of chastity 
whicn they have hitherto respected 
are no longer binding. Those laws 
were invented merely for the sake 
of future generations. As no future, 
no marriage, no family, no children 
exist tor these lovers there is nothing 
to stand in the way of the closest 
union. " Assigned to a most immi- 
nent death we are free; the laws es- 
tablished in view of the necessities of 
a durable society enst do longer for 
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us. Very soon we shall be in the 
absolute of truth, which knows 
neither time nor place. Let us antici- 
pate the hours, dear Julie." The 
lovers pass to the death cart radiant 
with a perfect happiness which seems 
to them a foretaste of heaven. But, 
at the verv last, he alone is sent to 
death while she is spared. In an 
agony of despair she attempts her 
life but fails. She lives to become a 
mother, and in after years the wife 
of the yotme nobleman who had 
snatdied her &om death. 

Jourdaln, Monsieur, the principal 
character in MoU^'s comedy, Le 
Bourgeois GerUilhomme (1670). An 
elderly tradesman, ill-educated and 
ill-bred, who has suddenly acquired 
great wealth, he is filled witn the 
desire to educate himself in accord- 
ance with his new station in life. So 
he hires an entire corps of professors. 
Dancing master, fencmg master, pro- 
fessor of music, etc., all play upon 
his vanity and help to expose his 
follies and his weaknesses to the 
audience. M. Jourdain is particu- 
larly astonished to learn from his 
professor of philosophy that for forty 
years he has been speaking prose 
without knowing it. 

Joyce, in Mrs. Oliphant's novel of 
that name (1888), is a gracious figure, 
gentle-bom and peasant-bred, cul- 
tured through her natiu^al attraction 
for whatever is noble, and sympa- 
thetic as she would not have been by 
a more artificial training. 

Juan, Don, the arch libertine of 
European literature, whose popu- 
larity is second only to that of Faust, 
^e arch sceptic. His legi»id has a 
remote basis in fact. Don Juan 
Tenorio, member of an illustrious 
Seville family in the fourteenth cen- 
tury, killed Commander Ulloa after 
seducing his daughter Giralda. A 
statue of Ulloa placed above his 
tomb in the convent of St. Francis 
was destroyed by an incendiary. The 
monks, suspecting the Don, are said 
to have lured him into the convent 
and killed him. They encouraged or 
connived at the wild stories which 
crystallized around the memory of 



the prodigal. These first took literary 
shape in a drama by Tirso de Molino 
(Gabriel Tellez, 1626) entitled Ee 
Burlador de Seville y el Camndado de 
fnedra (The Blasphemer of Seville or 
the Stone Guest). We are here shown 
how the sensual excesses of Don Juan 
so undermined his faith in Goa or 
devil that he brazenly visited the 
commander's tomb and invited his 
statue to sup with him. The statue 
accepts, keeps the appointment and 
in return bids Don Juan sup with 
him on the morrow. When the Don 
appears at the rendezvous, the statue 
seizes him by the hand, and amidst 
thimderings and flashes of lightning, 
the earth opens and swallows him up. 

The story passed into Italy, was 
dramatized at Naples by Onofreo 
Giliberti (1652), appeared in Prance 
(1658) in a translation of Giliberti's 
drama, and definitely assumed its 
place among the great masterpieces 
of literature when Moli^ produced 
his Festin de Pierre (1665). In 
Moli^re's hands Don Juan becomes 
the type of the hardened and ine- 
claimaole yet brilliant and fascinating 
hbertine, the literary ancestor of aO 
the modem race of seducers from 
Lothario to Lovelace. His own ser- 
vant S|;anarelle describes him as 
'* the wickedest man that ever trod 
this earth — a madman, a dog, a devil, 
a Turk — a heretic fearing neither 
heaven, nor saint, nor God, nor hob- 
goblin, spending his life like a mere 
brute-beast, a hog of Epicurus, a 
regular Sardanapalus." Nevertheless 
Juan's high courage, his gallant bear- 
ing, his light-hearted grace make one 
almost forget the widcedness which 
is so constantly and steadily pursued 
that it excites a bastard admiration. 

From the dramatic stage the char- 
acter passed to the operatic in Mo- 
zart's Don Giovanni (1787). Byron 
took the name but not the legend for 
his own Don Juan (g.».) a very differ- 
ent character. Very different also is 
the hero of Browning's Fifine at the 
Fair (j.v.). 

Juan, Don, titular hero of a satirical 
and narrative poem by Lord Byron, 
in sixteen cantos. Cantos i and 2 
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were imblished in 1819, Cantos 3, 4 
and 5 in i82i» Cantos 6, 7, 8 and 9, 
10, II and 12, I3p 14 at different 
dates in 1823, and Cantos 15 and 16 
in 1824. 

Byron*8 Don Juan has little in 
common with the Don Juan of legend 
except the name. He is a young 
Spanish grandee, who having been 
seduced into an amour with a married 
woman older than himself, is obliged 
to flee from her husband. His ^p 
founders at sea and he is cast upon 
a UtUe i^and in the ^gean. Here 
he is succored by Haidee, a GreeJc 
girl with whom he falls in love. Their 
union is celebrated by splendid fes- 
tivities, in the midst of which Lam- 
bro, the pirate-father of Haidee, who 
had been given up for dead, suddenly 
reappears. Juan is disarmed, carried 
to Constantinople and sold for a 
slave. His purchaser is the Sultana, 
Gulbayez, who introduces him, dis- 
guised, into the seraglio (see Dudu). 
Afterwards he escapes, arrives before 
the dty of Ismail, then besieged by 
the Russians, distinguishes himself 
in the storming of that place and is 
sent as special messenger to convey 
the news to the Empress Catherine. 
He rises so far in the favor of the 
Court of St. Petersburg that he is 
appointed ambassador to England. 
The poem abruptly ends with a num- 
ber of satirical picttu-es of life and 
society in the latter country. 

Jttbal, titular hero of a poem by 
George Eliot (1874) founded on the 
Old Testament story of the son of 
Lamech and Adah who invented the 
" harp and organ." 

Tubal invents the lyre, teaches his 
trioe how to use it, and Uien wanders 
away in quest of new musical inspira- 
tion. Returning, an old man, he finds 
the people celebrating his anniversary 
and glorif3nng his name, but when he 
deckures mmself they treat him as a 
lunatic and cast hmi out into the 
desert. 

The immortal name of Tubal filled the sky 
While Jubal. lonely, laid him down to die. 

Jude the Obscure, the familiar 
nickname of the hero of Thomas 



Hardy's novel, Jude the Obscure. An 
orphaa brought up hy his great aunt 
Miss Fawley, he assists her in her 
bakery and then becomes apprentice 
to a stonemason, dreaming dreams, 
meanwhile, of college and a great 
career. His life is wrecked by an 
entanglement with Arabella Donn 
who traps him into mismated matri- 
monv. The girl he loves. Sue Bride- 
head, marries the village schoolmaster 
but leaves him for Jude. When both 
get a divorce Sue objects to a legal 
tie. The couple have two children 
of their own and with them bring up 
the morbid sensitive son of Jude^ 
first marriage who ends by hanging 
himself after mtu-derins^ the other 
offspring. Sue remorsefully returns 
to her schoolmaster and Jude to 
Arabella. Jude dies in an effort to 
reach Sue again. 

Julia, in Shakespeare's Two Gentle" 
men of Verona (1594), a yotmg 
woman who disuses herself as a 
page, accompames Proteus on a 
journey, and so wins back that 
recreant lover. 

Here first Shakespeare records the tender 
and passionate history of a woman's heart, 
and the adventures to which love may 
prompt her. Julia (who is like a crayon 
sketch of Juliet, conceived in a wav suitable 
to comedy instead of tragedv) is the first of 
that charminir group of children of Shake- 
speare's imagination which includes Viola. 
Portia, Rosaund and Imogen — ^women who 
assume, under some constraint of fortune, 
the disguise of male attire, and who while 
submitting to their transformation forfeit 
none of the grace, the modesty, the sensitive 
delicacy, or the prettv wilfulness of their 
sex. — E. Dowdbn: Snaluspear§ Primer. 

Julia, a more or less imaginary 
sweetheart whom the Rev. Robert 
Herrick (1591-1674) addressed or 
alluded to in amatwy poems so 
decidedly tmderical in tone that 
Cromwell in 1648 ejected him from 
his church living, thus reducing him 
to the grade of Robert Herrick, Esq. 

Mr. Gosse assures us that Julia really 
walked the earth and even f^ves us some de- 
tails of her mundane pilgrimage; other 
critics smile and shake their heads and 
doubt. It matters not. she lives and will 
continue to Uve when we who dispute the 
matter lie voiceless in our graves. The 
essence of her personality lingers on every 
page where Herrick sings of her. His verse 
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k beavy with her tpicj peffmneB. giiftterfns 
with bo- many colorea jeweb, hutrous with 
the thimmer of her silken pettaooats. — 
AdffBS RKppun: PoimUcfVum: Bn^iak 
Late Somgs (i89i)- 

Jolk, heixMne ai The HvnMack 
(1832), a drama by Sheridan Knowles. 
The scene is laid in the tame of Charles 
I. Julia, brought up as the ward of a 
hunchback named Master Walter, in 
tu^ophisticated ignorance of her own 
ocigin and of the world at large, faUa 
in love with and engages h€srself to 
Sir Thomas Clifford. A season ^ol 
fastdxmahie frivdity in London turns 
her head, she breaks with Sir Thomas 
and is affianced to a young man who 
as the Eari of Rochdale. Sir 
loses his fortune and becomes 
the humble dependent of the EarL 
He appears on the appointed mar- 
riage day to announce the coming ol 
his master. Julia breaks down and 
announces tliat it is he whom she 
had always loved. Then the hunch- 
back appears and discloses that he is 
the true Eari of Rochdale, the father 
of Julia, and the secret mover of an 
elaborate plot to recall her to the 
right path. 

Julian, one of the two interlocutors 
in Shelley's poem, Julian and Mad- 
dale. He stands for Shelley himself 
— as Maddalo stands for Byron. 

Julian, Count, semi-mythical hero 
of a l^end which has been versified 
in Scott's Vision of Don Roderick, 
Southey's Don Roderick^ and Walter 
Savage Landor's Count Julian, He 
was one of the principal lieutenants 
of Roderick the Goth (g.v.), but when 
that prince violated his daughter 
Florinda or Cava, Julian allied nim- 
sdf with Musca, the Caliph's lieu- 
tenant in Africa, and countenanced 



the invasion of %Kain by a body of 
Saraoens and Africans, commanded 
hy Tarik, from whom Jebd Tarik, 
Tarik's Rock— that is, Gibraltar--is 
said to have been named. The issue 
was the defeat and death dt Roderick 
and the Moorish ooct^ntion of Spain. 
A ^>aniard, according to Cervantes, 
may call his dog^^t not his daughter, 
Florinda. 

Juliana, heroine of John Tobin's 
comedy. The Honeymoon, See 
Akanza, Dukb of. 

Julie, heroine of Jean Jacques 
Rousseau's sentimental romance, 
Julie ou la Nouoelle HiUrise (1760), 
who was drawn from an actual name 
of his own, the Countess d'Houdetot. 
Rousseau himself, under the name 
of Saint Preux, figures as the modem 
Abelard, in love with his pupil, but 
too honorable to play thie part of 
Abelard. His highborn pupil loves 
him in return, but th^are parted 
and she marries M. de Wolmar, who 
is better suited to her in rank and 
wealth. Later the lover is invited 
to return and he lives with the mar- 
ried couple in Arcadian simplicity 
and innocence. See Saint Prbuz. 

Juliette, in George Sand's romance. 
Lame Leoni (1835), an infatuated 
3roung giri who follows over Europe 
the most faithless, unscrupulous and 
ignoble, but also the most irresistible 
dL charmers. 

It Is Mamm Ltseotd, wftfa the faicarable 
fickleness of Nanon attributed to a man; 
and as in the Abb6 Pr^rost's storv the 
teaching element is the devotion and con- 
stancy of the injured Deasxieux. ao in 
Ltoiu Leomi we are invited to fed for the 
too closely rlinyng Juliette who is dragged 
through the mire of a passion which she 
curses and which sunmres onnamable 
outrage. — Bxhky Ji 



Kaled, in Byron's poem, Lara 

(18 1 4), a boy page in attendance on 

the hero. When the latter is slain 

by an arrow it turns out that the page 

was a girl in male disguise: 

He saw the head his breast would stUl 

sustain. 
Roll down like earth to earth upon the plain; 
He did not dash himself thereby, nor tear 



The glossy tendrils of his raven hair. 

But strove to stand and gase, but reeled and 

fell. 
Scarce breathing more than that he loved so 

well. 
Than that lu lovedl OhI never iret beneath 
The breast of man such trusty love may 

breathe 1 
That trying moment hath at once revealed 
The secret long and yet but half concealed; 
In baring to revive that lifeless breast. 
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u Woautatiood or Funs? 
Lara, Canto U.l.. ii;i. 

TfTfaim, AledB, in Tolstoy's 
novel, Anna Karinina (1869), the 
unloved husband of the heroine. 

A bureaucrat, » (oimaliat, a poor creature, 






and hla ci 



encpughl — Maithbw Absold: ' Esiays in 
CriUatm. 

Karinina, Amu, heroine and title 
of a novel by Count Lyof Tolstoy 
(i 869, English translatioQ 1 886) . 
A Russian noblewoman, young and 
beautiful and emotional, she is mar- 
ried to a. man much older than herself. 
Count VroDsky, a youn^ officer o£ 
superficial brilliancy, fallsmlove with 
her and she with him, and the story 
deals witli her struggles against temp- 
tation, her eventual yielding, her 
raptures, her terrors, her despair and 
fii^ suicide. 

Kaiolt Prince, in George Sand's 
novel, Lucrttia Floriani (See Floei- 
ANi),wa3evi<Jently drawn fromPran- 
5ois Chopin, with whom the authoress 
hved for eight years- 
It m»y have been to the glory of Prince 
Kara] to reaemble Chopin, but it wai alsa 
quite credilsble to Chopin to have been the 
model from »rh!ch thin airtingulahBd neuraa- 
Ihenic individual wu taken . . . Wbat 
conccmH Ufl Ih that George Sand glvea with 

In tbe £rat place, Karol waa jealoui of 

flature shrank from certain of her comrades 
of a rougher kind. The invalid wai irritsted 
bf her robust health, and by the preaence, 
and we might almost uy the rivalry of the 
children. Prince Karol Ends them nearly 
alwayi in his way, and he iinally takes a 
diiliKB to them. There comea a tune when 
Lacretia Endi heneU obliged to cho»e be. 
twecn the two kind* of maternity, the 
natural kind and the loatemily accordlns 
to the convention of loven.— HiMfi Doumc! 
Cta-t* Sand. \. 

Enrsblsli, in Robert Browning's 
poem, An Epiille, containing Uia 
Strange Medical Experience of Kar- 
ihisk (Men and Women, vol. i, 185O, 
an Arab physician who meets the 
tiatn Lazarus and reports his version 



of the miracle to his teacher Ahib. 
He strives to display no more tlian a 
sdentiSc interest in the story as 3 
mere case of mistaken trance, yet hia 
imagination is haunted by the mental 
transfigtuation of the man who ia 
his own behef has brought back into 
time eyes that have looked upon 
■temity, and he cannot repress a 
mysterious awe at the bare possibility 
of the truth of the story. 

Eeeldsr, Shirley, the heroine of 
Charlotte Bronte's novel, Shirley 
(1849), a young woman of free and 
independent spirit, loving nature, 
hating shams and conventions, join- 
ing feminine wilfulness to a will- 
power rnore than masculine. 

The herotne la Bmily BrontS at the might 
have been If the great god WnnBch whd 
tnapirea day dreoma had given her wealCli 
Bud health. One might aa readily fancy the 

gilded cage. Shlrioy cannot live with Jane 
Eyre. — A^^>REW Lang: Cood Words. voU 
Ui, p. 139- 

Tfrfiatna, hero of an oriental legend 
which Southey has versified in his 
epic poem, The Curse of Kekama 
(1809). Mighty lord of earth and 
heaven, he claimed dominion also 
over hell but was punished for his 
presumption by being condemned to 

the imraortafity of death," and in 
this state to become the fourth sup- 
porter of the throne of Yamen th« 
Mahommedan Pluto. See Lasurlad. 

Kenneth of Scotland, in Scott's 
romance of the Crusades, Tke Talis- 
man, the name assumed by David, 
Earl of Huntington, when as an ob- 
Ectire adventurer he enters the service 
of Richard Ccetir de Lion in Palestine. 
Ho is also known as the Knight of the 
Sleeping Leo^rd from the device on 
his shield. Though in the opening 
chapter he fights bravely against 
Saladin (disused as Sheerkohi; and 
later sif^ializes himself in a secret 
mission to the hermit Theodorick, he 
falls a victim to a practical jest played 
by Queen Bcrengaria, is siurendered 
to Saladin by Richard, returns dis- 
guised as the mute Nubian slave 
Zohauk, a present from Saladin, saves 
Richard's life from the dagger of an 
assassin, successfully champions tuf 



itaaster's cause in a trial by combat 
With the traitor Conrade of Mont- 
serrat, and being acclaimed under his 
true name becoines the avowed suitor 
of Edith of Plantagenet whom he had 
ever loved. 

Kent, Earl of, in Shakespeare's 
tragedy, King Lear, is banished by 
Lear for remoastratinc against his 
treatment of Cordelia, but under the 
Euise of Caius, a servant, follovrs the 
King in his misfortunes and brings 
about the meeting with CordeUa m 
the final scene. 
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Keowies, Mr. and Mrs., in Dick- 
ens's Nicholas Nickleby. an ivory 
turner and his wife who for various 
reasons looked upon themselves as 
highly genteel and were generally 

of Nicholas Nickleby. 

Ken;oii, in Hawthorne's Majble 
Faun, a New England sculptor resi- 
dent in Rome where he falls in love 
with Hilda. 

Mn. Eliiabeth Aken Alien, 
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Brand calm head of Milton conmiented cm 

Miriam and''Ken)'on iiThii itudio w«r"not 
worlis of Slory hut of the late Paul Akcri, a 
penonal fiiind of Hawthorne in Rome, s 

Hfhgte studio Ilamborne often paiscd ■ 
■ocia] hour. In his preface to the Mttrblt 
faun Hawthorne expressly speaks of Mr. 



Eerouec, Alsin de, Marquis de 
Rochebriante. The princip^ char- 
acter in Bnlwer-Lytton's novel, The 
Parisians, a young aristocrat bred in 
the great traditions of his house who 
cannot fraternize with the flippant 
Jeunesse dorfe of the metropolis. 
Although impoveriahed by his father's 



ejctravagance he never dreams of 
seUing his chateau or going to work 
for a living. What he does do is to 
marry the daughter of a great 
financier. 

Eeyber, Conny, a nickname which 
Henry Fielding applied to Colley 
Cibber in The Author's Farce (1731). 
A burlesque of Pamela entitled An 
Apology for the Life of Mrs. Shamela 
A ndrews (i 741 ) , whose pretended 
author is " Mr. Conny Kcyber," is 
attributed to Fielding, and the attri- 
bution is all the more plausible be- 
cause at that date it would seem 
that Fielding believed Cibber to be 
the author of Pamela (see Dobson's 
Samuel Richardson, pp. 43-45). 

KiUingworthfOri^nallyKenilworth, 
a town m Connecticut fotmded 1663 
which is probably the scene of Long- 
fellow's poem, The Birds of Killing- 

I fouor] amons hi) pape 

bouDty upon the headd of birdn b' 
a member from KiUiagwortk look part. Ths 
Tuiiiie may have bUien his fancy and upon 
this slight hint he may have built up hi* 

Nolts ami Quiriii, v, 19S. 

Kilmuisegg, Miss, heroine of 
Thomas Hood's satirical poem. Miss 
Kiinanse^g a/td her Golden Leg. an 
heiress with great expectations and 
with an artificial leg of solid gold. 

Who can forget he 

•in™5*™1*y''tha H 
VittoriaaPotli. p. 8q. 

Kim, the nickname of Kimball 
O'Hara, hero of KipUng's novel Kim 
(1901), a precocious little vagabond 
of Irish parentage, orphaned when a 
teby and left to shift for himself in 
the depths of the native quarter of 
Lahore. He meets a Thibetan priest, 
Tesleo Lama, who is seeking the All- 
healing River of the Arrows or Stream 
of Immortality, becomes his disciple, 
and roams through India in his com- 
pany. Eventually Kim is recc^nixed, 
reclaimed and adopted by the Irish 
regiment to which bis father belonged. 
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His apprenticeship to the secret ; 
vice gives him unique insight into 
shady walks of Anglo-Indian life. 

King of the Mountains, hero of 
a novel by Edraond About (1856) 
exposing the brigandage and malad- 
tninistration of modem Greece. The 
narrative is placed in the hands of a 
young German, who with two ladies, 
the wife and daughter of a London 
banker, are represented as falling into 
the hands of the king of the mountains 
—-a brigand named Hadji Stauros. 

Kirkwood, Maurice, in O. W. 
Holmes's novel, A Marlai Antipathy 
(1885), a young man of good presence 
and good family, suffering from a 
aingtilar malady. As a child he had 
been dropped from the arms of a giri 
cousin. Ever after, the presence of a 
beautiful woman caused a violent de- 
rangement of the heart's action and 
endangers life. He cherishes the 
hope that 35 like cures like some 
lovely woman may lift the curse from 
his life. His hope is nistiiied. 

Kit«, Sergeant, in Farquhar's com- 
edy, The Recruiling Officer (1706). 
By sheer audacity and vulgar 
aplomb he coaxes, wheedles or bullies 
recmits into the army. Thoroughly 
frank in self-understanding and self- 
description he says of his own char- 
act«ristics — "the whola sum is: cant- 
ing, lying, impudence, pimping, bully- 
ing, sweari ng,drinking,and ahalberd . ' ' 
Kil^, the name under which 
Matthew Prior celebrated Catherine 
Hyde (I70*>-I777). who in 1730 mar- 
ried the third Dukeof Queeosbury and 
is also famous asthepatronofGayand 
Swift. She was high -spin ted and whim - 
«ical — a spoiled child, a beauty and a 
witatoddswiththe tyrannous conven- 
tions of her time — but her character 
Was unblemished. Bolingbroke called 
her LaSinpdariti. Walpole spoke of 
her frankly as " an out-pensioner of 
Bedlam." Vet four years before her 
<leath her still triumphant charms 
Worted from this most persistent of 
bet detractors the following ameitde: 

To mmnf ■ Kitty, Love hli ur 



1 Ennigiinda 

Elesmer, Heir, in George Eliot's 
Daniel Deronda (1876). a German 
musician, poor and proud and of 
high ideals, who teaches Gwendoieth 
Harleth and incidentally seeks to 
convert her to the doctrine of hard 
work and self-sacrifice. 

Eoigbt, Hemr, the second lover of 
Eltrida in Hardy's novel, A Pair of 
Blue Eyes (1873). He is an author, 
inclined to Quiiotry and even prig- 
gishness, a httle stilted and some- 
thing of a purist in his notions about 
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Knight of the Burning Pestle, 3 

title assumed by the hero of a bur- 
lesque of that name (t6n) by Beau- 
mont and Fletcher. Like Don Quix- 
ote, which was translated in 1612, tha 
satire is aimed at the exaggerations 
and affectations of the tales of chiv- 
alry. In a play within a play Ralph, 
a grocer's troy, sallies out in quest of 
adventures, " Hence my blue 
apron! " he cries. " Yet in remem- 
brance of my former trade, upon my 
shield shall be portrayed a burning 
pestle, and I will be called the Knight 
of the Burning Pestle." 

Erook, Mr., in Dickens's Bleak 
Ilotue, the drunken proprietor of a. 
rag and bone shop, who died under 
circumstances that suggested spoa- 



Eunigunde^n German l^end the 
Lady of the Kynast, and in French 
annals the heroine of the story of 
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LsCT, Sir Hugo de, in Scott's novel, under the ocean, and to wreak vai- 

The Betrothed, Constable of Chester geance against Kehama in hell. When 

and Lord of the Marches, a crusader Kehama drank the cup of " immortal 

and " one of the most redoubted death," lAdurlad nas taken up to 

warriors of the time." He left his paradise. 

betrothed, I^y Eveline Berenger, Lady of the Lake, in ArthaTiaa 
under the protection of bia nephen, romance, a name aometimes given to 
Sir Damian de Lacy, and returned Vivien, mistress of the enchanter 
after three years to find she had Merlin. Her palace was situated in 
married the nephew. the midst of a delusive lake, a mirage 
Randal de Lacy in the same novel whose mere semblance protected it 
is a remote Irinsman of Sir Hugo, " a from approach. Scott has given the 
decayed reveller," who turns up at same name to Ellen Douclai^ heroine 
intervals in various disguises, a mer- of his poem. The Lady efllu Lake, a 
chant, a hawkseller, a robber captain, former favorite of King James IV <rf 
Ladi^w, Will, in George Etiot's Scotland, then living m banishment 
novel, Middlemarch (1873), a clever, in a secret retreat in Loch Katrine, 
good-natured and easy-going Bohe- Ladylift, Elinor, in Mrs. Archer 
mian who flirts with Rosamimd Vincy Clive's novel. Why Paid Ferroi KilUd 
thouehinlovewithDorothea,andwho hit Wife, the girl with whom Ferroi 
mames the latter after she has been (g.s.) was in love, though he was in- 
widowed by the death of Casaubon. veigled into marrying Laura Chanson 

LudwiKw ia »imwx obiru^imiy ■ f.vouriw in her stead, 

with hi, tt«tor. He ii eaiitd "Wiu- lot Laertes," in Shakespeare's traeedy, 
Hamlet, brother to Ophelia ana son 
of Polonius, a young courtier, gallant 
and courteous enough when things 
go well with him, but easily jarred by 
adversity so that his naturally chol- 

^"T{^ eric temper bursts out into noisy 

, ufrm rhodomontade and he can even be 

!■( flirt persuaded into treachery. The king 

'' "' mduces him to fight Hamlet in a sham 

. . \.n duel with a poisoned foU. After he 

i.< has inflicted a deadly wound the ft^ 

'^"io ""^ accidentally e^tclianged; thus 

beueve Laertes and Hamlet both perish. 

ith her L« Fayette, Louise de fi6i6-i66s) 

kuSb "^^ ^^"^ '^° '""^ * ^^^ years the 

[ S,i closest friend and confidante of Louis 

tssLiB Siipheh: Ctorgt Eliot. XIII, but retired to a convent when 

I^durlad, in Southey's epic, The he proposed to make her his mistress. 

Curse of Kehama (1S09), incurred On this episode Madame de Gentis 

that curae by killing Kehama's son founded a historical romance MUe. 

Arvalan for attempting to dishonor ie Z.0 fayeWe (1813), whichgivesonly 

his daughter Kailyal. The curse had the platonic side of the stoty, paints 

manifold clauses, among them that Louise in glowing colors, hides as far 

water should not wet him nor fire as possible the weakness and imbedl- 

consume him nor sleep bless him nor ity of Louis, and presents Richelieu 

death release him. In the end the as the hypocritical knave and Bois- 

curscs turned to blessings tor by them enval as the traitor of melodrama. 

he was enabled to release his daughter Lagado, in GiiUwer't Traselt (1726), 

from a burning pagoda, to deliver her by Dean Swift, the capital city of 

lover Lorrimite from his captivity Balnibari, a omlineot subject to the 
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King of Laputa. Hei« stands the 
^reat academy of inventors and [iro- 
lectors, engaged in all sorts of fanciful 
schemes, ni£caliiig the speculative 
philosophers and pretenders of Swift's 
own day. Some seek to extract sun- 
shine from cucumbers, to calcine ice 
into gunpowder, to build houses from 
the roof down, etc. But Swift's 
greatest scorn is ironically reserved 
for a set of political projectors who 
were proposing schemes forpersuading 
monarcl^ to choose favorites on the 
score of wisdom, capacity and virtue, 
for teaching ministers to consult the 
public good and for ensuring the 
rewards of life to eminent services 
and great abilities. 

La Gsraje, Conntesa of. heroine of 
a poem by Hon. Mrs. Norton, The 
Lady of La Gayare (i86a). A newly- 
wedded and most devoted wife, she 
insists on accompanying the count to 
the bunting fidd and there meets 
with an accident which cripples her 
for life. Her only fear is that she 
w31 be unable to hold the affections 
of her husband, but he removes her 
doubts by word and deed. 

Laird's Jock, The. See Axii- 
STRONG, John. 

I.ajetniene Gabriel, in Longfel- 
low's poem, Evangeline, the lover of 
the titular hero. See Evakgblins. 

Lalbt Rookh, titular heroine of 
Moore's poem of that name (1817). 
Daughter of the great Auroigzebe, 
she is betrothed to AUris, the young 
King of Buchuria, and sets out to 
meet him in the Valley of Cashmere. 
Her journey is beguiled by four tales 
recited to her by Feramorz, a young 
Persian poet with whom she falls in 
love. Great is her delight on arriving 
at her journey's end to find that the 
poet is in reaTity her affianced prince. 

Lunbro, in Byron's Don Juan 
(Canto iii), the father of Haidee and 
a Greek pirate who has built himself 
a home on " one of the wild and 
Bnaller Cyclades." Coleriifee praises 
this as one of the finest of aU Byron's 
characters- There was a real Major 
Lambro, captain in 1791 of a Russian 
piratical squadron wmch plundered 
tb; islands of the Greek archipelago 



and was attacked by sev „ . . 
corsairs. Major Lambra was wounded 
but escaped with his life. 

"Umu tlu «hols, I think the put In 
Dou Jna* in which Lunbrt)'! retttm to bis 
home, and Lunbro hinuelf. uti dacribed, 
aan individiul — 
.T ^. .^^ H ■ ■ — 

I'l Dicton 

Lamlo, in Keats's narrative poem 
of that name (iSao), a serpent who 
assumes the form of a fair lady and 
wooes to his own destruction a young 
man of Corinth. Keats found the 
story in Burton's Anatomy of Mdan- 
cMy who gives jt on the authority of 
Philostratus (De Vila ApoUonii, Bk. 
iv). According to Philostratus Men- 
ippus Lydus, a youn^ man of twenty- 
five was met on his way between 
Cenchreas and Corinth by a phan- 
tasm of this sort who carried him 
home to her house in the suburbs of 
Corinth. 

The irottna mui, a phUoKiphBr, 
■taid uid (fiicmt. able to mo. 



and deaired Apolloniua to be tllaDt, bat a 



L«niml«, Alfred, in Dickens's novel. 
Our Mutual Frimd (1864), &" m&taiK 

young gentleman with too much nose 
on his face, too much ginger in his 
whiskers, too much torso in his waist- 
coat, too much sparkle in his studs, 
his eyes, his buttons, his teeth." He 
married Miss Sophionia Akersheim, 
" a mature young lady with raven 
locks and complexion that lit up well 
when well powdered." Each imagined 
that the other was wealthy and Doth 
bitterly disillusioned after mar- 
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Launcelot of the Lake, 

the most famous of the Kiiights of 
the Round Table. Son of King Ban 



Lmgatto 2! 

of Brittany, he recrived his surname 
from having been stolen in infancy 
by Vivian, the Lady of the Lake, who 
brought him up in her own palace 
until he was about eighteen, and then 
took him to the court of K"ing Arthur 
to be knighted. He won for himself 
the reputation of being the greatest 
warrior and the most accoinplished 
Knight of the Round Table. The one 
blot upon his name was his adulterous 
passion for Queen Guinevere, which 



eventually the cause of the death of 
Kine Arthur and the breaking up of 
the Round Table. 

Tennywm has taken the traditions 
in regard to Lancelot and infused 
into tnem a depth of meaning quite 
out of the reach of the old romancera. 
He has given us no grander concep- 
tion than that of the erring knight m 
^t IdyUs of the King. 

ThK moment this itroTifr, a.id. tender. 
heroic figure corns upon tfa« scene the wbole 
atTDiMphere i% chuu[ed. Ho is the embodj- 
menC of truth itielT wu-ped into fnl^r^houd, 
honor iUelf turned into dlltaonor. We have 
no oUmpu of Lancelot in th^ tirst triumph 
kadlevETuh eiult&tlon of h^. ^\n. He hai 



Duchess against her w 

a real love, but Montriveau had 

learned her true character and con- 



»bout th»t cnurt where eTerr man mupect* 
him but Arthur, hii fue marred and hii 
•pirit veiled by the abulow of fall ain. In 
everrthlng but thia ipolleu ai Arthur'! 
Mit, the loul of kolRhtlr nobleacu and erace. 
— BJofkmod'i Magatiiu. 

LangMis, The Ducbeu of, heroine 
of Honor^ de Balzac's novel of that 
name. Montriveau, a man mature 
in all save knowledge of the world 
and of women, is suddenly thrown 
into dangerous intimacy with the 
Duchesse de Langeais, whose luxuri- 
ous leisure tempts her to practise all 
ber arts of leductii^, but whose 



Balzac's quondam fiiend. The Duch- 
ess de Castries. 

I^ngham, Edward, in Mis. Hum- 
phry Ward's novel, Robert Elsmert, 
an Oxford tutor whose excellent 
qualities of head and heart are neu- 
tralized and rendered almost abortive 
by morbid shyness, introspection and 
indecision. Mark Pattison (see Ca- 
9AUBON') has been suggested as the 
original of this character, but Mrs. 
Ward explained in a subsequent 
introduction that it was drawn from 
her conception of Amiel, whose Jotir- 
nal she had recently translated. 

Langham o«b hli bdag entirely to tfas 
fact that in iSSs I had published ■ trana- 

of the phraaee in the description of Langham 
are taken or paraphrased from the "Journal 
Intime/' Aud vet. of coune, T.apgham la 
no more Amiel than Grev ig T. HTOfeen at 
wxm u he enter* the little vorld of tho 
novel.— Mks. HimPHRT Wamd Id Uc- 
avi-i Uapniiu. 

LuignlBh, Lydia, in The Rhals. a 

comedy (1775) W Richard Brinsley 
Sheridan, a beautiful heiress, the 
object of the titular rivalry between 
Bob Acres and " Enagn Beverley." 
She is a gushing and romantic young 
lady, full of high-flown fancies bor- 
rowed from the current heroines of 
fiction, and with an tmhealthy ima^- 
nation that despises the robust com- 
monplace of life and seeks to be wooed 
novel and startling 



Beverley in order to court her in tbs 
manner she desires. With his revela- 
tion of himself in his true character 
everything ends happily. 

Laon, hero of Shelley'a juTenile 
poem. The Rmolt of Islam (1817). 
An enthusiast for civil and rdigions 
liberty, he inculcates with his own 
principles the beautiful and high- 
s[Hrited Cythna, who unconvention- 




' ally surrender herself to him. Oth- 

, man the tyrant seizes Cytbna for 

j his harem, she escapes, fiinds Laon 

I bound to the stake and perishes with 

him by her own wish. The poem was 

originally published under the title 

Livm and Cylhna, and in this first 

edition Shelley made hero and heroine 

brother and sister, "not," says 

Symonds, "because he believed in 

the desirability of incest, but because 

he wished to throw a glove down to 

society and to attack the intolerance 

of custom in its stronghold." 

Lapham, Irene, in The Rise of Silas 
Lapham (see below), daughter of 
Silas. Beautiful and intelligent, she 
is sen^tive about the plebeian ways 
of her parents, but bears her troubles 
in'silence and is equally undemonstra- 
tive and self-sa»iificmg when Tom 
Corey whom she loves, declares his 
passion for her sister. 

Lapham, Silos, the principal char- 
acter in W. D. Howdls' novel. The 
Rise of Siias Lapham (18S5). 

His big hairy fist, his ease in his 
shirtsleeve, his boastful belief in 
himself, h^ greed, his coarseness, his 
mixture of ipiorance and shrewdness, 
his queer ghnunerings of sensitiveness 
not onlv to the call of conscience but 
to the bner issues of honor, make him 
3 typical self-made American ^rung 
from obscurity— as Balzac's Clesar 
Birotteau is a typical Frenchman of 
like origin. Each also is a business 
man whom success floats to the crest 
of the wave only to let him be over- 
whelmed by <usaster, and each — 
br^cen, beaten, bankrupt— develops 
in his feebleness a moral strength he 
had not known in his days of power. 

SUu LaphuB Is one of the great tHumph* 
of modem fiction. He Li i type, aod yet hs 
U iatenaivelT individUHl. Jobn T. Ray- 
mond, who penonstsd Colonel Sellen ill 
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Laputa, in Gulliver's Tranels (1726), 

a Bying island inhabited by scientific 

Soacks so immersed in their own 
lougbts that attendants called Flap- 
pers were appointed to strike them 
with blown bladders on the mouth 
and ears to bring them back to a 
realisation of the world around them. 
Lara, hero and title of a aairativa 
• - • " ■ " ■. A 

1 do- 

panied by a single page. The mystery 
that surrounds Imn is increased by 
his proud isolation, his weariness d 
the world, his scowling contempt for 
his fellow-men, his aloofness from the 
very people with whom he associates. 
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At a banquet given by his neighbor. 
Lord Otho, a stem stranger, Sir 
Ezzelin, accuses him of bein^ — what 
or whom? The words Ezzelm would 
have ^>oken are stopped in mid flow. 
A duel is arranged for — but Ezzelin 
is never seen again. Lara is subse- 

Suently slain in heading a rebellion, 
[is page Kaled turns out to be a girl 
in boy's clothes, and dies of a broken 
heart. Tt is hinted that on the eve 
of the appointed duel with Ezzelin 
a peasant nad witnessed the conceal- 
ment of a body. The reader is left 
to his own inferences. Was Lara 
none other than Conrad the Corsair? 
Was Kaled, Gulnare? Was it Laia 
or Kaled who had gotten rid of Ezze- 
lin? Any of these surmises will fit 
the given facts. 

Lariat, The, in Mark Twain's jocose 
book of travel. Innocents Abroad, one 
of his fellow j^grims who, having a 
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fondness for writing doggrel, instals 
himself as Lariat (Laureate) of the 
journey. The portrait was drawn 
from a real personage, Bloodgood H. 
Cutter (1817-1900), a Long Island 
farmer who pubushed some very poor 
verses. Having inherited a fortune 
sufficient to gratify his passion for 
travel he could pack up and start at 
a moment's notice. His house at 
Littleneck, Long Island, came under 
the hammer after his death and re- 
vealed an eccentric collection of 
curios gathered by himself from all 
parts of the world. 

Larpent, Lady Louisa, in Miss 
Bumey's novel Evelina, an excellent 
specimen of the die-away lackadaisi- 
<xX ladies of equality that frequented 
the old watering places of England. 

Lars, hero of a narrative poem, 
Lars, A Pastoral of Norway, by 
Bayard Taylor; a Norwegian peasant. 
Yielding to the custom of his peo- 
ple he nghts a duel, seriously wounds 
his adversary and, thinking he has 
killed him, flees to Pennsylvania, 
where he adopts the Quaker faith. 
Years after he returns to Norway to 
destroy the tyrannous custom of the 
duello. 

Lasca, hero and title of a poem of 
the great American west, by Prank 
Desprez. 

Last, Dr., a character in Foote's 
satirical play, The Devil on Two Sticks, 
originally acted with great success by 
Weston. Long after the play itself, 
as a complete work, had vanished 
from the stage the scenes in which Dr. 
Last appears lingered as a farcical 
interlude. The name and the char- 
acter were borrowed by Isaac Bicker- 
staffe in Dr. Last %n his Chariot 
(1769), an adaptation of Moli^re's 
Le Malade Imaginaire. 

Latimer, Daraie, hero of Scott's 
novel, RedgaunUet (1824), supposed 
to be the son of Ralph Latimer, but 
eventually discovered to be Sir Arthur 
Darsie Redgauntlet, heir to the 
family estates. 

Launce, in The Two Gentlemen of 
Verona (1592), a clownish servant to 
Proteus, much addicted to puns and 
conceits. 



Launce, accompanied by hit immortal 
dog, leads the train of Shakeipeare't humor- 
oat downt: hit rich, grotetque humanity 
It worth ail the bright fantastic interludes 
of Boyet and Adriano, Costard and Holo- 
femes, worth all the dandtig doggrd or 
broad-witted proee of either Dromio.— 
B. Dowdbn: SkakM^4ttr€ Frit 



Laura, heroine of Byron's poem, 
Beppo. 

Laurence, Friar, in Shakespeare's 
Romeo and Juliet, a Franciscan friar 
who marries the lovers (ii, 6) and 
gives Juliet a sleeping potion (iv, i.) 

The r ev e re n d character of the friar, like 
all Shaketpeare't repretentationt of the 
great profesdont, it very delightful and 
tranquulising, yet it it no digression but 
immediately necessary to the carrying out 

of the {dot. — COLBRTOGB. 

Laurie, Annie, heroine of the fa- 
mous Scotch song by William Doug- 
lass (written about 1705), was a rd 
character, the eldest daughter of Sir 
Robert Laurie. The poet wrote the 
words of this song during the progress 
of his cotutship which was unsuc- 
cessful, for Annie married James Fer- 
gusson of Craigdarrock in 1709 and 
became the mother of Alexander Per- 
gusson, the hero of Bums' poem. 
The Whistle. Douglass himself was 
the hero of a popular song, Willie 
was a Wanton Wag. 

The air that now accompanies the 
words of Annie Laurie is of compara- 
tively recent origin. Itwascomp^ed 
by Lady John Scott. A touching 
incident in connection with the son^ 
is told in Bayard Taylor's, An Inci- 
dent in the Camp. 

Lavenp;ro, hero of George Borrow's 
semi-fictitious autobio^phy, Laven- 
gro the Scholar, the Gtpsy, the Priest 
(1851), and its sequel The Romany 
Rye (1857). The two books describe 
Borrow's wanderings over Great 
Britain and Ireland, his strange ad- 
ventures, literary struggles in London, 
vagrancy with gypsies, etc., all with 
a veil of mystery purposely thrown 
over them so as to blend romance and 
realism in an enchanting fashion. 

Lavinia, heroine of an episode in 
Thomson's Seasons, Autumn (1730). 
She is the daughter of Acasto, to 
whom Palemon, a young squire, owes 
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his fortune. Acasto, dying, leaves 
Lavinia and her mother destitute; 
she comes among the gleaners in 
Acasto's fields, he sees her and falls 
in love with her, but fights against 
the prospect of a mesamance, until 
he discovers that she is the daughter 
of his old ^end and patron, when he 
proposes and is accepted. The story 
IS evidently inspired by the old Testa- 
ment story of Kuth. 

Lavinia, in Shakespeare's Titus 
Andronicust daughter of Titus, be- 
comes the wife of Bassanius, is dis- 
honored and mutilated by the Goths 
(iif 3» 5) suid is killed by her father 

(v, 3)- 
Lawrence, Lazy, hero of one of Miss 

Edgeworth's stones in Parent* s Assist- 
ant who is adeq[uately described by 
this nickname. Probably the author 
had in mind a popular oiapbook en- 
titled The Infamous History of Sir 
Lawrence Lasie, the hero of which 
was arraigned tmder the laws of 
Lubberland for having served the 
Schoolmaster, his Wife, the Squire's 
Cook and the Farmer. Sir Lawrence 
successfully explained away the trea- 
sons laid to his charge. 

Lawson. Sam, a shrewd, illiterate, 
shiftless, numorous Yankee villager, 
the supposed narrator of the stories 
collected in Old Town Folks (1869) by 
Mrs. Harriet Beecher Stowe. With 
all his worthlessness he has amusing 
streaks of God-fearing piety and law- 
abiding reverence for magistrates and 
dirties. 

Xeandre. Three of Molly's char- 
acters bear this name — the rival of 
L6^e in L* Etourdi, the son of Geronte 
in Les Fourberies deScapin, and the 
lover of Ludnde in Le MSdecin 
Mcdgri Lui. 

Lear, Lir, or Lier, a mythical king 
of Britain, especially notable in litera- 
ture as the hero of Shakespeare's 
tragedy. King Lear (written 1605, 
printed 1 608). The success of Shake- 
speare's play prompted the publica- 
tion of the older play on whidh it was 
founded, doubtless with the hope 
that it might be passed off for Shake- 
speare's. The title page ran: The 
True Chronicle History of King Leir 



and his three Daughters, etc., as it 
has been divers and sundry times 
lately acted. Its last appearance on 
the stage had been in 1594. This 
play is not a tragedy; it endi happily 
in accordance with the origin^ 
legend wherein ComeUa defeats her 
sisters and reinstates her father on 
the throne. The germ of the story 
appears in the Gesta Romanorum, the 
hero being a Roman emperor. It 
was first transferred to the mythical 
British ,kin^ by Geoffrey of Mon- 
mouth in his thronicle. Thence it 
passed into various lamentable bal- 
lads describing the death of King 
Leyr and his Three Daughters of 
wluch the catastrophe probably sug- 
gested to Shakespeare nis own tragic 
conclusion. 

Learoyd, a Yorkshire private in an 
Indian regiment, the companion of 
Mulvaney and Ortheris, in Soldiers 
Three and other tales and sketches 
by Rudyard Kipling. 

Of these three strongly contrasted t^rpea 
the first and the third live in Mr. Kipling's 
pages with absolute reality. I must confess 
that Learoyd is to me a little shadowy. 
. . . It seems as though Mr. Kipling 
required, for the artistic balance of his cycle 
of stories, a third figure, and had evolved 
Learoyd while he observed and created 
Mulvaney and Ortheris, nor am I sure that 
places could not be pointed out where 
Learoyd, save for the dialect, melts undis- 
tinguishably into an incarnation of Mul- 
vaney. — Edmund Gossb: The Century, 

Leatfaerstocking, the nickname 
tmder which Natty Bumppo (g^.) 
appears in Cooper's novels, The 
Pioneers and The Prairie, He has 
other nicknames in other books of the 
series, but as this represents him in 
his maturity and age it has become 
most closely identified with him, 
Hence the five novels are known to 
the public and to the book trade as 
the Leatherstocking Series. 

Leatherstoddng Is indeed a most mem- 
orable and heroic ^et pathetic figure, as 
living and impressive almost as any we 
know, and we should be sorry to believe 
that the world will ever willingly let die the 
delightful books which tell of his battles, 
his uiendships. his unhappy love, his integ- 
rity and grand simplicity of character, his 
ungrudging sacrifices for others, his toudiing 
isolation and his death on the lonely pndrie. 
American fiction has no other luda charac- 
ter. — Loudon Spectator, 
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Leeks* Mrs., one of the heroines of 
Frank R. Stockton's mock serious 
esctravaganza, The Casting Away of 
Mrs, Leeks and Mrs, Aleshine (iSS6), 
Two elderly New England ladies, in a 
wreck which they had discotinted in 
advance, are thrown into the sea and 
floated there for some days on life- 
preservers. Their housewifely pre- 
science had provided them with all 
the necessaries and some of the lux- 
uries suitable for the emergency. 
Prom their pockets they prcxluced 
Westphalian sausages,^ carefully 
canned and bread hermetically sealed 
and ship biscuit and a bottle of 
whiskey, without which Mrs. Leeks 
declared that she never travelled — 
not to mention the fact that both 
ladies had put on black stockings 
having heard that sharks never 
snapped at colored people. 

Lecoq, Monsieur, a detective who 
figures brilliantly in Gaboriau's novel 
of that name and its sequel. The 
Honor of the Name, 

Sherlock Holmes might have taught 
Lecoq many little dodges, but Lecoq was 
by far the greater intellect — an intellect 
that moved m larger curves on a higher 
plane, for in the sequel especially he had to 
unravel the threads of a vast and compli- 
cated politico-social intrigue rooted in the 
national life of France. — Saturday Review, 

Lecouvreur, Adrienne, a famous 
French actress (1690-1760), whose 
house in Paris became the resort of 
the best society including the ladies 
of the cotirt. She not only succeeded 
in raising her profession, hitherto 
scorned, to something like esteem, 
but die revolutionized the mannerism 
and artificiality of the contemporane- 
ous stage and introduced the natural 
and umiffected delivery ever since 
cultivated by her successors. Eugene 
Scribe and Legouv^ made her the 
heroine of a tragedy, Adrienne Le- 
couvrier (1849), which was adapted 
by Fanny Davenport in Adrienne the 
A dress (1853). The story turns upon 
the love of Maurice de Saxe for 
Adrienne, who at first knows him only 
as an ofl&cer without fame or rank, 
whom she loves for himself alone. 
She has a terrible rival in the Prin- 
oesse de Boxiillon, a woman who stops 



at nothing to gain her own ends, and 
who finally poisons Adrienne by 
means of a bouquet, which is made to 
appear a present from Maurice de 
Saxe. The dramatists make her a 
passionate, loving, worthy woman, 
on whom the arti&ial life of the stage 
has exercised no perceptible influence, 
capable under the influence of jeal- 
ousy of forgetting for a while most 
self -imposea restraints, but incapable 
of any action that is not defensible 
from the code of feminine morality 
whidi is accepts! by the majority of 
women, or that • springs from any 
deCTadmg motive. 

Lee, iAjinabel, subject of a lyric of 
that name by E. A. Poe, in which he 
celebrates his love for his childwife 
Virginia Clemm and his despair over 
her early death. The poem originally 
appeared in the New York Tribune on 
October 9, 1849, two days after Poe's 
death. In 185 1 Poe's friend, Thomas 
H. Chivers of Georgia (1807-1858), 
published a collection of poems, 
Eonchs of Ruby, in which appears a 
poem called Rosalie Lee, that has a 
far-off resemblance to Poe*s Ijrric. It 
is impossible to say which was written 
first. 

Lee. Simon, hero and title of a 
poem by Wordsworth. The poet sees 
old Simon Lee at work on the root 
of an old tree, and helps him to get 
over a difficulty. The old man thanks 
him. The incident suggests nearly a 
hundred lines, the whole history of 
Simon being sketched, and the sorrow 
of bleak age shown stealing over the 
brightness of youth and the power of 
manhood. 

Le Fevre. a poor lieutenant whose 
death is related in The Story of Le 
Fevre, an episode in Sterne's novel. 
The Life and Opinions of Tristram 
Shandy, 

Legeia, heroine and title of a short 
story by E. A. Poe. 

Legeia, the devoted wife of the 
narrator of the story, holds the theory 
which was a favorite with Bulwer, 
that will ought to be able to conquer 
death. She, however, dies of con- 
simiption but apparently haunts her 
successor, the second wife, till the 



latter dies of the mere oppression on 
her spirits. Then by a vast spiritual 
effort, the tentatives of which are 
attended with ghastly physical effects, 
Legeia enters the dead body of Iier 
rival and for one brief moment brings 
back the exhausted organism to I2e 
in her own person. Legeia was a 
favorite name with Poe. He had 
already used it in his juvenile poem, 
Al Aaraf; 

Wboae tightcM ld« 
Will to milodr tun. 

See LiGEA. 

Legend, Benjamin, known famil- 
iarly as Ben without preQx or affix, 
in Congreve's Love for Love (1695), 
the prodigal son of Sir Sampson 
Legend, who runs awav to sea and 
berimes a common sailor, kindly at 
heart but rough in exterior, full of 
picturesque sea-slang and hannlcss 
oaths like " Messl " This was Ban- 
nister's favorite character. 

W^t I) Bea — the pleftnnt ullor whict 



Legend, Valentine, hero of Con- 
greve's comedy Lave for Love (1695), 
a young Cambridge man, a lover of 
the classics and eke of pleasure, who, 
partly out of pique because Angehca, 
the beautiful heu^ss, will not marry 
him, has wasted all his fortune and 
is reduced to the husks of the prodigal 

Legiee, Simon, in Mrs. Stowe's 
novel, Uncie Tom's Cabin (1853), a 
slave dealer and slave-driver brutal- 
ized to callousness by the exigencies 
of his trade. Though he dies a har- 
rowing death in this novel, Thomas 
Dixon resuscitates him in Tie Leap- 
ard't Spots and " reconstructs " him 
as a Republican leader under the 
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Eliaabeth by his maniage to Amy 
Robsart (q.v.). He is the hero ot 
Scott's romance, KtnihooTth. 

Leigh, Sir Am;ra8, hero of Charies 
Ktngsley's historical romance, West- 
vtard Hoi or the Voyages and Adven- 
tures of Sir Amyas Leigh i» the Reign 
of Queen Eiitabeth (1855). He is a 
trifle over-muscular but he is also a 
man endowed with strong poetic 
feelings, a keen sensibility to all 
beauty of art and nature and an ami- 
ability that is only disturbed when 
he meets or when he merely thinks 
of the Spaniards whom it is his object 
in life to drive oS the face of the 
earth — and the sea. 

Th* gi_ 
Emfttfl pKrent of a luity proven 
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Leigh, Anrors, heroine of a narrative 

r;ra of that name (1856) by Mre.E. 
Browning. The brilliant daughter 
of an Englishman by an Itali an mother, 
she is orphaned at an early age, is 
disinherited by her father's will and 
after many vicissitudes marries Rom- 
ney Leigh, the high-minded cousin 
who hadinvDluntanly supplanted her 
in the possession of ue family estate. 
LeQa, in Byron's narrative poem, 
Tht Gimmr (1813), the beautiful 



slave of the Caliph Hassan, who falls 
in love with the titular hero, escapes 
from tlie Beraglio, is overtaken and 
cast into the sea. Another Leila 
appears in Byron's Don Juan (Canto 
viii). A Turldsh child. Juan rescues 
her at the siege of Ismail and takes 
her first to St, Petersburg and then 
to London, where the adventures of 
bath come to an abrupt dose, 

Lelis, heroine of a romance, Lelia 
('833), by George Sand, a beautiful 
■woman who having been once de- 
ceived has foresworn love and laughs 
at men. She plays a cruel joke upon 
Stenio (g.v.) by substituting for her- 
self in a pretended assignation her 
own sister Pulcherie Cg.ii.).aconrtesan 
who is her physical double. She 
turns a deaf ear to all the advances of 
Magnus, a priest whose faith cannot 
cure him of his passion for her. Stenio 
ends by committing suicide. Magnus, 
driven mad by the austerities he has 
imposed upon himself, slays LeUa. 

Leiie, the titular " blunderer " in 
Molidre's comedy L'Elourdi, which 
is imitated from Nicolo Barbicri's 
L'Inamertito and has in turn been 
imitated by Dryden in Sir Martin 
Marall. by Mrs. CentUvre in Marplot, 
and others. Lelie is a conceited and 
scatterbrained youngster whose capa- 
city for blundering confounds all the 
schemes devised by his ingenious and 
unscrupulous valet to secure the per- 
son of the slave girl CWIie. Masca- 
lille (g.o.) cajoles, lies, and thieves 
■with mdefatigable perseverance and 
niarvellous adroitness; but each new 
plan is foiled, almost in its inception, 
by the stupidity of the marplot in 
■whose behalf he labors. 

Lenore, heroine of a lyric poem of 
that name by Edgar A. Poe, and, in 
the same poet's Raven, the name of 
the " rare and radiant maiden " 
whose death has plimged the hero 

Lenore, heroine of a German ballad 
of that name by Gottfried August 
Burger, which has been translated by 
Sir Walter Scott, D. G. Rosetti and 
many others of less note. Her lover 
dies and she blasphemously cries for 
him to come to her, he appears at 



night in ghostly form, places hef 
behind him on his spectra] steed and 
rides madly to the graveyard whera 
their marriage is celebrated by a crew 
of howUng goblins. In one form of 
other the story is cximmon to most 
European nations. Burger confesses 
his obhgations to an old Dutcb 
ballad. Seealso Alonzo the Bbave- 

Leonato, in Shakespeare's Much 
Ado about Nothing {1600), govemof 
of Messina and father of Hero. 
Merry, light-hearted and indulgent, 
he is weakly credulous when scandal 
assails his daughter. 

Leoni, Leone, the titular hero of a 
romance by G^irge Sand (1835), an 
infamous young seigneur, a swmdlef 
and a libertine, with a special peii> 
chant for the women of the pavement. 
He yet succeeds in inspiring Juliette, 
who tells the story, with a passioa 
that sweeps away al! scruples and tri- 
umphs over all revolts of o 

Tht lubjcct of the ■ 



cc^.t^cy'of thi injured and deTuded'De*- 

fSil'fnr'thi'too™lMely-c"fnJnB Juliette xho 
li d mined tbrough the mire oi i. pualoa 

unnsmable outrage.— H. Jaubs. 

Leontes, King of SiciUa in Shake- 
speare's A Winter's Tale, the husband 
of Hermione, whom he unjustly sus- 
pects of infidelity and casts away 
from him. 
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Shakmpeare hu rarely aurpaBud thia brieE 
study vrbicb in iU totiu eflect doei but throw 
out in brighter relief the noble qualitle* of 
the other aclon boide him. the pleaiant qul- 
ftleaafthepUy they make by their actiaB- — 
AaiHtJE Syhonsi Btnry Irwint Skaki- 

Leporelio, in Mozart's opera of Don 
Giovanni (1787}, usurps the place of 
Sganarelle as valet to Ekin Juan. The 
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name is first heard of on the mimic volux>ttKm8 imagiiuitioii. whose graces, 

stage m ShadweU's drama of The t^.^^^S^^^X^^^'^SZ^^i 

Ltberttne (1676). seductive in fiction as in fact. The enchant- 

Lerouse. Claudlne. the corpus <i^ent that surrounds her by the author's art 

AJi^i .TrifrMi'lA noV^no«4'c /^AfA/^^vo never leaves her even in the cart that carries 

dHtdx m Emile Gabonau s detective ^^ ^ ^^e hospital.-LA Rousm: Grand 

novel L Affavrt Lerauge. A woman Diaionaire UniverselU, 
of worthless character, she has. been , , _ ,..,*• ^p* 
the nurse of an illegitimate son of the Lesley, Bonnie, m Robert Burns s 

Count of Commarin by a mistress song of Uiat name, was in real hfe 

whom he adored. The Count bribes Miss Leshe Bailhe, one of the two 

her to substitute the infant for his daughters of an Ayrshire gentleman, 

legitimate heir by a wife he dislikes. Father and daughters caUed upon the 

She was baffled by her husband, an ?^^^^ Dumfn^ when on their wa7 

honest suitor, but the Count thinks J^ Engird. Bums mounted his 

the substitution has been effected. SJfse, rode witii the travellers for 

The bastard, when he grows up, plots ^^ ^^ and composed the song 

to assert his pretended rights and on his return home. William Black, 

first finds it necessary to rid himself J° ^s novel Ktlmeny.mak^ Bonme 

of the former nurse. Hence the L^etiie pet name of his herome. 
murder of Claudine Lerouge, which I^strange, Welly, the autobio- 

needs aU the detective skiU of Lecoq graphical heroine of Rhoda Brough- 

to unravel. *^° ^ novel, Cometh up as a FUnver 

Lescaut, Manon, titular heroine of (i^^^)* 

a^ovel by the Abb^ Antoine Prdvost, she smells neither of bread and butter 




good humor. Des Grieux, a young- widest removed from the metaphysical and 

Ster at CoUege, sacrifices brilliant strong-minded nondescripts affected by our 

p«8p«:ts to elope with her Although 5?,!lS.o^l'*pS5^i'^ IX!?',^ 

Strongly attached to him she is vain, for loving, the story of whose love and 

reckless, luxurious. To provide for troubles is told with a simplicity and truth 

her wants she descends to the most ^ITy'nIu^ ^^ *^^ **'****' exceptional, 
disgraceful expedients, while he be- 
comes a gamester and a cheat and Lesurques, Joseph, the hero of a 
assists Manon in extorting money drama, Le Courtier de Lyon, 1850 
from her base admirers. Pmally an {The Lyons Mail incorrectly trans- 
ill-concerted fraud throws Manon lated by Charles Reade, 1854, as The 
into the clutches of the law. She is Courier of Lyons) founded on fact by 
convicted and transported to New Eugene Moreau, in collaboration wil£ 
Orleans. Her lover foUows her de- Sirandan and Delacour. Even the 
spite all the efforts of his family and real names of the leading characters 
friends. In the new world they reform are retained. On April 27, 1796, the 
and give a striking example of con- Lyons mail coach was attad^ be- 
stancy and devotion until Manon's tween Melun and Lieussant by rob- 
death.' See Dbs Grieux, Chevalier, bers who shot postilion and courier. 
The amUble chevalier Des Grieux and ^J^e years later, Dubosc, tile leader 

the seductive Manon meet by accident, fall Of the gang, WaS guillotined. In the 

mutually in love and abandon their famiUes interim the innocent LeSUrqueS had 

to elope together, never thinking there is u-^„ r»nnvirfAH anri oTAoiifA^ /%n oi* 

ought else but love. PalUng soon into pov- "^^ convictea ana executed on cir- 

erty, one makes a commerce of her charms, CUmstantial evidence, Which mduded 

the other learns to cheat at cards. How do an extraordinary resemblance to the 

It is because there is, here, passion and orablv foUows every tragic detail. 

truth; because this woman, always faithful The English version alters the catas- 

£,2-n<S5rbS'iS Sr^rifhSMS trophe; lesuRmes is saved at the last 

•o great a charm with her infidelities, whose moment and DuboSC 18 Sent to the 
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gallows. The play has alwa]^ been a 
mvorite on the French stage because 
it affords excellent opportunity to a 
versatile and melodramatic actor who 
assumes the double part of the crimi- 
nal Dubosc and the upright, courage- 
ous Lesurques. 

Levly Isaac, in Charles Reade's 
novel, It is Never too Late to Mend 
(1856), a representative of the better 
class of Jews who had hitherto been 
scurvily treated in English fiction. 
Prom the Jew that Shakespeare drew 
to those of Thackeray and Dickens 
none wins our oormal sympathy. 
Disraeli sought to make a change, 
but his gorgeous Sidonia is too ideal- 
istic for everyday wear. Levi himself 
is somewhat theatrical, but he is wise, 
charitable, kindly — the instrument 
by whidi wrong-doers are ptmished 
and the good vmdicated. Love for 
home andfor his dead wife exalts him, 
and there is something even nobler 
when he turns to his,reviler, and, 
disclaiming all intention to threaten, 
says solemnly: '' Be advised then. 
Do not trample upon one of my 
people. Nations and men that op- 
press us do not thrive." See Har- 
rington. 

Levine, Constantine Dmitrich, in 
Lyof Tolstoy's novel of Anna Kare- 
nina, a character in which manv 
traits are drawn from the authors 
own character and history. 

By birth and wealth Leyine belongs to 
the world of great people, but he is not a 
man of the world. He has read much and 
thought more; he would fain better the con- 
dition of his retainers; he is interested in 
schools and agriculture. But he is shy, 
susincious, touchy, impracticable and quite 
out of his element in the gay world of Mos- 
cow. In Levine's religious experiences 
Tolstoi was relating his own. — Matthew 
Arnold: Essays in Criticism, 2nd Series. 

Lewis, in Charles Zingsley's dra- 
matic poem of The Saint*s Tragedy. 
Landgrave of Thuringia, and husband 
of Elizabeth. He is intended as a 
type of the husbands of the Middle 
Ages, and of the woman-worship of 
chivalry. 

Liberty Hall, a place where every 
one may do as he chooses. The term 
first occurs in Goldsmith's comedy, 



She Stoofs to Conquer Act i. So. 2 
(i773)« Young Marlow and Hastings 
mistake Squire Hardcastle's house for 
an inn and disport themselves ac- 
cordingly. The squire, though taken 
aback, determines to enter mto the 
spirit of his ^ests and assures them: 

This is Liberty Hall, gentlemen; 
you may do just as you please here." 

Licentiate of Glass, hero and title 
of a tale by Cervantes, a scholar and 
a gentleman who never succeeds in 
life until he goes mad and attracts the 
attention of the great bv his dis- 
orderly wit. Unfortunatdy he gets 
cured and is compelled to leave the 
court. 

Lieschen, in Carlyle's Sartor Re- 
sartuSf bed-maker and stove-lighter, 
washer and wringer, cook, errand- 
maid, and general provider to Profes- 
sor Teufelsdr6ckh. 

Life-in-Deatfa, in Coleridge's eerie 
poem. The Ancient Mariner, a spectre 
who throws dice with Death for the 
shipwrecked crew. Death, it would 
appear, wins the first throw or throws 
and has seized upon all the comrades 
of the hero, but Life-in-Death wins 
the final cast for the Mariner himself. 
He is reserved, in other words, for a 
living death. The spectre is thus 
described: 

Her lips were red. her loon were freCt 

Her locks were yellow as gold: 
Her sldn was as white as leprosy. 
The Night-mare Life-in-Death was she 
Who thicks man's blood with cold. 

Part III. L 190. 

It Is difficult to reconcile the description 
of Life-in-Death with the subsequent ad- 
ventures of the Mariner. She is apjMkrently 
a personification of lawless pleasure, and 
has a bold and evil beauty. Apart from the 
seauence it would seem as though the text. 
"Sne that liveth in pleasure is dead while 
she liveth" (i Timothy v. 6). had been in 
the poet's mind. Perhaps Coleridge wished 
to bring her before us as a genersi embodi- 
ment of one dead in sin, without regard 
to her particular part in the poem. — Hbnry 
S. Pancoast: Standard Bnglish Poems 
(1899)* Notes, p. 687. 

Ligea, a water nymph inhabiting 
the river Severn ; celebrated by Milton 
in the song Sabrina Fair in Comus: 

And fair Ligea's golden comb 
Wherewith she sits on diamond rocks 
Sleeking her soft alluring locks. 
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There aeems to be here a curious 
anticipation of Heiae's Lordlei (q.v.), 

Lilian, AJfy, Falxy. First line of 
Lilian, a uiort poem by Alfred 
Tennyson. 

lilliput, in Swift's GuUioer's 
Traoeh, an imaginary country peopled 
by a diminutive race who describe 
Gulliver as the Man-Mountain. Their 
sovereign, whose dominions extend 
within a dominion of no less than 
twelve miles, is taller by the breadth 
of Gulliver's nail than any of his 
subjects, which alone is sufficient to 
strike all with awe. He describes 
himjwlf as " the delight and tmor 
of the universe, whose dominions 
extend to the extremities of the globe, 
monarch of all monarchs, whose feet 
press down to the centre and whose 
nead strikes against the sun; at 
whose nod the princes of the earth 
shake their knees." 

Lillyyick, Mr., in Dickens's Nicho- 
las Nickleby, a collector of water 
rates, tmcle to Mrs. Kenwigs. The 
entire Kenwigs familv, his expectant 
heirs, are alarmed and disgusted when 
he marries Henrietta Petowker , an act- 
ress, newly engaged for the Crummies 
company at Portsmouth. They are 
correspondinglv elated when she runs 
away with a half-pa^ captain, and 
LiUyvick returns to his own family. 

Limmasom Lieut. Austin, the titu- 
lar hero of iCipling's short story, The 
Man who Was, in Lifers Handicap 
(1890). He is brought in — " a limp 
heap of rags " — ^while the mess of the 
White Hussars are entertaining Dir- 
kovitch, a Cossack officer, lie is 
white, he speaks English, he answers 
to a number and discloses a discon- 
certing knowledge of mess matters. 
At sight of the Cossack he grovels 
with abject fear and in repl^r to a 

Question tells of a long period in 
iberia. The rolls of the regiment 
are searched. Under date, " Sebas- 
topol, 1854," Lieutenant Austin Lim- 
mason is recorded as missing. Tlie 
man remembers his name but dies 
before many days. A dramatization 
by P. Kingsley Peile was produced 
in London by Beerbohm Tree who 
played Austin Limmaaon. 



Lindabridety heroine of a fxxmanoe. 
The Mirror of Knighthood, one of the 
books in Don Quixote's library (Don 
Quixote, Part I, i, 6) whose name has 
survived as a cant term for a courte- 
san, a woman of ill fame. 

Undent ui W. D. Howells's novel, 
A Haxard of New Fortunes. A Ger- 
man socialist, a hater of the capital- 
istic class, who is employed on Every 
Other Weeh but who resigns when he 
discovers that it is financed by the 
millionaire Dryfoos. Colond Higgin- 
son tells us that among all HoweUs's 
characters in fiction, the one who most 
caught Whittier's fancy was " that 
indomitable old German, Linden," 
whom he characterized, in writing to 
Mrs. Fields, as " that saint of the 
rather godless sect of dynamiters and 
atheists — a grand figure." 

Lindorety The Ladies, in the novel 
of that name by Mrs. M. O. W. Oli- 
phant (1883), are the daughters of a 
gentleman who has been leading a 
needy life abroad but succeeds to a 
Scotch peerage just as his girls grow 
up, and is straightway transformed 
from a useless dilettante into a stem, 
scheming man of the world. To the 
lasting sorrow of the elder daughter, 
" poor Lady Car," and to the scorn 
and dismay of the younger one, 
Edith, they are made pawns in the 
game their father is plia3ring. In a 
sequel — Lady Car (1889) — ^the fur- 
ther fortunes of the elder are con- 
tinued through the blanlcness oi 
widowhood to the disillusion of a 
second marriage with the lover of her 
3routh. 

Lindsay. Margareti heroine of a 
rather lachrymose novel, 7%« Trials 
of Margaret Lindsay (1823), by John 
Wilson. 

Linldnwater, Thn, in Dickens's 
Nicholas Nicklebv, the cheerful, 
Idndlv, business-like old derk, ulti- 
mately the business partner, oi the 
Cheeryble Brothers {q.v.), said to 
have been drawn tram an actual 
employee of the Grant Brothers. 

Punctual M the counting-houM dial 
... he performed the minutest actloni, 
and arranged the minutest artidte in hie 
ttttto room in a predao and regular order. 
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paper, pesa, ink, ruler, sealing-wax, wafers, 
. . . Tim's hat, Tim's scmpulottsly 
folded gloves. Tim's other coat, . . . 
all had their accustomed inches of space. 
. . . There was not a more accurate 
instrument in existence than Tim Linldn- 
water. — Dxckkns: Nicholas NiekUby, xxxvii 
(1838). 

Lionely The Late (Pr. Feu Lionel), 
hero of a comedy by E. Scribe pro- 
duced in 1858 at the Theatre Pran- 
9ais, Paris. 

Lionel is a young man who is saved 
from committing suicide, and who 
thenceforth drops his real name — 
hence the title feu Lionel." Con- 
siderable embarrassment is after- 
wards caused bv his difficulty in 
establishing his identity. 

Lirriper, Mrs., a lodging-house 
keeper in two Christmas stories by 
Dickens, Mrs, Lirriper's Lodgings 

1863) and Mrs. Lirriper's Legacy 

1864). 

She is quite the lodging-house keeper, 
fills her home as well as she can, hates Miss 
Wosenham, her rival, with a true profes- 
sional hatred, and yet she has a goodness, 
an overflow of humor and sense, and a 
benevolence quite her own. The abundance 
of bye-remarks that proceed from her is 
inexhaustible, and although by the charac- 
teristic oddity of expression they are toler- 
ably well connected with her thev are often 
instances of the drollest and happiest 
fancies that have come from Mr. Dickens. 
— Saturday Review, December Z2, 1863. 

Lisa^ heroine of George Eliot's 
poem, How Lisa Loved the King 
(1869), which versifies a tale from 
Boccaccio (Decameron), A lovely 
Italian maid of wealthy but plebian 
parents, she looks coldly on her 
suitors, for she is pining away with a 
hopeless passion for the long. A 
poet puts her story into a song that 
IS sung to beguile the royal leisure. 
The king, interested beyond his wont, 
is yet more caught up by learning 
that the love thus recited is a real 
and not an imaginary thine, and re- 
solves, in perfect purity of purpose, 
to have an interview with tiie love- 
lorn damsel. He visits her, promises 
to wear her colors in the tourney, and 
to be her faithful knight, and having 
brought back the rosy health to her 
cheeks, advises her to marry one who 
has long loved her. Lisa takes the 
good counsel, and the King, in his 



nobility of soul, settles a principality 
upon the husband. 

Lisa, Monna, mother of Tessa, in 
George Eliot's Romola, 

Luhmahago, Captain, in Smollett's 
novel, Humphrey Clinker (1771), a 
superannuated officer on half -pay, the 
favored suitor of Miss Tabitha Bram- 
ble. He is a hard-headed and hard- 
featured Scotchman, vain, pedantic, 
disputatious.' dogmatic; eccentric in 
manner and in dress, but with a 
jealous sense of honor and a bigoted 
pride of cotmtry. Scott acknowledges 
that he was in some sense a forerunner 
of Dugald Dalgetty. Hazlitt sees in 
him a faint imitation of Don Quixote. 
Thackeray recognizes a family like- 
ness in all three: 

What man who has made his estimable 
acquaintance — what novel reader who loves 
Don Quixote and Major Dalgetty — wUl 
refuse his most cordial acknowledgments to 
the admirable Lieutenant Lishmahago?— » 
Thackbxay, English Humorists. 

Lismahago is the flower of the flock. YGm 
tenaciousness in argument is not so delight- 
ful as the relaxation of his logical severity 
when he finds his fortune mellowing in the 
wintry smiles of Mrs. Tabitha Bramble. 
This IS the best-preserved and most severe 
of all Smollett's characters. The resem- 
blance to "Don Quixote" is only just 
enough to make it interesting to the criUcal 
reader without giving offence to anybody 
else. — HAZLrrr. 

Littimer, in Dickens's Danid Cop- 
perfieldt the confidential servant of 
Steerforth; an embodiment of aggres- 
sive and awesome respectibility. He 
surrounded himself with an atmos- 
phere of respectibility, and walked 
secure in it. It would have been next 
to impossible to suspect him of any- 
thing wrong, he was so thoroughly 
respectable. Nobody could have 
thought of putting him in a livery, he 
was so highly respectable. To have 
imposed any derogatory work upon 
him would have been to inflict a 
wanton insult on the feelings of a 
most respectable man." 

Livingstone, Gtiy, hero of G. A. 
Lawrence's novel (1857), Guy Living- 
stonet or Thorough, a young aristocrat 
of considerable wealth, of enormous 
bodily strength and of an implacable 
temper — a fierseker out of his ele- 
ment in an age of peace and dviliza- 
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tion — ^who finds vent for his pent-up 
energies in libertine amours and phys- 
ical sports. Despite his cruelty and 
egotism he is immensely popular, 
especially with women. He is a 
direct descendant of Rochester and 
an ancestor of St. Elmo. 

Liza, heroine of Tourgenief 's novel, 
A Nest of Nobles, and the name under 
which the book itself has been trans- 
lated into English by W. R. S. 
Ralston. Pedor Lavretsky, when a 
boy in heart though a man in years, 
had fallen in love with and married a 
frivolous woman of society who 
proved false to him. Shocl^ and 
outraged, he left her to return to his 
home. Here he meets Liza, whose 
serious, frank, anil loyal nature re- 
stores his faith in womanhood, and 
just as he becomes interested in her 
he receives news of his wife's death. 
He declares his love; Liza confesses 
her own. After a moment of happi- 
ness their dream is rudely broken by 
the return of the wife, the report of 
her death having been false. Liza, 
with lofty resignation, counsels Pedor 
to receive and forgive his erring wife; 
he bows to what he recognizes as his 
duty, and Liza goes into a convent. 

llolNiba, in Southey's oriental epic, 
Thalaba the Destroyer (1801), one of 
the sorcerers connected with Dom- 
Daniel, who had vowed himself to 
kill Thalaba. He approached him 
(Book III) in the garb of a merchant, 
and under pretence of guiding him 
to Babylon led him astray into the 
wilderness and there raised up a 
whirlwind to destroy him. The 
whirlwind, however, proved a boom- 
erang that destroyed Lobaba and let 
his intended victim escape. 

Lochiel, Donald Cameron of 
(1695-1748), generally known as 
Uentie Lochiel, is the titular hero of 
Thomas Campbell's poem, LochieVs 
Warning. The Highland seer who is 
the speaker vainly warns him to be- 
ware of the day — 

When the Lowlands shall meet thee in 

battle array. 
For a field of the dead rushes red on my 

sight. 
And the clans of Cnlloden are scattered in 

flight 



This is a prophetic glimpse of the 
oattle of Culloden, April 16, 1746, 
where Lochiel, fighting for the Pre- 
tender, was wounded and the dans 
defeated by the Duke of Cumberland. 

Lochinvar, Toung, titular heio of^ 
ballad by Sir Walter Scott, a young' 
Highlander who, being invited to the 
enmrced wedding of the maiden 
himself loves, induces her only too 
easily to become his partner in a 
dance; then, watching his oppor- 
tunity, swings her over the saddle of 
his horse and gallops away to the 
dismay of her ftunily, the bndegroom 
and the wedding guests. 

Locke, Alton, hero of Charles 
Kingsley's novel, Alton Locke, Tailor 
and Poet (1849). A man of infinite 
yearnings, brought up in sordid sur- 
roundings and among narrow-minded 
dissenters, he is t^wn upon the 
world by his mother at the instigation 
of a clerical bigot. He works as a 
tailor, sees much of the distressful 
trade carried on in the sweater's den, 
educates himself, writes poema th&t 
are published by subscnption, sup- 
ports himself for a while with his pen, 
but drifts back among his Chartist 
friends; is innocently mixed up with 
the burning of a farm, is sentenced to 
three years' imprisonment, and dies 
shortly after his release. 

Loddt, in Gay's Beggar's Opera 
(1728), the harsh and cruel jailer of 
Newate who refuses Captain Mac- 
heath's request for candles in his cell. 
The quarrel between the two was con- 
temporaneouslv recognized as a topi- 
cal hit at Walpole and Lord Town- 
shend, who had come into personal 
collision. 

Lockit, Lucy, daughter of the 
above. She isMa in love with Mac- 
heath and helps him to escape from 
Newgate in return for his promise to 
marry her. He is recaptured and tiien 
confesses that he already has a wife 
in Polly Peachum. 

Locksley, or ** Diccon Bend-the- 
Bow," in Walter Scott's romance, 
Ivanhoe, the names under which a 
mysterious stranger is introduced. 
He eclipses all the other archers in 
the passage-of-arma at Ashby-de-la- 
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Zouch, and afterwards he and his 
men, under the leadership of the 
Black Knight, relieve the prisoners 
in Pront-de-Boeuf's castle. Finally 
he reveals himself to Richard I : 
" Call me no longer Locksley, my 
Liege," he say^, "but know me under 
the name which, I fear, fame hath 
blown too widely not to have reached 
even your royal ears — I am Robin 
Hood of Sherwood Forest." 

Locksley Hall, a feigned country 
seat, obviously in Lincomshire, which 
Tennyson makes the scene of two 
poems LocksUy Hall (1842) and 
Locksley Hall; Twenty Years After 
(1886). Here the unnamed hero has 
spent his orphaned youth under the 
guardianship of an uncle; here has 
met, loved and been Jilted by his 
cousin Amy. In the nrst poem he 
potus out his scorn for Amy, her 
wealthy boor of a husband, her mother 
and the entire social order. He wildly 
FKTotests that he will abandon civiliza- 
tion and take to wife some savage 
woman who shall rear him a dusky 
brood. Finally he schools himself to 
self-conquest hy dwelling on the 
insignificance of the individual; the 
mighty meaning of the race and the 
glorious possibihties of the future. 

In the second Locksley HaU the im- 
age of old age is as clear and true as 
the image of youth in its predecessor. 

The old lover of Locksley Hall is exactly 
what the young man must have become, 
without any change of character by force 
of time and experience, if he had grown with 
the growth of his age. For that reason alone 
the poem in its entirety has a peculiar 
historical importance as the impersonation 
of the emotional life of a whole generation. 
Its psychological portraiture is i>erfect, its 
workmanship exquisite, and its force and 
freshness of poetic fervor wonderful. — 
Lord Robert Bulwkr Lytton, letter to 
Mary Anderson quoted in Hallam Tenny- 
■on's Life of his father, vol. iz, p. 330. 

Lodore, hero of a novel of that 
name (1835) by Mrs. Shelley, a mor- 
bid sentimentalist who has a liaison 
with a married woman of title, mar- 
ries a girl of the lower classes, is horri- 
fied to find his illegitimate son at- 
tempting a flirtation with his wife, 
leaves her and dies in a duel in New 
York. Luckily she is rescued from 
the dangers that surround her by her 



love for a noble being named Horatio 
Saville, an evident portrait of Shdley. 
Lodowicky Friar, in Shakespeare's 
Measure for Measure, the name 
asstuned by Duke Vincentio (q.v,), 

Loftus, Father Tom, in Lever's 
Confessions of Harry Lorregner, a 
kind-hearted, good-tempered, rollick- 
ing Irish priest, fond of telling a good 
story and of assisting at the emptying 
of a bowl of punch. The ch^cter 
has been borrowed bv Boudcault 
in the Father Tom of his Colleen 
Bawn. Lever drew him from a Father 
Comyns of Kilkee, in Clare, whose 
hospitality had been extended to the 
author for three months while the 
latter was in hiding from his Dublin 
duns. Father Comyns recognized 
the portrait at once, and in a letter 
to the mutual friend who had intro- 
duced him to Lever, protested against 
this breach of hospitality. In spite 
of all Lever's attempts at extenuation, 
the priest never gave his absolution 
to the author of the Confessions, 

Lofty Jack, in Gold^nith's comedy 
of The Goodnatured Man, a gentleman 
who makes his way among his credi- 
tors by the magmficent audacity of 
his lies. He claims to have the ear of 
parliament and of the King, to be the 
bosom friend of the ministers and the 
intimate acquaintance of all persons 
of rank and fashion, with more 
offices in his gift than any other man 
in England. The character is almost 
identical with that of Beau Tibbs in 
the Cttiten of the World, only he is 
placed in better circumstances. 

Longaville, in Shakespeare's com- 
edy, Lotfe*s Labor* s Lost (1594), a 
young lord attending on Ferdinand, 
King of Navarre (g.r.). No sooner 
has he signed the compact of solitary 
study for three years than he falls in 
love with Maria. " A man of sover- 
eign parts " and glorious in arms, his 
only fault 

Is a sharp wit matched with too blunt a will ; 
Whose Mge none spares that come within 
his power. Act il. Sc 2. 

Lorenzaccio, in Alfred de Musset's 
tragedy of that name (1833), drama- 
tizing an episode in m^iiaBval Floren- 
tine history. 



Th« Loimwcdo o( De Uoiiat, tha GIthv 
«T«tch who Li a dsmon mad ui uiBel, with 
hla fierce. icTpeiit-toiicnKl reparWsi. hli 
■ubtig bUiphemiu. hi* cynicBl levily pUr- 
tD£ over ft pauioQ of horror At th« wiclad- 
DBi uid cowardice oF the world th^t toler- 



Lornuo, in Shakespeare's Merchant 
of Venice, a h^h-apirited, care-free, 
romantic boy who elopes with Jessica. 
We should like Jessica better if she 
had not deceived and robbed her 
father, and Lorenzo, if he had not 
married a Jewess, though he thinks 
he has a right to wrong a Jew. The 
diaJt^ue between this newly-maTyied 
couple bf moonlight, beginning " On 
such a night," etc., is a collection of 
classical elegancies. 

Lorenzo, an atheist and evil liver 
in Young's Night rkougkii, held 
up as a warning and example to 
others. It has been thought to be a 
portrait of the poet's son, who was 
something of a prodigal. I}r. Johnson 
points out, however, that in 1 74 1, 
when the poem was written, " this 
Lorenzo, tiiis finished infidel, this 
father to whose education vice had 
for some years put the last hand, was 
onlv eight years old." He is inclined 
to believe that Lorenzo was entirely 
a fictitious person. 

Lorge, Oe, hero of a ballad, Der 
Randschuh {The Clove), versifying a 
legend which Schiller found in Prois- 
sart's Chronicles. De Loi^, one of 
the courtiers of Francis I of Prance, 
one day sat making love to his lady 
in the gallery of the amphitheatre 
above ^e wild beasts. Prom sheer 
levity and hardness of heart she 
threw her glove into the arena and 
challenged her lover to bring it back 
OS a test of his boasted love. He de- 
scended and recovered it, then flung 
it into her face, all his love changed 
to contempt by tJiis revelation of her 
character. Bulwer's translation is 
very good. Leigh Hunt and Robert 
Browning have a poem on the same 
subject, Leigh Hunt closing as Schiller 
does by leaving the lady silent and 
ashamed in the midst of tiie assembly. 
Browning, who tells the story in the 
person fA Ronsard, a pretended wit- 



7 LoBtL«ader 

neSB to the event, f^oes on to vindicate 
the lady by a cunous analysts d the 
motives that prompted her to thia 
test of her lover's truthfulness and 
makes De Lorge end by marrying a 
mistress of the king, who takes par- 
ticular pleasure in sending her spouse 
after her gloves. 

Lorraine, Hrs. Felix, in Disraeli's 
Vivian Grey, a clever, designing, 
vicious and unscrupulous woman, 
who sometimes aids and sometimes 
thwarts the plans of Vivian and 
finally, becoming his implacable 
enemy, tries to poison him. Says 
Vivian to himself: " A horriWe 
thought sometimes comes over my 
spirit. I fancy that in this woman I 
have met a kind of double of myself — 
the same wonderful Icnowledge of the 
human mind, the same directness of 
voice, the same miraculotis manage- 
ment which has brought us both 
leather under the same roof, yet do 
I find in her the most abandoned of 
all beings, a creature guilty of that 
which even in this guilty ^e I 
thought was obsolete." The charac- 
ter was undoubtedly drawn from 
Lady Caroline Lamb. 

Lonequer, Hany, hero of Charles 
Lever's novel. The Confessions o/' 
Harry Lorreguer {1837), a young 
Irishman of good fanuly who, after 



and, shifting from Cork to Dublin 
and then back again to Germany, gets 
himself tangled u^ in tra^-coimc per- 
plexities from which he is invariably 
extricated by dint of his own high 
spirits, or the good-nature and clever- 
ness of others. 

We are not Intarcatad In Hattr'i lova 
■ffaln. but In bli wrapei. ■dvcotana. dtieli 
M homa uid abroad. He Gahti people b]> 
miAtAke whom he doee not know by light, 
be appear! on parade with hi* tace blackened 
he wlna large piles at tteote ct-quannte; he 
dlipoaes of coopen of claret and bowle of 
punch, and the iheep on one thouaand btUi 
provide him with derillcd kidneye. The 
critica and the author* thought little ot the 
medley but the public enjoyed it and defied 
the reviewer!. — AiioBBW LAkG: £»ay> 
in LiltU. p. ifi4. 

Lost Leader, The, is the title of 
one of Browning's most fn^wnwitt poems 



— a paamonate invective upbmiding 
Ktae penoD lumamed for having 
been tempted by a few pal^ rewards, 
to desert his cause, lliere has 
been some ouestjon as to the person 
aimed at — Wordsworth, Goethe and 
Southey— all of whom chan^ in 
mature life from the radicalism of 
their youth to extreme conservatism 
— being suggested by rival disputants. 
But the controversy was settled by a 
letter inserted in Grosart's edition of 
the Pfote Works qf William Wordi- 
worth: 

10, WARWICE-CUBOirT. W. 

DCAK Uk. Ghosaiit: Feb. 34, '75. 

1 have been uked tba qtwitlcm 7011 now 
kddniH ms witb, knd u duly uuinnd It, 

(• no lort of objBction to om more unrance, 
or rather coefeBloa, on my part, that I did 
Id my hasty youth pnatune to oh the great 

--- ' peraonallty of Wordiworth 

itcr'i modd; oat from which 

.:_.,-_ i-^ur, omj, be 

It: had I tn- 

tcnded more, above aU^ nch A boldneta m 
portrayins the entire num. 1 ihould not 
have talked about "handful* of nlvet and 
Uli of ribbon." Thae Qerer Influenced the 
change of poUtio In the great poet; whoee 
defection, nevertheleUt accompanied aa it 
»ai by ■ regular face-about ol hi 



u a aort of palnL. 
thig or the other pi 



deplore. But juat ai in the tapestry on my 
w^] 1 can recognlKO Ggurefl which have 
ilmck «U a fancy, on occaiion. that thmiah 
trtlly enough tliua derived, yet would be 
prepofteroui aa a copy. bo. uough I dare 
not deny the original 1^ my little poem, t 
altogether refiue to have It conildend M 
the v«n> sffigies" of luch a moral and in- 
tellectual npvioritj. 

Faithfully youn. 

RoBBKT BaowHimi. 

Lotbalr, titular hero of a novel 
(1871) by Benjamin Disraeli, a young 
English nobleman who succeeds to 
an immense fortune after a lono; 
minority. The Catholic Church and 
the Revolutionary societies nm a 
race wainst each other for his money 
and iifiuence. The latter win chiefly 
through his platonic love for Theo- 
dora, Uie wife of an American general 
who is the inspiring element of the 
Italian patriote. After adventures 
with both parties he finally escapes to 
England, where he recovers his senses, 
saves the remainder of his fortune, 
and marries the Lady Corisande. 

The immediate provocation for the 



had been r 
cdved on Christmas Eve, 1S68. 
Lotbair's coming of age is copied 
faithfully from tfie picturesque cere- 
monials with which Lord Bute's 
majority had been celebrated in Sep- 
tember, 1866, and the intrigues ccra- 
cocCed in order to moke Cothair a 
Roman Catholic bear a close resem- 
blance to those which were said to 
have entrapped Lord Bute. But 
there the similaijty ended. In ap- 
pearance, character, and tastes Lo- 
thair has no resemblance to Lc»^ 
Bute, and whereas Lord Bute suc- 
cimibed, Lothair emerged triumphant 
from his encounter with the prosely- 

LoOurio, in Cervantes's Story, Tkt 
Curioiu Imptrlinent (Don 0iixolt, 

i, iv, 6), a Florentine cavaher, the 
friend of Anselmo. The latter, proud 
of his wife Camilla and convinced of 
her virtue, challenges L>othario to put 
it to the test. Lothario's attack, 
begun reluctantly enough in a spirit 
of bravado, ends in a seriotis passion; 
the lady succumbs and the pair elope. 
Anselmo dies of grief, Lothario is 
slain in battle and Camilla retires to 
a convent where she, too, shortly dies. 
Rowe imdoubtedly took the name of 
Lothario from the hero of this story. 
Lothtrio, in Rowe's tragedy. The 
Fair Penitent (1703), a young Geno- 
ese nobleman, a britliant, b^dsome 
and perfidious Ubertine, who seduces 
Calista and is killed in a duel by 
Altamont, her husband. He un- 
doubtedly suggested the Lovelace of 
Richardson and thus became the pro- 
totype of a lone line of splendid but 
treacherous viSains in fiction and 
drama. In Act v, Sc. I, occurs the 
line which has always been accepted 
as succinctly descriptive. 

ta thli that haughty, gallant, gay Lothario? 



Lothario 239 Lovciiice 

WM in the power of Richardton alone, to Louis XI of Prance is the hc^ of 
iSg ;SUU;Si:2:itrnr^2SS:l:r*-?ih; ? d«ma byCaacmr de la. Vigue. and 

benevolence which wit, and ekaanoe, and IS intrOQUCea aS a prominent Cliar* 



connge, nattuallv eidte: and to Uwe at but acter in two of Scott% novels. Queniin 

the hero in the vflUto.— 1)«. Jobmsoh. Durward an^ Anne of Giertlein. 

Lothario, in Goethe'8 WUMrn ^l^J^t^^^S^^J^'A^' 

lieister's Lehrjakre, a magnificent a Paraphrase of Molifere sL ^iw«, m 

Mutnti^ ' ^Zri!—l tu- *-:„j „Jf an old man of sixty engaged to many 

*^T°*° .^2?^?^*' ^u ^"^ r^ a designing young mSs of nineteed, 

P*^ V^ y^'^W J v»??^««? M^riaSa, wL so^'alarms him bv he^ 

, V. ^^5-L__Ii._ ^^ «•!"«» jewelry and dresses that he gladly 

lelation to Goethe. pays iaooo to be let off the bjSgain, 

Loti, Pierre, the pseudon^ of ^nd she marries Lovegold's son. 
Louis Marie Julien Viaud, a Froich Love^ Lord, hero of The Mistletoe 

naval officer who has distmguished Bough (1839), a song by Thomas 

himself in literature. Though ener- Haynes Bayley. On the night of his 

getic in action, yoimg Louis was so wedding to a baron's daughter the 

bashful and self-effacmg that his brfde plays a game of hide and seek 

comrades nicknamed him Loti after and shuts heraelf up in an okl oak 

a modest little Indian flower which chest whose lid closes in upon her by 

shuns the light. His early novel, jts spring lock. In vain the bride- 

Rarahu (1880), was republished in groom seeks her far and wide; no 

1882 under the title of The Marria^e clue is discovered until years after- 

of Loti. It is largely autobiomphi- waixls when the old chest is sold and 

ad. So are its successors, Le Roman ^^ purchaser discovers a skeleton in 

d'unSpahi and Madame Chrysan. bridal array. The same story is told 

theme, whose hero is still named Loti, by Rogers in Italy, See Ginevra. 
and remains a naval officer voyaging Level, Peregrine, in Rev. J. Town- 

from port to port, who enters into a ley's farce High Life below Stairs 

series of morganatic marriages with (1759), a wealthy commoner who, 

the native women of the countnes he suspecting his servants of extrava- 

visits. See Rarahu. gance and dishonesty, pretends to 

Lotte, in Goethe's novel. The Sor- withdraw into the countnr, disguises 

rows of Weriher^ the diminutive by himself as an Essex bumpkin, applies 

which Charlotte, the wife of Albert, for service in his own town house and 

is Imown in her own familv circle, is hired by the unsuspecting butler 

She was drawn from C;harlotte Philip. He discovers that Philip has 

(Lotte) Buff whom Goethe met at a invited to supper a large company 

ball in Wetzlar in May, 1772. She of gentlemen s gentlemen and their 

was the betrothed of his friend Kest- sweethearts, that they assemble under 

ner, a dry, formal and upright man, the names and titles of their respec- 

too ^ort-sighted to understand that tive masters and mistresses, drink his 

Lotte and his brilliant friend were rarest wines and feed at his expense 

fast falling in love with each other, on the best that the markets afford. 

Indeed Gi^the himself did not realize At the height of the fun he breaks up 

that he was playing with fire until the revels by annotmdng himself, 
one moonlight mght Lotte uninten- Lovelace, Robert, the hero-villain 

tionally revealed the secret. Then of Richardson's novel, Clarissa Har- 

he incontinently fled from Wetzlar, lowe, who lays siege to the heroine's 

partly from altruistic loyalty to Kest- virtue and nnally accomplishes her 

ner and partly from egoistic regard ruin by means of a orug. See 

for his own ^ comfort. Love that Lothario. 
might lead either to scandal or to 

matrimony^ not a desirable con- ,„ L* hS "rSSlIf "S^J^ek?'!^;^ 

tingency. See WBRTHBR. lace in all or any of hit moodi, suppliant. 



Teradtlei of mortal nature^ Lovelao 
if you eieepl Don Ouliow, Che compli 
bero In Ectloa. He hss nil. humor gi 



SbslieapeBKUi quality. — W. £. fiSNUtlf: 
Vicn ana Ktiirm, p. sio. 

Loveless, Edward, with his wife 
Amanda, the leading characters in 
Colley Gibber's comedy. Love's Last 
Shift or the Fool in Fashion (1695); in 
its sequel The Relapse, or Virtue in 
Danger (1696) by Sir John VanbruEh; 
and man adaptation of the latter com- 
edy by Sheridan rechristened The 
Trip to Scarborough. 

In the first play L.ove!ess, a yoting 
rake, recently married to Amanda, 
weariesof her monotonoua virtues and 
abandons her to pursue a dissipated 
career in the European capitals. 
After ten years he returns and is told 
that she is dead. This is only a ruse. 
Amanda is alive and sLill in love with 
him. She has him introduced into 
her house by candlelight and passes 
herself off as a lady fond of gallantry. 
Charmed with her feigned looseness 
of behavior, he falls in love with a 
Supposed mistress who had wearied 
him as a wife. When she has him 
securely in her toils, she reveals the 
truth. 

In TTie Relapse Vanbrugh paints 
Loveless' second fall from marital 
integrity; — his pursuit of the, appar- 
ently, only too willing Berinthia who, 
however, only toys with him to arouse 
the jealousy of her real object, Colonel 
Townly. Amanda is almost tempted 
to retaliation, but at the critical 
moment recovers herself and dis- 
misses first Mr. Worthy, for whom she 
has some esteem, and next the profii- 
gate and foolish Sir Poppington whom 
she holds in contempt. Her recreant 
husband overhears the scene with tlie 
latter and is once more restored to 
feal^ and repentance. 



LocastR 

L«vell, Archie, in the novel of that 
liLle (1866) by Mrs. Annie Edwardes. 
a pretty young hoyden, innocently 
audacious, who scandalizes the 
" shady English " by her tomboy 
raaimcrs and defiance of convention. 
She escapes by only the narrowest 
margin from the t£sastrous conse^ 
quences of a wild adventure with A 
young man undertaken in perfect 
Ignorance of the ways of the world. 

Lovely, Anne, heroine of Mrs. Cent- 
livre's comedy, A Bold Stroke for a 
Wife {1718), an orphan whose father 
has left her .^"30,000 which she will 
forfeit if she marries without the con- 
sent of four guardians, — each so full 
of idiosyncrasies that " they never 
agreed on any one thing," Colonel 
Feignwell, whom she favors, succeeds 
in ingratiating himself with each and 
all by sheer audacity, 

LoTa-o'-women, the nickname of 
Larry Tighe and the title of a story 
in Rudyard Kipling's Manjj Inven- 
tions. A handsome man, " wicked as 
all hell," his favorite a 
the seduction of i 
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Lowrle, Joan, heroine of That Lass 
0' Lowrie's (1877), by Mrs, Frances 
Hodgson Burnett. She works at the 
mouth of a Lancashire coal pit. Her 
father, a savage miner, is accustomed 
to beat her when he is drunk. Touched 
by the kindness of a pleasant young 
engineer when she is suffering from 
one of the paternal castigations, she 
in return saves him from her father's 
hatred, helps rescue him, half dead, 
from the mine after a terrible acci- 
dent, and consents to marry him on 
finding that he had loi^ been in love 
with her. 

LucaBta, the name imijer which 
Richard Lovelace (1618-1658) cele- 
brated his ladylove, Lucy Sacheverell, 
in a scries of lyrics. Casta is Latin 
for chaste and the name has been 
alternatively interpreted as " Chaste 
LtiC7 " or " Chaste Light " (Lux 
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casta). Amarantha and Althea ap- 
pear to have been other names for 
the same sweetheart. Tradition 
asserts that Lovelace was betrothed 
to her; but on his being taken prisoner 
in one of the wars (» the time and 
reported to be dead, she hastily 
married another. He soon returned 
to his native land, imprecated anath- 
emas upon the sex, declined into a 
vagabond and died miserably in a 
cellar. It must be added that the 
posthumous poems of Lovelace con- 
tain no reference to Lucasta's broken 
troth. His place in literature is main- 
tained to-aay by two among his 
many lyrics: To Lucasia, on going to 
the Warst and To Althea from Prison. 

Lucetta, in Shakespeare's comedy. 
The Two Gentlemen of Verona^ maid 
to Julia. She is sharp enough to 
discover the true character of Proteus. 

Ludle, titular heroine of a novel in 
verse (i860) by Robert, Lord Lytton 
(" Owen Meredith "). A correspond- 
ent of the London Literary World 
first pointed out that Book i is a 
mere reproduction in English ana- 
paests of George Sand's prose tale, 
Lavinia, with the situations and 
motif so modified as to make them 
acceptable to the conventional stand- 
ards of Anglo-Saxon morality. 

Ludle, beautiful, impassioned and 
accompl^hed, had been betrothed in 
extreme youth to Lord Alfred Har- 
grave. Circumstances had parted 
them. For ten years she had borne 
a smiling face and an aching heart in 
brilliant French society. He mean- 
while, a blas^ man of the world, had 
been seeking peace of mind and con- 
science in travel. Learning of his 
engajg^ement to Matilda Darcy, a 
cousm, Ludle writes the letter which 
opens the book asking that he return 
her letters in person. The old passion 
revives. There is now a rival in the 
field, a fiery French legitimist, the 
Duke of Luvois. Lucile refuses him. 
With diabolical ingenuity he suggests 
base suspicions to Alfred, thus frus- 
tratuig a union which could alone 
have filled up the void in two desolate 
natures. The Englishman marries 
his cousin; the Frenchman takes to 



family pride and military glory. 
Again and again these two men are 
brought into collision and protected 
from each other by the londy Lucile. 
Alfred's son falls in love with the 
Duke's niece. They are forbidden to 
think of each other. The boy takes 
service in the Crimea and, wounded, 
is tended by Sceur Seraphine, a 
nursing nun who proves to be Lucile. 
She learns his secret. The might 
of the persuasion of one so suffenng 
and so religious ends in the reconcilia- 
tion of the old enemies and the union 
of the young people. 

Luck, Thomas (so named at a 
rough christening by a miner), the 
child-hero of Bret Ilarte's story of 
life (and birth and death) in a Cali- 
fornia mining camp, entitled The 
Luck of Roaring Camp. The story 
deals with the unexpected appearance 
of the baby amid these rough sur- 
roundings, the death of its mother, 
the only woman in camp, and later 
of the child itself after it has per- 
formed its mission of civilizing the 
camp up to the point that it was 
actually proposed to build a hotel 
and invite a few decent families to 
reside there for the sake of ** the 
Luck " — who it was hoped would 
profit by female companionship. 

Lucretiay heroine of Lucretia, or 
Children of the Night (1847), a 
romance by Bulwer-Lytton. Dis- 
covering the weakness and perfid}r of 
Mainwaring (g.v.), who engages him- 
self to her while really loving her 
cousin Susan Mivers, Lucretia, an 
orphan of great talents and fierce 
passions, elopes to France with her 
tutor, Dalibard, a French emigre, 
clever, unscrupulous and atheistical. 
Presently he seeks to deliver himself 
from his shrewish wife. She finds 
herself under the influence of slow 
poison. If Dalibard lives she must 
die. She betrays him to an assassin. 
Having once tasted blood she de- 
velcn)8 into a fiend. Returoinfi; to 
Engmnd she ruins the domestic hap- 
piness of Mainwaring, marries a 
Methodist minister and poisons him, 
attempts other crimes, and, inad- 
vertently poisoning her own son, ends 
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her life in a madhouse. Mainwaring's 
original was Thomas Griffith Waigne- 
wnght. 

Luculliis, in Shakespeare's Timon 
ef Aihejis, a false and fawziing friend, 
Timon's servant calls him "thou 
disease of a friend." 

LuqTy heroine of a ballad, Lucy 
and Colin, by Thomas TickdL Lucy 
is betrothed to Colin but he forsakes 
her for a bride ** thrice as rich as he." 
At his wedding he catches sight of 
her, standing filent and apart and, 
all his heart going out to her with 
pity and love, " the damps of death 
bedewed his brow." She also dies 
and is buried with him. Vincent 
Bourne has translated the poem into 
Latin verse. Goldsmith calls it the 
best ballad in our langua^ 

Ludington, Miss, herome of Ed- 
ward Bellamy's fantastic novelette, 
Miss Ludington's Sister, A beautiful 
girl changed by misfortune and sick- 
ness into a sad and faded woman, she 
preserves an early portrait of herself 
and conceives the idea that what she 
was once must still exist somewhere. 
The delusion is furthered b^ impos- 
tors who undertake to matenalize the 
wraith and introduce their tool to Miss 
Ludington as her soul-sister, but the 
go-between breaksdown and confesses. 

Ludlow. Johnny, the pretended 
author of a series of stories and 
sketches (1874 and 1880) by Mrs. 
Henry Wood. Johnny is the ward 
of a Worcestex^re squire, whose 
healthy country life enables him to 
exercise his faculties of observation 
upon a number of oddities in different 
walks of life, and his descriptive 
powers upon not a few domestic 
tragedies and romances. Johnny acts 
as a sort of chorus; sometimes he 
plays a minor part. 

The admirable way in which Mrs. Wood 
preservee throughout the genuinely boyiih 
tone ifl not the least of the merits of her 
book. — Sptciaior, 

Luggnagg, in Gulliver's Travels, an 
imaginary island, about a hundred 
leagues southeast of Japan, the in- 
habitants of which have received the 
gift of eternal life, without the corre- 
sponding accompaniments of health 
and intellect. 



Luke, hero of Massinger's City 
Madam, who, from a state of poverty, 
suddenly comes into the possession 
of unbounded wealth, a type of 
vindictive hypocrisy. 

Lumpkin, Tony, in Goldsmith's 
comedy, She Stoops to Conquer (i773)t 
a coarse, good-natured, fun-loving 
country booby, whose love of prac- 
tical joking leads him to point out 
his own home, the house of his step- 
father. Squire Hardcastle, as an inn. 
Hence Young Marlow and Hastings 
arrive there tmder a misapprehension 
and the consequent comedy of errors 
is not full^ aeared up until Tony 
confesses ms complicity. See Mar- 
low, Young. 

Tony is one of the especial favorites 
of the theatre-loving public, and no 
wonder. With all the yoimg cub's jibes 
and jeers, his impudence and grimaces, 
one has a sneakm^ love for the scape- 
grace; we laugh with him rather than 
at him; nor can we fail to enjoy those 
malevolent tricks of his when he so 
obviously enjoys them himself. 

Luria, in Robert Browning's trag- 
edy of that name (1846), a Moor, 
captain of the army of Prance in the 
war against Pisa. He loves Plorence; 
Plorence mistrusts him. The Pisan 
eeneral Tiburzio warns him that the 
day of his expected victory will also 
be that of his condemnation, offering 
him the Pisan conmiand if he will 
leave the ungrateful Florentines. 
True to the end Luria leads his 
troops out to victory and then swal- 
lows poison. Tibturzio meanwhile is 
taken captive and has told his story. 
Luria dies surrounded by the repent- 
ant captain and others who had mis- 
trusted him — ^the true human soul in 
each breaking its artificial barriers, 
reaching toward and doing fealty to 
the enuiusiasm of the greater spirit 
which attracts and absorbs their own. 

Lyddas, a shepherd in Virgil's 
Third Eclogue. Hence Milton in his 
poetical monody, Lyddas (Novem- 
ber, 1637), adopts the name for his 
friend and former coUe^ companion, 
Edward King, son of Su* John King, 
Secretanr for Ireland, who waa 
drowned on the passage from Chester 
to Irdand, Augt^ 10, 1637. 
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Lvdgate, Dr., in George Eliot's 
MiddUmarch, an enthtisiast ruined by 
an tinfortunate marriage. At twenty- 
seven he oomes to Miadlemarch with 
hi^h aims. He marries Rosamond 
Vmcy, pretty, petty, obstinate, self- 
willed. The paradise of sweet laughs 
and blue eyes over which he has 
dreamed since he first met her proves 
a disastrous disillusion. At the age 
of forty Dr. Ljrdgate, of magnificent 
possibilities, is thoroughly ^ disen- 
chanted. Instead of com|)leting the 
unfinished work of his ideal, one 
Doctor Bichat, he has become^ a 
fashionable physician at bathing 
places, and distmguished himself by 
writing a treatise on the gout. In 
the prmie of life, his hair still brown, 
now and then conscious of visitations 
from his earlier self, he closes his 
career. 

The sidll with which Lydgate's gradual 
abandonment of his lofty aims is worked 
out without making him simply contempti- 
ble forces us to recognize the truthfulness of 
the conception. It is an inimitable study 
of such a fascination as the snake is supposed 
to exert upon the bird; the slow, reluctant 
surrender, step by step, of the higher nature 
to the lower, in consequence m weakness 
which is at least perfectly intelligible.— 
Sir Lsslib Stspukn: George Eliot, 

Lygia, in H. Sienkiewicz's historical 
romance. Quo Vadis (18^7), a beau- 
tiful Christian maiden hving in the 
household of Aulus Plautius, a Roman 
noble during the reign of Nero. 
Vinidus, one of the emperor's guards, 
lays si^;e to her virtue and, being 
repeatemy foiled, denounces her as 
a Christian. She is exposed to the 
wild beasts in the amphitheatre, is 
saved therefrom by her attendant 
Ursus, a gigantic savage, and ends 
by marrying Vinicius, who has been 
converted to Christianity by the 
preaching of St. Peter and St. Paul. 

Lyndon, Barry, the autobiographic 
hero of The Memoirs of Barry Lyndon 
(1844), a satirical romance of the 
picaresqueorder by W. M.Thackeray. 
His real name is Redmond Barry; the 
name Lyndon he assumes on his 
marriage. Telling his own story, he 
frankly reveals himself as an tmmiti- 
gated blackguard, a profligate, a 
gambler and a sharper, who, after a 
riotous youth, a manhood of infamy 



and an old age of merited ruin and 
beggary, looks upon himself, gravely 
and in good faitn, as a wronged and 
virtuous gentleman — ** the victim," 
as he is miade to say on his own title- 
page, "of xpanv cruel persecutions, 
conspiracies and slanders." 

As Thackeray paints the portrait it ii 
worthy to hang in any rogue s gallery — ^as 
the oricdnal was worthy to be hanged on any 
scaffold. The villain double-dyed is very 
rare in modem fiction, and Barry Lyndon 
Is an almost incomparable scoundrel, who 
believes in himself, tells us his own misdeeds, 
and ever proclaims himself a very fine fellow 
—and honestly expects us to take him at his 
own valuation, while all our knowledge of 
his evU doings is derived from his own 
self -laudatory statements! — Brandbr Mat- 
thews: The Historical Novel and other 
Essays, p. Z57. 

Lys. Diane de, titular heroine of a 
novel by Alexander Dumas fils (1851), 
and its dramatization (1853) by the 
author. Married for her money by 
a titled libertine and busy man of 
affairs who neglects her, she meets 
Paul Aubrey, a young sculptor who 
has amused himself with facile loves 
but has never experienced a grands 
passion. Both have ardent, imagina- 
tive natures, both are in seardi of 
some one on whom to lavish the 
wealth of their affections. The in- 
evitable happens with tragic oon- 
seauences. 

Lydander, in Shakespeare's A Mid- 
summer Night* s Dream, a yotmg man 
of Athens who flees from that city 
with Hermione, closely pursued by 
Demetrius, to whom Egeus, the lad^ s 
father, has betrothed her. Following 
Demetrius is another lady, Helena, 
who is madly in love with him. The 
four iU-assorted lovers fall asleep and 
dream a dream about the fairy court 
of Oberon and Titania, in the course 
of which Puck, by means of a magic 
herb known as "tove-in-idleness," re- 
arranges matters in a thoroughly 
satisfactory manner. ^ Demetrius 
wakes to find himself in love with 
Hdena and out of love with Her- 
mione. Egeus, arriving in quest of 
the fugitives, accepts the ^tuation. 

LytSnachus, in Shakespeare's com- 
edy, Pericles, Prince 0/ Tyre (1608), 
the ^vemor of Medalme who marries 
Manna. 
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Macaire, Robert, at one time a 
generic name for any French chevalier 
d*indusirie whose characteristics ran 
the gamut from petty vice and politi- 
cal chicanery to the gravest crimes 
against law and order. The term 
doubtless originated with the cheva- 
lier Richard C^ot Robert) de Macaire, 
who in 1371 murdered Aubrey de 
Montdidier in the Forest of Bondi, 
Paris. The assassin was apprehended 
on suspicions aroused by the conduct 
of Montdidier's faithful dog, Dragon, 
whidi had witnessed the attack. In 
1814 the story was put into a play b^ 
Pixericourt, The Dog of Montargts 
(^.9.), whidi was later rehabilitated 
with the dog feature omitted, in 
LAuberge des Adrets (see below). 
Here Macaire was recreated as a bold, 
humorous and reckless thief and 
murderer. Just about this time 
Daumier, the famous caricaturist of 
the Paris Charivari, borrowed the 
name for a series of sketches in which 
Robert Macaire was successively de- 
picted as a banker, an advocate, a 
journalist, etc., in whom were personi- 
fied perverseness, impudence, and 
charlatanism. They were remarkable 
as portraitures of abstract qualities, 
and it is largely owing to their favor- 
able reception on the part of a good- 
natured public that Daumier has 
come to be known in later times as 
the '* Aristophanes of French cari- 
cature." And in this way Robert Ma- 
caire came to be the sportive designa- 
tion of a certain class of Frenchmen. 

Macaire, Robert, the leading char- 
acter in a French melodrama, VAu- 
berge des Adrets , by Benjamin An tier 
and Saint Amand. The plot turns 
on a murder committed at a wayside 
inn by the adventurer, Robert 
Macaire, the blame of which is thrown 
on a poor woman passing the night 
there who is eventually found to be 
the murderer's neglected wife. Fred- 
erick Lemaitre, the greatest French 
actor of his day, saw that the leading 
characters in the story would admit 
of being treated from a humorous 
standpoint. Associating himself with 



the original authors he turned the 
melodrama into an extravaganza 
entitled simply Robert Macaire, whose 
satirical strictures upon political and 
commercial chicanery were entirely 
foreign to the original conception, 
and so had a success of a different 
character as an exposure of passing 
vices and follies. Although Lemai- 
tre's treatment of Macaire was purely 
farcical he found opportunities for 
emitting real flashes of tragical genius, 
so strikmg, so terrifying mde^ that 
his capacity for throwing himself 
with overwhelming force into a situa- 
tion was completely established. 

McAndrews, who exploits himself 
in McAndrews Hymn, by Rudyard 
Kipling, a Scottish engineer who loved 
his engme with something of the same 
irreverent reverence that he bestowed 
upon his God. 

Macbeth, King of Scotland in 
Shakespeare's tragedy of that name, 
is introduced in Sc. i, 3, where he 
meets the witches; murders Dimcan, 
II, I , and succeeds him as king ; causes 
the murder of Bangno, III, i, and of 
Macduff's family, iv, i , 2 ; meets the 
English army at Dusinane, Act V, and 
is dain by Macduff, v, 8. According 
to authentic history he was not killed 
at Dusinane, but at Lumphanan 
two years later ( 1 057) . Furthermore, 
he appears to have been a benign and 
beneficent ruler. In the play Lady 
Macbeth complains of him (I, O that 
he is " too full of the milk of human 
kindness," and indeed it is only his 
wife's influence that decides his first 
murder and later that of Banquo. 
Struggling with remorse of conscience 
he confuses it, as Coleridge says, with 
the feeling of insecurity and plunges 
into more crimes in order to safeguard 
himself against the results of the first. 

Macbeth himself ax>peart driTea alone 
by the violence of his fate, like a Teswl 
drifting before the storm. He is not equal 
to the struggle between fate and oonsdenee. 
In thought he is absent and perplexed, 
sudden and desperate in act. from a dis- 
trust of his own resolution. His energy 
springs from the anxiety and agitation en 
his mind. His blindly rushing fon^otl on 
the objects of his ambitloa or revenfe. and 
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Uacbeth, La<^, in Shakespeare's. 
Macbeth, the hero s consort who iropela. 
him to crime the moment she hears of 
the witch's propfaeCT that he shall 
succeed Duncan as King of Scotland. 
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Uacbride, Hiw (n& McBride), 
heroine of a satiric^ poem, The Proud 
Uiti Macbfidt,\iy iotcaG.Saxs. She 
was " terribly proud " of evetythiog 
concerning herself; though her 
boasted high-birth " was under a 
Edcylifjbt, and though her PhoeniK- 
like nse had been from the ashes of a 
chandlery. She scorned a fractional 
tailor, was " up to snuS " with a 
tobacconist and " nonsuited " an 
attorney, but accepted the plausible 
and iivorthless fortune hunter " dap- 
per Jim." ' Her pride had its fall; 
instead of " reversion " came " re- 
verses;" lover and friends fled; the 
vulgar mocked; and Miss Macbride 
was left alooe in her sorrow. 
. Hacdnff, thane of Fife in the time 
of Edward the Confessor, figures 
anachronistically in Shakespeare's 
Macbeth- One of the witches bad 
warned Macbeth to beware of the 
thane of Fife, another had added that 
" none of woman bom should have 
Dower to harm him." In England 
Macdufi raised an army to dethrone 
Macbeth, who having attacked his 
castle and slain his wife and all his 
children, meets him at last fsx« to 
EUe on the fatal field at Duainaoe. 



that he was not bom of woman, but 
" was from hia mother's womb, 
untimely ripped." Seeing all hope 
lost, Macbeth boldly cries; 

Lay on MaednS 
And damned ba he who flrat criea Holdl 

They fight and Macbeth is slain. 

Hacfariaine, AlUe, in Mrs. Oli- 
phant's novel, The Minister's Wife 
(1869), a Scott^ lassie, with golden 
hair and mystical blue eyes and a 
delicate, hall hectic color, who ia 
converted at a revival and whom a 
brother enthusiast, a newly reformed 
sinner, claims in the name of the 
Lord, urging her to become his bride 
and help him to convert the world. 

It il nat eaay to depict the Tiilona trhlch 
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which Mr*. Ollphant ha* drawn of tlui poor 
Lowland maiden ai ahe knelt before the open 
Bible CD her bud. and remained there hat 
"in one long trance of prayer and reverie. 
while the ihort antiunn day came to an end. 
and the twiliffht cloaed around her." collecting 
her enerfiiea^ order that ihe might aubmlt 

than ihe wciud have feared the acaffold 01 
the ilalte.— .Solarriay Rrtirm, July 3. 1S69: 

HcFingal, hero of John Trumbull's 
McFingiu, a. political satire in Htidi- 
brasticverse (1774-1783), which deals 
with the events of the American 
Revolution and finds matter for 
humor in both Whig and Tory, — but 
especially the latter. McPingal, a 
New England Scotchman, represents 
the British and the Tories, Honorius 
the Whigs and the patriots. After 
undergoing many ludicrous adven- 
t[u«s, and getting the worst of every 
argument, McFingal is hoisted to the 
top of a fiagpole and let down again ■ 
to receive a coat of tar and feathers. 
Tht most famous lines in the poem 
are frequently quoted as coming from 
Hudibras, 



MacFlecknoe (i.e. , son of Plecknoe), 
the name under which Dryden cari- 
catured his rival Thomas Shadwdl 
(1640-1693) in a satirical poem, Mac- 
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Flecknoe, or a Satire on the True Blue 
Protestant Poet T. S. (1682). Rich- 
ard Flecknoe was an Irishman who 
had died in 1678. Though he had 
done some good work in prose and 
verse» he had been the butt of Andrew 
Marvell and was accepted by his 
EngUsh contemporaries as a typical 
dullard. His character was estimated 
perhaps from his repeated failures as 
a dramatist. This man is depicted 
by Dryden as the king of " the realm 
of nonsense/' conscious of his ap- 
proaching end and anxious for the 
election of his successor. In a strain 
of ludicrous panegyric, he discusses 
the grounds of ms son Shadwell's 
claims to the vacant throne. He 
reflects with pride on the exact simi- 
larity, as well in genius as in tastes 
and features, which exists between 
himself and his hopeful boy. Shad- 
well's coronation is then described 
with more himior than is conmion 
with Dryden, though the conclusion 
of the poem evinces a sudden change 
from banter to ferocity, and betrajrs 
the bitterness of the feelings which 
had prompted it. This admirable 
satire — to which Pope was indebted 
for the plot of the Dunciad — is cer- 
tainly to be nimibered among Dry- 
den's most successful efforts. 

McFlimsy, Miss Flora, heroine of 
Nothing to Wear^ a satirical poem by 
William Allen Butler. A dweller in 
Madison Square, then the fashionable 
headquarters of New York City, she 
is the discontented and indeed deso- 
late possessor of extravagant gowns 
and jewelry and native and foreign 
finerjr, but still insists that she has 
nothing to wear. 

Macneath, Captain, in The Beggar's 
Opera (1728), by Tolm Gay, a hand- 
some, reckless rufoan adored by the 
ladies and feared by all men save the 
accomplices who share his booty. He 
is married to Polly Peacham whom 
he really loves and who loves him in 
return, but this does not prevent his 
paying attentions to Lucy Lockit and 
other beauties. It is Macheath who 
sings the famous song, 

How happy could I b« with either 
Were t'other dear charmer away. 



Betrayed by Polly's father he is 
lodged in Newgate gaol. His es- 
cape, recapture, trial, condemnation 
to death and reprieve make up other 
episodes in his career which ends 
with his making PoUy a promise that 
he will be true to her for the rest of 
his life. 

MacTan, Gilchrist, in Scott's his- 
torical novel, The Fair Maid of Perth, 
the chief of Clan Quhele. Just before 
the birth of Eachin Maclan (see 
below) he had lost seven sons in 
battle with Clan Chattan, ominous 
prophecies had induced him to 
apprentice the eighth son to Simon 
Glover. Eighteen years later he 
suffered himself to be persuaded that 
Eachin's presence was necessary to 
ensure t^e defeat of Clan Chattan by 
Clan Quhele. Luckily he died before 
witnessing his son's msgiace. 

Maclan, Ian Eachin («.f.. Hector) » 
in Scott's historical romance of the 
fourteenth century. The Fair Maid of 
Perth (1828). Son of Gilchrist Mac- 
lan (supra) he was *' bom imder a 
bush of hoUy and suckled by a white 
doe," and tmder the name of Cona- 
char was brought up in obscurity as 
Simon Glover's apprentice. He is 
the rival of Henry Gow for the hand 
of Catharine Glover, but is afflicted 
with ** a quick fancy that overesti- 
mates danger " and is acutely con- 
scious of &s own faint-heartedness. 
Nevertheless he bears himself gal- 
lantly in the struggle with Clan 
Chattan until he is left alone face to 
face with his deadly enemy, Heniy 
Gow. Then ** his heart sickened, his 
eyes darkened, his ears tingled, hia 
brain turned giddy " and he igno- 
miniously fled from the field. In his 
tenderness towards this involuntary 
coward, Scott expiated the harshness 
he had visited on a ne'er-do-well 
brother Thomas, who had shown the 
white feather in the West Indies. 
This harshness he subsequently 
repented. 

Mclvor, Fergus (called also Vich 
Ian Vohr), in Scott's novel, Waverley 
(18 14), the chief of Glennaquoich, a 
gallant Highland Jacobite of fiery 
temper and uncompromising loyalty. 



He is the brother of Flora Mclvor, 
with whom Edward Waverley is in 
lore. 

FciSiu Hkclvot tuw ■ much mors pog- 
■ibld prototype In Colonel AJcxandcr 
RualdioQ Mudoiuiell of Oleooarrr. an^ of 
the moet typieiU Calti of hii r&ce. His 

uTthoieaf tfaeberoofSctlon. He »u the 
lut KlghUnd chief who reailjr Iwpt un the 

their full •irteal. When he trjvdlcd he did 
■0 u * GuUc prince, with a full ictlnue o! 
kilted >tUBduiU.iiota*lDg1e srticului lark' 
lug ot a HlEhlud chleftun'i - ' " 
Bgre" friend of S -■ " ' 

JtooMij, iSiS. he wu IdUed in ttis •ttempt 
to fet uhore from the wrecked iteAxner 
Sliriini CaiUi. Hii nand ideu ibout the 
■tmte of e Macdoiuld chief helped to em- 
buTU the eeCates. the whole of which were 
•old pmtly In hie lon't uid partly Id hi* 

Suidion'i time.— S. R. Crockett: Tkt 
od OriiinaU. 

Hclvor, Flora, in WoBerle^, the 
sister of Fergus, and like him de- 
votedly attadied to the house of 
Stuart and the Catholic religion. In 
her unswerving loyalty to an unpop- 
ular faith and a losinK cause, a 
loyalty which though wildly en- 
thusiastic " " burnt pure and un- 
inixed with any selfish feeling," in 
her passionate attachment to prin- 
ciple and her final renunciation of 
woman's tenderest prerogatives she 
anticipates Rebecca of York. After 
a touching farewell scene with Wavcr- 
ley she retires to the convent of the 
Scotch Benedictine nuns in Paris. 
One incident embodied in the novel 
really happened to a fair Jacobite 
friend of the author, a Miss Naime. 
As the Highland army rushed into 
Edinburgh Miss Naime, like other 
Tory ladies, stood waving her hand- 
kerchief from a balcony. A ball, 
acddeutally discharged, grazed her 
forehead. "Thank God, she said, 
on recovering her sensps, " that the 
accident happened to me wboee 
principles are known. Had it befallen 
a Whig they would have said it was 
done on purpose." 

Uacka][e, SaimderB, a leading 
character in Charles Kinsley's novel, 
Alton Locke (1850), obviously drawa 
from his intimate friend, Thomas 
Carlyto. 
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, deSdent; but one mtdt to^ect 

that in thii ceee he wai drewina from ui 
origliwl. It it Intareatinc to reedliilt. C«r- 
lyle'i critidem of thlj put of the book. 
''SeuBden MuJuye," he eeyi (X-IU, voL 1, 



7 dialect ii u If a di 



him. Hii very dialect ii 

done it, end the whole e^tence of the rt^ 
frnl nlri hero ii a wonderfully splendid and 
piece of Scotch brarura." Pcrhapt 
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HackeazlB, Sheila, heroine of The 
Princess of ThaU, by William Black 
(1674), who receives that nickname 
because her father rules unquestioned 
over the fisher peasants of BOrva," 
the remotest 01 the Hebrides isles, 
" The girl," we are told, " was some- 
how the product of all the beautiful 
aspects of nature around her. It waa 
the sea that was in her eyes, it was 
the fair sunlight that shone in her 
face, the breath of her life was the 
breath of the Moorland winds." 
Lavender, an artist, clever and attrac- 
tive, but something erf a snob, trans- 
plants this delicate northern flower 
to the hot-house air of London, whei« 
she pines and withers until his neglect 
drives her to escape back to the free- 
dom of her natural life, — only to find 
that its brightness and contentment 
have fiown. Her loss startles Laven- 
der into recognition of his better sdf 
and Ehe succeeds in making hi'm a 
true man. 

Madeod, Colin or Cawdie, in 
Richard Cumberland's comedy. The 
Fashionable Lover (1780), a Scotch 
servant in the employ of Lord Ablwr- 
ville, who supervises the household 
finances with such strict economy and 
integrity that he earns the hatred of 
his fellow domestics and eventually » 
checks his young master on the road 
to ruin. Cumberland's avowed object 
in drawing this portrait was " to weed 
out the unmanly prejudice of English- 
men against the Scotch," 

Madeod of Dare, Sir Kaltt, hero 
of MacLeod aj Date, a novd t^ V^- 
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liam Black (1878), a Highland chief, 
intense, untamed and passionate, yet 
fine-strung and chivalrous, spendmg 
most of his time in Scotland with a 
chorus of wild retainers, yet occa- 
sionally Itu^ to London. Here he 
wrecks his happiness by a misplaced 
passion for G^rude White, a fine and 
fickle lady, an actress spoiled by 
adulation. His dethroned and dis- 
tempered reason prepares for both 
betrayer and victim a shocking 
catastrophe. 

Macqoart, Gervaise^ heroine of 
Zola's novel, UAssomotr (1877), who 
reappears in others of the Kougon 
Macxmart series. At fourteen, and 
already a mother, she was driven 
from her home and accompanies her 
lover to Paris. He deserts her and 
two children. She marries Coupeau, 
a tinsmith. At first they are happy, 
but poverty and vice disintegrate 
what mi^ht have been a family into 
mere umts of misery, wretchedness 
and corruption. Zola pitilessly traces 
their downfall. 

MacSarcasm, Sir Archy, in C. 
Macklin's comedy. Love d la Mode 
(l779)» a Scotch knight especially 

{>roud of his descent. He tells Char- 
otte Goodchild whom he is wooing 
that " in the house of MacSarcasm 
are twa barons, three viscotmts, six 
earls, one marquisate, and twa dtikes, 
besides baronets and lairds oot o' a' 
reckoning." Believing that Charlotte 
has lost ner fortune he repents of his 
wooing and informs her that he has 
just received letters " frae the dukes, 
the marquis, and a' the dietaries of 
the family expressly prohibiting my 
contaminating the blood of Macsar- 
casm wi' onything sprung from a 
hogshead or a coonting house." 

MacSycophant, Sir PertinaZy in 
Macklin s comedy, The Man of the 
World (1764), a hard, practical, 
shrewd and worldly old Scotchman, 
ambitious for lus son's sake rather 
than for his own and careless of how 
sordid or disgraceful the means 
wherebv his ambitions may be 
realized. 

Madeline, heroine of Keats's nar- 
rative poem, TTie Eve of SL Agnes 



(1820). The poem is based on the 
old superstition that if a maiden goes 
to bed supperless on the vigil of St. 
Agnes' feast she will see her destined 
husband on awaking. Madeline, in 
love with Porphyro, tries this ^)ell 
and Porphyro, obtaining surreptitious 
access to her virgin bower, watches 
her reverently till she sinks in dum- 
ber, arranges a dainty dessert by her 
couch, and gently arousing her with 
a favorite air, persuades her to steal 
from the castle under his protection. 

Maimuna, in Southey's epic, 
Thalaba (Books vii-ix), an old 
woman whom Thalaba finds spinning 
in her house in Kaf. Expressing 
surprise at the extreme fineness en 
her thread he was invited to break it 
if he could. Incredulously Thalaba 
wound it around his wrists, but found 
it impossible to disentangle it again 
and became utterly powerless. Mai- 
muna with the help of her sister 
Khwala conveyed him helpless to the 
island of Mohareb. Later she re- 
pented, turned to Allah and liberated 
Thalaba. 

Maison Rouge, Chevalier de liter- 
ally the Knight of the Red House), 
hero and title of a romance by Alex- 
ander Dumas. A young French 
nobleman, the chevalier is incited by 
chivalric love for Marie Antoinette 
to a heroic plan for liberating her 
from the Tower. By an unfortunate 
combination of circumstances he 
arrives just in time to frustrate a 
better plot conceived by cooler heads, 
and wiUingly allows himself to be 
slain by the baffled conspirators. 
G. LeNotre, in The Real Maison 
Rouge (189^), shows that this hot- 
headed youtn was in actual life known 
as A. D. J. Gonze de Rougeville. He 
did take a bold part in the attempts 
to free Marie Antoinette, but he was 
a less chivalric person than his double 
in fiction. In fact he was an impostor 
of plebeian birth who usurped the 
name of de Rotigeville. Nor was he 
a victim of the Revolution. He sur- 
vived tmtil 18 14. 

Maitland, Dean, hero of The 
Silence of Dean MatUand (1886), a 
novel by " Maxwell Grey " . (Miss 
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M. G. Tuttiell). As a young curate 
the future dignitary of the Church of 
England had seduced a girl, com- 
mitted manslaughter to avoid the 
consequences, and allowed an inno- 
cent friend to be condemned to penal 
servitude on circumstantial evidence. 
Despite severe twinges of conscience 
Maitland had led a good and useful 
life until the friend is released from 
prison and unconditionally forgives 
nim, when he makes public confession 
and dies. 

Mala^gi (the Italian form of the 
French Maugis), in Ariosto's Orlando 
Furioso (1516), one of Charlemagne's 
paladins, brother of Aldiger and 
Vivian and cousin to Rinaldo. He 
was brought up by the fairy Oriana, 
and in ms turn became a famous 
magician. 

Malagrowther, Sir Malachi, the 
feigned author of a series of letters 
contributed by Sir Walter Scott to the 
Edinburgh Weekly Journal m 1826. 
Their object was to antagonize a pro- 
posal by the British government that 
the circulation of bank notes in 
Scotland should be restricted to those 
of £5 or more. Lockhart assures us 
that "these diatribes produced in 
Scotland a sensation not inferior to 
that of the Drapier letters in Ire- 
land." What is more to the point 
they defeated the proposed measure. 

Malagrowther. Sir Mungo, in 
Scott's historical romance, The For^ 
tunes of Nigel, a crabbed old courtier 
whose natural peevishness is increased 
by his misfortunes. He takes delight 
in making everybody as unhappy as 
himself. 

MalbeccOy in Spenser's Fairy Queen 
(Book ni, ix, 10), designed to repre- 
sent the self-ixiflicted torments of 
jealousy. 

The sight could jealous pangs beguile. 
And charm Malbecco's cares awhile. 

Sir W. Scott. 

Malcolm^ in Shakespeare's Macbeth. 
A son of Duncan. 

lialefort, in Massinger's Unnatural 
Combat, an incestuous rufEan who 
pays the penalty of his crimes by 
directinterposition from heaven. The 



I character is probabljr modelled on 
that of the Italian villain Francesco 
Cend ^.v.). 

Main, Duchess of, heroine of a 
tragedy of that name by Jolin Web- 
ster (circa 1618). Her marriage to 
her steward Antonio Bologna mad- 
dens her brothers when they discover 
the secret. One, a cardinal, hires 
Bosola to slay Antonio. A more 
terrible end for the Duchess is planned 
by her twin brother Ferdinand, Duke 
of Calabria. He calls upon h/er in a 
darkened room, pretends to be recon- 
ciled, then sudaenly uncovers three 
waxen figures smeared with blood 
whom she takes for her slaughtered 
children and husband. After having 
sufficiently feasted on her mental tor- 
tures, Ferdinand sends a troop of 
madmen into her room who leap and 
howl around her. Then follow the 
executioners, with a gravedigger and 
a coffin, who sing a mournful dirge 
before they strangle her. The two 
children are likewise strangled. 

Mall, Mistress, alluded to in 
Shakespeare's Twelfth Night, i, 3, a 
famous thief and murderess who 
dressed in man's clothing and infested 
Hounslow Heath. Her chief exploit 
was the robbery of General Fairfax, 
for which she was sent to Newgate. 
Her real name was Maiy Frith. 
Under the nickname of MoU Cutpurse 
she is the heroine of The Roaring Girl 
(161 1 ) by Middleton and D«iker. 

Mallinger, Sir Hugo, in Daniel 
Deronda, represents the aristocracv in 
the form most indulgently viewed by 
George Eliot — that of a wealthy, easy 
cotmtry gentleman of ancient descent 
and l^ge means; but, as a comfort- 
able, easy aristocrat must be eitiier 
stupid or malignant, he is character- 
ized by " that dulness towards what 
may be goin^ on in otiier minds, espe- 
daUy the mmds of children, which is 
among the commonest defidendes 
even in good-natured men like him, 
when life has been generally easy to 
themselves, and thdr energies have 
been quietly spent in feeling 
gratified." 

Maltravers, Ernest, hero of a novel 
of that name (1837) by Bulwer- 
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Lytton, and its sequel, AlicCf or the 
Mysteries. He is put forward as the 
type of genius. At eighteen a marvel 
of precocious wisdom and learning, 
he comes home from a brilliant um- 
versity career in Germany, meets a 
burglar's daughter, the beautiftd and 
unsophisticated Alice, and lives with 
her until the burglar reclaims her. 
He falls in love with other ladies, 
married and unmarried; enlarges his 
mind by foreign travel; becomes 
famous m London as a poet, and is 
afi&anced to Lady Florence Lascelles, 
a kindred genius, a beauty and an 
heiress. She dies; he transfers his 
affections to a mysterious young 
woman, Evelyn Cameron; she turns 
out to be the daughter of the long 
lost Alice — presumably by himself. 
He is in despair. Eventually every- 
thing is cleared up. Alice's daughter 
had died, and Evelyn had been sub- 
stituted in her place by Lord Vargrave, 
who had married Alice and died. 
Evelyn is happily disposed of to a 
colonel in the army; Maltravers is 
free to return to Alice. 

Malvolio, in Shakespeare's comedy. 
Twelfth Night, steward to Olivia, 
solemn, pompous and puritanical, an 
easy butt for practical jokes. 

The analogy between Malvolio and Don 
Quixote occurs inevitably. For both were 
men of lofty bearing, cursed with an exag- 
gerated sense of their missions, and in both 
of them this sense was ujwd by irreverent 
creatures to entice them into ludicrous 

{>lights. But the analogy does not go 
urther than that. I cannot subscribe to 
Charles Lamb's ingenious paradox that 
Malvolio was in himself a fine fellow, whose 
dignified bearing had solid basis in a digni- 
fied nature. Malvolio does not, indeed, at 
the beginning of the play, say anything 
which would contradict this theory. But 
that is due to Shakespeare's slap-dash tech- 
nique. Shakespeare's real opinion of Mal- 
vouo is shown in the words which he puts 
into the mouth of Olivia: "O, you are sick 
of self-love," etc. Malvolio is meant to be 
an egomaniac — ^a state quite inconsistent with 
true dignity. He is intrinsically absurd. — 
Max Bbbrbohm in Saturday Review, 

And what a wonderful touch is that which 
opens all the sadder side of life in the very 
heart of the iest, by showing, within the 
pedantic gravity of Malvolio, a folly more 
intense than all the other folly combined, 
the half-tragic absurdity of self-importance 
and mad vanity, latent, and wanting only 
the stimulus of the simplest practical joke 
to call it forth I — MRS. Qliphakt, MoUtre. 



MambxinOy in Ariosto's Orlando 
Furioso, a pagan king of Bithynia 
who was specify famous for a gplden 
helmet that made its wearer invisible. 
Mambrino is killed by Rinaldo, but 
the helmet is stolen from him by 
Scaripante and passes through many 
huids. In Don Quixote tne mad 
knight sees a barber who has clapped 
upon his head a brazen basin to pro- 
tect his hat from a sudden shower of 
rain. The Don insists that this is 
Mambrino's hehnet. Taking posses- 
sion of it he wears it as such. In Part 
I, iii, 8, the galley slaves snatch the 
basin from Quixote's head and break 
it to pieces. Cervantes, evidently 
forgetful of this episode, makes it 
turn up again in book rv, ch. xy, 
where the gentlemen at the inn sit 
in judgment on it, htunor the Don|s 
whim and gravely decide that it is 
not a basin but an undoubted helmet. 

Mamilius. in Shakespeare's A 
Winter* s Tale, a precocious and loving 
boy, son of Hermione, who dies in 
consequence of his moliier's disgrace 
(III. 2). 

The beautiful suggestion that Shake- 
speare as he wrote had in mind his own dead 
little son still fresh and living at his heart, 
can hardly add more than a touch of addi- 
tional tenderness to our perfect and piteous 
delight in him. — Swinburnb. 

Mammon, Sir Epictsrey in Ben 

Jonson's comedy, The Alchemist 
(i6io), a conceited and purse-proud 
dui)e who is easily cozened into sup- 
plying Subtle, the alchemist, with the 
itmds necessary for carrying on his 
researches. 

• 

Epicure Mammon is the most determined 
offspring of its author. It has the "whole 
matter and copy of the father — eye, nose, 
lip, the trick of his frown." It is lust such 
a swaggerer as contemi>orarie8 have de- 
scribed Old Ben to be. Meercraft, Bobadil. 
the Host of the New Inn, have all his image 
and superscription. But Mammon is arro- 
sant pretension personified. Sir Samson 
Legend in Love for Lov€ is such another lying, 
overbearing character, but he does not come 
up to Epicure Mammon. What a "tower- 
izig bravery" there is in his sensuality. He 
affects no pleasure under a sultan. — 
Charlbs Lamb. 

Man, The Last, lyric by Thomas 
Campbell turning on the gruesome 
fancy of a man who is left in utter 
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loneliness after all the race has per- 
ished. The same idea occurs in 
Byron's Darkness, and a useless dis- 
cussion was start^ between the two 
poets and their followers as to who 
was the plagiarist. Byron's poem 
was pubhsh^ first, but Campbell 
insisted that his own l3nic was wntten 
first and had been shown in MS. to 
Byron. 

Man In Black, an eccentric philan- 
thropist in Goldsmith's Citizen of the 
World (1759), an evident combination 
of some of those Goldsmith family 
traits whidh were afterwards so suc- 
cessftdly recalled in Dr. Primrose, 
Mr. Hardcastle, and the clergyman 
of the Deserted Village. 

* The contrast between his credulous 
charity and his expressed distrust of human 
nature, between his simulated harshness and 
his real amiability, constitutes a type which 
has since been often used succ<Msfully in 
English literature. — Austin Dobson, Eigk- 
Uenih Century Vignettes f i, zax. 

Man Who Laughs, hero and title 
of a novel by Victor Hugo. See 

GWYNPLAINE. 

Manders, Pastor, in Ibsen's Ghosts, 
the clerical adviser to Mrs. Alving, a 
kindly and childish man with a gjood 
deal of moral cowardice and futility 
posing as virtue. 

Mandeville, hero and title of a 
romance by William Godwin (18 17), 
a furious misanthropist suffering from 
what modem psychopaths would call 
the mania of persecution. All man- 
kind » he thmks, have conspired 
against him, and he commits strange 
deeds nor hesitates at crimes to pro- 
tect himself against this visionary 
combination. 

Manette, Dr. Alexander, in Dick- 
ens's Tale of Two Cities, a physician 
of Paris, for eighteen years a prisoner 
in the Bastille becatise of nis pro- 
fessional acquaintance with the mis- 
deeds of a noble family. Released 
just before the outbreak of the Revo- 
lution, his daughter Lucie devotes 
herself to him during his remainin 
years. See Carton, Sydnby, an 
Darnay, Charles. 

Manfred, in Horace Walpole's 
romance, The Castle of Otranto (1764), 
a mediaeval baron who tyrannizes 



over his wife and beautiful daughter, 
but is finally overawed by a gigantic 
apparition. 

Manfred, Count, hero of Byron's 
dramatic poem, Manfred (181 1), a 
mood}r person of hign intellect and 
indomitable will who has been guilty 
of some monstrous crime (apparently 
an unholv love for his own sister) 
and wanders in agony over the earth 
seeking oblivion. When introduced 
he has made his final abode in an 
Alpine solitude. He calls upon the 
spirits of the unbounded universe 
(all but the great Supreme) and vainly 
pleads with them for the gift of 
foi^getfulness. In his last agony 
demons assail him, but he defies 
their power. See Astartb. 

It Is a grand and terrific vision of a being 
invested with superhuman attributes in 
order that he may be capable of more than 
human sufferings, and be sustained under 
them by more than human force and pride. 
— Jbffrby: Essays from the Edinourgk 
Reeiew, 

Manisty. Edward, in Mrs. Hum- 
phry Ward's novel of Eleanor U^oo) , 
IS believed to be drawn from William 
H. Mallock. It is no flattering por- 
trait. Self-centred and egotistical, 
moody and taciturn, Mamsty adds 
to these qualities the ungraciousness 
of peculiarly bad manners. He faUs 
in love first with his cousin, the titular 
heroine, and then with a pretty 
American. Eleanor, though she is in 
love with him, sacrifices herself to 
bring about the match. 

l&nly. Captain, in Wycherley's 
comedy. The Plain-dealer (1674), is 
evidently based to some extent on the 
Alceste of Moh^e's Le Misanthrope 
(1666). In externals there certaimy 
seems small likeness between Wycher- 
ley's surly and uncouth sea captain 
and the polished but impatient cynic 
painted by Moli^re. Both alike, 
nowever, have been soured by the 
wickedness and hypocrisy of the age. 
Manly's infatuation for straightfor- 
ward conduct and " plain-dealing " 
blinds him to the real qualities of 
men and women, and while he sees 
through superficial pretence and affec- 
tation he is like a child in the hands 
of those who humor his whims. 
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^ Wycherley borrowed Alceste and turned 
him — we quote the words of so lenient a 
critic as Mr. Leigh Hunt — into "a ferocious 
sensualist, who believed himself as great 
a rascal as he thought everybody else." 
The surliness of Moliore's hero is copied and 
caricatured. But the most nauseous Uber- 
tinism and the most dastardly fraud are 
substituted for the purity and integrity of 
of the orifi^al. And to make the whole 
complete. Wycherley doM not seem to be 
aware that he was not drawing the portrait 
of an eminently honest man. So depraved 
was his moral taste that while he firmly 
believed that he was producing a picture of 
virtue too exalted for the commerce of this 
world he was really delineating the ffreatest 
rascal that is to be found even in his own 
writings. — Macaulay: Essays Comic Dram- 
atists. 

Mannering, Colonel Guy, in Sir 
Walter Scott's Guy Mannering (1815), 
a retired English officer, wealthy, a 
widower of aristocratic tastes and 
prejudices, with a turn for astrological 
studies. Despite his caustic speech 
and reserved manner he has a fund 
of affection which his daughter Julia 
learns eventually to value. In <3iap- 
tcr xvii, however, we find her wnt- 
ine, " It is impossible to say whether 
I love, admire or fear him the most. 
His success in life and in war— ^his 
habit of making every object yield 
before the energy of his exertions, 
even when they seemed insurmount- 
able — all these have given a hasty 
and peremptory cast to his character, 
which can neither endure contradic- 
tion nor make allowances for defici- 
encies." 

Mannering, Julia, heroine of Scott's 
Guy Mannering, the lively, dark 
beauty who is wooed and married 
by Vanbeest Brown. Andrew Lang 
holds that she is " a portrait from 
the life " of Miss Charpentier, who 
became Scott's wife: In personal 
appearance the two ladies are tm- 
mistakably identical and Miss Char- 
pentier in a letter of November 27, 
1797, chaffs her lover exactly as Tuha 
Mannering chaffs her austere father." 

Mar, Helen, heroine of Jane 
Porter's historical romance, The Scot- 
tish Chiefs (1809). Though she is 
in love with Sir William Wallace she 
respects his devotion to his dead wife 
and does not aspire to be more than 
his sister. Wallace and Bruce rescue 



her when she is abducted to France. 
She is based on a real character of 
that name, the daughter of Lord Mar. 
Marall, Sir Martin, the principal 
character in Drydens comedy, Sir 
Martin Marall , or the Feigned Innocent 
(1667). See Ma&plot. 

The most entire piece of mirth . . . 
that certainly ever was writ . . . very 
good wit therein, no fooling. — Pbpys Diary. 

March, Basil, in W. D. Howells's 
novels appears first with his newly 
married wife Isabella as the hero of 
Their Wedding Journey. He is a 
Boston joumaust, amiable, unselfish, 
unpretentious, with a dry himior that 
tends towards self mockery, especially 
when he affects to be playing the 
favorite American matrimonial r61e 
of the Man-afraid-of-his-wife. Like 
Arthur Pendennis he and Isabella 
March reappear in many of Howells's 
novels as a sort of chorus on the main 
action, but he asstunes an especially 
important part in A Hasard of New 
Fortunes as the editor of Every Other 
Week. 

March, Jo (i.e., Josephine), one of 
the titular Little Women (1867) in 
Louisa M. Alcott's juvenile story of 
that name. Like her own author she 
develops literary tastes and begins 
her career by contributing " blood- 
and-thunder stories " to the sensa- 
tional weeklies, but desists for con- 
science sake at the very period when 
they begin to pay well. 

Marcia, heroine of Addison's trag- 
edy, Cato (17 1 3), beloved by both 
Sempronius and Juba. 

Marck, William de la (the " Wild 
Boar of Ardennes "), in Scott's his- 
torical romance, Quentin Durward, a 
notorious robber and murderer on the 
frontiers, excommunicated by the 

gope for a thousand crimes, whose 
ead is the price by which may be 
won the hand of the Cotmtess de 
Croye. 

Margaret (diminutive Gretchen, i.e., 
Maggie; in French Marguerite), the 
heroine of the first part of Goethe's 
Faust and of Gounod's opera based 
upon Goethe's drama. Name and 
character are Goethe's own inven- 
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tions. In the original Faust chap- 
books a love-episode is passingly 
alluded to. Helen of Troy, sum- 
moned from the shades for Faust's 
gratification, bears him a son named 
Justus. Marlowe amplified this 
episode. He gave Helen an important 
snare in the action. Not until 1728 
do we come across any hint of Mar- 
garet. In a little chapbook Faust 
falls in love with " a beautiful but 
pure girl who would permit him 
nothing out of matrimony." Faust 
declares he will marry her. f The fiend 
points out that marriage had been 
mterdict^ in the compact and cows 
him into submission. It was but a 
step from this idea to that of seduc- 
tion through the connivance of 
Mephistopheles. Gradually the per- 
sonage who at the creative touch of 
Goethe was to become the most 
charming figure in the story grew in 
importance. There is reason to be- 
lieve that even in advance of Goethe 
the story of Faust and his sweetheart 
was acted in the German puppet 
shows somewhat as we know it now. 
But it was Goethe who ^ve the 
maiden her name and her distinctive 
personality. The name was evidently 
suggested by Goethe's first love, the 
maid-servant Gretchen (Maggie) , who 
returned his passionate ardor with 
sisterlv affection. Some traits may 
have Seen borrowed from her. But 
Frederike Brion, the girl whose heart 
he almost broke, was more nearly in 
his thoughts. 

Maxigaret is one of Goethe's most 
exquisite creations. A daughter of 
the people, simple, joyous, artless, 
full of innocent vanity, of naive pcrt- 
ness, of sweet girlish love and faith, 
her very lack of the heroic qualities 
makes the pathos c^ her story com- 
plete. 

Faust's feeling for her speedily 
changes from mere desire to some- 
thing more spiritual, from lust to love, 
or, rather, to a mixture of love and 
lust. The better nature struggles for 
the mastery, but in the end the coun- 
sels of Mephistopheles prevail. Lust 
triumphs; the maiden is seduced. 
Her shame becomes known. She 



kills the infant to whom she has dven 
birth and is thrown into prison. Here 
Faust finds her, crazed with sufferinc;, 
sin^g wild snatches of sonjg. He 
stnves to make her fly with hun, but 
flight is impossible. Morning dawns 
and finds her d3ring. Mephistopheles 
appears and forces Faust to leave her 
to her fate. 

Margaret, the titular heroine of a 
romance of New England life (1845), 
by Rev. Sylvester Judd. 

Judd had a delicate purity of mind 
wmdi made him extremely felicitous in 
reproducing the simplicity of child-life and 
moral innocence. Margaret's pathway, 
amid hideous shapes of depravity in her 
family associations, is as redolent of inno- 
cence as the pathway of Una and her lion. 
The graceful fancies that play atx)ut her 
in her walk to and from church, her spiritual 
experiences in the evening on the hills, the 
sweetness that radiates like moonlight from 
her pure soul, are singularly child-like. She 
walks in a tainted atmosphere, but the 
miasma has failed to strike ta.— Century, 

Margaret of Anjou. daughter of 
King Ren^, consort of Henry VI of 
England, appears in all three parts of 
Shakespeare s Henry VI as succes- 
sively maid, wife and widow, and 
reappears in the latter character in 
Richard III. Under her reverses her 
character develops from a high-spir- 
ited princess to a " bloody mindcKl 
Queen." 

Margaret in her widowhood is also 
a leading character in Scott's romance 
Anne of Geierstetn^ where she strives 
to secure the aid of Charles Uie Bold 
against the "usurper" Edward IV. 
Shakespeare violates history through- 
out. He makes her fall in love with 
Suffolk (J Henry VI, v, 5), a sheer in- 
vention. There is no evidence that 
she stabbed York (/// Henry VI, i, 3, 
or had a hand in Gloucester's death. 
She died in 1482 and Richard III did 
not commence his reign tmtil 1483. 
Nevertheless her presence in the play 
of Richard III is dramatically effect- 
ive, as she appears only to pour out 
curses and watch greedily for their 
fulfilment. 

Marguerite, in Gounod's opera, 
Faust. See Margakbt. 

Mariana, in Shakespeare's comedy. 
Measure for Measure (1603), * young 
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lady betrothed but not actually mar- 
ried to Angelo whom he has aban- 
doned to a solitary life. " There at 
the moated grange resides the de- 
jected Mariana," sa3rs the duke to 
Isabella (ActiiiySai). Acting on this 
hint Tennyson in two of his shorter 
poems, Mariana (18^0) and Mariana 
in the South (1832), has pictured the 
distress and desolation of Shake- 
speare's heroine when Angelo left her 
to wear out her life in sditary tears 
at the moated gjrange. 

Marianney titular heroine of a 
novel (1731) by Pierre Carlet de 
Marivaux. 

A simple cotmtry girl who tells her 
own story .—shecomes up to Paris and 
falls under the guardianship of a 
middle-ajged rou^ with great pretences 
to sanctity. She indignantly repels 
all his advances, flies tor refuge to a 
convent and eventually falls m love 
with a worthy young man who proves 
to be her persecutor's nephew. 

Marianne haa been said to be the origin 
of Pamela, which is not exactly the fact. But 
it is certain that it is a remarkable novel 
and that it gave rise to the singular phrase 
Marivaudage with which the author, not 
at all voluntarily, has enriched literature. 
The real importance of Marianne in the 
history of fiction is that it is the first ex- 
ample of the novel of analysis rather than 
of incident.— Gborgb Saimtsbury. 

Marigold, Dr., narrator of the story 
Dr. Marigold* s Prescriptions (1865), 
by Charles Dickens. A " Cheap 
Tack" or itinerant auctioneer, he loses 
both his daughter and his wife and 
adopts a little deaf-mute. 

Mariiuu heroine of Shakespeare's 
Pericles, Prince of Tyre (1608), and 
daughter of the titular hero, so called 
because she was bom at sea. She 
was perfidiously sold as a slave at 
Mytilene, where Pericles eventually 
discovered her. She herself dis- 
* covered her mother Thasia (supposed 
to have died in childbirth) m the 

Eriestess officiating at the oracle of 
^ana at Ephesus. 

Marinel, in Spenser's Fairie Queene 
(Books iii-iv), is the recalcitrant 
lover of Florimel. Living in a rocky 
cave he allows nobody to pass with- 
out challenge. Britomart proved 



more than a match for him, however, 
for when he forbade her progress she 
simply knocked him " grovelling on 
the ground " with her spear. Hts 
love story is told under Plorimd. 

MariuSy titular hero of Walter 
Pater's Marius the Epicurean (18^3), 
a young Roman noble at the time 
when Marcus Aurelius, by precept 
and example, encouraged people to 
take their old religion seriously. Like 
the Emperor, Marius is an exponent 
of the nner tendencies of his day, a 
reminiscence at once of Roman great- 
ness in the past and a prophecy of 
the Christian future. His philosophy, 
based on Cyrenaidsm or Epicurean- 
ism, altered more or less, ebbed and 
flowed, touched very closely on 
Stoicism, as true Epicureanism nat- 
urally does, and nearly welled over 
into Christianity. So great was the 
aesthetic impression maae on the hero 
by early Cfhristian services, and so 
strong his apprehension of the tran- 
quil happiness and corporate exist- 
ence in the Church of Christian men, 
that he was " almost persuaded to be 
a Christian."^ He died, too, while 
still young, in such circumstances 
that the generosity of the Church 
regarded him as a martyr. 

Marjoribanks, Lucilla. heroine of 
Mrs. Oliphant's novel Miss Marjori- 
banks (i865)« Daughter of the Hard- 
headed, unromantic doctor of Carling- 
ford, who earlv in^ the story is left a 
not inconsolable widower, she resolves 
to devote her energies to the task of 
being ** a comfort to dear papa," and 
incidentally of reforming and reshap- 
ing the unsatisfactory condition of 
Carlingrford society. The doctor, 
possessing a keen sense of humor j is 
greatly tickled by the grand air with 
which his daughter occupies her new 
position and still more delighted at 
ner success. 

Markheim, hero and title of a short 
story by R. L. Stevenson in The 
Merry Men (1887). A man who has 
failed through weakness, eventually 
falls into crime, and deliberately 
murders a man for gain. He is con- 
fronted by his own soul, whidi drives 
him to repentance and confession. 
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Here is the germ that' eventually ing over a little heap of gold scraped 

devdoped into The Strange Case of Dr. together by miserly means. One day 

JekyUand Mr. Hyde (1886). he is robbed. He is saved from his 

In Markh^m the devU Is aUn to the OTO deSMJr by the dl^^ 

German Doppdginger, He ia Markheim's a Uttle child. On this baby girl he 

worst self, or represents in the flesh his lavishes all the latent love of his 

S^U^S^pfthe^rS^wh^hL S^^ thwart^ nature, and her filial affec 

away from good to cosunit himself irre- tion redeems him and fits him once 

vocably to evil. ^Here, in half-a-doacn more for htmian companionship when, 

S^^I.Sri'SSdSa'd^'frilSiS'o^? after sixteen years, the real Siief is 

youth, highly aspiring, to most iniquitous discovered and Silas's good name is 

manhood. Markheim is going, as thousands restored. 

Uii&'^^h^^h^r'^u'SryS'irt , MyphadM, in MoU6«'s comedy. 

the last moment by a flash of defiance, of Le Momage FofCt (1664}, a pyrrhlC 

^^\ •K^*' *>« naaKgnant shape that philosopher, imable to make tm his 

ISSl^^^^frco^S^ra^S^'L.'^! mind upon any Sttbjedt, SganareUe 

ing to Markheim. and Mr. Stevenson does COnsultS him about his marriage: 

not lose in force by brevity. — iV. K. NaHon, " Perhaps, it may be 80; everythmg 

Mayx9. X887. jg uncertain," repUes the sceptic. 

Marko, Prince, in George Mere- SganareUe repays mm in his own coin, 

dith's novel. The Tragic Comedians, He thrashes nim and, when Marphu- 

a rival of Dr. Alvan (q.v,) for the rius threatens an action for damages, 

hand of Clotilde von Rudiger. He he retorts, *' Perhaps, it may be so; 

kills the other in a duel. The novel evenrthing is uncertain." (Sc. 11.) 

is based upon the tragic story of Maiplo^ the hero of Mrs. Susanna 

Ferdinand Lassalle's death, ^van Centlivre's com^y, The Busybody 

is Lassalle, Prince Marko in real life (1709), and its sequel, Marplot in 

was Yanko von Racowitza. Lisbon (171 1). An inquisitive and 

MarloWy Young, in Goldsmith's impertinent booby, continually in- 
She Stoops to Conquer (1773), son of truding, to his own discomfiture and 
Sir Charles Marlow, who sends him that of others, into the affairs of his 
on a visit to his old friend Squire neighbor. He owes his being in part 
Hardcastle and describes him to that to Moli^'s Etourdi and its English 
gentleman as a miracle of shyness and imitations (Dryden's Sir Martin 
modesty. Marlow's shyness afflicts MaraU and the Duke of Newcastle's 
him only in the unaccustomed society Sir Martin Marplot), but is in essen- 
of ladies; with women of other classes tials an original character of genuine 
he is quite at his ease. He mistakes htmibr, differing from his prolecessors 
Hardcastle's house for an inn and his " b^ committing a succession of ex- 
daughter for the barmaid. She, ploits in action as well as in speech, 
knowing who he is, htmiors the mis- He is the parent of that long-lived 
take and wins him first to an out- favorite of our own days, Pat3 Piy, 
burst of passion and then to a con- and some of his tmexpected appari- 
fession of honest love. tions, especially one down the chim- 

Mamer, Silas, the leading char- ney, are irresistibly ludicrous." (A. 

acter in George Eliot's novd, Silas W. Wasd: English Dramatic Litera- 

Mamer, the Weaver of Raveloe (1861). ture, p. 491.) 

A handloom weaver afflicted with Marplot. Sir Martin, hero of a 
catalepsy, he had known straneespir- comedy of that name translated or 
itual experiences in vouth, out his adapted, with little more than a 
nearest friend had robbed him at once change of venue, from Molidre's 
of his sweetheart and his good name, VEkmrdi, by William Cavendish, 
falsely accusing him of theft; and Duke of Newcastle, who was assisted 
Silas, bewildered, distrusting God and in the staging by Dryden. Mrs. 
man, had retired to a lonely hut. Centlivre lx>rrowed the name Mar- 
Here he found his only solace in gloat- plot, shorn of its kiughtly title, for 
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the hero of her comedy The Busybody, . 
who differs materially from his pre- 
decessor. See Lblib. 

Marrall. Jack, in Massinger's com- 
edy, A New Way to Pay Old Debts 
(1625), a Term-Driver, a vile tool of 
Sir Criles Overreach, whom the usurer 
utilizes in his dirty work. Marrall, 
convinced that Sir Giles's nephew and 
chief victim, Frank Wellbom, is en- 
gaged to an heiress, seeks to cuny 
favor with him by betraying his 
emplover, and is filially involved in 
the old man's ruin and kicked off 
the stage, to the applause of evexy- 
body. 

lianac, Gaston de Bonne, Sienr 
de, hero of Stanley Weyman's A 
Gentleman of France (1893), a histori- 
cal romance dealing with Prance just 
before the accession of Henry IV. 
An impoverished nobleman, diival- 
rous, adventurous and thoroughly 
loyal to the cause of Henry of Navarre, 
he involves himself in a plot for the 
abduction of Turenne's niece, Mad- 
emoiselle de Vire, and wins that high- 
spirited lady from sworn enmity to 
love and marriage. 

Marse Chan (the name by which 
he is known to his negro servant, who 
tells the story), a gallant Southerner, 
hero and title of a short story by 
Thomas Nelson Page, publishai in 
volume. In Old Virginia^ (1887). He 
loves a lady who loves him in return, 
but treats him in true Lady Disdain 
fashion until she learns of his death 
on the battlefield, when she mourns 
for him as for a husband all the rest 
of her Hfe. 

Marshmont, Allegra, in I. Zang- 
will's novel, The Mantle of Elijah 
(1900), the daughter of an English 
prime minister, full of high ideals, 
under whose ixifiuence she makes a 
deplorable marriage with Robert, a 
pUiusible but vulgar demagogue. 
Throug[h the influence of Raphael 
Dominick she is disiUusionized and 
returns to her own family. 

Martano, in Ariosto's Orlando 
FuriosOf Books viii-ix, (15 16), a brag- 
gart and a coward, who presented 
himself before King Norandino of 
Damascus in the armor he had stolen 



from Gryphon, the victor in a great 
tournament, and so robbed him not 
only of his prizes but also of his faith- 
less lady-love, Origilla. The villainy 
was unmasked by ^guilant , who seized 
the precious pair and returned with 
them to Damascus. Martano was 
hanged and Origilla imprisoned. 
Spenser imitated the character of 
Martano in his Sir Bragadocchio, 
Faerie Queene, iii, 8, 10. 

Martezt, Sir Oliver, in Shake- 
speare's As You Like It, a vicar de- 
termined that " ne'er a fantastical 
knave of them all shall flout me out 
of my calling." 

Martha, in Goethe's Faust, a 
garrulous and foolish matron, a friend 
of [Margaret, who allows Mephisto- 
pheles to make pretended love to her 
while Faust is carrying out his plans 
for the seduction of the younger 
woman. 

Martin, Mabel, heroine of a narra- 
tive poem by J. G, Whittier, ori^naUy 
pubh^ed (i860) under the title of 
The Witches Daughter, afterwards 
(187^) revised and enlarged and re- 
pubhshed as Mabel Martin. The 
daughter of a reputed witch who had 
been legally murdered, she sits at a 
husking frolic alone and despised, and 
is finally driven away with tatmts 
and insults. Bsken Harden, the host 
of the occasion, touched by her beauty 
and her sorrow, follows and brings her 
back to introduce her as his bnde to 
the company assembled. 

Martine, in Moli^re's Le Mldecin 
Malgri Lui (1666}, the wife of Sgana- 
relle. When the latter beats her she 
screams for help, but when Robert, 
a neighbor, would champion her, 
she resents his interference. " It is 
my wish to be beaten ! " she cries, and 
SganareUe transfers the stick to 
Robert's shoulders for meddling with 
matters that do not concern him. 

Marwood, Alice, in Dickens's novel, 
Dombey and Son (1S46), a precocious 
criminal who had be^ transported 
in girlhood for participation in a 
burglary. Retummg to England she 
was seduced by Carker. She was 
assisted in securing revenge by her 
mother, " Mrs. Brown," a former 
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s of Mrs, Skewton's brother- 
in-law. Through this illegitimate 
connection Alice rightly came by_ a 
striking family resemblance to Edith 
Skewton, Mr. Dombey's second wife. 
wiUi whom Carker eloped. See 

IDOllBEY, EdITB. 

Hucarille (Italian maschera, a 
mask, under which disguise Moli^ 
himself played the part), one of 

Molidre's best known characters, 
who appears in I'Etourdi (1653), in 
Le Deftt Amoureux (1654), and Les 
Prtcietues Ridicida (1659). He ia 
imitated from the Davus and Tranio 
of classic comedy, and in his turn gave 
way to Sganarelle and Scapin, the 
fruits of Moli^re's maturer imagina- 
tion. An ever-faithful yet ever-lying 
valet, be cheats, steals and perjures 
himself for his master, but is always 
true to his interests and develops an 
amazing fertihty of trickery in s^king 
to advance them. 

Mukwell, in William Coi^reve's 
comedy. The Double-Deakr J.1700), a 
suave and cunning hypocrite whose 
conscious villainy is more fiend-like 
than human. Lady Touchwood, her- 
self a woman of low morals, cherishing 
a lawless passion for her husband's 
nephew, Mellefont, describes him as 
" a sedate, a thinking villain whose 
black blood runs temperately bad." 
Knowing her secret, Maskwell at- 
tempts to use it for Mellefont's dis- 
cximfiture and his own conouest of 
Cynthia Pliant, to whom Mellefont 
ia affianced, all the while pretending 
to be the latt«r's best friend. 

ihery 'of M 

— ri. %. Go^iT 

HasloTa, heroine of Tolstoi's novel. 



duced by Prince Dimitri Ivanovittii 
Nekludoff, a profligate Russian aristo- 
crat. Plimging into a life of shame, 
she is finally brought to trial for the 
murder and robbery of one of her 
lovers. NekludoS is on the jury that 
finds her guilty. So great is his re- 
morse for the past that he forswears 
all the privileges of rank and wealth, 
follows her to Siberia and succeeds_ia 
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refonning her, but fails in his efiort 
to mairy her. She loves him, indeed, 
but she will not accept so great a 
sacrifice at his hands. He devotes 
the rest of his life to good works and 
especially the weeding out of social 
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nuldnff hflnclf loved nrfa* 

Eood nor bid that modem Bngllih fiction 
u to ahow. — Satiaiay Rttitm, October 
II, 1S61. 

Hassingbird, Lost Sir. See Heats, 

SiK Massingbird. 

Haster, The Old, a leading figure 
in Dr. O. W. Hohnes's Poet at Ae 
Breakfast Table, who divides con- 
versational honors with the Poet. 
" I thi n k," says the Poet, " he sus- 
pects himself of a three-story intellect, 
and I don't feel sure that he isn't 



nght." 



tchln, Hand, the central figure 
and the best drawn character in Joha 
Hay's The Breadwinners (1884). A 
beautiful, hard, sordid and common- 



she is the exponent as well as the 
victim of a badly regulated education 
in the public schools. 

Hattdlde, in Rossini's opera, Guf- 
lielmo TeU (1S39), sister of Gessler, 
the tyrannical Austrian governor of 
Switzerland. She is in love wiUi 
Arroldo, a Swiss, and marries lUm 
after her brother's death. 

Matilda, heroine of Sir Walter 
Scott's narrative poem, Rokehy (1812). 
Daughter of the Knight of Rokeby 
and niece of Mortham, she was be- 
loved by Wilfred, but herself loved her 
father's page. After the cotirae tit 
true love had run roughly for a period 
it was made smooth by the discovery 
that the humble page was the bod 
and heir of Mortham. 



title of a novel by Caroline 
Fichler foimded on fact. Originally 
a b la c k s m ith ia Antwerp, (l^ientiD 
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fell in love with Liza, whose father* 
Johann Mandyn, a famotis painteri 
declared that only a painter might 
win his daughter. Tnereupon the 
blacksmith gave up the anvil for the 
secret study of art. One day he 
visited Mandyn's studio surrepti- 
tiously and on the leg of a pictured 
angel he painted a bee. So life-like 
was the insect that Mandyn, return- 
ing, tried to shoo it away with his 
h^dkerchief. One revelation lead- 
ing to another, the old painter gladly 
wdcomed the yotmg one as his 
son-in-law. 

Mattiilas, in J. R. Ware's drama, 
The Polish Jew (1874), a German 
miller hatmted by the memory of a 
terrible crime. One Christmas Eve 
a Jew pedlar had stopped at his house 
for refreshment and driven off in his 
sleigh. Matthias had followed and 
munlered him for the monev he had 
carel^sly exhibited, then ntmg the 
body to be consumed in a limekiln. 
Every Christmas eve after that, the 
imagined sound of sleighbells drives 
Matthias almost mad with horror. 
Finally he dreams that he has been 
put into a mesmeric sleep, forced into 
confession, and executed. The shock 
kills hun. Ware's drama was founded 
on a short story, Le JuifPolonais, by 
Erckmann-Chatrian. Henry Irving 
won his first great success in the 

Eart of Matthias and he repeatedly 
rought out the play under the title 
of The Bells. 

Maud, heroine of a narrative poem 
by Alfred Tennjrson, of whom we are 
told little more than that at sixteen 
she was tall and stately and had a 
classical profile. Her lover, unnamed, 
who tells the story, draws himself at 
full length as a sort of modernized 
Ravenswood, though even more peev- 
ish and hysterical. 

Tennyson held a volume of Maud in his 
hand and was talking about it, as he loved 
to do: "I want to read this to you because 
I want you to feel what the poem means. 
It is dramatic; it is the story of a man who 
has a morbid nature, with a touch of heredi- 
tary insanity, and very selfish. The poem 
is to show what love does for him. The war 
is only an episode. You must remember 
that it is not I mvself speaking. It is this 
man with the strain of madness in his blood 



and the memory of a great trouble and 
wrong that has put him cot with the world.** 
— Hbnry Van Dveb, Ctmimry Muaaaime^ 
vol. 45. p. 539- 

MatigiSy one of Charlemagne's 
paladins, a magician as well as a 
warrior, and the Nestor of French 
romance. He is the Malagigi of Pulci 
and Ariosto. 

Maul, in Bunyan's PUfrim's Prog- 
ress, Part n (168^), a giant fond of 
sophistical reasonings, whereby he 
deduded and deceived the young. He 
attacked Mr. Greatheart with a dub, 
but Greatheart pierced him under the 
fifth rib, and then cut off his head. 

Mauley, Sir Edward, in Scott's 
romance of The Black Lfwarf (181 6), 
is known as the Black Dwait from 
his physical deformities. A mis- 
shapen monster with only " a dis- 
torted resemblance to humanitv," he 
is morbidly sensitive to his defects 
and is moreover the prey to an acute 
conscience. Bom to great wealth 
which his parents designed shotdd 
become greater by his union with a 
kinswoman, Letitia, he was tricked 
out of his promised bride by Richard 
Vere, a bosom friend, while he lay in 
jail for defending that friend from a 
wotdd-be assassin whom he had slain. 
Losing faith in humanity he goes into 
retirement and is suspected to be a 
magician in league wilji the devil, but 
gradually wins popular confidence 
by acting as phjrsician to mind and 
body of any who sought his aid. 
Though professiiM; that his only ob- 
ject is the misantnropic one of " per- 
petuating the mass of human misery," 
he acts always with wisdom, gener- 
osity and exuberant liberality. He 
reveals himself at last as Sir Edward 
Mauley in order to baulk Richard 
Vere in his plans for marrying Isabel 
Vere, his daughter, to the unworthy 
Langley. 

Mauprat, Adrien de, the lover and 
husband of Julie in Bulwer Lytton's 
drama, Richelieu, A colonel in the 
army of Louis XIII, he is described 
as the wildest gallant and bravest 
knight of Prance." The king shut 
him up in the Bastille for braving 
his di^leasure by the surreptitious 



marriage, but Richelieu after a due 
period of suspense procured his release 
and pardon. 

George Sand has taken the name 
Mauprat as the title and hero of a 
romance embodying the character 
and career of the last of a fierce race 
of robber barons in France. 

Mause, Old, in Scott's romance, 
Old Mortaliiy, a covenanter, the 
mother of Cuddie Headdrigg. 

Mauves, Madame de, titular hero- 
ine of a short story by Henry James 
in A Passionate Pilgrim and other 
Tales. 

A vEiy mbtle itudy of the cantrut be- 
et the Did French boJIuk. 'and "het' actual 
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Uavering, Dan, hero of W. D. 
Howdls's novel, April Hopes (1887), 
a Harvard graduate of good family 
who marries Alice Pasmer. She is a 
high-brtjd New Kngland girl with a 
Puritan conscience and an ironclad 
code whicli makes no allowance for 
human nature. 

Mawwonn, in Isaac Bickerstaff's 
comedy. The Hypocrite (1768), a 
vulgar and ignorant imitator of his 
patron Dr. Cantwell and a co-con- 
spirator against the comfort and 
dignity of Sir John Lambert's family. 
He shares in Cantwell 's downfall 
when their plans miscarry. Cantwell 
is modelled on Molifire's Tartuffe, but 
Mawworm is an original conception 
of Bickerstaff's, introduced to enforce 
the satire against the later puritan 
dissenters. In his attitude of pre- 
tended humility he anticipates Uriah 
Heep: " Do despise me,' he pleads; 
" I'm the prouder for it. I like to be 
despised " (Act ii, Sc._ 1). He is the 
best drama character intheplay, and 
in the hands of successive exponents, 
from Weston and Quick to the elder 
Matthews and Liston, enjoyed almost 
unexampled prosperity. 



HarQoMB 

Blcluntaff'i comedy, Tlu Bypocritt, 
I a faicly brink and eatertaining piece 
Dundod npon Tarmti. lutead of 
omuiE directly through the Pteneh, It 
eachei us throufih Cibber'i adaptation Tkt 
loniKTOT (HIT), which snbititntcd for 
srtuffc an Husllili Catholic prinrt MduciBc 
□ English gentlenuui into treaioaable prac- 
ices. ColleyCibberprovokedtfaa wrath of 

JT the =ndle« boHm of atUcki to which he 







Jacobite h 


Dpea_ the politleri 










by tt 


















iioextt.— London 



-. J Chaucer's Second 
Nun's Tale in The Canterbury Tales 
{1.388), an Officer of the prefect Alma- 
chius, who during the Diocletian per- 
secution was ordered to slay Valerian 
and Titmrce, contumacious Christiana 
who refused to worship the image of 
Jupiter. Instead he compassionately 
took thera home with him, was con- 
verted and baptized by them and 
when they were martyred declared 
that he saw angels conveying them 
to heaven. Thereupon Almachius 
had hira flogged to death. 

Maylle, Rose, in Dickens's Oliver 
Twist, adopted daughter of Mrs. 
Maylie. She eventually marries 
Harry Maylie and turns out to be the 
aunt of Oliver whom the family had 
befriended in his need. 

May Queen, in the poem of that 
name byTeimyson.is the bright-eyed 
merry Alice who in Part 1 begs her 
mother to call her early next moroing: 



In Part n Alice is' lying bedridden 
on New Year's eve, andagainshe bcga 
to be called early, for another reason: 

But I would aee the lun rise upoa the glad 

New Year, 
Bo If you 're waiting, call me, call me early 

In Part in March has come. Alice 
has hngered until now, but breathes 
her last fareweU with a kind word for 
Robin, the village lad who had loved 
her in her proud and wilful youth: 



IffftZCppft 



260 



Medoro 



If I had lived — I cannot tell — I might have 

been his wife; 
Bat all these things have ceased to be with 

my desire of fife. 

Mazeppa, Ivan Stefanovitch (1640- 
1709), the hero of Byron's poem, Ma- 
teppa (1819), was an historical charac- 
ter. By birth a Cossack, he entered 
the service of John Casimir, King of 
Poland. A Polish nobleman sur- 
prised him in an intrigue with his 
wife, bound him naked on his own 
horse, and lashed the animal out 
into the steppes. The animal bore 
him off to its native woods in the 
Ukraine, where Cossacks released 
him. He became a leader among 
them and was ennobled by Peter the 
Great, but deserted to Charles XII 
when that Swedish monarch invaded 
Russia. After the defeat at Pvdtowa, 
he killed himself by poison. 

Byron, basing his poem on Vol- 
taire's Charles a//, makes Mazeppa 
tell his story to Charles XII after 
Pultowa. Pushkin has made Ma- 
zeppa the hero of a drama, Pultowa. 
Hugo has a poem on the subject in 
Les Orientales, Bovdanger in 1827 
exhibited a picture of Mazeppa bound 
to his horse. Its fame, however, was 
eclipsed later in the same year by two 
pictures exhibited by Horace Vemet. 
A portrait of Mazeppa painted from 
life was discovered in 1886, at Kief, 
in Southern Russia. 

A melodrama, Mazeppa^ was pro- 
duced in Philadelphia in 1825 by a 
handsome Englishman named Hunter, 
and had a great run. In 1840 Adah 
Isaacs Menken originated the idea 
of substituting a woman (herself) in 
the part, and her overwhelming^ success 
in America, London and Pans made 
it a favorite play with other actresses 
who had a ^apely form to display. 

Meadows, Mr., in Madame 
D*Arblay*s novel of Cecilia (q.v.), is 
an ennuyS, described by one of the 
characters as " the sweetest dresser 
in the world. I assure you it *s a great 
thing to be spoke to by him; we are 
all of us quite angry when he won't 
take any notice of us." He hinwelf 
complains, on one occasion, of being 
" worn to a thread," because he has 



been " talking to a young lady to 
entertain her. 

Mean, Chariie, in The Finest 
Story in the World in Kipling's Many 
Inventions t a bank clerk who imagines 
himself a poet and a story teller. In 
his own self he is absolutely without 
literary gift. But we are ^owed to 
believe Siat in some former life he 
had been a Greek galley-slave. Every 
now and then he drags up from the 
dim recesses of his brain wondrous 
recollections which he looks upon as 
inventions. Just as the finest stoiy 
in the world is being put together bit 
by bit, the chain is snapped. Charlie 
has " tasted the love of woman that 
kills remembrance." 

Medamothi, in Rabelais's Panto- 

fruelf iv, 3 (1545), an island where 
^antagruel and his fleet landed on 
the fourth day of their voyage. 
Many curiosities were to be seen here, 
as " an echo di^awn from life," " a 
picture of a man's voice," some of the 
" atoms " of Epicurus, and a sample 
of Philomela's needlework. Meda- 
mothi is compounded of two Greek 
words and means " Never in any 
place." Etyn^ology and definition 
kin it to the word Utopia. 

Medora, in Byron's poem. The 
Corsair t the wife of Conrad (q.v.), 
who pined away and died while he 
was imprisoned by the pacha Seyd. 
In describing her Byron had in mind 
Lady Prances Wedderbum Spencer, 
his favorite of the hour. The lines. 
Remember him, when Passion's Power, 
and the sonnets. To Genevra^ were 
written imder her spell. The Bride 
of Abydos, which was '* thrown off " 
in four nights, was written to divert 
his mind from his passion for this 
lady, and it was in her honour that 
Medora, the Corsair's bride, was 
first named " Prancesca." 

Medoro, in Ariosto's Orlando Furi- 
oso (1516), a beautiful Moorish youth 
of humble origin. Agramante took 
him captive at the siege of Jerusalem, 
brought him to Paris and made him 
his page. When the lad was wounded 
Angelica, his fellow countrywbman. 
tended him, feU in love with him, 
married him and eloped with him to 
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Cathay. Hence the madness of 
Orlando, who was in love with 
Angelica. 

Megone, Mogg, an Indian sachem 
who at the bidding of a white girl 
brings her the scalp of her seducer* 
but the bloody trophy diverts her 
hatred from the seducer to his slayer 
and she murders Megone in his sleep. 

This Indian legend has been versi- 
fied by Whittier. 

Meister, Wilhelm, hero of Goethe's 
philosophical romance, Wilhelm Meis- 
ter's Apprenticeship (i 795-1 796), and 
its sequel, Wilhelm Meister's Wander- 
ings (Wanderjahre), the latter not 
published imtil 1821-1829. As with 
the drama of Faust, these two parts 
of one great whole may be taken as a 
sort of allegorical representation of 
the life of Goethe or less specifically 
the life of the typical Man. This 
interpretation seems to be implied in 
Goethe's own statement to Ecker- 
noann. ' * The critics, ' ' he complained, 
" seek a central point which in truth 
is hard to find. 1 should think a rich 
manifold life brought close to our 
eyes might suffice, without any deter- 
mined moral tendency which cotdd 
be reasoned upon. But, if this is 
insisted upon, it may perhaps be 
found in what Frederick, at the end, 
says to the hero, *' Thou seemest to 
me like Saul, the son of Kish, who 
went out to seek his father's asses, 
and found a kingdom! For what 
does the whole say, but that man, 
despite all his follies and errors, led 
hy a higher hand, reaches some higher 
aun at last?" 

A number of brilliant episodes 
serve to present the different stages 
in Meister's spiritual evolution. The 
son of a Gernian merchant, he falls in 
with and joins a troupe of strolling 
players. At first the glitter of his 
new life attracts him, but the tinsel 
eventually reveals itself. He loves 
Marianne and has a son, Felix, by 
her, but abandons both in a fit of 
unfounded jealousy. He meets and 
befriends Mignon (g.r.)t who dies of 
unrequited passion for him. He 
abandons the bohemian life for that 
of solid respectability and is initiated 



into the ways of the great world. 
His development is expedited by 
reclaiming his son. What women and 
society have failed to teach him he 
learns from little Felix. He marries 
a lady of wealth and station and turns 
landowner. 

Melaine, titular heroine of a narra- 
tive poem by N. P. Willis, an impas- 
sioned and fine-strung girl who dis- 
covers at the altar that her lover is 
her brother and dies. 

Melbuxy, Grace, in Thomas 
Hardy's novel, The Woodlanders 
(1887). 

She is an Anna Kar^nina called to a 
lower state of life. She wants the earth, and 
takes all she can get of it, by fair means or 
foul. She had a worse man for a husband 
than was Anna Kar6nina's, and a better man 
for a lover; thus she was saved from actual 
infidelity, though by no virtue in herself. 
Tolstoi barely condones Anna's fault, and 
sweeps her by the judgment of conscience 
to a fearful end. Mr. Hardy exalts the 
spirituality of Grace Melbury, and doesn't 
seem to think that she commits an error 
worth the attention of conscience. He 
doesn't mean, either, that her husband shall 
appear rather less offensive than she, yet 
he does; for. having been off a year or so with 
another woman, Fitspiers experiences a 
slight diffidence in inviting his wife to live 
with him again. — N, Y. Nation, May 19, 
1887. 

Melema, Tito, in George Eliot's 
Romola (1863), a beautihil young 
Greek, winning all hearts by the 
sweetness of his temper and the 
charm of his manner, loving most 
things, hating nothing but pain, 
boduy or mental; never deliberately 
proposing to do an}rthing cruel or 
base, but descending step by step 
into cruelty and baseness, simply 
because he tries to step away from 
everything unpleasant, and betraying 
every trust in him, simply because 
he cares solely for his own safety and 

Sleasure. Among his victims are 
Lomola and Tessa, both of whom he 
married, and Baldassare, who event- 
tually strangles him to death. 

Mr. Moncure D. Conway says that the 
brilliant woman dearly loved the charactert 
she created even when they were wicked. 
Her friend Sara Hennell tola him that once 
when at her house in London looking 
at some sketches of the characters in 
Romola, hanging on the wall, they stood 
before "Tito." After a moment's iilenca 
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■ye> of 'RomoU.'" — N. V-Tribuitt. 

H&Iuade, heroine of Maurice 

Maeterlinck's romantic tragedy, Pel- 
lias and MUisande (1893), a prin- 
cess from a strange land, married 
offhand to Goland, a king's son in 
Allemonde, who discovers her sitting 
disconsolate in a forest. ThisTeutonic 
Franceaca falls in love with her hus- 
band's younger brother PellSas and 
he with her. Goland suspects — his 
jealousy strangely mingled with love 
for his brother and his child wife— 
and when suspicion ripens for him 
into certainty he kills Pellfias and 
wounds M^lJsande so that she dies 
after premature delivery of a child. 

MOInnda li one of tha poM'i mtiat gnc- 
CSHfnl tBllJength ponriiiU, She li exquit- 

iindiDe aln, and ii touched by ■ ■ingulju' 
«UBO«pher« of the remote. Hiuptmann hu 
ititUiad Che ume ethereal tnw in Riuten- 

timia ihe li an the point of melting Into the 
srecn tapeatry of the foregt. She ia a wood- 
Und creature. More melancholy than 
Miranda ihe Ii not without Iracei of ber 
biah-bred temperament i teu real than 

JAMIS Huneexk: tcotaclasU, p. 402. 

Hell, Hr., in Dickens's David 
CopperJUld (1S49), a kindly weakling, 
second master at Mr. Creakle s 
school, Salem' House, who finds a 
solace in his Sute for all worldly ills, 
even for the fact that his mother is 
in an almshouse and for Steerforth's 
sneers at this " degradation." 

Melmoth, hero of C. R. Maturin'a 
romance, Melmoth, the Wanderer. 

Melmoth has bartered bU loul with the 
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Saihtsburt: 7**1 £iif'>i* Nanl, p. 186. 

Helnotte, Claude, hero of Bulwer 
Lytton's comedy. The Lady of Lyons 
(1838). He is - ' "" ^ "- 
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Deschapelles, the proudest beauty in 
Lyons. Being onlv a poor gardener's 
son, he finds that he has no chance to 
win her. Two other rejected suitors, 
Beauseant and Glavis, conspire with 
him to conquer her by strategy. 
Claude, assuming to be the Prince of 
Como, dupes the lady into marriage, 
but is scornfully repudiated when 
Pauline discovers the trick. He joins 
the revolutionary army under the 
name of Morier, rises to be colonel, 
acquires wealth and returns to Lyons 
just in the nick of time. Pauline's 
father is on the eve of bankruptcy; 
she herself is on the verge of matri- 
mony with the false BeauseanL 
Claude saves the situation and wins 
the love and admiration of his own 

Helun, in Shakespeare's King 
John, a French lord. Shakespeare 
accepts from Matthew Paris the 
story that before his death, which 
took place in London, Mcltm revealed 
to certain English barons that Louis 
and 16 of his earls and barons were 
bound by oath, in case England were 
conquered, to kill, banish or imprison 
all tne English aobihty as traitors or 

Helville, Tnlte, in Sheridan's com- 
edy. The Saals (1775), a noble- 
hearted girl in love with the jealous 
Faulkland, and retaining a single- 
minded devotion to him despite ^ 
his unjust suspicions and galling 

Uencifl of Hoaquera, in Gil Blot, 
i, ii-ii, a novel by LeSage. Her 
husband, Don AIvo de Mells, was 
farced to flee after slaying a friend 
in a quarrel. He was reported d^d 
and Mencia married the Marquis of 
Gu^rdia, who took her to his castle 
near Burgos. Here among the under 
gardeners she recognized Don Alvo. 
Elopin?. with him, he was slain by a 
gan^ of robbers who, after immuring 
her m thdr cave, sent her back to the 
Marquis of Guardia. But she foimd 



Hendoza, Isaac, in Sheridan'i 
comedy, The Duenna (1775), a Portu- 
guese Jew, wise tn his own concdt. 
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whose fancied nit is ever outwitted 
by those he would make his dupes. 
" I'm cunning, I fancy," he chuddes 
to himself," a very cunning dog aint 
I? a sly little villain, eh?a. bit roguish; 
he must be vety wide awake who can 
take Isaac in[ "■ He meets Louisa, 
whom he h^ intended to make hts 
wife; she dupes him into the belief 
that she is Clam Guzman; he sends 
his rival Antonio to the supposed 
Clara and she marries him; he mis- 
takes Louisa's duenna for Louisa, and 
elopes with her. 

Hephistopheles (a name variously 
nielled in German myth and English 
(Mama until thepopularity of Goethe's 
Faiul oystallized this form), one of 
the seven chief devils in the demon- 
ology of the MiddJe Ages, the second 
of the fallen angels and the most 
powerful, after Satan, of all the 
mfemal host. Moncure D. Conway 
(Pedigree of Oe Devil) traces his 
lineage back to Asmodcus (q.v.). 
Under his present name, however, 
he was unknown to the public until 
the thirteenth century, and in his 
modem quality as the familiar demon 
of Faust he made his first literary 
appearance in an anonymous German 
book published (1587) by Johann 
Spies. Next year, under the form 
Mephistophtlis {g.v.). Marlowe iatro- 
du(id him to an English audience in 
his tragedy, Dr. Fauilus. An ety- 
mology endorsed by Conway makes 
the name a hybrid compound (Latin, 
litephitii,andGn2ck. philos) Tneaning 
a lover of bad smells. Dimzer sug- 
gests three Greek rootwords: ffw,not; 
fhotos, light, and pkilos, love = not 
loving light. 

Be nis origin what it may, he is best 
known to us as the cold, cynical, relent- 
less fiend of Goethe's Faust, — the 
composite sixteenth century devil 
fused into a new and more coherent 
individuality by the typical genius of 
the early nineteenth. In the old 
Faust legends Mcphistophelcs's char- 
acter is simple. He is a fiend, ma- 
licious, malignant and supematurally 
powerful, who executes Faust's be- 
oests in order to secure his soul. 
Marlowe invested him with a melan- 
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choly dignity that may have sug- 
gested to Milton some of the traits 
of his Satan. Goethe's conception 
marked a new departure. In tho 
first fragment of his Fovsl (published 
1790, but written earUer), .VIephia- 
topheles has a marked individuality. 
Cynical and materialistic, but findii^ 
a man's delight in action and adven- 
ture, he seems supernatural only by 
virtue of his ma^cal feats. Succinctly 
summed up, he is the spirit of uiu«t, 
denial and contradiction of mockery 
and self-mockery, in the dual naturs 
of man, whose higher self is typified 
by Faust. His mission is to destiW 
in order that Faust may rebuild. 
Because he rejoices in destruction for 
its own sake, he is the better fitted to 
perform his God-appointed task. In 
the history of humanity he appears 
and reappears at all crises which cidl 
for a renewal of the old in a higher 
form. This conception lies immanent 
in the words put by Goethe into his 
mouth: " I am the spirit which 
denies! Which always wills the bad 
and does the good." It is artistically 
worked out to its end ia the over- 
throw of Mephxstophales and the 
triumph of Faust, as shown in the 
last scene of the second part published 
in 1825. 
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Uephistophilis, in Marlowe's 
drama. Tragical Uislory of Dr. Faus- 
tus (1588). marks the first appearance 
of that fiend (see Mephistophbles) 
on the English stage. 

The roeUneholj' fiBure of Mephiiiophili* 
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Ironical "spirit that denies;'! he is more like 
the Satan of Byron, with a touch of j>iety 
and much repentance. The language he 
addresses to Faustus is such as would rather 
frighten than seduce him.— G. H. Lswbs: 
L»/s of Go4th€ (Z855). 

MercedeSy heroine and title of a 
drama (1883), by T. B. Aldrich. The 
French soldiery have invaded her 
native town in Spain. Poisoned wine 
has been prepared for them. To dis- 
arm their suspicions she drinks of.it 
and gives her baby to drink. When 
twenty of the Frenchmen have fol- 
lowed suit the baby grows livid and 
dies before their eyes. 

Mercutio, in Shakespeare's tragedy 
of Romeo and Juliet (1598), a kins- 
man to Prince Escalus and friend to 
Romeo. He is an elegant trifler, a 
light-hearted mocker who has not 
earnestness enough for strong passion 
or deep conviction, a product, by 
reaction, of Italian life where excess 
of sentiment evokes the scoffer at 
sentiment. His chief attribute is 
humor, coupled with a light, airy 
fancy and a tendency to puns and 
conceits. He always sees the ridicu- 
lous side of things and greets it with 
a laugh, light, airy and mercurial — 
like his name. See Tybalt. 

Oh I how shall I describe that exquisite 
ebullience and 1 overflow of youthful life, 
wafted on over the laughing waves of pleas- 
ure and prosperity, as a wanton beauty, 
that distorts the face on which she knows 
her lover is gazing enraptxired, and wrinkles 
her forehead in tne triumph of its smooth- 
ness! Wit ever wakeful; fancy busy, and 
procreative as an insect; courage; an easy 
mind, that, without cares of its own, is at 
once disposed to laugh away those of others, 
and yet to be interested in them — these and 
all congenial qualities, melting into the 
common copula of them all — ^tne man of 
rank and the gentleman, with all its excel- 
lences and all its weaknesses — constitute 
the character of Mercutiol"^-CoLBRiDGX. 

Mercy, in the second part of Bun- 
yan's Pilgrim* s Progress (1684), a 
yoimg woman who accompanied 
Christiana on her pilgrimage. At the 
Wicket Gate she swooned for fear she 
might be denied admission, but her 
fears were unnecessary. Mr. Brisk 
would fain have married her, but 
desisted when he learned that she 
was poor, and she became the wife 
of Christiana's eldest son, Matthew. | 



Merdley Mr., in Dickens's novel, 
LUtle Dorrit (1857), a banker who 
was hailed as the " Master Mind c^ 
the Age," but developed into " the 
greatest forger and greatest thief that 
Gvet cheated the gallows " by suicide. 
Bvidently there is some reminiscence 
here of the character and career of 
Hudson " The Railway King." 

Mereditiiy Janice, heroine and title 
of a romance (1900) of tihe American 
Revolution by Paul Leicester Ford. 
The daughter of an uncompromising 
Tory, she falls in love with Charles 
Fownes, a man of gentle birth but 
fallen fortunes, who has been indent- 
ured to her father as one of a ship- 
load of convicts brought over from 
England to New Brunswick, N. J. 
Her fidelity to her lover and to the 
American cause land her as a captive 
first in one camp and then in the 
other, until her status is officially 
recognized by General Washington. 
Her lover, whose real name turns out 
to be Brereton, enlists tmder Washing- 
ton and has risen to the rank of 
general when they are formally 
affianced. 

Merle, Madame, in Henry James's 
novel. The Portrait of a Lady^ a 
plausible lady posinc; as a model of 
propriety, yet in reality the mistress 
of a married man and the mother of 
an illegitimate daughter who, in all 
the innocence of ignorance, is being 
brought up by her unsuspecting 
stepmother. 

Merman, Forsaken, The, in Mat- 
thew Arnold's po^ of that name, 
a Sea King marri«l to a mortal 
maiden named Margaret. She for- 
sook him and her children under the 
Christian conviction that she must 
return from his kingdom beneath the 
sea to the upper world to pray for 
her soul. 

Merrilies, Meg, in Guy Mannering, 
one of Scott's weirdest and most 
effective creations. An aged gipsy, 
half sibyl, half lunatic, she haf been - 
yoimg Mannering's nurse in infancy, 
and she is the first to recognize him 
when, all ignorant of his origin, he 
returns as Henry Bertram to the 
home of his unsuspecting kindred — 



the place whence he had been Idd- 
sapped. 

She !e most ikln ta the wltchs of Mac- 
beth, with looie Itain of the indent Sibyl 
ingraitoi on the conracr itoek of a gipsy o( 
the lait centuiy. Tbougb nut absolutely 
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Old Meg she wu a Glpny, 

And llv-d upon the Moors: 
Her bed k wu the brown heitl 
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Hertonm, Mordant, in Scott's 
novel, The FiraU, son of Basil 
Mertoum, an ei -pirate, who lovea 
and eventually marries Brenda Troil. 

t&tBBala, in Gen. Lew Wallace's 
Ben Hut. a TaU of the ChrUt {1880), 
B young Roman patrician, treacher- 
ous and supercilious, despising Bea 
Hur because he is a Jew, but feigning 
friendsiiip until the time comes when 
he can betray him to the galleys and 
seize upon his property. Ben Hur 
achicvesa long- nurtured vengeance in 
the famous chariot race, where he 
defeats Messala and maims him with 
his chariot wheel. 

Meyrick, Hans, b George Eliot's 
Daniel Deronda, a friend of the hero, 
B volatile artist of German blood who 
owns himself a dilettante in virtue 
and whose improvised words even in 
sorrowful moments have inevitably 
some drollery. He introduces Daniel 
to his household: — the mother keen 
and sensible; the sisters all open- 
hearted and unselfish, and each with 
a separate little oddity. 

Hlcawber, Wilkios, in Dickens's 
Vapid Copprrfidd (1849), an eccentric 
individual, law-writer to Uriah Heep, 
whose villainy he eventually exposes, 
who, with his adoring wife, Emma, 
furnishes the broadest fun to the 
novel. Unpractical, visionary, ever 
buoyant and self-satisfied under the 
most distressing and humiliating cir- 



cumstances, he reproduces Dickens's 
own father not only in character, but 
in the principal incidents of his 
amusing career, Forster's Life of 
Dicktm (1871) first revealed this 
fact to the public. The continual 
stru^le with bad luck, the shabby 
devices for eking out a genteel exist- 
ence; the repeated compromises with 
creditors, the final crash, and the 
sojourn in the debtors' prison, and 
then the court of bankruptcy — not 
only were these facts common to the 
career of Wilkins Micawbcr and John 
Dickens, but also such minor matters 
as the petition of the debtors to the 
throne,—" not tor the aboUtion of 
imprisonment [or debt, as David 
Copperfield relates, but for the less 
dignified but more accessible boon of 
a botmty to drink his Majesty's 
health on his Majesty's forthcoming 
birthday, "^^nd that well-known 
financial statement by Mr. Micawber, 
that the difference between misery 
and happiness lay in the odd pence 
of an income overspent or underspent. 
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Michael, in the narrative poem of . 
that name by William Wordsworth. 
a herdsman near Grasmere whose 
toil and vigilance had cleared away 
from debt his heritage of a few acres, 
but who lost half his little all by the 
failure of a nephew for whom he was 
surety. He received his death blow 
by the subsequent defalcation of his 
only son, the child of his middle 
period, the pride and hope of his age, 
who had gone to London with high 
ho^ and noble aims, but had fallen 
a victim to metropolitan temptations. 
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Uidas, Sir Geoniiue, a. favorite fig- 
ure in the society caricatures which 
George DuMauriei cootributed to 
the London Punth. The artist con- 
fided to a friend that he was drawn 
from !ife. It is to be hoped he never 
recognized himself. Sir Georgiua is a 
vulgar, purse-proud parvenu of hesi- 
tant fi's, but of unlimited self- 
confidence and self-assertion unti! 
brought face to face with a real 
aristocrat, when he sinks into the 
ordinary British toady. 

HidtUeton, CUn, in George Mere- 
dith's novel, The Egoist, a high-spir- 
ited, clever girl, daughter of the 
learned and sententious Dr. Middle- 
ton. She fancies herself in love with 
Sir Willoughby Patteme, but breaks 
off the engagement when longer ac- 
quaintance reveals his self-centred 
pride. While Laetitia Dale's story 
exposes the cruel side of egotism 
Oara's brings to light the absurdity 
" '■ With her sense of fun and 



her is nothing 

agonies she makes him undergo. 

HiddletoB, Ellen, titular heroine 
of a novel (1844), by Lady Giorgianna 
Fullcrton. In a momentary fit of 
anger, when a girl, she had accident- 
ally killed a child. Two persons 
know the secret. Throughout her 
married life she is pursued by the 
malice of one and the mischievous 
advocacy of the other, a man who 
loves her. The novel presents a vivid 
picture of Ellen's fear and penitence, 
flight and peacefid death. 

iBiddleton, Sir John, in Jane Aus- 
ten's novel, Sense and Sensibility, the 
squire of the neighborhood where Mrs. 
Dashwood settles with her daughters. 

Sir John and Lsdr Midiileton have >Tse 
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Miggles, heroine of a story of Ihat 
name by F. Bret Harte in volume, 
Lack of Roaring Camp, 
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HiggB, Mies, in Dickens's novel 
Barnaby Rudge (1S41), the hand- 
maiden and comforter of Mrs. Var- 
den. Tall and gaunt and shrewish, 
she holds all mankind in contempt, 
making a secret exception, however, 
of Sim Tapperlit, who scorns her. 
She upholds her mistress as a suffer- 
ing martyr, " the mildest, amiabliat, 
forgivingest-sperited, longesl-sufier- 
ingest female in existence," and 
denounces poor Gabriel Varden as 
an inhuman Nero. BaiSed in all her 
matrimonial schemes, she ended her 
life as female turnkey to a county 
Bridewell. 

Mignon, in Goethe's Wiihdm Meis- 
ter's Apprenticeship, a mysterioua 
Italian maiden of peculiar and ellish 
charm, daughter of a wandering 
harpist. WiBielm rescues her in her 
girlhood out of the hands of rope 
dancers whoso manager had cruelly 
mistreated her, and from the day of 
her rescue the lender, black-haired, 
star-eyed maid clings to him with 
ardent but unconfessed and imre- 
quited love which finally kills her. 
Walter Scott in Fenella and Victor 
Hugo in Esmeralda have imitated 
this weirdly attractive character. 
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highest and mott genuine repreientative heroine of the COmedy of high lifOt 

Atlantic MotUMy. ence to everything from the height 

liMl^.^A^ Tu^ t,^^ ^t « ^*«i^ ^r^^^a o^ satisfaction; to whom pleasure is 

MAado, The, h«ro of a comic q^ra ^ fa^niliar as the air she Sraws; ele- 

of that name by Wilham S. Gilbert. ^ . t^^ ^^. .. 

music by Arthur Sullivan The plot f^SJSll^^e whkhS 

turns upon tiie comphcations wfiid^ ^^ 3^ lovlrTmatter of course; 

follow upon the crusade this mythi^ ^ ^JhohLs nothing to hope or t<^ 

monarch of Japan had instituted t u ^^ "vt-A^i^'s w uv/^ v* wv 

*uuua*wi wi jap»u uou ««,mu«v*^ £g^^ j^^j. ^^^^ capHce being the only 

^&^^^ flirting: j^^ ^ herseVL, and rule to those about 

So he decreed jb wonls ■ncdnct. her. Her words seem composed of 

SnS»*So^S^y1iiX' " '^^' '^'^ sighs-her.looks are glanced 

Should forthwith be beheaded. at prostrate admirers or envious 

iLti\^^ T\,.um. ^4 :« \>ro»e:,«»^,.><i rivals. She refines on her pleasures 

tJ^J^tf L^. ^T^h to satiety; and is almost stifl^ in the 

trage^ of that name, is a lugh- incense feat is offered to her person, 

S^f^rt^^jf ""^^^^ ^"^^ her wit. her beauty and her fS^une 

of his wife. Marceha. jg^„^ p^gy '"Daisy" is the 

He U repTMented «• exctMlvdy Moriopy, family nickname for Anna Miller, 

tSi rf "^S^^^o^^ "hJ^S! heroine of Henry James's short stoiy. 

structedPranciBco to murder the wife whom Daisy MuUr (1878). A yoimg girl 

he adores, in case of his own death during from Schenectady, " Strilongly, ad- 

the war, and thus to make sure that she --,;-.« uKr «>«^4-4>«i- >* «>k^ 4-..n«rAle «Krv.«4- 

could not marry anybody else. On his mu^bly pretty, Who travels about 

return the wife, who has been informed by Europe With her placid mother and 

the treachery of Francisco of this pleasant her terrible little brother, Randolph, 

ESriwS!iK>;f hr^Stl,r^e "~\ *^ and meets premature death at Rome. 

His afiection returns in another scene, but a girl of the later 6ighteen-«eventles. sent 

only fai ordCT to wcreasc his jealousy, and ^th such a mother as hers to Europe by a 

?°^^?^ Francisco s riyder he proceeds father who remams making money in 

to stab his wife out of hand. It is the action Schenectady, after no more experience of 

of a weak man in a passion, not of a noble the world than she had got in Yer native 

nature tortured to madness.— L«slib to^^ ^^ ^t a number of New York dinners 

Stephen: Hours tn a Library, among people of like tradition; uncultivated 

Mildmay. Frank, the autobio- ^"* ""^S ^^«' '*?^??l ^"* °ot i)oid. in«- 

" . r ^ V^r* >L • * a.%Av^uLvr- pugnably ignorant of the conventional right, 

graphic hero of Captam Marryat S and spiritedly resentful of control bv cri- 

novel, Frank Mildmay, or the Naval tenons that ofifead her own sense of things. 

Officer (1829). He is autobiographic \^l ^d"3?*.fS^.1?S2 t^XL^ 

m two senses, for not only is Mildmay as guileless as that which shaped her con- 
made to write his own story, but the science in her native town. She knows no 

Story itself, is in many respects that 5Snn';3^'^iS.d°Sffii°'Sd'^'kiSS ^ 

of Marryat S own early life, mcludmg ••attentions." but she is no flirt, and she is 

his entrance into the navy as a mid- «««55»^y an<i infinitely far from worse.— 

shipman under Lord Cochrane, after- W. D. Howells: Heroines of Ftetion. 

wards Earl of Dundonald, and his Millerin, Luise, heroine of Schil- 

service in the Mediterrsmean, at ler^sdrama.. Love and Intrigue. A poor 

Walcheren and in the Burmese War musician's daughter, she is loved by 

of 1824. Lord Cochrane appears in Ferdinand von Walther, son of the 

the novel under the transparent prince in one of the petty German 

mask of an initial. principalities of the eighteenth cen- 

Millamant, in Congreve's comedy, tury. His father makes no demur so 
The Way of the WorU, a fashionable long as he believes Ferdinand con- 
belle, in love with Mirabell and cap- templates a mere liaison, but is horri- 
turing him by the witchery of her fied (like Major Pendennis in the 
very faults. case of Arthur) when he finds his 

Millamant is the perfect model of intentions are honorable. He arrests 

the accomplished fine lady: the ideal father Millerin and persuades the 
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daughter that she can save him only 
by writing a compromising letter to 
a court libertine. She consents and 
swears never to reveal the truth. 
Ferdinand refuses to believe that the 
letter is genuine, but Luise remains 
faitMul to her oath. 

Miss, in Dickens's David 
Copperfidd (1849), the bosom friend 
of t)ora Spezilow. She is fond of 
posing as a victim of blighted love, 
an outcast in " the desert of Sa- 
hara." 

Millwood, Sarah, in George Lillo's 
tragedy, Ge<7f£« Barnwell (1732), the 
courtesan who seduces George into 
robbery and murder and then in- 
forms against him. See Barnwell. 

Milly, in a narrative poem by 
Addaide Anne Procter, Mtliys Ex- 
piation (1862), is a noble-minded Irish 
girl whose lover is accused of murder. 
She saves him by a falsehood on the 
witness stand and subsequent events 
prove l^im to be innocent. But to the 
surprise of all ^e refuses to marry 
him. Only her lover and the parish 
priest who tells the story know that 
this is her self-imposed expiation for 
the perjury she had committed. 

Mile, in Troilus and Cressida, ii, 3, 
an athlete of Crotona, a Greek city 
of Southern Italy, one of whose feats 
was the canying of a living bull on 
his shoulders through the race course 
at Olvmpia, anachronistically intro- 
duced. See MiLO in vol. n. 

Milton, John, is the hero of a dra- 
matic poem, Milton, by Bulwer- 
Lytton, based upon the legend of an 
Italian lady who chanced to find the 
young poet asleep on some primrose 
bank of his native country. Struck 
with admiration, she left by his side 
an epigram appreciative of his singu- 
lar beauty which she borrowed from 
Guarini, a poet of her own land. The 
story is a myth belonging to the lives 
of other poets besides Milton. Bul- 
wer makes Milton meet the lady in 
his subsequent journey to Italy. In 
old age she agam crosses the seas to 
look her last upon the love of her 
youth. Francois Coppee tells the 
story in a different fashion in Le 
Passant (The Passerby), 



Minna, in Scott's novel. The Pirate^ 
is, with her sister Brenda, one of the 
heroines. 

Minnehaha (Indian, Laughing 
Water), in Longfellow's poem, Hia- 
watha, the wife of the titular hero and 
daughter of the arrow-maker of the 
Dacotahs. She was named after a 
waterfall between St. Anthony and 
Fort Snelling. 

Mirabel, in Beaumont and 
Fletcher's comedy, The Wild Goose 
Chase (1652), a travelled Italianate, 
gentleman, a cynical philanderer who 
loves women but abhors marriage. 
He is pursued matrimonially by 
Oriana, the ** witty follower of the 
chase," who employs artifices crude 
and coarse in the effort to entrap him. 
When the ingenuity of the dramatists 
is exhausted Mirabel succumbs to 
Oriana's wiles. Farquhar, in The 
Inconstant (1702), borrowed the 
names and modernized the theme. 
His Oriana is assisted in her matri- 
monial desires by the strategy of Old 
Mirabel, and the combined force of 
concupiscence and chicanery finally 
drives yoimg Mirabel into the net 
from which he shies. 

Mirabell. Edward, in Congreve's 
comedy, The Way of the World (1700). 

Mirabella, in Spenser's Fairie 
Queene, vi, 6-8 (1596), afairmaidwho, 
because of scorn and pride and the 
cruelties she had inflicted upon her 
lovers, was condemned in Cupid's 
judgment hall to ride through the 
world clad in mourning weeds, 
motmted on a mangy jade and ac- 
companied by a lewd fool called 
Disdain until '' she had saved as 
many lovers as she had slain." It is 
conjectured that in this character 
Spenser paid a back-handed com- 
pliment to the lady who had jilted 
him in real life and whom he ad- 
dressed poetically as Rosalind (g.p.). 

Miranda, in J. R. Lowell's Fabte for 
Critics (1848), a Boston bas-bleu in 
classic apparel. 

She is an evident satire upon Mar- 
garet Fuller, afterwards Countess 
Ossoli (18 10-1850), who also fur- 
nished some hints for Hawthorne's 
Zenobia (9.V.). Before and shortly 
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after her early and tragical death 
Margaret Puller had a reputation as 
great aod peculiar, if rot as extensive, 
as susceptible ambtttan and feminine 
vanity could desire. Her personal 
qualities endeared her to a circle of 
intimate friends, by whose worship 
she was no doubt spoilt. How im- 
patiently her pretensions were cn- 
diucd. and how deeply !ier somewhat 
offensive assumption of superiority 
and her naive but intense egotism 
were resented, by outsiders, may be 
seen in the severity of Lowell's 
merciless satire, " Miranda " being 
almost the only writer of whom he 
speaks with anything like aversion or 
bitterness. 

Miranda, in Shakespeare's comedy. 
The Tempest (1609), daughter of 
Prospero, who brings her up on an 
enchanted island where her only com- 
panions are such monsters as Caliban 
and such ethereal sprites as Ariel. 
Consequently her maiden innocence 
and iETioranco are only too likely to 
be captivated by the first man she 
sees. Luckily it is the gentle and 
noble Prince Ferdinand, son of her 
uncle Antonio, the usurping duke, 
who first falls across her path through 
shipwreck and f ulfil s her destiny. 

Uiriio, titular heroine of a Proven- 
gal poem by FrM&ic Mistral. Be- 
cause of her love for Vincen, the poor 
weaver's son, she rejects more eligible 
suitors. Her father, learning the 
reason, furiously swears sheshalTnever 
see her lover again. Then in the 
night she remembers that Vincen 
once said if ever she was in trouble 
she must go to the three Saint Maries 
of Baiu; and so she rises and flies, and 
crossing the wide sea-meadows to 
their chapel on the seashore, is sun- 
struck and dies there, just as father, 
roother, and lover arrive in search of 
her. The best English translation is 
by HarrietW. Preston (Boston, 1872). 
An opera entitled MireUie was set to 
music by Gounod in 1864. The 
oiieical version was in five acts and 
followed the poem to its tragic ttiscd- 
nation. This was found objection- 
able in a work so distinctively lyrical, 
and it was afterwards comprised into 



three acts and the sufferings of true 
love were crowned by a joyous union. 

Hiiism, in Whittier's poem of that 
name (1870), a Christian girl whose 
example wins from her Moslem lord 
for those who have offended him that 
mercy which he sees to be in all creed* 
and finds so little practised in life. 

Miriam, in N. Hawthorne's ro- 
mance. The Marble Faun (called 
Transfer motion in England), a beau- 
tiful art- student in Rome. Her 
nationality and her origin are pur- 
posely involved in mystery, as well aA 
her relations with Brother Antonio, a 



evidently dreads. At last, during a 
moonlight excursion on the Capitohna 
Hill, her friend, Count Donatello, 
enraged beyond endurance, and en- 
couraged by a glance from Miriam, 
flings him over tlie Tatpeian rock to 
his death. From that moment 
Miriam and Donatello become linked 
together by theirgiiiltysecret,andtho 
happy, heedless, faunlike Italian is 
changed into the conscience-stricken 
sinner. In the end he surrenders 
himself to justice and Miriam dis- 
appears. 

G. P. Lilhrop In hti Study o/ Bawlliont 



MulBm'i fithei itod that her juiIiGcitioa 
for conniving it murdEi v.i the cams u 
""-'"■- JuIUn^Hswlhome (Life i,f 



1847.' "Well, I datB ■a)' ihe was." quoih 
Hawthorne, when the subject waa brouobt 
up b/ Heniy Bright. "I knew I had noma 
dim recollection t3 lome crinie, but I didn't 
know what, but." ho added. "thn«tonr Ua't 
meant to be explained; It's cloadland. 

Uirvan, Captain, in Fanny Bur- 
ney's novel, EBeiitui,a rough seadog, 
" Mcellcatly conceived," says Austin 
Dobson, but only pirtially es- 
hibited." Indeed, Evofina ackno^rt- 
edges that she cannot report his con- 
vsraation verbatim because "almost 
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every other word he utters is accom- 
panied by an oath which I am sure 
would be as unpleasant for vou to 
read as for me to write. And besides 
he makes use of a thousand sea terms 
which are to me quite unintelligible." 

In a letter (1780) from Bath to '* Daddy " 
Crisp, MiM Bttmey says that certain naval 
officers she met thore would not accept Cap- 
tain Mirran as a type. Bttt she dedaret 
hccr impenitence: "Toe more I see of sea- 
captains the less reason I have to be ashamed 
of Captain M.,for they have all so irresistible 
a propensity to wanton mischief, to roasting 
beaux and detesting old women, that I quite 
rejoice I showed the book to no one ere 
printed, lest I should have been prevailed 
npon to soften his character." 

WiztLf in Addison's allegory. The 
Vision of Mirza (No. 150 of the 
SpeckUor) , a pious Moslem who, falling 
asleep on the fifth day of the moon, 
has tmfolded to him a panorama of 
htunan life. Time is symbolized as a 
prodigious tide of water rolling 
through a valley with an impenetrable 
mist at each end. Over it stretched 
innumerable bridges of life over 
which men were passing. Some fell 
prematurely and were engulfed; 
others reached the island abodes of 

Mite, ' Sir Matthew, in Foote's 
comedy. The Nabobs a returned East 
India merchant, purse-proud, vulgar, 
dissolute, hating the aristocracy yet 
eager to be ntunbered among them, 
ttuning a cold shoulder to the hum- 
ble friends of his youth, ostentatiously 
rewarding his panderers and flatterers, 
and amazing the ignorant by his 
braggadocio talk of lacs and rupees. 

Moby Dick, in Herman Melville's 
novel of that name (1850), a huge 
and ferocious whale, so styled by the 
whalers of New Bedford and Nan- 
tucket in the mid-eighteenth century. 
Captain ^ab of the whaler Pequod 
loses a leg in his first unsuccessful 
encotmter with the monster. He 
swears revenge. He attains it in a 
three dajrs' battle with Moby Dick, 
admirably described, which ends in 
the death of the whale, but not until 
he has demolished the boats and sunk 
the Pequod. 

Mock Doctor, hero of a farce 
(1733) by Hemy Fielding, para- 



phrased from Le Midecin Malgri Ltd 
(1666), of Molidre. Sgaxiai^e, the 
f acngot-maker, is here Cfuled Gregory. 

Modish, Lady Betty, in C^Uey 
Gibber's comedy. The Careless Hus- 
band (1704), a fashionable voung 
woman who coquets with Lord Fop- 
pinc^n merely to arouse the jealousy 
of Lord Morelove, whom she really 
cares for, though she will not admit 
it until brou^t to terms by his 
retaliatory flirtation with Lady 
Graveairs. 

Mogli the Ftog, in Kipling's 
Jungle Books (1894^-1895), the name 
given by Mother Wolf to a native 
baby, named Nathoo, fotmd by her in 
a forest. The man-cub is suckled 
along with her litter of four cubs and 
brought up in the juxigle. He learns 
jungle law and jungle lore from Baloo 
the Bear and Baghiera the Black 
Panther, and in due course is accepted 
as one of the Free People at a Fack 
Meeting, despite threats and prot^ts 
from Shere Kan, a lame tiger who had 
claimed the baby as its victim. Shere 
Kan remains his sworn enemy. When 
Mogli has grown to boyhood the 
tiger's plot against his life is foiled 
t}m>ugh the lad's boldness and fertil- 
ity of resource, but he is forced to 
leave the Pack and seek a dwelling 
among men. While acting as village 
herd he killed his old enemy Shere 
Kan. He married the daughter of 
Abdul Gafur, who gives birth to a 
child that is seen plsnong with a wolf. 

Mokanna, the Veiled Prophet of 
Korassan " in the first story of 
Moore's LaUa Rookh (1817), a Mos- 
lem impostor, Hakem ben Hascheni, 
so nicknamed from a silver-gauze veil 
worn to hide his face. He seduces 
Zdica by magic arts; her lover Azim 
in revenge joins the invading army 
of the CSiph, and Mokanna, despite 
all his valor and energy, finding his 
followers reduced to a mere remnant, 
poisons them and himself pltmges into 
a bath of corrosive chemicals which 
dissolve all the elements of his body. 
2^1ica assumes the fatal veil, and 
being mistaken for Mokanna rushes 
upon the spear of Azim and receives 
his forgiveness in death. Moore 
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found the historical original of his 
prophet in D'Herbelot^s BtUiothe 
que OnerUale (1697). 

Monaco. &ing of» in Sardou's 
political drama, Rabagas (1872), a 
monarch who could never please hia 
people nor their mouthpiece, Kabagas. 
If he went out he was '|jgiven to 
pleasure;" if he remained in he was 

given to idleness; if he declared war 
e was "wasteful of the public 
mone^;" if he preserved peace he was 
" pusillanimous;" if he ate he was 
"self-indulgent;" if he abstained he 
was " priest-ridden." 

Moneada, Mattfaiaa de. in Scott's 
novel, The Surgean*s Daughter, a 
merchant stem and reveng^ul who 
arrests his daughter Zilla the da^ 
after her confinement of an illegiti- 
mate son. 

Monflathera. MiaSi in Dickens's 
novel. The Ola CuriosUy Shop, xzxi 
(1840), the mistress of a boarding 
and day school who is greatly shocked 
when Little Nell on Mrs. Tarley's 
behalf asks her to patronize the wax- 
work show. " Don't you know," she 
asks, " it is very naughty to be a 
wax child when you might have the 
proud consciousness of assisting, to 
the extent of your infant powers, 
the noble manufacturers ot your 
country? " 

Monimla, titular heroine of The 
Orphan (1610), a tragedy by Thomas 
Otway. The ward of Lora Acasto, 
she is in love with Acasto's son, 
Castallo, who marries her secretly. 
Another son, Polydore, gains admis- 
sion to her chamber on the bridal 
night by oassing himself off as his 
brother. Monimia commits suicide 
when dawn reveals the deception and 
Polvdore, now for the first time aware 
of her marriage, provokes a quarrel 
with Castallo and immolates himself 
on the latter'ff sword. 

The nature of its central Incident hat 
kept It from the stage for the last eighty 
years, but from the time that Mrs. Barry 
first played Monimia the character has been 
a favorite with many of onr best actresses, 
down to Miss O'Neill ... A victim of 
love ill fated, worthy for sadness to rank 
with Penthea in Th« Broken Htari, although 
she is altogether mora lovable and life-like 
than that somewhat shadowy personage. 



Indeed Otway might be called a belated 
Ford, with tempered horrors and mitigated 
gloom, yet with fully as intense a sympathy 
for illnrtarred love and the sickness of a 
heart broken with griefs. — T§mpU Bar, voL 
zz8, p. 378. 

Moniplies, Richard, in Scott's his- 
torical romance. The Fortunes of 
Nigel, the honest, obstinate and ^th- 
ful Scotch servant of Lord Nigd 
Olifaunt. 

Monmoatfa, Marquia of, in Dis- 
raeli's novel, Coningsby, or the New 
Generation (1844), father of the titular 
hero, a nobleman of vast wealth, 
great political influence, rare sagacity, 
unbending will, intense selfishness and 
licentious habits, intended as a por- 
trait of that famous voluptuary, the 
third Marquis of Hertiord whom 
Thackeray also utilized in his Lord 
Steyne. 

Lord Monmouth is finely conceived and 
admirably drawn, and is a far more interest- 
ing and attractive figure than either his 
original or Thackeray's Lord Steyne. 
Heartless, self-indulgent and devoid of 
scruple as he is, he has a certain grandeur 
of his own as the type of a Sulla-like patri- 
cian, arrogant but dignified, subhmely 
selfish, but also self-sufficient, and alike in 
good and evil fortune undaunted in his 
bearing. — Mombypemnt: 14ft cif Benjamin 
Disradi, 

Monaoon, Ma|or» in Charlea 
Lever's novel Charles O'Malley (1841), 
a good-natured, blustering, niilitaiy 
braggadocio of distinctly Irish char- 
acteristics — said to be drawn after 
the O'Gorman Mahone (see Mulli- 
gan, Thb). Lever used to feast this 
genUeman daily at his table while the 
novel was in course of construction. 
As it appeared serially in the Dublin 
University Magazine, the Major soon 
recognized the uses to which he was 
put, but Lever's wine was so good 
that he contented himself with an 
occasional growl at his host when the 
touches in the portrait seemed a little 
too free. 

Modem English literature has not pro- 
duced a more Shakespearean — I might say 
a more original — comic character . . . 
But Major Monsoon is well known to be 
a minutelv accurate portrait of the charac- 
ter, — a faithful chronicle of the sajrlngs and 
doings of a real living i>ersonage.— -U. P. 
Marsh: English Language and Literainrt, 
p. 567. 
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MontaigiSy Dog of. The animal 
hero of a melodr^na by Guilbert de 
Pix6rto>urt, Xa Foret de Bondi an le 
Ckien de MofUargis (1814), which 
dramatized a historical fact. Durine 
the reign of the French Charles V, 
Aubrey de Montdidier was murdered 
in tiie forest of Bondi near Paris. 
Vainly did his faithful hotmd seek to 
protect him. The dog was successful, 
nowever, in revealing the murderer. 
He flew at the Chevalier Richard de 
Macaire whenever he saw him in the 
streets of Paris. Suspicion was 
aroused. Macaire was known to 
have been an enemy of Montdidier. 
Charles V ordered dievalier and dog 
into his presence. He decided the 
matter could be settled only by the 
ordeal of battle. The chevalier was 
to be armed with a club, the dog was 
to have an empty cask to retire to. 
The singular combat, fought on 
October 8, 1371, lasted so long that 
the man fainted from fatigue. On 
coming to he confessed the crime. 
A bas relief picturing this event was 
sculptured in the great hall of the 
now ruined castle of Montargis. 
Hence the name given to the dog. 
It had no other connection with the 
Montaxgis family. 

Monte ChristOy Count of. See 
Dantbs, Edmond. 

Montesinos, in the Charlemagne 
cycle of legends, a paladin who for 
some fancied slieht retired from the 
French court to La Mancha and took 
up his abode in a cavern some 60 feet 
deep which is still laiown as the Cave 
of Montesinos. Cervantes makes 
Don Quixote (II, ii, 5) penetrate half- 
way into this aperture, when he falls 
a^eep and is visited by strange visions 
wherein his own Duldnea is en- 
ch^ited into the appearance of a 
country wench and members of the 
court of Charlemagne are befooled by 
Merlin. 

Montgomery, Ellen, heroine of a 
novel. The Wide Wide World (1851), 
by Susan Warner (" Elizabeth Weth- 
enll "), which once enjoyed extraor- 
dinary popularity. Ellen's parents 
going to Europe place the child tm- 
der Uie tutelage of a narrow-minded. 



sharp-tempered relative of her fa- 
ther s, Miss Fortune Emerson; she is 
rescued from the bli^^ht of Puritanism 
by a kind friend, Ahce Humphrey. 

Moor, Karl, hero of Schiller's first 
plav The Robbers (1781), a high-spir- 
ited and naturally noble youth, of 
good family, who turns bandit and, 
with a gang of kindred spirits, wages 
war against society, because it toler- 
ates and even sanctions the polished 
villainy of a brother who has cruelly 
wronged him. Incidentally the play 
was a protest against aU outworn con- 
ventions and artificial restraints of 
mind and souL In* Germany it cre- 
ated a sensation only second to that 
of its less violent precursor, Goethe's 
Werther, and its influence extended all 
over Europe. 

Moray, Captain Robert, in Gilbert 
Parker's historical romance. The 
Seats of the Mighty (1896), an officer 
in Lora Amherst's regiment held on 
parole as a hostage in Quebec, at the 
critical period of the war between 
the French and English. Imprisoned 
on a false charge of being a soy he is 
saved from execution by JDoltaire 
(9.9.), who attempts to secure certain 
papers from him and who being his 
rival in love wishes Moray to survive 
and witness his own triumph. He 
escapes, however, brings valuable 
information to the besiegers under 
Wolfe and after the capture of Quebec 
recovers the lady (Alixe Duvamey) 
whom he had secretly married on the 
eve of his escape. M!oray is avowedly 
drawn from a little known historical 
personage, author of an autobiograph- 
ical work, Memoirs of Major Robert 
Stobo. 

The narrative wai written in a yenr 
ornate and grandiloquent stvle, but the hero 
of the memoirs was so evidently a man of 
remarkable character, enterprise and ad- 
venttire that I saw in the few scattered 
bones of the story which he unfolded the 
skeleton of an ample historical romance. 
There was necessary to ofitset this buoyant 
and courageous Scotsman, adventurous and 
ezi>erienced, a character of the race which 
captured him and held him in leash till iust 
baore the taking of Quebec. I theraore 
found in the character of Doltaire — which 
was the character of Voltaire spelled with 
a big D— purely a creature of the imagina- 
tion, one who. at the soa of a peasant woman 
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And Louis XV. should be an effective offset sad disadvantage beside his brilliant 

g;.I?IS?eV*.h^"l/e^'S'r.r Th«?^d elder brotherTfeventuaUv he proves 

not be. nor of the plot on which the story that he was only an Ugly duckling 

was based, because it was all imagination, who in his SWanhood ecBpses all hiS 

^^ey *iSlSe" M.«o™"*nor rf ^S family. Charles Kingdey. i^rhaps 

and Mme. Couraal and all the others. They because the hero foreshadowed the 

too, when not characters of the imagination, Muscular Christianity of which 

sS' gS5b« il^r^l^^:^'-!^ Kmgsley was a prophet, brought out 

Nattls. SL new edition of the novel in 1873, 

^ ,^ , , with an eulogistic introduction. 

More. Sir Thomas, the famous Morose, in Ben Jonson's Epicene, 
Lord Chancellor of England (i47?- a lover of quiet, exquisitely impatient 
I535)» figures in Shakespeare s his- of rude sounds and loquacity, who 
torical drama Henry VUI (iv, i; v, lived in a retired street, and barn- 
3), but only under his oflacial title as caded his doors with mattresses to 
Lord Chancellor. In v, 3, he sen- prevent disturbance to his ears, 
tences Thomas Cromwell to the Morris, Dinah, the real heroine of 
Tower. A full length sketch of George EUot's il dam B^rdc (1859). a 
More is presented by Anne Manning publicly recognized Wesleyan field- 
in her historical romance The House- preacher "acting under directions." 
hold of Sir Thomas More (i86q). Yn private life she works in a cotton- 
This purports to be a diary kept by mifl. With the enthusiasm of a fair, 
his daughter Margaret who married gentle and nnsplpsh spirit, and an in- 
Roper. The story begins with More gom delicacy that saves her from any 
as a private gentleman, a great lawyer errors of tact or taste, she becomes a 
and a friend of Erasnaus, then shows ministering angel in her simple way 
him as first favorite in the court of to the rude and ignorant among whom 
Henry VIII and ends with his down- her lot is cast. Dinah was copied 
fall and death on the scaffold. from Mrs. Elizabeth Evans, the au- 

Morelku in Edgar Allan Poe's thor's aunt, who had been a female 

story of that name, a wife who had preacher at Wirksworth in Derbyshire, 

pried deeply into mystical writings One Sunday afternoon Mrs. Evans 

on personal identity until the subject happened casually to mention that in 

held a kind of uiiholy fascination for her youth she had, with another pious 

both herself and her husband. Dying, woman, visited an unhappy girl in 

she bears a daughter into whom it prison, stayed with her all nieht, 

soon becomes evident that the per- ^nd gone with her to execution, 

sonal soul of the mother had entered. «• This incident," adds George Eliot, 

Morgan, James, in Thackeray's " lay on my mind for years on years, 

novel, Pendennis, the valet of Major as a dead germ apparently, till time 

Pendennis, anticipating all his wants, had made my mina a nidus in which 

supplying him with backstairs gossip it could fructify. It then turned out 

about fashionable folk and generally to be the germ of Adam Bede,'* 

a model of discreetness tmtil his head Mosby, the villain of the anony- 

is turned by continued prosperity mous drama, Arden of Feversham 

and he seels to HDlackmau his em- (1592), which has sometimes been 

plover through his knowledge of attributed to Shakespeare. Having 

Colonel Altamont's secret. The seduced Arden's wife he is baflfled in 

Major neatly checkmates him in an repeated attempts to murder him 

interview which Morgan begins as a but finally hires two ruflfians to do 

lion and ends as a lamb. the deed. They rush in at a given 

Morland, Hany, hero of Henry signal when Mosby and Arden are 

Brookes's novel, The Fool of Quality seated pla5ring a game of draughts. 

(1760), is the second son of the Earl The whole gang are apprehended and 

of Morland and is nicknamed '* fool ** executed in strict accordance with 

by his parents because he appears to the facts of the case; the story being 

18 



Moth 



274 



MfinduLUseii 



trae. In 1739 the old play was re- 
vised and rewritten by George Lillo. 

Moth, in Shakespeare's Looe's 
Labor*s Lost, page to Don Adriano, a 
saucy and playful youngster. 

Mou-Mou, hero of a stoxy of that 
name by Tourgenief , a deaf mute, a 
serf, who has led an tmhappy, lonely 
life, whose only friend is a little dog. 
His mistress, who has absolute power 
over her slaves, a nervous, fretful 
woman, fancies herself kept awake 
by the dog's barking, and gives orders 
that it be put to death. The serf is 
himself its executioner; he washes the 
dog, gives it a good meal, takes it out 
with him upon the river, throws it 
overboard, and rows hastily away. 

Mowcher. Miss, in Dickens's David 
Coi>perfield,haiT dresser and masseuse, 
— a fussy dwarf of about forty or 
forty-five, with a very large head and 
face, a pair of roguish grey eyes, and 
such extremely little arms that to 
enable her to lay a finger archly 
against her snub nose, as she ogled 
Steerforth, she was obliged to meet 
the finger half-way and lay her nose 
against it." Kindly cheery and well 
intentioned despite her vulgarity — 
her favorite expression is ain't I 
volatUe? " 

Mudjekeewis, in Longfellow's 
Hiaxvatha, the father of the titular 
hero. 

Muller. Maud, heroine and title of 
a ballad by J. G. Whittier. Maud, a 
shy and pretty maiden, stops in her 
haymaking to help the judge to a cup 
of water. He drives away and never 
sees her again. But each has been 
stran^y moved. A little more for- 
wardness on the part of either might 
have changed the destiny of both. 
Such is the evident moral of the 
closing couplet: 

Of all sad words of tongue or pen 

The saddest are these *' It might have been. ' 

Bret Harte's clever parody, Mrs, 
Judge Jenkins, assume^ that the 
judge did marry the maid and sums 
up the result of the mesalliance as 
follows: 

There are no sadder words of tongue or pen 
Than "It is, but it hadn't orter been.** 



MuUigan, of BallymuUigan, The, 
in Thackeray's Christmas book, Mrs. 
Perkinses Ball, a fire-eating Irishman, 
self-described as a descendant from 
the Irish kings, who forces Titmarsh 
to take him to the ball where he 
frightens his partner by making her 
dance a double shuffle jig, and ex- 
changes high words with Mr. Perkins 
over the wme. He is a composite of 
William John O'Connell, brother of 
the Liberator, facetiously called Lord 
Kilmallock from his native town, and 
Charles James Patrick Mahone, who 
dhose to style himself the O'Gorman 
Mahone. 

Mulvaney, Terence, hero of many 
of Rudyard Kipling's best stories. 
With his friends and fellow soldiers, 
the cockney Stanley Ortheris and the 
Yorkshire John Learoyd, he made his 
first appearance in T%e Three Muske- 
teers, a tale botmd up in Tales of the 
Hills, first published in Calcutta in 
1888. Here is the opening sentence: 
" Mulvaney, Orthens and Learoyd 
are privates in B Company of a 
Line Regiment and personal friends 
of mine. Collectively, I thi/ik, but 
am not certain, they are the worst 
men in the regiment so far as genial 
blackguardism goes." 

Mxilvaney. the Irish giant, who has been 
the "griszled, tender, and very wise Ulys- 
ses" to successive generations of youns and 
foolish recruits, is a great creation. He is 
the father of the craft of arms to his asso- 
ciates; he has served with various regiments 
from Bermuda to Halifax; he is "old in war, 
scarred, reckless, resourceful, and in his 
pious hours an unequaled soldier.*' Learovd. 
the second of these friends, is "six and a 
half feet of slow-moving, heavy-footed 
Yorkshireman, bom on the wolds, bred in 
the dales, and educated chiefly among the 
carriers' carts at the back of York railway- 
station." The third is Ortheris, a little man 
as sharp as a needle, '*a fox-terrier of a 
cockney," an inveterate poacher and dog- 
stealer.— E. W. Gossb: The Cenimry, 

Miinchausen, Baron, tittdar hero 
of a burlesque book of travels, the 
first edition of which, a pamphlet of 
48 pages, was published in London 
and in the English language under 
the title Baron Munchausens Narra^ 
live of his Marvellous Travels and 
Cam^igns in Russia. Rewritten 
and finally enlarged to its present pro- 
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portions the book ran through five 
editions before 1787, when it was 
introduced to the German public in a 
preface by G. A. Bui^er, the poet, 
who not unnaturally passed in Ger- 
many for its author. Not until 182 a 
was the authorship definitely fixed 
upon Rudolf Eric Kaspe (i 737-1 794) 
by a communication from Karl von 
Reinhard. 

Raspe, however, was more com- 
piler than author. From Bebel's 
FaceticB^ Lange's Mendacia Ridicula, 
Castiglione's Cortegiano and other 
sources he borrowed the stories he 
attributed to Baron Mtmchausen. 
In the preface to the first edition he 
thus identified his hero: " Baron 
Munchausen, of Bodenwerder, near 
Hameln, on the Weser, belong to the 
noble family of that name, which gave 
to the King's German dominions the 
late Prime Minister and several other 

Siblic characters equally illustrious, 
e isa man of creat original humor." 

Murdstone, Edward, in Dickens's 
David CapperfiMf the hero's cruel 
stepfather who broke the heart of the 
widow Copperfield in the attempt to 
be " firm with her. His sister Jane 
is as gloomy and obstinate as himself. 

Musketeers, The Three (Fr. Les 
Trois Mousguetaires), in Dumas's 
romance of that name (1844), a 
militaiy trinity, made up of Arthos, 
Aramis and Porthos (see these sepa- 
rate names) which the advent of 
D'Artagnan changes into a quartette. 

Musketeer may be translated into 
less literal but more idiomatic English 
as Guardsman. Hence, in Trilby^ 
Du Maurier borrows and amplifies the 
name into '* The Three Guardsmen of 
tiie Pen," ai)plying it to an amiable 
trio of bohemian artists in Paris : Little 
BiUee, a Londoner (William Bagot) ; 
"The Laird," a Scotchman, and 
" Taffy," a Yorkshireman. 

A reminiscence of Dumas's trio may 
also have suggested to Kipling his 
Soldiers Three (see Mulvaney). In 
French a Mousquetaire might be any 
soldier armed with a musket, but 
the word was applied specifically to 
a company of gentlemen who formed 
a mounted guard to the Sang of 



France from 1661 to 1791, when they 
were suppressed. They were clad in 
scarlet, hence their quarters were 
known as the Maison Rouge. In 
peace they followed the king as pro- 
tectors in the chase; in war tiiey 
fought either afoot or on horseback. 

Mylrea, Daniel, in Hall Caine's 
novd, The Deemster (1887), son of the 
bishop of the Isle of Man and nephew 
of the Deemster Thorkell Mylrea. A 
richly endowed nature suddenly 
arrested in a prodigal and unworthv 
career by a ^[r^t tragedy. He kills 
his own cousm in a duel forced upon 
him and is sentenced to be cut off for- 
ever from his own pecmle. None may 
look upon him or speak to him or give 
him aid. A pestilence breaks out; 
Daniel wins a new place in public 
esteem by his courage and devotion. 

Myriel, Monseigneor Bienyenu, 
Bishop of D., in Victor Hugo's Les 
MiserabUs, Part I (1862), an ideal of 
exalted charity, united to a chastened 
sprightUness and absolute mental 
serenity. When raised to the epis- 
copate his first act was to turn his 
palace into a hospital and take the 
hospital for his episcopal residence. 
He reserves for himself only one 
fifteenth of his salary, the rest goes 
to the poor. He visits his diocese on 
foot or riding a horse or a donkey. 
His mission is to assuage human 
suffering. He passes his days in 
study, prayer and the consolation of 
the aimcted — a short interval only 
being snatched for the frugal meal, a 
veritable dish of herbs. See Val- 
jBAN, Jean. 

Myrrha, in Bvron's historical trag- 
edy tSardanapalus (18 19), an Ionian 
slave, the best-loved of the monarch's 
concubines — ^beautiful, heroic, loving 
and devoted — ashamed of her en- 
forced d^jadation, half ashamed even 
of loving a barbarian but using all her 
influence over him to ennoble as well 
as to lighten his existence. She rouses 
him to action against the conspiracy 
of Arbaces, and when all is lost, in- 
duces him to mount a funeral pyre 
which she fires with her own hand, 
then leaps into the flames to share 
his death. 
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Nadgett, in Diclcenfi's Martin Ckvx- 

atairil (1844), a sort of non-profes- 
aional private detective employed by 
Montague Tige as manager of the 
fraudulent An^o-Bengalee Company. 

Nan*, herome and title of a novel 
hy Emile Zola nhich takes up the 
fortunes of the daughter of Gervaise 
Macguart.heroineof L'jliioniotr. In 
this &rst novel she is a little girl pre- 
cociously familiar with evil courses, 
DOW she is full fledged and a fair 
representative of the Parisian courte- 
san of the Second Empire. The 
volume opens with an account of her 
appearance on the stage, in one of the 
burlesques that were common at 
that time, when OSenbach was looked 
upon as a great musical composer. 
She cannot sing a note; she knows 
nothing of acting, but her beauty wins 
the day, and she is at once successful. 
Men of fashion go crazy over her, and 
so launch her upon a career of squalid 
splendor that ends in disaster. 

ITancanou, Mrs. Aurora, and her 
dai^hter ClothUde, the two heroines, 
equal in charm and not greatly dis- 
parate in age, of George W. Cable's 
novel of Creole life in New Orleans, 
lie Grandistimet. 

No deuer or ddlghtfuUcr flsum have 
been praented by Uie obwrver of ta tliea 
rmG« and relision ... In thii mother 
■nd danahter tb« puontal uid fitinl rsls- 
tiont are inverted with coanceoiu fidejlty 

hoLditig an ImpalflivB mother in 
:he reverse. Oothilde la alwayi 
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it.— W. D. HOWSLLS: Heroiius of Ficlion. 

Hardasa, in Pope's Moral Essays 
{l73l),thesubject of the famous lines: 
■'O^oual Id woolen? Twould a uint 

provokel " 
Were the laat wordi that poor Marcisea 

chllltl and Bnuieli 



One would not. lure, ' 

dead) 
Aad. Betty, clva tbli cheek a 
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Pope here alludes to the comnt 
stoiy that Nance Oldfield, the famoui 
actress (1683-1^30), was buried by 
her own orders in a " very fine Brus- 
sels lace headdress, a new pair of 
kid gloves, and a robe with lace ruGBes 
and a lace collar." The place of 
interment was Westminster Abbejr; 
for two days previous the body lay 
in state in the Jerusalem Chamber, 
watched over by two noblemen. 

HarciBB«, in G. W. Cable's novel. 
Dr. Sevier (1883), an amiable light- 
minded Creole with infinite confidence 
in himself and in the future. He asks 
to be called Papillon or Butterfly 
" 'Cause," says be, "thass my natu'e. 
I gfttheth honey eve'y day fum eve'y 
opening floweh, as the baod of Avon 
wemawked." 

Rathan, hero of G. E. Lessing'a 
drama, Nathan Ike Wise (i7jg), a Tew 
trader in Jerusalem at the tune of'^Uie 
Crusades, a broad-minded philoso- 
pher who, though a Jew by race and 
nominally by reugion, has risen abovs 
the trammels of that most exclusive 
sect and has learned to look upon all 
religions as different forms of the one 
^reat central Truth which no human 
intellect can grasp in its entire^. In 
the crucial scene of the book he ex- 
plains his position to Saladin by tho 
apolo^e of the three indistinguish- 
able rings given to his three sons oy an 
impartial lather who could not bear to 
set one above the other. In the end 
it turns out that Nathan's adopted 
daughter Recha and a young Templar 
who loves her are brother and sister 
acd the children of Saladin's brother 
by a Christian wi'e. Jew, Christian 
and Mussulman, therefore, are united 
into one family, knit together by tiea 
of blood and mutual good offices. 

Nathaniel, Sir, ia Shakespeare'i 
Looe's Labor' t Lost, the curate of 
Holofomes, described aa " a fooliib 
mild man, an honest man look you 
and soon dashed." 

ITauhaught, subject of a poem, 
Nauhautht the Deacon, by J. G. Whi^ 
tier. A Baptized Indian, poor and on 
the verge of starvation, he dreams 



Naulahka 277 Newcome 

one night that an angel presents him IVewcome, Barnes, in Thackeray's 

with a gold piece. Next morning he The Newcomes, eldest son of Sir 

finds a purse of gold. After a hard Brian and Lady Ann, a cold-blooded, 

battle with his savage instincts, he cowardly, mean-spirited, selfish man 

restores it to the owner, who hands of the world, a rou^ in secret, a moral- 

him a gold piece from its contents, ist bv public profession, clever in 

Thus the dream is ftdfilled. speech, in politics and business, ruling 

Nanlahka, in the novel of that all his faniily except his sister Ethel, 

name (1892) by Rud}rard Kipling who recognizes that he is a sham, and 

and Walter Balestier, is a priceless tyrannizing over his wife (Lady Clara 

necklace that Nicholas Tarvin, a Pulle3m) until she elopes with Jack 

hustling American from the Western Belsize (Lord Hip;hgate). 

states, secures after many terrific Newcome, Chye, in Thackeray's 

adventures in India — thereby win- novel, The Newcomes^ Colonel New- 

ning the hand of Kate Sheriff. Nau- come's only son, an artist, frsmk, 

lahka means the nine-lakher, " the generous, open-hearted, in love with 

thing worth nine lahks of rupees" =s his cousin Ethel Newcome, whom he 

/'90,oCx), or $450,000. marries after the death of his first 

Nell, little, in Dickens's Old Curt- wife, Rosa Mackenzie, has ire&d him 

osity Shop, See Trent, Nellt. from a disastrous mesalliance. 

Iferissa, in Shakespeare's 77i« Newcome, Ethel, in Thackeray's 

MercharU of Venice, a bright, pert, Newcomes^ eldest daughter of Sir 

waiting maid to Portia whom she Brian and Lady Ann, a brilliant, 

imitates. She is close kin to Lucetta beautiful, high-spirited girl. Loving 

in The Two Gentlemen of Verona. truth and scommg sham, she is a 

Nestofi in Greek myth the oldest little too quick in detecting affecta- 
and most experienced of cdl the chiefs tion or insmcerity in others, too im- 
eathered before Troy. Homer credits patient of dulness or pomposity, 
him with great powers of persuasion, Truth looks out of her bright eyes 
Shakespeare introduces him into Troi- and rises up armed and flashes scorn 
lus and Cressida, In Act i, Sc. 3, or denial, perhaps too readily when 
Ulysses describes how Patroclusmim- she encoimters nattery or meanness 
ics Nestor and his infirmities in order or imposture. After her first appear- 
to make sport for Achilles. ance m the world, if the truth must 

Neuha, heroine of Byron's narra- be told, this young woman was pop- 

tive poem The Island, A native of ular neither with many men nor with 

Toobooiai, one of the Society Islands most women " (Chap. xxiv). But 

whereon the mutineers from the none could fail to pay tribute to her 

Bounty had landed, she gave her beauty. Even the famous Diana in 

hand in marriage to a mutineer named the Louvre to which Clive compared 

Torquil. When a British vessel was her was not more perfect in form or 

sent out to capture the outlaws, face. 

Neuha withdrew with her husband Thackeray wrote Tht Newcomes after his 

mto a cave of which she knew the visit to the United States in 1853. Mrs. 

secret and they remained there until J^"* JJ*^, Howe in her Reminiscence 

«ii A^^^^m .^^^ ««»^ opines that two young women whom he met 

all danger was past. ^ N^w York gave him hints for his very 

If evule, liisS, in Goldsmith's com- un-EngUsh Ethel. Mrs. Hampton, sister- 

edy. She Stoops to Conquer (1773), a in-law of General Wade Hampton, was one: 

t^i^A r.^A r^rS^f^Ar.^^^ ^ \MXLo if^lA She told me that she recognized biU of 

fnend and confidante of Mim Hard- j^^ ^^ conversation in some of the sayings 

castle, hvely, coquettish and hand- of Ethel Newcome." The other is men- 
some. Mrs. Hardcastle has destined tioned lat« in the same book: " I hay© Uttle 
u^. f^^ v,^^ o^« T««,r T .«««,«>l^'n K«4. doubt that in depicting the beautiful and 
her for her son Tony Lumplan, but ^oble though wayward girl Thackeray had 
neither cares for the match and when in mind something of the aspect and charac- 
MisS Neville falls in love with Hast- ter of the lovclv Sally Baxter." General 

. rp ^i_ t.^i-v« xi.^ 1^4.4^^ 4.^ James Grant Wilson quotes from a letter he 

mgS Tony eagerly helps the latter to deceived from Sally's surviving sister in 

outwit Mrs. Hardcastle. 1900. Thackeray, we says, used to call her 
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mother Lady Castlewood and her sister 
Miss Beatrix. "It is not true " she adds, 
"as has been often said, that the character 
of Ethel Newcome was drawn from my 
sister, although some of the scenes m Tm 
Newcomss were no doubt suggested by seeing 
my sister holding her court in New York 
ball-rooms." 

Newcome, Colonel TlioinaSy the 

chief character in Thackeray's novel 
The iV0UM;0m^5 and one of the great^ 
figures in fiction, claiming kinship 
with Thackeray's own favorites Don 
Qdxote, Sir Roger de Coverley. 
Uncle Toby and Natty Bumppo, all 
of whom he half lau^hmgly acknowl- 
edged were in his mmd as he wrote. 
The Colond is simple, unworldly, 
pure minded, humble, God-fearing, a 
gentleman in externals and in all his 
instincts, generous up to the limit 
of his means, and obsessed by a 
punctilious sense of honor that proves 
his own undoing. The " Adsum! " 
which he utters on his death bed 
in the Greyfriars (chap. Izxx), sin- 
gularly is reminiscent of the " Here! " 
of another famous death scene, 
that of Natty Bumppo in Cooper's 
The Prairie, Lady Anna Thack- 
eray Ritchie in raising a monu- 
ment to Thackeray's stepfather, Ma- 
jor Carmichael Smith, has placed 
the ejaculation " Adsum! " over the 
epitaph, thus showing that the fam- 
ily realizes the Major was in some 
respects the prototype of Colonel 
Newcome. 

Newman, Christopher," in Henry 
James's novel of The A merican ( 1 877) , 
IS a self-made American. He has 
gathered a great forttme before the 
age of 35, has gone to Paris to spend 
it, and naively resolves to take him 
a wife out of the Faubourg St. Ger- 
main. He gains the entree to that 
difficult stronghold and very nearly 
succeeds in his project. But alas! 
" The Old Worlci crushes the repre- 
sentative of the New. It erects before 
him a cruel incomprehensible barrier 
and sucks the soul out of him and 
remorselessly cuts off all his hopes. 
He is no match for it, though he 
thinks at first that he is far more than 
a match. This is the way in which 
aristocratic France deals with the 



American. It baffles him, confounds 
him, cuts off his ambition and his 
ideal, and makes an end of what 
was to have been so good — his future, 
the reward of his exertions, the fine 
dream upon which he had concen- 
trated &il his hopes." — Blackwood^ $ 
Magazine, 

Nick of the Woods, hero and title 
of a novel by Robert Montgomery 
Bird. In early boyhood Nick had 
seen his home destroyed and his 
family and friends butchered by 
Indiajis. He devotes his life to 
revenge, and eventually succeeds in 
killing not only every member of the 
band of devastators but hundreds of 
other red fiends. The body of every 
victim is marked by a rude cross 
I cut upon the breast. Astounded at 
this wholesale slaughter bv an unseen 
and undetected foe uie Indians 
identify him with their devil Jib- 
benainosay. 

Nickleby, Mrs. Mary, in Dickens's 
Nicholas Nickleby t mother of the hero 
and his sister ICate. She is weak and 
vain and foolish, rambling in her 
mind and delightfully irrelevant and 
inconsequent in her talk. While Mrs. 
Malaprop only messes up her words, 
Mrs. Nickleby creates inextricable 
confusion in ideas. " The name 
began with * B ' and ended with * g * I 
am sure. Perhaps it was Waters " 
— this is the sort of thing wherein 
she weltered. In a letter to Leigh 
Htmt, Dickens expressly stated that 
Mrs. Nickleby was drawn from his 
mother, as Micawber was drawn 
from his father. He never forgave 
either of his parents for placing him 
as a boy in a blacking botlJe es- 
tablishment. See FoRTER, Life of 
DickenSt iii, 8. 

Nickleby, Nicholas, hero and title 
of a novel (1838), by Dickens. Son 
of a poor cotmtry gentleman who 
left him fatherless at an early age, 
Nicholas had to make his own way 
in the world. He was successivelv an 
usher at the infamous Dotheboys 
Hall, a Yorkshire school run by Wack- 
ford Seducers; the first walking gentle- 
man in Mr. Crummles's theatrical 
company; a clerk in the office of the 



Cheeryble Brothers; and finally a 

London roerchant on hia ow: 
He marries Madelme Bray. 

Nicholu NIcklebr I* Dickeu'i Bnt ro- 
nuntic novel becauu it i« hit Snt novel vlth 

■ proper and romontic hero, which meuu, 
of coune. n lomewlut chlvBlroua younjp 
donkey . . . Mr. Vincent Crnnunlee 
hul ■ coloMsl Intellect; and I almys bars 

■ fuic/ that BDder all bit p om p o e ity he uw 
thinge more keenly then he allowed othcn 
to •««, The moment ha taw Nlcholai Nick- 
lebv. almoat in rage and limping along the 
high road, he ennied him (you wilJ lemem- 
ber) ai fint i^Ung gentiemaa. He wai 
right. Nobody coi^d be more of a fint 
walking gentleotaa than Nicholu Nkkleby 
1.J — 1. . -_ .- .vj boaid* o( 



Koggif ITewmaii, in Dickens's 
novel, Nicholas Nichkby, a man of 
gentle breeding who has been mined 
by Ralph Niddeby and enters hia 
service to ruin him in turn. At ls£t 
he has the satisfaction of telling him 
what he has done, " face to face, man 
to man and like a man." He is 
described as a tall roan with two 
goggle eyes, of which one is a fixture, 
a rubicund nose, a cadaverous face 
and ill-fitting clothes, much the 
worse for wear and very much too 
small. He rarely spoke imless spoken 
to, and had a trick of rubbing his 
hands slowly_ over each other, crack- 
ing the joints of his fingers and 
squeezing them into all possible dis- 
tortions. 

IfoUn, Philip, hero of E. E. Hale's 
story. The Man Without a Country 
(1863), An officer of the United 
States Navy, he is implicated in the 
treason of Aaron Buir and has doubly 
damned himself by expressing a hope 
that never again would he hear uie 
name of the United States. He is 
taken at his word; passed from one 
man-of-war to another, never allowed 
to talk on national afiairs, nor to see 
aa American paper, nor to read a 
history of the United States, nor to 
hear the name of his country imtil at 
last, homesick and heartsick after an 
exile of fifty-five years, he dies praying 
for the fatherland which he had dis- 
owned and which had disowned him 
in return. Subsequently Mr. Hak 



9 fforfli 

made him the hero of a novd, Philip 
Nolan and his Pritnds, which was 

never popular. 

Nonu of tha Pltfnl Heed, the 

sobriquet of Ulla Troil in Scott's Tht 
PiraU, a mysterious personage who 
imagines herself gifted with super- 
natural powers. Scott explains that 

she is meant to be " — — *■ ' 

that singular Idnd of ir 

imposes upon itself a. . __ . ^._ 

others. Deeming that her father's 
deatb had taken her from humanity 
to be " something pre-eminently 
powerful, pre-eminently wretched 
she claimed to be the Sovereign of Uie 
Seas and Winds, and her clauns were 
generally allowed by the superstitions. 



nmuLca, ana pojpaoiy 

ipirit. Leo dqpsded it 

:-._ ,j,j ],!, lofty and pathetic In her 

ii on the whole inferioi perhiipa 
type but la far above the rank 

01 a mere imitated or borrowed character. — 

Fkancis jErTKKys: Eiiayi. 

Horris, Aunt, in Jane Austen's 
novel, Mansfield Park C1814), a bust- 
ling, self-important, miserly, irritable 
old woman who worries her niece 
Parmy Price by continual harrying 
and nagging. 

A ueui. itingy tMiaybody. Aont Norrli 
Ii the moit amatoig widow In fiction. 8be 
talki Sir Thomaa Into adopting Fanny 
Price, and talk* him oat at expecting her 
to take any ihare In the eoncnrrent eipenie* 
with eqaal fadlity. She iponge* on Mr*. 
Ruahworth 1 hooaekeepec till aha goet home 
laden with planti, cream chaeaee and golden 
pbeaHinti' eggi, which are to be battled In 
Lady Bertram'! coopi. She bnllieg poor 
'■■"■■« for the 
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njoyi pianning 



may aaviiig tb 

ao 10 oe QQite blind ti 
— RowuiND Gisv. 



Uaria'a filrtat^ 

IfoTth, Christopher or Kit, the 
Meudonym imder which Prof. John 
Wilson contributed to Blackwood's 
Maiatine. It first arose in connection 
with the famous series of dialogues, 
Nodes Ambrotiante, which were sup- 
posed to take place in the " blue 
parlor " of a tavern k^ by one 



Karttromberiand 2t 

AmbroBe in Prince's Street, Edin- 
burgh. The protagonist of the occa- 
sioa and the ruler of the roast was 
ever Christopher North; — his prin- 
cipal interlocutors were Timothy 
Tickler, an idealized portrait of 
Robert Sym {1750-1844), on Bdin- 
bu^h attorney; and the Ettrick 
Shepherd, a Eood-natMred caricature 
of the poet Hogg. Wilson collected 
his miscelleanous essays into book 
form under the title RecreaHons of 
Christopher North (1843}, but his 
poems and novels appeared under 
his own name. 

northumberland, Henir Percy, 
Barl of, in Shakespeare's Richard II 
and in the two parts of Henry IV, a 
powerful nobleman who joins Boling- 
broke's rebellion against Richard and 
having helped to make him Henry IV 
joins m a rebellion against him. At 
Shrewsbury he is " crafty sick " and 
fails to go to the aid of his son (see 
Hotspuk) and allies. In// HenrylV 
he again fails the allies and Henry 
triumphs. Warwick truthfully says 



King Richard 



urd miflht ci 
>t NonEumbi 






Would, of that Bced. croir ta t. gruta taltt- 
°^' II BnmV.ill. I. 

IToTval, Old. in John Home's trag- 
edy, />ou£/ai (1757)1 a Scotch shep- 
herd who finds the infant heir of the 
Douglases exposed in a basket and 
brings him up as his own son, 

Toung nomd, the lad, at the age 
of eighteen, saves the life of Lord 
Randolph and is rewarded by a com- 
missiDn in the army. Now Lord 
Randolph is the second htisband of 
Lady Douglas. Glenarvon, his heir, 
seel^ to stir up strife by exciting Lord 
Randolph's JMlousy, Young Nerval 
kills Glenarvon. Lord Randolph kills 
Nerval and then finds too late that 
he has slain his wife's son bjr her first 
marriage; the wife in despair throws 
herself over a precipice. 

Hourmahal (Persian, the Light of 
the Harem), heroine of the fourth and 
last tale in Moore's Laila Rookh 
(i8i7),calledafterherrfteX(£A<0/(A« 



Haram (sic). The favorite 
of the Emperor Selim, she gusrreu 
with her consort during the Feast of 
Roses in the Vale of Cashmere. 
Repenting after the sullen fit baa 
passed she applies to an enchantress, 
who invokes a spirit to teach her an 
irresistible song. She siiigs it masked 
to the offend^ monarch and when 
his heart is softened by its sweetneas 
throws off her di^uise and springs 
with fonder welcome than ever into 
his outstretched arms. 

Norse to Juliet, in Shakespeare's 
Romeo and Juliet. 

Ths Nona li n couM. Idudlr, skm 
GooaequcBtia] old body, with vulnr let 

and a vulgariied air of lanlc; the M on 1 

o£ long standing familiarity with hermaater* 
her miiireu, and Juliet, and talm (11 
manner of libeitiea mth them; but Ion hM 
made Juliet a woman and iodepeadent at 
bei old [oner mother.— B.Dowdbh: Shaka- 



Ifydla, in Bulwer's Last Days t^ 
Pompeii, a blind girl who weaves 
garlands of flowers and sells them in 
the public places of the doomed dty. 
A Greek o! noble birth and gcnUtt 
nurture, she had been stolen in 
infancy from her parents, sold into 
slavery and rescued from a brutal 
taskmaster by the hero, Glaums. Slw 
repays Kim with the love of an intense 
and passionate heart, but the love, — 
unrequited, even unsuspected by its 
object, embittered by despondency 
and jealousy, — finally drives her to 
crime, despair and death. Not only 
in her history, but in her beauty, hw 
simplicity, her purity, her wayward 
and capricious childishness, Nydia is 
obviously borrowed from Goethe's 
Mignon, with, perhaps, a few hints 
from Penella and Esmeralda, the 
characters in which Walter Scott and 
Victor Hugo followed the same great 

Rym, in Shakespeare's Merry Wives 



•s Merry W.. 
of Windsor, a corporal under PalstaS. 
He does not appear in Henry I V, but 
in Henry V he emerges again as an 
ensign. An arrant rogue and a 
coward, he and Bardolph are hanged. 
To nym is a cant w<ad still extant 
among EngUsh thieves, meaning to 
pilfer, to steal. 



OaUnmt, John, a pnfesncaiBl 

wm hipr in tne CalifomjA mining 

camps of 1849, a favorite creation c9 
Bret Harte who brines him into many 
of his short stories. He is incidentally 
sketched in The Luck of Roarinr 
Camp, — " Oakhuret, a gambler, had 
the melancholy air and intellectual 
abstraction of a Hamlet "—and he 
commits suicide from the noblest 
motives in the next sketch in the 
same volume, TTie Outautt of Poktr 
Flat. He was resuscitated whenever 
Mr. Harte needed him for the pur- 
pose of his plot. See Haulin, Jack. 
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Obennana. Hero and title of a 
famous book {1S04) — a psychological 
study rather than a novel — in wtiich 
the author, Etienne de Senancour, 
reveals the workings of his own mor- 
bid ^et noble mind. Through the 
medium of a series of letters written 
from day to day without any recorded 
answers, Obeiinann voices his dis- 
appointments, his disillusions, his 
empty hopes, his vague and rcatless 
aspirations. Looking back at the 
! — g ^^^ satiety which ecUpsed 



ity; laments the gradual waning of 
the lifegiving faith and confesses him- 
self unable to join in the hopes held 
out by the newer faith now supplant- 
ing it. What shall be in the future, 
is not for him to share because be is 
hopelessly wedded to a past that is 
no more. 

ItnrnthvluvMt I feel tbeli brMth 



A fevBT In tlHM pa«ei bana 

Bnaeath the calm the; feign; 
A wouoded homaa eplrtt tuma. 
Here, on Iti bed of pain. 
Uattbiw Aimold, Suntaa is Ittmery 

e/llu AiMor of Ottrmaan, I&lp. 

Oberon, in Shakespeare's iftd- 
tummer Niiht's Dream, the long oi 
the fairies, consort of Queen Titania. 
He was the dwaif Albericb in the 
NibuiengtH Lied who guarded the 
treasure of the Nibelungs but was 
overcome by Siegfried. He was the 
Auberon of the legendary history of 
the Merovingian dynasty, where he 
figures as a magician and the brother 
of Merovee. He was Alberich, king 
of the dwarfs, who aids Ortnit in hia 
He makea his first appcsr- 



Huon of Bordeaux w 
undoubtedly found him and made 
him his own. SeeOaEKON in vol. u. 
Obloiial^, Prince StCpane Arcadle- 
vitch, best known to his own drde 
as Stiva, a character in Tolstoy's 
novel Xnna Karenina. 



platins it; hit pleasure In oyiten and cham- 
paffaa. hia pleaiuie in '"■^"g people hapirr 
and in readWins trrvicei ; hii need of mone?. 



hli affection 



itreaa at hii wife'i dirtrea. 

Lfluied eyea, while he quite diooii 

ire of proTjdlDc fnadi for hi 

--us and adQcatic-- — ■ 

.jKhment. contrite]; 

a be nice«ed*d hy «< 

to-morrow — no narer, eartainly, nhall we 
tOTBct StIva. 

Ochiltree, Edie, in ScoU's novel 71« 
Anfimary, one of the " King's bedes- 
men; 'a travelling beggar lieensed by 
the crown who was on familiar terms 
with gentle and nmple alike. He was 
drawn from Andrew Gemmels, an 
Ayrshire man, a native not of Ochil- 
tree but of Old Cumnock the adja- 
cent parish. Like Edie he fought at 
Fontenoy. When his soldiering days 
were over, he assumed the Blue Gown 
of the bedesman and drifted into the 
vagrant life which characterised his 
remaining yeare. He died in 1793. ac- 
aged 106. 



lAndtcwl «u the bat known asbdrLiuiiie 

till campaigns aad odvc^nlurei in f □reign 
munlriec, bii flow of wit mad drollery, hit 
iklll at the danbrods (draughu) snd otber 



Ktt: The ScoU Oritlitals. p. IJJ. 

O'Forrall, Trilby, heroine of George 
du Maurier's novd Triiiy (l895),an 
artist's model seventeen years old 
and in love with " Little Billee " 
Bagot when the story begins. She 
was aa orphan, the daughter of an 
Irish gentleman in English orders 
who had lost his living through drink 
and married a Paris harmaid, illegiti- 
mate but of aristocratic connections. 
Trilby's love opens her eyes to the 
fact that her antecedents arc shady, 
that posing, especially " in the alto- 
gether " (nudity) is not respectable 
and that otherwise she has so erred 
against the social code as to be unfit 
to enter the Bagot family. So though 
she had agreed to an engagement 
with Little Billee she breaks it for his 
sake and disappears out of his life 
to rcajjpcar as a famous singer hypno- 
tized into melodic utterance by a 
villain named Svengali (q.v.). 

Oldbuck, Jonathui, in Scott's 
novel The Antiquary, the Laird of 
Monk bams, whose antiquarian tastes 
make him the sponsor fitr the novel. 
An old bachelor, fuU of learning, wit 
and drollery, he knows how to espress 
sound thought in quaint and pregnant 
sentences. Scott owns that the char- 
acter was drawn from an old friend 
of his father's, George Constable 



d'(!i.nfu 



■toHea. w[th ■ itrcng duh ot pecnUW 
ciuslic bumor. See S. R. CiocEcrr: Tkt 

Oldcutle, Sir John, Shakespeare'i 
original name for Palstaff in botb 
parts of Henry IV (1588). A drama 
called Sir John Oldcaslie, now known 
to be by Arthur Munday, and printed 
in 1600, was ascribed to Shakespeare 
on the title page. A knight of thfl 
same name also figures in an old play 
of uncertain date and authorship, Tkt 
Famous Victories of Henry V, as one 
of Prince Hal's boon companions. 
Shakespeare took some of his material 
from this play, including the name of 
Oldcastle, which was speedily changed 
to the immortal one of Palstaff. "Thia 
is evident from 3 oversights in the 
printed texts. In the quarto of 1600 
the syllable Old remains prefixed to a 
^teech of FalstaS's. Not only ia 
this quarto but also in both FoHoe 
and consequently in all subsequent 
printings a now meaningless pun is 
retained in an allusion to PalstaS aa 
"My Old Lad of the Castle" {/ 
Hetiry IV, I, ii, 48). together with 
another allusion to Palstaff as " page 
to Thomas Mowbray, Duke of Nor- 
folk ■' (// Henry I V. iii, ii, =8) , which 
is true of the historical Oldcastle. 
This historical Oldcastle is better 
known as Lord Cobham, the Lollartl 
martyr. Lastly, in the Epilogue to 
II Henry IV, Shakespeare wrote: 
" Palstaff shall die of a sweat unless 
he be killed with your hard opinions, 
for Oldcastle died a martyr and thia 
is not the man." Rowe says that 
Elizabeth acting on behalf of the 
Cobhama of that day ordered the 
change of name. The disclaimer ia 
the epilogue, therefore, was probably 
no more than an ingenious artifice to 
ward off the resentment of a powerful 
family as well as to make that appear 
a gratuitous recognition of propriety 
wiuch was in reality obedience to a 
royal command. 






t knight, higfat Old- 



Did tell you tnily whit this honor w». 

PiEuil Aauniti for Ladiu Itilt). 

Old Hortallty, in Scott's novel of 
that name (1816), the aiclmame oi 



omtct a 

Robert Patereon (1715-1801) 3 re- 
ligious enthusiast who left his home 
about 17SS to wander about until his 
death, repairing and erecting grave- 
stones to the memory of the perse- 
cuted Covenanters. The story — 
which describes the conflict of the 
Covenanters in 1670-1671 with the 
royal forces under Claverhouse — 
purports to have been told by Patcr- 
son to the author as Jcdediah Qeish- 
botham and Ucked into proper narra- 
tive shape by Cleishbotham's assist- 
out Pattieson. It was Scott's friend 
Joseph Train who suggested to him 
that a story about Claverhouse might 
be put into the mouth of Old Mor- 
tality, — " Would be notdo as well as 
the Minstrel did in the iay." "Old 
Mortality?" asked Scott; "who is 
he? " " Never shall I forget," says 
Train, " the eager interest with 
which he listened while I related to 
him what I knew of old Robert 
Patcrson, the wanderinE inscription 
cutter." On departing, Train prom- 
ised that on his return to Galloway 
he would collect all available par- 
ticulars. Scott himself had met the 
famous original in 1793. 

Oliver, m Shakespeare's As You 
t-ike It, elder brother to Orlando who 
plunders his brother of his poor 
inheritance through sheer jealousy. 
He is suddenlj^ converted when 
Orlando saves his life, proposes to 
give up all his possessions to Orlando 
and marries Celia under her feigned 
came of Atiena, imagining that she 
is a poor and lowly shepherdess. 

Olivia, in Shakespeare's Twdflh 
Ki[hi, a beautiful woman beloved by 
the duke Orsino. She falls in love 
with Cesario, his messenger, unaware 
that the lad is simply Viola in male 
disguise. She readily transfers her 
affections to Sebastian, Viola's twia 
brother. She anticipates PrisciUa 
Mullens by telling the ambijssador: 

But wcmid joa uodertilce uiothcr suit ? 
I had rather hear you to lolicit that 
Than music from the ipherea. 

Omnhim, PalliBer PlantBgenet, 
Duke of, one of Anthony TroUope's 
most successful characters who first 
appears as Plantagenet Palliser, with 



I OphcHu 

his wife Glencora, in Can You For- 
give Htr (1864), and gatherain impor- 
tance as he passes through Phineas 
Finn ( 1 866) and Phineas Redux 
(1874) until at last he reaches the 
height of his ambition as English 
premier in The Prime Minuter (1876). 
The series was concluded in 1880 with 
The Duke's Children. He is a typical 
English gentleman, cold, shy, sen- 
sitive, proud, scrupulously honest 
and honorable, devoted to his 
country's service, cherishing high 
ideals but absolutely without chann 
or magnetism. Lady Glencora, like 
himself, is universally respected but 
nowhere popular. 

I think that PlantagoiBt PalUiet, Duke 
of Omnium, is a perfect icntlemui. It he 
be not, then 1 am unable to dcocribe a nnllfr 
man. She 1. by n ' ' ' '" " 



3t all o' 



n, then 



think i 
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Oneiza, in Southey's Thalaba the 
Destroyer, books vi and vii, daughter 
of Moath, a well-to-do Bedouin who 
is carried oft by violence to the para- 
dise of pleasure, and there meets 
Thalaba, who rescues her and himself 
before either had been contaminated 
by its temptations. They are married 
but she dies on the bridal night. 

Ophelia, in Shakespeare's Hamlet, 
daughter of Polonius and intended 
wife of Hamlet. He is high-handed 
and tyrannic over her in canying out . 
his assumed madness. The death of 
her father drives her insane (Act iv, 
Sc. 5) and she ends by drowning her- 
self, unintentionally, in a brook 
(iv. 7). 

Ophelia l> 1 character almost too eiqol^ 
lUIy touchins to be dwell upon. Oh ioh 
of May. ohaooeitoosoonfadedl Herlova, 
ibed with 



lof le 






I nobody but Shaln- 

icept In «ome of the old romantic baHadi. 
-Hazliti: Characleri of Shakispiart'i 






Opimiam 



284 



Orlando 



Onimlamy Dr., in Thomas L. Pea- 
ooclrs prose satire Gryll Grange (i860), 
a lover of Greek and Madeira, evi- 
dently drawn from the author him- 
self and serving as a vehicle for his 
reactionary^ views on education, mod- 
em inventions, reforms and reformers. 
Or. Opimiam sums up the material 
side of his own character in the phrase 
" Whatever happens in the world 
never let it spoil your dinner." 

C^rgon, in Moudre's comedy Tar- 
tujfe, brother-in-law of the titular 
character, whose faith in that relig- 
ious hypocrite transcends even that 
of his mother so that he virtually 
abdicates all authority in favor of the 
usurper. The rest of the familv, 
including his beautiful young wife, 
his son and daughter, his brother and 
the servant are all banded toother 
in opposition. The self -deception of 
Oigon is indeed almost too complete 
throughout the early part of the play. 
One may endure that a woman should 
be thus hoodwinked, but a man is 
expected to know the world better. 

Oiiaiiay in the mediseval romance 
Amadis of Gaul, a daughter of the 
mythical Lisuarte, King of England, 
and the lady love of Amadis (q,v.). 
Being represented as the gentiest, 
lovehest and most faithftd of women, 
hers was a favorite name of compli- 
ment. The literary courtiers of Queen 
Elizabeth styled her the " fair " or 
" matchless " Oriana. A series of 
madrigals addressed to her as Oriana 
was published in i6oi. They cele- 
brate her beauty and chastity at 
sixty-eight. Ben Jonson borrowed 
the term for Anne the queen of 
James I. 

Origilla, in Ariosto*s Orlando Fu- 
rioso OBooks viii-ix), the faithless love 
of Gryphon who forsook him for 
Martano. 

Orion, hero and title of an epic 
poem (1843), by Robert Hen^st 
Home, meant, as the author subse- 
quentiy explained, "to present a type 
of the struggle of man with himseu — 
that is to say, the contest between 
the intellect and the senses, when 
powerful energies are equally bal- 
anced." He is a truly practical be- 



liever in his gods and his own con- 
science,* a man with the strength of 
a giant, innocently wise; with a heart 
expanding towards the largeness and 
warmth of nature and a spirit un- 
consciously aspiring to the stars. 

Orlando, hero of Shake^)eare's As 
You Like It (1598) and lover of 
Rosalind. The younger son c^ Sir 
Rowland de Boys, his elder brother 
Oliver through jealousy neglects his 
education, persecutes him and even 
seeks to kill him. In a wrestling bout 
at the court of the usurping duke, 
Orlando wins the love of Rosalind, 
but when he flees to the forest oi 
Arden he fails to recognize his fellow 
exile in the masculine garb of Gany- 
mede until she reveals the truth. 

In choosing the names Orlando and 
Oliver, Shakespeare was influenced by 
the Italian romances (see next entry) 
and the same influence is curiotisly 
evident in other parallelisms, even to 
the selection of the Forest of Arden 
as the scene of the comedy. Ariosto's 
Orlando hajigs up poems to Angelica 
in the Forest of Arden. 

Orlando, hero of a famous triad of 
Italian poetns, Pulci's Morgante Mag" 
giore (14.88); Bojardo's Orlando Inna- 
morato (1495) or Orlando in Love and 
Ariosto's Orlando Furioso (im6) or 
Orlando Mad, Orlando is Itanan for 
Roland and the hero is the Carlo- 
vingian Paladin placed among newly 
invented drctimstances (which ignore 
or modify the elder French legends) 
and treated mockheroically with a 

food deal of license and levity, 
^uld's poem is an independent narra- 
tive of Orlando's adventures as the 
companion of giants and the foe of 
enchanters, Morgante Maggiore being 
a huge creature he had converted to 
Christianity. Bojardo accepts the 
general theme of a war between Char- 
lemagne and the Saracens, but places 
the scene under the walls of Paris, 
which is simultaneously besieged by 
Agraniante, Emperor of Africa, and 
Garcilasso, King of Sericana. The 
immaculate Roland becomes in his 
hands the gallant Orlando, the recre- 
ant husband of Aldabella, the ^x>rt 
of a light o' love named Angelica, who 
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has come from farthest Asia to sow 
dissensions among the Christians. 
Here Bojardo left her. Ariosto took 
up the thread of the narrative. An- 
gelica succeeds in seducing Rinaldo, 
who at first had scorned her and 
abandons him for Medoro, a captive 
Moor in Paris. She marries the latter 
and elopes with him to her native 
Cathav, planning to make him long. 
Orlando follows and, growing mad 
with jealousy and bdSed love, wan- 
ders far and wide performing pro- 
digious deeds of strength on men, 
cattle and trees. Finally he is cured 
by Astolfo, who has made a visit to 
the moon and there in the Paradise 
of Pools has recovered the lost wits 
of his friend. 

Orieans, Bastard of, in Shake- 
^eare's / Henry F/, is the Count of 
Dunois, famous as one of the greatest 
soldiers of his time and the devoted 
admirer of Jeanne Dare 

Ormonty Lord, hero of a novel, 
Lord OrmorU and his Aminta (1894). 
by George Meredith; a sulky and 
whimsical nobleman who refuses to 
make public his marriage to Aminta 
Farrell. Chafing under her anomalous 
position, she is thrown much in the 
society of Ormont's secretary, Mat- 
thew Weybum, between whom and 
herself there had been a boy and ^1 
love in their schoolda3rs. Finally with 
the approval of the author Matthew 
and ^e elope to set up a school where 
true honor is to be taught and in the 
end Lord Ormont commits to their 
keeping his grandnephew. 

Oronooko, hero and title of a novel 
by Mrs. Aphra Behn and of a tragedy 
(1696) by Thomas Southern, founded 
thereon. The novel belongs to the 
same class of humanitarian literature 
as Mrs. Stowe's Uncle Tom*s Cabin 
and Tourgenief 's Notes of a Sports- 
man, but differs from them in being 
only an embellishment of actual facts 
that had oome under the author's 
notice. Oronooko, and his grand- 
father, an African long, both fell in 
love with Imoinda, a girl of their 
own tribe, whom the monarch cudered 
to his harem. Oronooko, in despair, 
forced his way to her chamber' at 



night; was discovered, but made 
good his escape. The girl was sold 
mto slavery, and Oronooko, lured on 
board an English slave ship, was 
shortly afterwards sold to a planter 
in Surinam (the colonv where Mrs. 
Behn was then living), who, by a 
strange coincidence, had become the 
owner of Imoinda. Oronooko plotted 
a revolt among his fellow-slaves; the 
plan was discovered, and he was 
brutally flogged. Enraged at the 
indignity, he escaped into the woods 
with Imoinda, wno was then preg- 
nant. But fearing she might f^ 
into the hands of their pursuers, and 
determined never to be Uie father of 
a slave, he slew her, and some days 
afterwards was captured near her 
dead body, half insensible from grief 
and hunger. He was tied to a post, 
hacked to pieces and burned. South- 
em's chief deviations from the novel 
are in the introduction of a comic 
underplot, rightly censured for its 
indecency, and m the catastrophe 
where Chx>nooko kills first the Gov- 
ernor of Surinam and then himself. 

Orsino, Duke of Illyiia, in Shake- 
speare's Twelfth Night, " a fresh and 
stainless youti,"in love with Olympia. 
In the end he transfers his affections 
to Viola who, disguised in male attire, 
had served him as a page. 

Osborne, Mr., m Thackeray's 
novel. Vanity Fair, an ignorant, 
vulgar, hard, purseproud English 
merchant, who has risen from poverty 
to wealth and with a continually 
inflated sense of his own importance. 

Osborne, George, in Thackerajr's 
Vanity Fair, a captain in the British 
arm^, son of old Osborne, whom he 
despises for his ill breeding and social 
lapses, but on whose contmued favor 
he complacently counts. He goes 
too far, however, in the one good deed 
of his selfish, vainglorious life, his 
loyalty to Amelia Sedley whom he had 
been engaged to since childhood, but 
whom his father would have him 
forswear when the Scdleys are over- 
whelmed in financial difiiculties. 
Irritated by his father's obstinacy; 
softened also by Dobbin's story of 
her sufferings, he marries her offhand, 
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thereby incurring his father's lasting 
wrath. Six weeks later he would have 
been ready to elope with Becky 
Sharp. He is killed at Waterloo. 

O'Sbanter, Tarn, hero and title of 
a poem {1790) b^ Robert Bums, 
According to his wile Tarn was: 
A blethCTiDS, bluitering. druDkeii hfellom- 
Nevertheless in his historian's words: 
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night, unusually " glori- 
ous, ne was riding home, when he 
noticed that the kirk of AUoway was 
illuminated and peeping inside dis- 
covered " warlocks and witches in a 
dance " while old Nick blew the bag- 
pipes. Tarn's involuntary shout of 
" Well done Cutty Sark! " applausive 
of a witch in a short sark or petticoat, 
brought the whole pack after him as 
he fled. He spurred for the River 
Doon, knowing that no witch would 
cross running water, and had safely 
passed mid -stream when she whom he 
had called Cutty Sark reached over 
and snatched off his mare's tail, 

Osric, in Hamlet, a courtier who 
has no business in the play except to 
carry Laertes" challenge to Hamlet in 
Act V, 2. 






t be doubted □ 



Whm the mind i> wholly taken up with 

"3= d«S Sain o?5fr ™n^™ unttlered' 
tablea are served, courtealei interchartffcd, 

ia feticinff, and the deffuice of the prcffercd 
irnEer.— Waltm Ralkch: SMustiar; 
In fBfliik UtJt of LiUtti scties, p. 146. 

Othello, hero of Shakespeare's 
tragedy, Othello the Moor of Venice 
(1604), a Moorish genera! in the 
service of Venice who marries Des- 
demona, daughter of a senator, against 
lier father's will, is exonerated by the 
senate of having used any unlawful 
means in gaining the maiden CAct i, 
Sc. ^). is aroused to jealousy by the 
malignant insinuations of lago (iii, 
^) and kills Desdemona and himself 
in V, 3, " The noblest man of man's 



making," Swinburne calls him. Htf 
is not prone to jealousy, but on tba 
contrary is naturaJljr trusttlU, " witll 
a kind of grand innocence," sayS 
Dowden, " retaining some of his bar- 
baric simpleness of sou! in midst of 
the subtle and astute politicians at 
Venice." Great in sunple herixc 
action, he is unversed in the comples 
affairs of Ufe and " a stranger to the 
malignant deceits of the debased Ital- 
ian character." The genn of the 
story is contained in Un CapUano 
Mora, A Moorish {or Arab) Captain, 
in Cinthio's Hecalommilhi, published 
in Venice ia 1565. Shakespeare 
borrowed the outlines of the storf 
but none of the names except that «[ 
Desdemona. There is historical evi- 
dence that a certain Moro was gov- 
ernor of Cyprus in the fifteenth cen- 
tury and that his wife died under 
mysterious circumstances. This may 
have been the basis of Cynthio's tale. 

Coleridn hai iuitlr uid that the 1 

Dl£Cd douDt which ' ..... 
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I which layi hold of the Moor ii 
^louiy of a mim of dalDiBlIy 
npei. aod he conlrasts Ollielto 



Ibine that Othello could be guilty of. H* 
is of > Iree and noble nature, aatuiallr 
tniiltui, with a Idnd of grand innocencB, 
retaining aome of hit barbaric cimpleoeaB 

politictani ot Venice. He it srenl in limpl* 
heroic action, but unvened (□ the comfdu 
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Otranto, Uanfred, Prince of, hero 
of Horace Walpole's romance, Tht 
QliUe of Olranto (1764). The father 
of Conrad, — betrothed to Isabella, 
daughter of the Marqiiis of Vicenza, 
— Manfred decides to marry that 
lady himself when Conrad is found 
in the castle court dashed to pieces 
under an enormotis helmet. Numer- 
ous portents ensue to prevent his 
carrying out his purpose, and in the 
meantime Isabella escapes to Friar 
Jerome, through the instrumentality 
of a peasant named Theodore. Drops 
of blood flow from the nose of tno 
statue of Alphonso. the prince from 
whose heirs the dukedom had been 
wnsted, and in the end the walls of 
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the castle are overthrown by an 
earthquake and the statue of Al- 
phonso cries out from the ruins, 
'* Behold in Theodore the true heir 
of Alphonso/' Manfred then resigns 
Isabdla to Theodore. 

Orrria:er, Sir Lucius, in Sheridan's 
comedy. The RivtUs, a fire-eatinc;, for- 
tune-hunting Irish gentleman, always 
as ready to fox^ve as to fight. The 
r51e was a failure on the first appear- 
ance of the play partly from Uie in- 
competence of the actor, but partly 
also because it was looked upon as a 
reflection on the Irish. " If any gen- 
tlemen." wrote Sheridan, "opposed 
the piece from that idea, I thank them 
sincerely for their opposition; and if 
the condemnation^ of this comedy 
(however misconceived the provoca- 
tion) could have added one spark to 
the decaying flame of national attach- 
ment to the oountnr supposed to be 
reflected on, I should have been happy 
in its fate, and might with truth have 
boasted^ that it l^d done more real 
service in its failure than the success- 
ful morality of a thousand st£^e novds 
will ever effect." In its origmal form 
7^ Rivals was played twice, and then 
withdrawn for alterations. After an 
interval of ten days it was re{»x>duced, 
and forthwith obtained the popularity 
it has never forfeited since. The part 
of Sir Lucius was taken from Lee and 
entrusted to Clinch, — a dever actor 
who so distinguished hitn se lf by the 
impersonation that Sheridaa gave l:dm 
the farce of St. Patrick's Day to pro- 
duce upon the occasion of his benefit 
at the close of the season. 

Ottnia, Princess, in The Adoentures 

fff Harry Richmond, a novel by 

George Meredith. 

Ottilia was one of those women whom 
men love passionately and know very little 
about. Once in a life a man may see such a 
face — in lonely glimpses; hear such a voice— 
a music broken by long pauses of absence. 



She creates a tropical storm in his imagina- 
tion: he gives her his dreams, thinks he must 
die tor want of her. and lives to take a Janet 
Ilchester to wife. Janet Is of the tjrpe most 
Englishmen desire to have their wives, al- 
though human weakness may lead their err- 
ing fancy towards Ottilia. Daily Ntws, 
November 6, 1871. reported In Ctorgt Mere- 
dith, Some Early Appreciations, 1909, by 
Maurice Buxton rorman. 

Overreach, Sir Giles, the principal 
character in Philip Massinger's com- 
edy, A New Way to Pay Old Debts 
(1625). A usurer and an esctortioner, 
he is no miser, because he finds that 
an outer appearance of splendor and 
luxtiry furnishes his best snare for 
the weak and the gullible. He lives 
luxuriously, keeps many servants, is 
profuse in his expenditures. He 
encourages the extravagances of the 

grodigal, especially of Frank Wellboms 
is own nephew, whom he reduces to 
pectmiary straits, from which he reaps 
his own profit, and then seeks to 
drive into crime, so that the gallows 
may rid him of a dangerous victim. 
He goads his neighbors into lawsuits 
in order that he may ruin them and 
absorb their lands. His final purpose 
is to marry his daughter (through a 
seduction planned by 




-iimself) to a nobleman and so enjoy 
a triumph over the lords and ladies 
whom he has beggared, but who still 
snub him. Finally the nephew enters 
with other victims into a plot which 
beats him at his own game and Over- 
reach goes mad when he discovers 
how the tables have been turned. 
Bdmund Kean in England and £. L. 
Davenport in America were especially 
famous in this part. 

The original of Overreach has been traced 
to Sir Giles Mompesson (158^-1651), a no- 
torious usurer who was finally Danished from 
England for his misdeeds. Fie shared with 
Sir Francis Michell in the profits of a natent 
for the exclusive manufacture of goul and 
silver lace which Macaul'Ay denounced as 
"the most disgraceful of a11 patents in our 
history.'! 



P. P., Qerk of this Parish, the hero 
of a burlesque. Memoirs, written in 
ridicule of Burnet's gamdous His- 
tory of My Own Times and usually 
publi^ed among Pope's works, but 



lai]^ely, if not entifelv, the compo- 
sition of John Arbuthnot. P. F.'s 
pomposity, p^antry and egotism 
have earned him a high place among 
the braggarts of fiction. 



Ikcklemertoa, Jasper, in Dickens's 
la, The Old Curiosity Shop, xxviii 
Jo), one of the principal wan- 
Hea in Mrs. Jarley's coUection, In 
» Jarley's words: "Jasper courted 
I married fourteen wives and de- 
l-ed them all by tickling the solea 
Bieir feet when they were asleep." 
■ddington. Hairy, in Gay's The 
'j Opera (1^27), one of Mac- 
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Btha. would never come to the 

*ws with credit" (Act i, i). 

■euia, in Spenser's Foirit Queme, 

K iv, 9 (1596), the daughter of 

■ambo, lovely to the eye, but 

p loose of life and eke too light." 

I in love with Araias, a captive 

father's dungeon, but his 

■tions were otherwise engaged. 

~ Amias had a friend, Placidas, 

IS exactly tike him in face and 

Placidas, coming to release 

fas mistaken tor Amias and 

laht before Paeana; she was 



PalemoD, the lover of Lavinia in 

Thomson's poetical paraphrase of tho 
story of Ruth, included in The Seasoui 
— Autumn (j 7 20) • FaJconertook the 
same name for the hero of his nairs- 
tivepoem, The Shipwrrck (17^}, who 
is the son of a rich merchant and the 
lover of Anna. The purseproud mer- 
chant is wroth at the threatened 
mesalliance, for Anna's father, Albert, - 
is master ot one of his ships; so he 
sends Palcmon on a voyage witb 
Albert. The ship is wrecked near 
Cape Colonna in Attica, and Palemoo, 
though rescued from the waves, dia 
of the wounds he has suScred in the 
Struggle. 

Palfrey, Prudence, heroine of a 
novel of that name (1874), by T. B. 
Aidrich. 
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L Smollett's novel, Tie 
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In the last ixages of that novel he la made to 
aeek a remedy for a foolish false step in life 
by marrying the grand heiress of we day; 
but the personage of the great heiress does 
not appear till she comes on the scene as a 
married woman in Can You Forgiwe Hert 
He is the nephew and heir to a Ehake — ^the 
Duke of Omnium— ^who was first introduced 
In Doctor Thorns and afterwards in FramUy 
Parsouagt, — Trollops: Autolfiography* 

PambOy poem by Browning in 
volume, Jocoseria (1883). Pambo 
asking of a learned man how he was 
to acquire wisdom was referred to the 
39th Psalm, 1st verse, ** I said, I will 
take heed to my ways, that I sin 
not with my tongue." He was struck 
dtunb by the greatness as well as the 
simplicity of uie lesson and went his 
way to practise it. When last heard 
from he was still grappling with the 
initiatory lesson of wisdom. 

Pamela, titular heroine and title 
of a novel by Samuel Richardson 
(1741). The full title is Pamela; or 
Virtue Reutarded. In a Series of 
Letters from a Beautiful Young 
Damsel to her Parents. Published in 
order to cultioate Ike principles of 
Virtue and Religion in the minds of 
the youth of bom sexes, Richardson 
was indebted for tiie incidents of the 
story to some circumstances in real 
life which were related to him while 
visiting in the country. 

Pamela, the daughter kA. a small 
farmer and a pretty and ladylike girl 
of seventeen or eighteen, is waitmg- 
maid and half companion to a dowi^[er 
ladv of great forttme in Bedfordslure, 
and, as a matter of course, insj^^es her 
son , who is only named as MrJB. , with 
a dishonorable passion. The gentle- 
man does little or nothing towams the 
accomplishment of his purpose till his 
mother's death, and even then is held 
back for some time by a grave doubt 
whether Pamela's station in society 
isjjood enough to qualify her for his 
mistress. This painful scruple being 
at length overcome, he proceeds to 
pay court to her in the usual way. 
as one accustomed to conquest, and 
not dreaminp; of resistance. To his 
surprise he is rebuffed and he then 
tries the effect of regular proposals. 
a handsome allowance for herself, ana 
all manner of good things for her 

19 



parents. These likewise being re- 
jected, he is driven to have recourse 
to abduction, but is once more baffled 
and as a last resort offers her his 
hand and fortune, which are joyously 
accepted. 

Panchine, in Ivan Touigenief s 
novel, Liza^ 'or a Nest of NoUes, the 
typical representative of that class of 
Russians whom scratching is sup- 
posed to metamorphose into Tartaxs. 
Fanchine is all lacquer and g^ding. 
He possesses many accomplismnents, 
occupies himself with literature and 
art, and can express on occasion the 
mc^ liberal and philanthropic senti- 
ments. But his real nature is dull, 
cunning, and selfish. He has pro- 
vided himself with a stock of Western 
ideas, just as a Turkish pasha orders 
steam-engines and power-looms, and 
to equal purpose. The ideas and 
accomplismnents are laid one by one 
on the shelf, and Panchine becomes 
an ordinary Russian official. 

Pancrace, Doctor, in Moli^*8 
Forced Marriagf, a pedantic philos- 
opher who apphes the logical method 
of Aristotle to the most trivial acts 
and occurrences and convinces him- 
self of the truth of absurdities. 

Pandarus, in Shakespeare's tragedy 
of Troilus and Cressida (1609) and in 
Qiaucer's poem (1380) similarly 
entitled, — a go-between or mxKnirer, 
the unde of the lascivious Ciessida. 
There is a hero of this name in the 
Iliad and another in the jEneid, but 
neither has any connection with the 
more modem figure, which seems to 
have been invented by Boccaccio and 
inserted by him into the story of 
Cressida's loves. 

His name, shortened to Pandar, has 
passed into the English language as 
the synonym for a procurer. Accord- 
ing to Shakespeare he invoked this 
future curse upon his own head. In 
Troilus and Cressida, in, ii, 200, he 
says to the eponymic hero and hero- 
ine, " If ever you prove false one to 
another, since 1 have taken such pains 
to bring you together, let all pitiful 
goers-between be called to the world's 
end after my name, call them all 
Bandars; let all constant men be 
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Trculuses; all false womea Cressida^ 
and all brcJceis-betweeo PandarsI 
Say Amen." 

PuidoBto, bero of a prose pastoral, 
Pandoslo the Triumph of Time (1588), 
which Robert Greene based upoa a 
Polish tale. The subtitle, The Hitlory 
of Dorastui and Favmia, supeisedecl 
Uie oiiginal title in later editions. Its 
diief interest to-day lies in the fact 
that Shakespeare drew from it thfi 
materials of A Winler't Tale (1611]. 
Pandosto is Leontes, Dorastus is 
Floiixel and Fawnia Perdita. In 
Greene's story Pandosto falls in love 
with bis own daughter, not knowing- 
ber to be su(^, and is finally seized by 
a fit of melancboljr madness in which 
he slays himself . 

Pangloss, Di.i ip Voltaire's satirical 
novel, Cattdide (1759), a professional 

or to the bero- 
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Dr. Puiglosi pnved adminblr thmt tben 
li no effect without a cause, uid th&t In 
tbll bot of pomible worlds, the cmIIb oI 

And tbe biu-oneu the bat of pouible bkron- 

tot ai everything w»a mode for one end, 
everything ii nKuurlly for Cbe beat end. 
Remvk well Ibit the note ii [orined to 
WW gpKtacIei: io we have ipectaclea. The 
leeiwete obviouily injliluted tobebretched 
and we have bteechei. Pige were made to 
be eaten: we eat pork all the year. Hence, 
thOH who have aaaerted that all la well 
uttered folly: wg muit maifltaln that all 
ia b«t.— JAMSS Partob: Lift of VaUatr,. 

Pangloss, Dr. Peter, in The Reir- 
at-Law (1797), a comedy by Colman 
the Younger, a poor, but mercenary 



pedant, who pompously describe 
himself as " an LL.D.and anA.S.S.,' 
and is delighted to be raised from the 
condition of a muffin-maker in Milk 
MSkv to that of tutor to Dick Dowlas 
at /S300 a year. He is fond of big 
words and of quotations ; to the latter 
be always appends full credit, as 
" Lend ma your ears — Shakespeare, 



t the character of Dr. Paneloss Thi 
at the vitality It Btill enioya: lo lively 



be diaconrod. The Doctot's appcUatlga 
l> dorlvad, at couna, fnm VoltaiT«'a 
Candiit and the chandai haa beea 
Dlaoiibly tiaced to Fortanu in ktr Will, 
unactad oomedy by Charlea Johnaon, 
.i;.i._i i_ ijoj ,„j tranalatod from 

- -V "■ "-- ^—^ — ' — 

, callMl Smteotloai Oaran^. wba 

traveli to Donklric with hk pnpila, Oiim and 
Shallow, aod Indnlga Ir '-** — ' 



AlthoDgb well ImowB to be • Modeot of 
old playa, tt ii itill aultfl poialbla that CM- 
nnanyiifnlfil with Johnaon'a 



iBll^^t 



Ponjandnnn, The Great A nanw 
sometimes used, like the Americsa 
" Great Muck-a-Muck," to charfto- 
terize a boaster, a poeenr, a person 
inflated with his own imaginary im- 

Krtance. The terra seems to havo 
sn invented by Samuel Poote, 
dramatist and comedian, in a farrago 
of nonsense written down to test toe 
memory of old Mackdn who claimed 
that he could learn an3rtlung by heart 
on hearing it once: " So sl^ went 
into a garden to cut a cabbage-leaf 
to make an apple-pie; and at the 
same time, a great she-bear coming 
up the street pops his head into the 
shop — What! no soap? So he died 
and she very imprudently married 
the barber; and Uiere were present 
the Picninnies and the Joblilies and 
the Garalilies and the Great Panjan- 
drum himself. And they all fell to 
playing the game of catch-as-catch- 
can, tiQ the gunpowder ran out at the 
heels of their boots." 
PantagmdL hero of Parts n-v of 



giant, though of lesser stature,- 
raicurean philosopher, fond of gu2- 
zuQg, gorging and gormandizing, a 
jolly host, a reaponave guest, an 
exhilarating companion, rising buoy- 
antly above all the ills of life. Some 
commentators have seen in him a 
personification of Henry II, and hu 
inappeasable appetite, devouring the 
substance of the masses, sugf^ests an 
allegory of royalty. With his insep- 
arable companion Panurge, tie start! 
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in search of the Oracle of the Dive- 
Bouteille (see Holy Bottle) and 
meets extraordinary adventures on 
the way. 

Panurge, the inseparable com- 
panion of Pantagrud in Rabelais's 
Chronicles of Gargantua, Parts ii-v. 
A jovial, hard-drinking, bottle-nosed, 
pimply-faced, fatsided glutton, laugh- 
mg at everything save fear, for he is 
an arrant coward, a man of great wit 
and intelligence, but well-nigh bereft 
of morali^, — a drunkard, a profli- 

fate, a spendthrift and a trickster — 
e is the most puzzlinjg; character in 
all Rabelais. In iBookiu he determines 
to marry, a determination which leads 
him to ^ consult a^ vast number of 
authorities, each giving occasion for 
satire of a more or less complicated 
sort. Finally it is decided that with 
Pantagruel and Friar John he shall 
sail to consult the oracle of the Dive- 
Bouteille. See Holy Bottle. 

Panza, Sancho of Adzpetia, in Cer- 
vantes's Don Quixote (1605), squire to 
the titular hero, whose shrewdness, 
homely common sense and coarse 
and vulgar wit form an excellent foil 
to the other's crack-brained idealism. 
'* A little squat fellow with a tun 
belly and spindle shanks " (Part i, 
ii, i), he rides an ass called Dapple, 
is fond of the gross pleasures of the 
table, and is alwajrs pat and pertinent 
in his use of racy proverbs. 

At first he U Introdttced as the oftpedta 
of Don Ottucote, and used merely to bring 
out his master's peculiarities in a more strik- 
ing relief. It is not until we have gone 
through nearly half of the First Part that 
he utters one of those proverbs whidi form 
afterwards the staple of his conversation and 
humor, and it is not till the opening of the 
Second Part, and indeed, not till he comea 
forth in all his mingled shrewdness and 
credulity as the governor of Barataria. that 
his character is quite developed and com- 
pleted to the full measure of its grotesque, yet 
oonmmous. proportions. — Ticknor: Spa»- 
ish LUerature, ii, 146. 

PancelsuSy PhUippiis Aureolus, 
who was originally Theophrastus 
Bombastus von Hohenheim, a famous 
German-Swiss physician and alchem- 
ist (1493-1541). A strange mixture 
of charlatanism and really advanced 
views in science, he was popularly 



believed to keep a familiar or small 
demon in the hilt of his sword. 
Browning has made him the hero of 
a philosophic and narrative poem 
entitled Paracelsus (1835). At the 
age of twenty he thinks tiiat knowl- 
edge is the summum bonutn or greatest 
good of htunan life. His friends 
Pestus and Michal advise h^m to 
retire to a seat of learning, but he 
emerges at the expiration of eight 
}rears entirely disiUusionized. FaUxas 
m with Apnle, a yotmg and enthusi- 
astic poet, he alters his creed and 
determines to seek the summum 
bonum in love. Again he is disap- 
pointed and he finalhr decides to drop 
nis ideals and make tiie material 
world yield up to him such enjoyment 
as it possesses. 

Paris, in Shakespeare's tragedy, 
Romeo and Juliet, a suitor for Juliet 
who is commanded by her parents to 
accept him. Romeo (Actv,3) kills 
him at Juliet's grave. 

Parisma, in Byron's poem of that 
name (1816), the wife of Azo, diief 
of Ferrara. Betrothed to Hugo, an 
illegitimate son of Azo before her 
marriage and still loving him after- 
wards, the lovers now found freer 
scope for indulging their passion. 
One night Azo woke to overhear his 
wife confess her guilt while asleep. 
He had his son beheaded and, though 
he spared Parisina's life for the nonce, 
no one ever knew her subsequent fate. 
Byron founded his poem on an inci- 
dent recorded in Gibbon's Antiquities 
of the House of Brunswick, 

Trizzi, in his History of Ferrara, 
gives a different and more authentic 
story: Niccolo III of Ferrara (the 
historic name) married for the second 
time Parisina Malatesta. Because 
she detested his bastard, Niccolo sent 
Ugo to escort Parisina on a journey. 
Love succeeded to aversion, the 
secret of the guilty pair was betrayed 
by a servant aod both were beheaded. 

PoxoUes. in AU's WeU thai Ends 
Well C1598), a idk/mr of Bertram, a 
braggart and a coward: 

I know him a notorious liar. 
Think him a great way fool, loldly a coward. 
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PBTolla, the vUcM and bueat chanctn. 
although not th« moet wickedly raaUciout. 
that Sbakemaue wHiughl.— R, G. White. 

The comic part of the play tiuoa on the 
CoUy, bfiafrtipg and cowardice of PdtoIIq, a 

Sraaitc and haruer^n of Bertr&m'i. the 
tectloD of whoso talM preteniioiii to 

ipi"<31 Ho ii flnt found mil by the old 
lord Lafeu. who says. " The soul of [his maa 



Shakeipuin-i Playi. 

Portiiigton, Mrs., a faxaoua char- 
acter invented by Sydney Smith in a 
speech made at Taunton in 1831, 
ndiculing the rejection of the Refonn 
Bill by the House of Lords: " I do 
not mean to be disrespectful, but the 
attempt of the lords to stop the 
progress of reform reminds me very 
forcibly of the great storm of Sid- 
mouth, and the conduct of the excel- 
lent Mrs. Partington on that occasion. 
In the winter of 1834, there set in a 
great flood upon that town; the tide 
rose to an incredible height, the waves 
rushed in upon the houses, and every- 
thing was threatened with destruc- 
tion. In the midst of this sublime 
storm, Dame Partington, who Uved 
upon the beach, was seen at the door 
of her house with mop and patterns, 
trundling her mop, and squeezing 
out the sea-water, and vigorously 
pushing away the Atlantic Ocean, 
The Atlantic was roused, Mra. Part- 
ington's spirit was up; but I need not 
tell you that the contest was unequal. 
The Atlantic Ocean beat Mrs. Part- 
ington. She was excellent at a slop 
or a puddle, but she should not have 
meddled with a tempest," 

Attempts have been made to prove 
that there was really a Mrs. Parting- 
ton, living as stated on the beach at 
Sidraouth, Devonshire, England, who 
engaged in vigorous contest with the 
incoming flood during the storm of 
Noveml^r, 1824, 



In truth, Sydne 






s had the weaknen 
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Mn. Partingtoo. It covered, we an uvuallT 
told, the iTpper Home with ridicule, and 
did aa much aa aaythins elu to carry th« 
Reform bill. And yet. though it is a waterr 
apolDsue,itw{l]notbo]d water foramomott- 

beat Mn. Partington. Did iti It made. aO 

to flight. It put her to abame. But when I 
was last at Sidmouth the tine of high-walef 
mark was, I believe, much what it was be- 

particulai Mia. Partington' had. no doubt. 



PartinKton, Mrs. Ruth, a 

creation of the American humorist 
B. P. Shillaber. Her name was evi- 
dently a reminiscence o£ Sydney 
Smith's invention, but in her mis- 
taken use of big words and her nice 
derangement 01 epitaphs, she estab- 
lishes a clear line of descent from 
Sheridan's Mrs. Malaprop, Hook's 
Winifred Jenkins and Smollett's 
Tabitha Bramble. 

Partridge, in Fielding's Tom Jones, 
the devoted companion of the hero 
in all his wanderings after leaving 
Squire Alworthy's house. Timid, 
simple-minded, blundering and eccen- 
tric, he manages to involve himself 
and his master in all sorts of misad- 
ventures. But he has a good heart 
and a semi-ctUtivated brain, stored 
as it is with odds and ends of clasBJcal 
literature. Before throwing in his 
lot with Jones he had been the village 
schoolmaster and later a barber under 
the alias of Mr. Benjamin. It may 
be presumed, therefore, that the 
latter was }iis Christian name, 

Pftsseputout, in Tides Verne's 
romance. Round the World in Eighty 
Days, the French valet of Phileas 
Fogg, who had saved him from mur- 
der fay a Chinese mob. 

Pastorius, Daniel, hero of J. G. 
Whittier's poem. The Fennsyiiiania 
Pilgrim (187a), was a real character, 
a young German scholar of the seven- 
teenth century who, turning Quaker, 
came to the new land of Pmh and 
helped to found Gennantown, a 
suburb of Philadelphia. Here he 
married and lived a long, calm, useftil 
life, tilling Uie soil, reading good 
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books, corre^x>ndiiig with savants 
and sought alike by the neighboring 
Indians and by such gentle enthusiasts 
as wandered into that haven ofpeace. 

Patelin, hero of an ancient I^rench 
farce by P. Blanchet. UAvocat PaU- 
lin. Lawyer Paielin. Pull of flattery 
and insinuating ways, he contrives to 
obtain on credit, frcmi William Jos- 
seaume, six ells of doth, by artfully 
praising the tradesman's father. To 
him is credited the proverbial expres- 
sion, Reoencns a nos moutons, ** let 
us return to our sheep," or " to our 
muttons," as Bngli^ humor will 
sometimes insist on translating it. 

Patteme, Sir WOlou^by (the name 
may have some punmng allusion to 
the willow patt^, once famous in 
chinaware), the titular hero of George 
Meredith's novel, The Egoist, 

Living entirely in and for himself, 
the views he takes of that self and of 
the duties of his position in society 
are all based on pride and conceit. As 
Providence has made him the greatest 
magnate in the cotmty, it is not for 
him to frustrate the divine intentions, 
by cultivating the acquaintance of 
those who are his equals or possibly, 
his superiors. Being only a oaronet, 
he mistrusts the peerage. London 
he feels to be the destruction of all 
individuality. Patteme Hall alone 
gives him room and vei^e enough for 
the proper display of his ttdents. 
There he is in his element, worshipped 
by the countryside in general and by 
Laetitia Dale (q,v,) in particular. 

Ths Bgoist is a tatire, so mnch must be 
allowed, but it is a satire of a singular qual- 
ity, which tells you nothing of that obvious 
mote which is engased from first to last 
with that Invisible oeam. . It is yourself 
that is hunted down, these are your faults 
that are dragged into the day and numbered, 
with lingering relish, with cruel cunning and 
precision. A young friend of Mr. Meredith's 
(as I have the story) came to him in agony. 
"ThU is too bad of you," he cried. ^Wil- 
loughby is mel" [del] "No. my dear fel- 
low." said the author, "it is aU of us." I 
have read The Egoist five or six times and 
I mean to read it again; for I am like the 
jroung friend of the anecdote — I think 
Willoughby an unmanly but a very service- 
able exposure of myself .'—R. L. Stbvbmson. 

Pattieson, Mr. Peter, in the intro- 
duction to Scott's Heart of Midlothian 



and again in the introduction to The 
Bride of Lammermoor, is feiened to 
be an assistant teacher at Glander- 
cleugh, where he wrote The Tales of 
My Landlord, published after his 
death by Jedediah Cleishbotham. 

Paul, hero of a romantic idyl, Paul 
and Virfinia (1788), b^ Bemardin 
de St. Pierre, uie illegitimate son of 
one Margaret, who has retired to hide 
her shame in Port Louis, in the 
Mauritius. In childhood he is the 
playmate, in early manhood he be- 
comes the ardent and resp«:tful lover, 
of Virginia (^.v.), his nearest neigh- 
bor, the daughter of an aristocratic 
French widow, Madame de La Tour. 

Pauliiuu in Shakespeare's comedy, 
A Winters Tale, a loud and voluble 
champion of Queen Hermione against 
the jealous king. 

Paulina, nSe Home, who becomes 
the Cotmtess de Bassompierre and 
eventually marries " Dr. John " 
(Graham Bretton), is a dainty, ideal 
creature, " an airy fairy thing," in 
Charlotte BrontS^s novel, Villette. 
She is sketched from infancy to 
womanhood. 

" I felt that this character lacked 
substance," said Miss Bront6, hei^elf ; 
" I fear the reader will feel the same." 

Pauline, in Bulwer-Lytton's com- 
edy, The Lady of Lyons (1838), 
the daughter of a wealtny merchant, 
M. Deschappelles, who marries 
Claude Melnotte. See Mblnottb. 

Pauline, heroine of a narrative 
poem by Robert Browning. 

It is the half-delirious self-revealing of a 
soul maddened bv continued introspection, 
by the irrepressible craving to extend its 
sphere of consciousness, and by the mon- 
strosities of subjective experience in which 
this self-magnifying and self-distorting, 
action has involved it. The su£Ferer tdls 
his story to a woman who loves him, and 
to whom he has been alwajrs more or less 
worthily attached; and ends by gently 
raving himself into a rest which is rrare- 
sented as premonitory of death, and in 
which the unage of a perfect human love 
rises amidst the tumult of the dismdered 
brain, transfusing its chaotic emotions into 
one soft harmony of life and hope. — Con- 
Umparary Rtpiem, 

Peachuxn, in The Beggqr's O^a 
(1728), by John Gay, the ostensibly 
respectable patron of Captain Mac- 



heath and his gan^ of highwaymen, 
who is really a pimp and a fence. 
Though eloquenUy indignant when 
his honor is impeached he betraya 
his confederates when it suits Jus 
purposes and his pocket. In all his 
crookedness he enjoys the moral 
Support of his wife, but the pair shock 
and alienate their daughter Polly. 

Peachum, Polly, the daughter of 
t'eachum and bride of Captain Mac- 
heath. She is represented as pre- 
serving her purity unsullied among 
tvil surroundings, refusing even the 
Comproraise su^ested by her Machia- 
VeUian mother to be " somewhat 
nice in her deviations from virtue."' 
Polly's constancy to Macheath, de- 
&pit« his multitudinous diva^ationt 
after other " charmers," wins his 
tardy recognition in the last act. 
The part of Polly was a favorite with 
pretty actresses of good voices, no 
less than three of whom sang their 
Way direct from the stage to 
peerage. 

It urn Polly ■■ Impermmstfd by the 
(dnitina Lavinit Pentoii (m niSi Ibat i 
Uic luKsu of Thi Binar's Optra. 
dt«Kd the part !□ the molt simple mai 
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Pearl, Little, in Hawthorne's The 
Scarlet LclUr, the elfish result of 
Arthur Dimraesdale's liaison with 
Hester Prynne. She is the torment 
and the only treasure of her mother. 

Peckham, Silas, in Oliver Wendell 
Holmes's romance. Elsie Venncr 
(1861), is a hustling Yankee peda- 
gogue, who " keeps a young lady's 
school exactly as he would have kept 
a hundred head of cattle^for the 
simple unadorned purpose of mak- 
ing just as much money in just as 
few years as can be safely done." 
He Ends a notable assistant in Mrs, 
Peckham, an honest, ignorant woman, 
" irhD could not have passed an 



the youngest class,'' 
but who without a qilalm looks af tef 
" the feathering, cackling, roosting, 
rising and general behaviour of theso 
hundred chicks." 

Pecksniff, Seth, in Dickens's novel, 
Matlin Ckiasletvit, a consummate 
humbug and hypocrite, ostensibly an 
architect and land-surveyor, ' ' though 
he never designed or built anything 
and his surveying was limited to the 
extensive prospect from the windows 
of his house." In conversation and 
correspondence he exudes morality. 
He is fuller of virtuous precept than 
a copybook. " Some people likened 
him to a direction post which is 
always telUng the way to a place and 
never goes there; but these were his 
the shadows cast by his 



squalid, tetter-writing n ._. ..._ 

two daughters, Mercy and Clurity. 
known respectively as Merry and 
Cherry, — the first marries Jonas 
"' Ezlewit and becomes deeply pem- 
, the second cherishes for life the 
feeline that she is a victim of mis- 
placed confidence in having been 
deserted at the altar by Mr. Augustus 
Moddle. Samuel Carter Hall was 
generally looked upon as the oripnal 
of Pecksniff. 

[Pilh htm WM often (tentheearetrioua Mr. 
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stood that he did little or no harm beyond 
the venting of a Spite here and there and 
the boring of his auditors after the absurdity 
of him beipame tedious. — ^Julian Haw- 
TBORNB in Hawthorme and kis CircU. 

Pedllngton, Little, an imaginarv 
English village, in Jonn Poole's Litue 
PedlingUm and ike PedlingUmians 
(1830), Small as it is, quackery, 
humbug, cant, selfishness and other 
social vices flourish within its bounds. 

Pedro, Don. Prince of Arragon, 
in Much Ado About Nothing; the 
" villain '* of the play, who slanders 
the fair heroine. 

Pedro, Dr.9 in Cervantes's Don 
Quixote^ the more familiar name for 
Dr. Pedro Rezio de Aguero, court 
physician in the island of Barataria. 
with a whalebone rod in his hand he 
posts himself at the dinner table to 
mnit the diet of Sancho Panza, newly 
elected governor of the island, within 
proper nygienic limits. Partridges 
are "forbidden bv Hippocrates," olla 
podridas are most pernicious," 
rabbits are '*a sharp-haired diet." 
These are accordingly whisked off 
the table. " A few wafers and a thin 
slice or two of quince" are recom- 
mended by the doctor and sniffed at 
by Sancho. Finally the latter is 
suffered to fall to upon a dish of beef 
hashed with onions. He is quite con- 
tent: "Look you, si^or doctor," he 
says, " I want no damties, for I have 
alwa^ been used to beef, bacon, pork, 
turmps and onions" (n, iii, 10). 

Peebles, Peter, in Scott's novel, 
Redgauntlet, a vain, litigious, arro- 
gant, hard-headed and &rd-hearted 
Scotchman, the plaintiff in the famous 
case of Peebles against Plainstanes, 
which for fifteen years had dr^^ged 
its slow length from court to court 
until it had reached the British par- 
liament. Peter meanwhile had made 
shipwreck of forttme, character and 
understanding and become " the old 
scarecrow of Parliament House," a 
liar, a drunkard and a paup^, but 
still gloryix^ in his fancied eminence 
as a suitor in the law courts* 

Peeping Tom^ a comparatively 
recent interpolation into the legend 
of Lady Godiva (s-v.). When that I 



lady announced that she would ride 
naked through the town of Coventry 
at noon on a certain day she requested 
that all citizens should remain at 
home with their doors and windows 
shut. 

Then she rode back clothed on with chastity. 
And one low churl, compact of thankless 

earth. 
The fatal birword of all years to come. 
Boring m little auger-hole in fear. 
Peeped — ^but his eyes before they had their 

wiU. 
Were shrivelled into darkness in his head 
And dropt before him. 

Tbnnyson: Lady Godita, 

Peervbingley John, and his wife, 
Mary, known as " Dot," an htmible, 
but kindly and devoted couple in 
Dickens's Cricket on the Heartk 
(1845). See Slowboy, Tillie. 

Peg, in Arbuthnot*s satirical His- 
tory of Jokn Bull, is intended to 
persom^r the Church and State of 
Scotland. " Peg had, indeed, some 
odd humours and comical, for whidi 
John would jeer her. ' What think 
you of my sister Peg,* says he, 'that 
faints at the sotmd of an ofgan, and 
yet will dance and frisk at me noise 
of a bagpipe? ' Lord Peter [the Pope] 
she detested; nor did Martin Luther 
stand much better in her good graces; 
but Jack [Calvin] had fotmd the way 
to her heart." 

Peg of Limavaddj^, title and heroine 
of a ballad by mlliam Makepeace 
Thackeray. 

Peggot^y Clan, in Dickens's David 
Copperfield, the homely but kindly 
nurse of David in childhood and his 
friend through life. She is generally 
bcdieved to have been found^ on 
Dickens's own nurse, Mary Weller. 
She marries Barkis after a peculiar 
courtship. 

Peggotty, Daniel, brother to Clara 
(9.v.)7nsherman and dealer in shell- 
fish, a hearty whole-souled bachelor 
of a primitive simplicity, living at 
Yarmouth in a house constructed out 
of a tumed-up boat, with his nephew 
Ham, his mece Emily, and Mrs. 
Gummidge. Ham turns out as 
sturdy, staunch and simple as himself. 
Emily grows up into a beautiful girl, 
is engaged to her cousin Ham^ out 
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runs away with James Steerforth. 
Daniel sets forth to find her and bring 
her home, travds, mostly afoot, over 
a great part of the contment and at 
last comes upon her traces in London. 
Meanwhile Steerforth is wrecked at 
Yarmouth. Ham endeavors to rescue 
him and both are drowned. Daniel 
Peggotty with Mrs. Gtunmidge and 
Er^y emigrates to Australia where 
he prospers as he deserves. 

PeUuun, the hero of Bulwer- 
Lytton's novel, Pelham, or The Ad- 
ventures of a Gentleman (1828). In 
accordance with the subtitle, Pelham 
attempts to realize Etherege's ideal 
of a complete gentleman as exempli- 
fied in the code of Sir Popling Flutter, 
that a gentleman ought to dress well, 
fence well, have a genius for love- 
letters and an agreeable voice for a 
chamber. Pelhia, however, alter- 
nates his round of empty pleasure by 
taking an active interest in the politi- 
cal events of his time. 

Pell, Solomon, in Dickens's Pick- 
vnck Papers (1826), an attorney in 
the Insolvent Debtors' Court, by 
whose aid Tony Weller contrives to 

fet his son Sam imprisoned in the 
leet for debt, so that he may be 
near Mr. Pickwick to wait upon him 
and protect him. 

Pelleas, in Arthurian legend — as it 
found final shape in Mallory's Morte 
D Arthur and Tennyson's Idylls of 
the King: Pelleas and Ettare (1870) 
— ^the sinless youth, who cherishing a 
maiden passion for a maid and findmg 
her false, goes mad at the discovery 
of sin. Tennyson introduces him as 
the happiest m the happy throng at 
the jousts at Carleon. For the lady 
Ettai^e has accepted his love and she 
is beautiful and as pure as Guinevere 
and Guinevere as pure as heaven and 
every lady spotless and every knight 
true and, under God, the god-hke 
Arthur ruled the world. Soon Ettare 
changes. She wearies of his very 
innpcence. "I cannot bide Sir Baby ! 
she cries. Pelleas, hard to be unde- 
ceived, trusts Sir Gawain when that 
gay knight offers to win back Ettare's 
love for him. Gawain proves un- 
faithful and Pelleas discovers his 



unfaithfulness and the unworthiness 
of Ettare. 

Pendennis, Arthur (called Pen for 
short), the hero of Thackeray's novel, 
The History of Pendennis (1848-50). 
A sentimentalist by nature whose 
milk of human kindness has been 
curdled into a mild cynicism by 
contact with bohemian and fashion- 
able life, he cultivates " a bdief 
qualified with scorn in all things 
extant." Emerson rather neatly sums 
up the same ThaclDsra3ran phi- 
losophy in the epigrammatic phrase 
" We must renounce ideals and accept 
London." Doubtless Pendennis rep- 
resented one phase of Thackeray's 
mind and was cbnsequentlv a favonte 
with him. " Being entirely occupied 
with m^ two new friends Mrs. 
Pendenms and her son, Arthur," he 
wrote to the Brookfields, " I got up 
very early again this morning, and 
was with them for more than two hours 
before breakfast. He is a very good- 
natured, ^nerous yotmg fellow, and I 
begin to like him considerably. I won- 
der if he is interesting to me from 
selfish reasons, and because I fancy we 
resemble each other in many parts." 
Pendennis's career was in many re- 
spects reminiscent of his creator's. 

Pendennis, Major Arthttr, in 
Thackeray's novel, Pendennis (1848- 
1850), the uncle of the hero, a major 
retired on half pay with ample leisure 
to cultivate the aristocratic classes, 
whom he worships with a sort of sub- 
b'mated snobbery. He is tiie typical 
old beau, a model of neatness and 
external decorum. ** Pendennis's 
coat, his white gloves, his whiskers, 
his very cane were perfect of their 
kind as specimens of a military man 
en retraite," He knows everybody 
and is rejoiced when his doings are 
recorded in the fashionable news. 
" He was a very useful and pleasant 
person in a country house. He enter- 
tained the young men with queer 
little anecdotes and grivoises stories 
on their shooting parties or in their 
smoking room, ^mere they laughed at 
him and with him. He was obse- 
G[uious with the ladies of a morning 
in the rooms dedicated to them. 
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He has real afEection for his nephew, 
shows tact and diplomacy in rescuing 
him £rom the Costigans and demon- 
strates his courage and fertility of 
resource in getting the better of his 
recalcitrant valet, Morgan. 

Pendenxiis, Helen, in Thackeray's 
Pendennis, the widow of a surgeon, 
John Pendennis, and mother of 
Arthur, affectionate and over-indul- 
gent to him, and in all other relations 
of life kindly self-sacrificing, patient 
and charitable except when her 
maternal jealousy is awakened. 

Penfea&er, Lady Penelope, in 
Scott's novel, 5/. Ronan*s Well, an 
eccentric lady of fashion who, being 
cured of some imaginary complaint by 
the waters of St. Ronan's Spring, brinjgs 
celebrity to the place, poses as its 
tutelary divinity, and attracts thither 
" painters and poets and philosophers 
and men of science, and lecturers and 
foreign adventurers," and is not her- 
self discovered " to be a fool unless 
when she set up for being remarkably 
clever." 

Penruddocke, IHgel, in Disraeli's 
Endymion (1835), student friend of 
the hero at Onord, a type of the 
Tractarian religious movement, com- 
potmded of Cardinal Manning and 
Cardinal Newman. Like his pro- 
totyi)es Nigel goes over to Rome and 
eventually becomes a Cardinal. 

Percy, Rosamond, in Maria Edge- 
worth's Pa/fa«a|c, warm-hearted, gen- 
erously impulsive, sprightly, who 
acconung to Maria's own testimony 
resembles her creator. 

Perdita, in A Winter's TaU (161 1), 
daughter of King Leontes and Queen 
Hermione, of Sicily, who b^use 
the father suspect^ the mother's 
virtue, was abandoned on the coast 
of Bohemia, was rescued by a shep- 
herd, who called her Perdita and 
brought her up in his own ignorance as 
to her origin, — and was wo^d and won 
by Prince Florizel (<?.».), disguised for 
the nonce as the shepherd Doricles. 
Because of the opposition of Florizel's 
father, King of Bonemia, theloversfled 
to Sicily where the mystery of her birth 
was cleared up and the repentant 
Leontes accepted her as his daughter. 



George IV when Prince of Wales 
called himself Florizel and Mrs. 
Robinson, Perdita, in his lover's cor- 
respondence with that actress. 

Shakespeare shows tit more of Perdita 
than of Miranda, and heavenly as the 
innocence of Miranda was, we yet feel that 
Perdita comes to us with a sweeter, more 
earthlike charm, though not less endowed 
with all that is pure and holy, than her 
sister of the imagmary Mediterranean isle. 
— ^F. J. PURXaVALL. 

Peri (pi. Peris), in Oriental mythol- 
ogy, certain gentle spirits, — offspring 
of the fallen angels and themselves 
constituting a link between man and 
angel, — ^who dwell in air and live on 
perfumes and, though themselves ban- 
ished for a time from Paradise, go 
about this lower world doing good, 
especially in pointing out to the pure 
the way to heaven. In Paradise and 
the Peri, the second tale in Moore's 
Lalla Rookh (1817), one of these 
spirits standing disconsolate by the 
entrance to Eden, is told by the 
Angel of the Gate that she may 
obtain admission if she will bring 
thither " the gift that is most dear to 
Heaven." She scours the earth and 
brings back with her successively a 
drop of patriot blood shed by a dying 
warrior, then the last sigh of a maiden 
who had died nursing her plague- 
stricken lover, and lastly a tear 
dropped by an aged sinner who had 
been converted by a child's innocent 
prayer. 

Perrichoni M., hero of a comedy 
The Journey of M. Perrichon, by 
Eugene Labiche. A Paris shopkeeper, 
wealthy, vain, simple-minded, touring 
Switzerland with his daughter. 

Petmchio, in Shakespeare's The 
Taming of the Shrew (1594), often 
known as Katherine and PetruchiOf 
from its leading characters, a gentle- 
man of Verona who deliberately 
undertakes to marry Katherine Mo- 
lina, locally famous as " the Sm^w," 
in order to tame her into a model wife. 
He accomplishes this seemingly im- 
possible feat, not by chastisement, 
but by mental and moral suasion. 
Vigorous in mind and body, high- 
spirited, but with perfect control over 



Ilia temper, with an unfailing sense of 
htunor and with an iron will he scares, 
persecutes and laughs her into sub- 

Philaminte, in Moli^e's comedy, 
Les Fcmmes Savanles (1672). the 
maitresse Jetame or strong-minded 
woman of Moli&«'s time, a self- 
imagined bel esprit, imperious and 
dominating, whose henpecked hus- 
band, the honest bourgeois Chrj'sale, 
makes only a feeble protest against 
her eKtravapances. With her daugh- 
ter Armande and her sister-in-law 
S^lise, she seeks to found a learned 
circle over which she shall be queen, 
her prime minister or right-hand man 
being a poet-taster named Trissotia 
{q.v.y 

Philumnon, the leading maic char- 
acter in Charles Kicgsley's historical 
lomance, HyPalia OS38). a young 
Christian monk, self-immured in one 
of the rock monasteries on the upper 
Nile, but burning with a desire to 
rescue his feliow-men from sin and 
destruction. He removes to Alex- 
andria, where his intellect is dazzled 
and confused and his faith shaken 
by the spectacle of the ancient classic 
culture, serene in its splendid certain- 
ties, making a final stand against the 
clashing hosts of Christian disputants, 
all seemingly destined to perish in 
internecine strife about doctrinal 
trifles. The best of the old philosophy 
Beems to him embodied in the person 
of the historical Hypatia, a lecturer 
on Neo-P!atonism, who has aroused 
the antagonism of priests and monks 
and is SnaHy torn to pieces by a 
Christian mob. 

Philander, in Ariosto's Orlando 
Furioso (1516), a gentleman of 
Holland, who being entertained by 
Argeo, baron of Servia, had the mis- 
fortune to provoke the love of Argeo's 
wife Gabrina, Imitating Joseph's 
conduct in the Potiphar affair. Phi- 
■ lander had exactly Joseph's luck. 
Falsely accused he was cast into a 
dungeon. Thither Gabrina followed 
him, begging that he would defend 
her against a wicked knight. When 
he consented she tricked him into 
tdlling her own husband, then forced 



afterwards, poisoned h 

Philaster, hero of Beaumont and 
Fletcher's comedy, PhUasUr, or Lett 
Lies Bleeding. Ludwig Tieck with 
small reason suggests that in this 
character the authors designed to 
give Shakespeare a hint as to how a 
prince deprived, like Hamlet, of hia 
rights, ought to behave, just as in 
The Two Noble Kinsmen, they in- 
directly attacked Ophelia by show- 
ing how ladies disappointed in love 
should demean themselves. 

Pickle, Peregrine, titular hero of 
Smollett's novel, The Adventures cf 
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Pickwick, Samuel, hero of The 
Posthumous Papers of the Pichnick 
Club (1837-39) by Charles Dickens, 
an eccentric and benevolent Lon- 
doner, middle-aged and of the middle 
classes, unsophisticated, hot-headed, 
but essentially amiable, easily 
angered, easily pacified and easily 
led. He is picture] with a bald head, 
a smooth round face, a bland and 
childlike expression, spectacled nose, 
a rotund paunch, and short stubby 
legs thrust into black gaiters that 
reach up to his knee. His faithful 
attendant is Sam Weller (j.r.). Seo 
also Bardell, Mrs. 
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edge of tfae world; Mr. Pickwick lUndi for 
B still more cheerful Igcorsnce of the world. 
— G. K. Cbssterios, Sludits in Dickon. 

Picniimiea. A ooosense word in- 
vented by Samuel Foole. See Pan- 
jandrum. 

Piiichwife,Mr.,oneof theprindpal 
male characters in Wycherley's com- 
edy, riu Country Wife {1672). a 
London dttzen who has mamed an 
unsophisticated girl from the country 
and is only too consdous of the 
dangers to which rustic innocence is 
exposed in the town. As usual in 
Restoration plays his jealous care and 
caution overreach themselves and 
precipitate the very calamity he 
^shes to guard against. 

Pincbirife, Mra. Margery, the 
heroine of Wycherley's comedy. The 
Country Wife, an ignorant and inno- 
cent rustic beauty who has her eyea 
opened only too widely when she is 
transferred from country to dty. The 
plot of the play is lareely borrowed 
from Moli^re's L' BeoU des Femmes 
and Margery is a brutalized British 
version of Agnes (g.v.). In David 
Garrick's adaptation tromWycherley, 
The Country Girl (1766), Margery 
Pinch wife becomes Peggy Thrift (g.r.). 
CoiBpiire tha Bcol4 dis Pemm$s with Tin 
Country WIft. Agne> [• a •impli 
mbleglrl, whose heart i> '-'- -" ' 
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Wy^hgrley takes this plot 



of the lowest and least seotlmenlal kind, 

Idiot wife of a counify squire. — MacaUlav 
Essays: Lriih Hunl. 

Pinkeiton, The HiaseB, in Thack- 
eray's Vanily Fair, a couple of dig- 
nified and self-important ladies who 
kept an educational establishment 
for young ladies on Chiswick Mall. 
Here Amelia Scdiey went to school 
and Rebecca Sharp was a popH 
teacher. 

I cannot help thinking that, altbooeh 

Kanily Pair waa written In (845 and the 
Uowing jeon, it was realljr begun In iSi7( 
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Pip, familiar nickname of Philip 
Pirrip, hero of Dickens's Great 
Expeclalions (i860). An orphan, he 
is brought up by joe Gargery (g.r.) 
and his Shrewish wife. Abel Mag- 
witch, an escaped convict whom ho 
unwittingly helps, takes a fancy to 
the boy, and when he becomes a 
wealthy sheep farmer in Australia 
deposits £500 a year with lawyer 
Jaggers to educate Pip and make a 
gentleman of him. In the end Pip 
marries Estella, who has been adopted 
in infancy by Miss Havisham and 
who turns out to be Mag witch's 
daughter. 

Pipchin, Mrs., in Dickens's novel. 
Dombey and Son (1846), an ill-favored 
old woman with mottled cheeks and 
gray eyes, who has devoted aJl the 
energies of her mind to the study and 
treatment of infancy. "She was 
generally spoken of as a ' great mana- 
ger ' of children and the secret of her 
management was, to give them every- 
thing that they didn t like and noth- 
ing that they did," While she lived 
on buttered toast and sweetbreads 
her charges were starved. Paul 
Dombey is seat to board with her 
and she eventually becomes Mr. 
Dombey 's housekeeper, 

Pipps, in Robert Browning's drama 
Pippa Passes (1841). an innocent, 
sprightly Italian peasant rnaid in 
Asolo, who spends her New Year 
holiday by wandering through ths 
old town and its environs, singing 
simple and tender little songs. When 
she returns home at nightfall she 
little thinks how vitally she has 
affected a number of hearers, tlie 
guilty lovers Sebald and Ottima, Uie 
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artist Jules and his wife, Lui^ and 
his moUier and Monsignor the Bishop. 
All these people have their lives 
changed by suggestions from her 
8on{^ floating in upon them at a 
critical moment. 

Pisanio, in Shakespeare's Cymbe- 
line, servant to Posthumus, who being 
commissioned to murder his master's 
wife Imoeen, persuades her to escape 
in boy's dothes to Milford Haven, and 
sends to Posthumus a bloody hand- 
kerdiief as evidence that the murder 
has been done. 

PizarrOy Francisco (1471-1541), a 
Spanish soldier, conqueror of Peru, 
is the hero of a drama by Kotzebue 
entitled, Spaniards in PerUt which 
in 1799 was paraphrased in Enc^lish 
as Pizarro, nominally by R. B. Sheri- 
dan, but really by one of his hacks. 
The play deals with a war between 
Pizarro and Ataliba (Atahualpa), inca 
of Peru. In the Sheridan version 
Pizarro is slain in combat by Alonzo, 
one of Ataliba 's officers. This is a 
departure from Kotzebue and a viola- 
tion of historical truth. Pizarro sur- 
vived to become the conqueror of 
Peru and was assassinated in his 
palace at Lima by the adherents of 
nis one-time friend Amalgro whom 
he had executed in 1538. 

PlacidaSy in Spenser's Fairie 
Queene, Book iv (1596), the physical 
double of his friend Amias. See 
Pacana. 

Plagiary, Sir Fretful, in Sheridan's 
comedy. The Crf/w;, an affected, super- 
cilious and oversensitive dramatist, 
obviously drawn from Sheridan's pet 
antipathy, Richard Cumberland. One 
chaise, which Sneer flings at Sir 
Fretful might, with almost ec^ual 
reason, have been applied to Sheridan 
himself, that he kept stray jokes and 
pilfered witticisms in his commonplace 
book with as much method as the 
ledger of the Lost and Stolen Office. 

Fleydell, Paulus, in Scott '^ novel, 
Guy Mannering, an Edinburgh advo- 
cate described byr the author as " a 
lively, sharp-loolang gentleman, with 
a professional shrewdness in his eye, 
and, generally speaking, a professional 
formality in his manners. But this, 



like his three-tailed wig and black 
coat, he could slip off on a Saturday 
evening when surrounded by a 
party of jollv companions, and dis- 
posed for what he called his alti- 
tudes." In his diary, under date 
June, 1830, Scott alludes to "the 
painting bv Raebum of my old friend 
Adam Rolland, who was in the exter- 
nal circumstances, but not in frolic 
or fancy, my prototype for Paul 
Pleydell." Rolland died at an ad- 
vanced a^ in 1819. The " High 
Jinks " side of Counsellor Pleydell 
was probably furnished by Andrew 
Crosbie, who died thirty vears before 
Guy Mannering was published, but 
left a jocund memory about the Par- 
liament House. " His portrait stiU 
adorns its walls, and in Scott's young 
advocate dajrs, Crosbie's meteor-like 
career was one of the chief traditions 
of Bench and Bar. (S. R. Crockett: 
The Scott Originals, p. 97). 

Pliable, in Bunyan s Pilgrim* s 
Progress, Part I (1678), a neighbor d 
Chnstian's, who accompanied him 
as far as the Slough of Despond and 
then turned back discouraged. 

Plomish, Thomas, in Dickens's 
Little Dorr it t a plasterer, a Ions- 
legged, loose-jointed, smooth-dieeked, 
fresh-colored, sandy-whiskered man 
of thirty. He generally chimed in 
conversation by repeating the words 
of the speaker. Thus when Mrs. 
Plomish tells a visitor ** Miss Dorrit 
darsn't let him know," Plomidi 
echoes '* Dursn't let him know." 
Mrs. Plornish's name is Sally. Her 
peculiarity is to preface all her re- 
marks with ** Well, not to deceive 
you." Thus: *' Is Mr. Plomish at 
home? " " Well, sir, not to deceive 
you, he's gone to look for a job." 

Plume, Sir, in Pope's Rape of the 
Lock, an empty-headed fop, who 
talks sententious nonsense freely 
interlarded with fashionable oaths: 

Sir Plume, of amber snuff box justly vain. 
And the nice conduct of a clouded cane. 
With earnest eyes and round, unthinking 

face. 
He first the snuff box opened, then the case. 

Pope admitted that the portnut 
was drawn from Sir Ge«:|pe Brown. 
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Speaking of the effect produced by 
the poem he said: " Nobody but Sir 
George Brown was angry and he was 
a good deal so and for a long time. 
He could not bear that Sir Plume 
should talk nothing but nonsense 
(Spence: Anecdotes), Yet the biog- 
raphy of Coke of Norfolk claims that 
Thomas Coke, great grandfather of 
Lord Melbourne, and Vice-Chamber- 
lain to Queen Anne, was the real Sir 
Plume. 

Fluminer, Caleb, in Dickens's 
Cricket an the Hearth (1845), a poor 
to3rmaker, devoted to his blind 
daughter, Bertha, whom he deludes 
into the idea that they are living 
in comfort and that everything 
and everybody arotmd them are 
delightful. 

Plyant, Sir Paul, in William Con- 
greve's comedy, The Double-dealer 
(1694), & henpecked husband of 
choleric temper in general, but so 
thoroughly dominate by his second 
wife that he dare not touch a letter 
addressed to himself tmtil my lady 
has read it, and so infatuated that 
he wotdd not believe his own eyes 
and ears if they bore testimony to 
her faithlessness. Yet imder his very 
nose she carries on a transparent 
intrigue with Ned Careless. 



Sir Paul Plyant with his ni^ht-cap made 
out of a piece of a scarlet petticoat, tied up 
in bed out of harm's way, and looking, with 
his great beard, like a Russian bear upon a 
reat drift of snow, is wholly delightful. — 
. W. Gossb: Life of Congrevtt p. 55* 
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Hymley, Peter, the feigned author 
of Peter PlymUys Letters, a series of 
epistles written by Rev. Sydney 
Smith, and advocating the removal 
of the secular disabilities of Roman 
Catholics in England. Peter is a 
Londoner writing to his brother 
Abraham, the parson of a rural dis- 
trict, who is evidently a kind-hearted, 
honest and consdentious man; but 
dull and ignorant and dreadfully 
scared at a lx>gy of his own imagining 
— a Popish conspiracy against crown, 
church and commonwealth. Abra- 
ham communicates his alarms to his 
brother Peter in London and Peter's 
letters are replies to these outpourings. 



Podsiup, Mr. John, in Dickens's 
Our Mutual Friend^ a pompous, self- 
satisfied person, who unagines him- 
self a shining member of society, 
patronizes his acquaintances and 
takes Providence imder his protec- 
tion. The author sums up the articles 
of his faith as Podsnappery. " They 
were confined within close bounds, 
as Mr. Podsnap's own head was con- 
fined by his shirt-collar; and they 
were enunciated with a sounding 
pomp that smacked of the creaking 
of Mr. Podsnap's own shoes." 

His wife is a " fine woman for 
Professor Owen, quantity of bone, 
neck and nostrils like a rocking horse, 
hard featiues " and a majestic 
presence. 

Podsnap, Miss Georgiaxuu their 
daughter, is an tmdersized damsel, 
with high shoulders, low spirits, 
chilled elbow, and a rasped surface of 
nose. She is the personified " Young 
Person," to Podsnap's mind, — an 
" institution " which required every- 
thing in the tmiverse to be filed down 
and fitted to it. The question atx>ut 
evenrthing was. Would it bring a 
blush to the cheek of the young 
person? ** And the inconvenience of 
the young person was that, according 
to Mr. Podsnap, she seemed always 
liable to burst into blushes when there 
was no need at all. There appeaured 
to be no line of demarcation between 
the young person's excessive inno- 
cence and another person's guiltiest 
knowledge." 

Pogram, The Honorable Elijah, in 
Dickens's Martin Chualewil, a mem- 
ber of the American Congress and 
** one of the master minds of our 
country," whose acquaintance Martin 
Chuzzlewit makes on his return from 
Eden to New York. He is espedally 
noted as the author of the " Fogram 
Defiance," " which rose so much 
con-test and preju-dice in Eurwe." 

Poins, In both parts ^ of Shake- 
speare's Henry /V, a madcap com- 
panion of Sir John Palstaff, witty, 
dissolute and reckless. 

Poirier, M., a Parisian shopkeeper 
in Le Gendre de M. Poirier, iSs$(The 
Son-in-law of Mr, Poirier)^ by JSmilfi. 
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Augier and Jules Sandeau. Hainng 
made a fortune, he aspires to political 
and social honors ana gladly accepts 
aa his daughter's husband a penniless 
young nobleman, the Marquis de 
Presles (^.v.)* Through reckless folly 
the patndan husband involves him- 
self m serious troubles from which he 
is twice rescued by his plebeian wife. 

PolizeneSy in Shakespeare'scomedy , 
A Winter's Tale (i594),the King of 
Bohemia. While a guest in Sidlia the 
jealousy of Leontes is aroused against 
him. He would have been murdered 
but for Camillo, who warns him and 
flees with him to Bohemia. He op- 
poses the marriage of his son Plorizel 
to Perdita, tmtil the truth about the 
shepherdess is revealed. 

PoUezf eu, Sir Haxgrave, the villain 
in Sir Charles Grandison, who is foiled 
in his attempted abduction of Miss 
Harriet Byron, by the titular hero 
of the novel. 

Polonius, the lord chamberlain 
in Shakespeare's Hamlet, father of 
Laertes and Ophelia. He is kindly, 
but vain, pompous and self-satisfied; 
at times instifferably tedious and 
prolix; yet his advice to his son and 
to his daughter (both in Act i, Sc. 3), 
is full of worldly wisdom pointedly 
put. Hamlet stays him in Act iii, 
Sc. 4. 

Poloniui is a perfect character in its 
kind; nor is there any foundation for the 
objections which have been made to the 
consistency of this part. It is said that he 
acts very foolishly and talks very sensibly. 
There is no inconsistency in that. A^ain, 
that he talks wisely at one time and foolishly 
at another; that his advice to Laertes is very 
excellent, and his advice to the King and 
Queen on the subject of Hamlet's madness 
very ridictdous. But he gives the one as a 
father, and is sincere in it; he gives the other 
as a mere courtier, a busy-body,^ and is 
accordingly officioxis, garrulous, and imperti- 
nent. In short, Shakespeare has been 
accused of inconsistency in this and other 
characters, only because he has kept up the 
distinction which there is in nature, between 
the understandings and the moral habits 
of men, between the absurdity of their ideas 
and the absurdity of thedr motives.— Ha^ 
litt: Characters of Skah«tp0are*M Piayis. 

Pomfret, Barbara, heroine of Ame- 
lie Rives's novelette, The Quick or the 
Dead (1888), a morbid, introspective, 
liysterical young woman, torn by the 



conflict between loyalty to her dead 
husband, Valentine Dain£, and her 
passion for a living man, J<Min Dering, 
his cousin who so dosdy resembles 
him in manner, face and figure, that 
she finds it difficult to keep the two 
identities distinct. In the end the 
Dead triumphs over the Quick and 
" Jock " is dismissed. 

Pomona, the servant girl in Prank 
R. Stockton's Rudder Grange (1880). 
With her taste for violent reading, her 
ingenuity in devices and her experi- 
ences as a newly married bride she 
furnishes much of the humor of the 
story. In a sequel, Pomona's Travds, 
she has developed into the presentable 
wife of Jone, writing letters descrip- 
tive of England, where she is enjoying 
her honeymoon, with just enough 
departure from the correct usage of 
the English tongue to make them in 
keeping with her character and not 
so muoi as to cheapen them. 

Pompilia, heroine of Robert Brown- 
ing's poem, The Ring and the Book. 
S^ Francbschini, Guido. 

PonSy Sylvain, a simple-hearted old 
musician, hero of Balzac's novel. 
Cousin Pons (1847), the story erf 
whose gradual breaking down under 
insults and humiliations from his 
purse-proud relatives, the Marvilles, 
makes the staple of the novel. It 
belong to the series Scenes from 
Parisian Life, 

Poauelin, Jean-ah. hero and title 
of a short story by George W. Cable 
in Old Creole Days (1879), a wealthy 
Creole who lives in seclusion in an 
old house with but a single attendant, 
a deaf-mute negro. His secretiveness 
excites suspicion, he is mobbed by a 
crowd of idlers and dies of his injunes. 
As the solitary mourner at his funeral 
there appears Jean's brother, a leper, 
long supposed dead, but now r^dy 
to give himself up to lifelong exile 
in the abhorrent Terre aux Lepreux, 
from which the dead man had so long 
shielded hi t?^ 

Porter, Sir Joseidiy K.C3^ in 
Gilbert and Sulhvan's comic opera, 
H.M,S* Pinafore, the admiral who 
" stuck dose to his desk and never 
went to sea " and hence rose to be 



"ruler of the Queen'a navee." The 
character is a supposed sldt on 
William H. Smith, head of a gigantic 
newspaper combine, who waa actualljr 
First Lordof the Adniiralty at thetime. 

PorthoB, in Dumas's romance, Tht 
Three Guardsmen (Mot^uetaires), 
one of the immortal tiio, a' good- 
natured giant, vain and stupid as is 
the nature of giants, jret with sense 
enough to place his superabundance 
of strength at the command of his 
more keen witted comMnions. In 
real life he was Isaac de Portau, from 
Pau, in the Pyrenees, and his birth 
was so humble that the " de " was of 
no distinction whatever. 

Portia, in Shakespeare's JtUiut 
Casar (1607), the wife of Brutus. 
Unwilling to be excluded from her 
husband % counsels she secretly in- 
flicted a severe wound upon herself 
to show that she was worthy of his 
confidence. This is Plutarch e Story. 
In the method of her suicide on hear- 
ing of the death of Brutus, Shake- 
Bpe&te follows Valerius Maximus: 
''She being determined to kill her- 
self took hot burning coals into her 
mouth, and kept her lips closed till 
she was suffocated by the smoke." 
With thli ■!» f 
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Portia, heroine of Shakespeare's 
Merchant of Venice, a rich heiress in 
love with Bassanio, for whose sake 
' she undertakes to rescue his friend 
Antonio. Borrowing a lawyer's robe 
she appears in court and unrecognized 
by any one conducts the trial in such 
brilliant fashion that Antonio tri- 
umphs against his Jewish enemy. 
See Shtlock. 
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her hunt to ■ mta whom everybody but 
henelf (who woi the belt jodse) would have 
fndsed her loferior: the Unahter-Ioving, 
U^t-hearted, ttDe-hearted, deep-heattKl 
wom^. full of keen perception, of active 
•Sdcocy, cd wiadom prompted by love, of 

■rimity: noble, ilinple, hmnble. pure, true: 
dDtiful, religioui and full of funj delightful 
above all othEn, the woman of women. ~~ 
pRAMCis Anns Kumlb: AnOU Wem«it't 



Pon, Marquif of, in Schiller's Dtn 
Carlos, a Spanish nobleman in whom 
thoautboriusembodied his own ideals. 

Schiller wrcie for the areat ideas o( the 
RevoluEion; he datroyed the intellectual 
Bostilcs; he built at the Temple o( Liberty, 

should enclose all race. Uke a brolberly 
commuriiv, for he wm conmopolile. He 
began with that hatred of the past which 
we ate in his ■'Robbeis." where te I< Uke a 
little Titan who hu played truant from 



ol flowers, he himielf belDg the Marquis of 
Posa. who is at once prophet and soldier, and 

heart which ever loved and guSered la all 

Poithomtu, Leonatns, in Sha^- 
speare's Cymbeline, the husband of 

His jealouiy Is not heroic lUce OtheQo'*, 
It shows lOAetbing of uinamisi ucworthy 

_• 1,1. . ,eK, Indue time penitential 

' ' I noUor nature 

Pother, Doctor, in Dibdin's farce. 
The Farmer's Wife C1780), an apothe- 
cary, " dty register and walking 
story book," who fumiBhed George 
Colfflan, the younger, with a hint for 
his Doctor OUapod (i8oa). 

Potion, Mr., the apothecary in 
Smollett's novel, Roderick Random, 
a caricature of Mr, John Gordon, an 
eminent surgeon, to whom the novel- 
ist was bound apprentice in the earlier 
years of his life, and to whom he does 

Siater justice by the mouth of 
atthew Bramble in Humphrey 
Clinker. 



New York Society, The Potiphar 
Papers (1853), a parvenu couple, 
ignorant, ill bred and affected, who 
strive to make a preat splurge 00 
their suddenly acquired wealth. Mr. 
Potiphar's knowlaige of art may be 
gathered from the interest he displays 
m " Giddo's Shay Doover." 

Poorceaugnac, H. de, hero and 
title of a comedy (1660), by Moli£re, 
— a man from the provmces who 
comes to Paris to wed a young woman 
and who returns bafBed, after having 
been tonnented and tunied into tUiC 
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cule by valets and other underlings, 
whom a more fortimate rival has 
commissioned to persecute him. 

Powell, Maty, the first wife of John 
Milton, tJie ix)et, is the heroine of a 
novel (1850), by Anne Manning, The 
Maiden and Married Life of Mary 
Powell. Mary herself is the feigned 
autobiographer. She describes her 
meeting with the poet, their court- 
ship and marriage, their London life, 
the estrangement that led to his tract 
on divorce and their eventual recon- 
ciliation. 

Power, Paula, the heroine of 
Thomas Hardy's novel, A Laodicean, 
or the Castle of the De Stancys (1881). 
The daughter of a wealthy but 
plebeian railroad builder, she succeeds 
to the possession of Castle Stancy, 
the estate of an old and ruined family, 
and is consequently distracted be- 
tween her natural bent in loving a 
person more nearlv of her own class 
and an attempted reconstruction of 
the old family through marriage with 
one of its poor and disreputable 
offshoots. 

Povser. Mrs., in George Eliot's 
novel Aaam Bede, a farmer's wife, 
shrewd, sharp, epigrammatic, whose 
rustic wit and wisdom form a sort of 
chorus to the story. The character 
is said to have been inspired by the 
author's mother. 

Adam Bids for most of lu means pre- 
eminently Mn. Poyter. Her dairy is rc»lly 
the centre of the whole microcosm. She 
represents the very spirit of the place; and 
her influence is the secret of the harmony 
of the little world of souire and parson and 
parish clerk and schoolmaster and black- 
smith and carpenter and shepherd and car- 
ter. Bach of these types is admirably 
sketched in turn, but the pivot of the 
whole is the farm in which Mrs. Poyser 
displajrs her conversational powers . • . 
It is, indeed, needless to insist upon 
her excellence; for Mrs. Povser became 
at once one of the immortals. She was 

Sttoted by Charles Buxton — as George 
>liot was pleased to hear — in the House of 
Commons before she had been for three 
months before the public: "It wants to be 
hatched over anin, and hatched different." 
One is fflad to know that Mrs. Poyser 's wit 
was quite original. "I have no stock of 
proverbs in my memory," said George Bliot ; 
''and there is not one thing put into Mrs. 
Poyser's mouth that is not fresh from my 
own mint." — S» LiSLis Stbthin: Ctorg$ 
BUot, 



Pnudldo, in Bojardo's Orlando 
Innamorato (1495), a Babylonish 
nobleman, who falls in love with 
Tisbina, wife of his friend Iroldo. 
Tisbina promises to return his love 
if he will perform certain feats that 
she deems impossible. He succeeds, 
however, and husband and wife 
seek to poison themselves to avoid 
the alternative. Prasildo resolves to 
join them, but learns from thar 
apothecary that they have swallow«i 
only a harmless drink. Prasildo 
informs his friend, he leaves the 
countiy and Prasildo marries Tisbina. 
Later Prasildo hears that his friend's 
life is in danger, whereupon he starts 
out to rescue him at the hazard of 
hibown. 

Pratt, Miss, in Susan Perrier's 
novel. The Inheritance, an old maid of 
irrepressible and buoyant inquisitive- 
ness, a feminine Paul I^, who 
appears and reappears wherever she 
is least expected and least wanted. 

Miss Pratt htmiiliates the proud and 
outrages the dignified. She interrupts 
loverr confidences, and listens to political 
news not meant for her and finally precipi- 
tates the end of Lord Rossville by alighting 
at his door from a hearse--the omnious of 
death being the only vehicle she could find 
to speed her on the way through a heavy 
snow-storm. Miss Pratt is never in greater 
form than when she talks about her invisible 
nephew, Anthony Whyte, — a stroke of 
genius, and the anticipation of a stroke of 
genius in an author with whom Miss Fer- 
rier has much in common.^-C. T. CoPB- 
lamd: June. i893t Atlantic Monthly, 

Thereference, of course,is to Charles 
Dickens and his Mrs. Harris (q,v,) in 
Martin Chusdewit, 

Predeuz (f em.Pr^deutes), a French 
term given to belated successors of 
the EneUsh Buphuists, who originated 
towanfi the end of the reign of Louis 
XIII in a praiseworthy effort made 
by leaders of society to correct the 

{)revalent coarseness in speech and 
iterature, but had degenerated under 
Louis XIV into absurdity and affec- 
tation. Like the Buphuists, the 
Predeux cultivated a taste for rare 
and obsolete words, for verbal con- 
ceits, for delicate sentiments, for 
romance, for. ultra refinement in 
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manners and speech. Moli^re came 
back to Paris at a time when the fad 
was at its height; and gave it a death- 
blow in his comedy Les PrScieuses 
Ridicules (1659). Madelon, the 
daughter, and Cathos, the niece of 
Goi:gibus, the two Pr6cieuses of the 
comedy, decline with rudeness the 
suitors whom Gorgibus has chosen 
for them, because &ey are not ideal 
Precieux. The rejected ones in 
ferocious revenge send their respect- 
ive valets, Mascarille and Jodelet, 
disguised the one as a marquis, ^e 
otl^ as a viscount — to visit the 
ladies. The shams are received with 
open arms and a ridiculous interview 
follows which is ended by the appear- 
ance of the two masters and the ex- 
posure of the plot. 

PrealeSi Marquis Gaston de, in 
The Son^n- Law of M, Poirter, comedy 
'by Eugene Augier and Jules Sandeau, 
a ruined and profligate nobleman, 
whom Poirier (g.o.) has purchased 
for his daughter Antoinette. To 
Gaston's own astonishment her no- 
bility of character effects his reforma- 
tion and makes him fall in love with 
his plebeian wife, whom he began by 
slighting and neglecting. 

Prettymany Mnce, in The Re- 
hear sal (167 1), a burlesque by the 
Duke of Bucldngham, is alternately 
a prince and a nsherman. He is a 
caricature on the Leonidas of Dry- 
den's Marriage d la Mode, 

Prig, Betsey, in Dickens's Martin 
Chuxuewit, a bosom friend of Mrs. 
Gamp — of the same build, ** but not 
so fot; and her voice was deeper and 
more like a man's. She had also a 
beard. ' ' These two ladies " often nuss 
together, turn and tiun about, one 
ofit, one on." 

Primrose, Rev. Dr. Charles, the 
titular hero of The Vicar of Wahe- 
field (1766), a novel by Oliver Gold- 
smith. Devout, charitable, unworldly, 
be unconsdously reveals his own 
character in his feigned autobiog- 
raphy and allows us to smile at his 
amiable weaknesses. 

Dr. Primrose cherished no idea of 
superiority over his neighbors and 
parishioners. His relations with 

20 • 



them were of the friendliest and won 
him their heartiest love. He went 
to the fair to sell his own colt and 
thought nothing of having a friendly 
glass over the transaction at the inn. 
When troubles came and the poor 
vicar was taken to a debtor's prison, 
his flock came gallantly to the rescue 
and would have beaten the sheriff's 
officers if the vicar had not prevented 
them. 

In Lupton's Wakefield Worthies, p. xSa, 
it is jxnnted out that the character of Dr. 
Primrose may have been drawn from the 
Rev. Benjamin Wilson, Vicar of Wakefield 
from 1750 to 1764 and that Goldsmith prob- 
ably had paid a visit to Wakefield before 
writing his novel. There is a "Thomhill" 
near Wakefield and a " Primrose Hill " in the 
city. — NoUs and Queries, 11, iv, az6. 



I, George, elder son of the 
Vicar, who goes to Amsterdam to 
teach the Dutchmen English, but 
quite forgets that an antecedent 
knowledge of Dutch wotdd be requi- 
site. He eventually joins the army, 
becomes Captain IVimrose and mar- 
ries Miss Wilmot, an heiress. Moses, 
the younger son, achieves a blunder 
equally famous at a fair where he is 
induced to trade a good horse for a 
gross of green spectacles rimmed with 
copper. 

Primrose, Olivia, elder daughter of 
the Vicar of WakdQeld; enthusiastic, 
imaginative and easily duped, she 
falls an apparent victim to the wiles 
of the libertine Squire Thomhill, but 
the marriage he had imagined to 
be a mock marriage turns out to be 
legal. 

Sophia, the younger sister, is 
sought and secured in honorable mar- 
riage by the profligate's respectable 
unde. Sir William Thomhill, who 
masquerades as Mr. Burchdl untfl 
the psychological moment has arrived. 

Ftinces in the Tower, the name 
popularly given to the two 3roung 
sons of Edward IV, — Edward (who 
for a short period bore the title of 
Edward V) and Richard, Duke of 
York. Imprisoned by their tmde, 
who usurped the title of Richard III, 
they were put to death in the Tower 
by hired assassins. Their fate forms 
a pitiful episode in Shakespeare's 



historical play JUekard III, Hi aod iv, 
3,3- Theu- ghosts appear to Richard 
in V, 3. 

PilldlU, in Hawthorne's BUlMaU 
Romance {lisi), a fr^ile, pretty, 
nm^de girl, a sempstress, whose very 
bdplesniess appeals to John UoIUiub- 
worth and Miles Coverdale, as Ute 
more splnidid and full-bcdied chaims 
of Zenobia fail to do. Both ar« in 
love with her, but she is absoluteljr 
dominated by HolUngsworth. 

ftotpero, in Shakespeare's comedy 
Tht Tempetl, the baniitbed Duke of 
Milan, father of Miranda. His 
abooiption in tbe pursuit of magpie had 
cost him his throne; for his wicked 



daughter to perish at sea. But " the 
rotten carcass of a boat " survived 
and landed tbe pair upon an island 
wilderness, inhabited onlybymoasters 
and sprites whom he reaiuly mastered. 
(See AuEL, Caliban, Svcokax.) 
After fourteen yean spent in this 
comparative solitude Proqiero raises 
a tempest by magic arts which casts 
upon the shores of his island all the 
occupants of a shipwrecked vessel. 



>r the usurping duke. 



..^ . _,-_, — thnnijib it. 

yet wlU Dot tefiua to tak« hi* pan in it 
. . It bai been luageited that Frotpero 

ia ShaknpcAfe himgell aad that when h« 
breakt liii itaff. drovu hiibookuid dii- 
veaaet hii ury ipirits. going back to the 
dutiea oE hii dulcedom, Shucapearn waa 
tlunldug of bii awn rnignlDg at bit powen 
of imaginative encbantment- 

1 ibould dcscnba Proipero ai tbe man 
o( seniuB. tbs Kreat *rliit, laddsg at Grit 
in pcactli^l gilti wbich lead to material 
lucceaa. and ki adhft on the periloua 
•ea of Ufe, In whicb ha findi liii en. 
9I igland, where ha nuv ochip^n 
orki of woDdBT. 
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Protocol, Potat, in Scott's Guy 
Matuurini, an Edinburgh attomqr 
employed by Mn. Margaret Bertram, 
of Singleside. 

Prondie, Dr., in Anthony Tnd- 
lope's Framiey Partoruue, BareMetltr 
Towers and other novds, a devoted 
and zealous clergyman, a martinet in 
his ofi&cial capaci^, but a serf in hit 
home, who rises to be Bishop of Bar* 
Chester. He is henpecked by his irife, 
a strong-willed, strong-voiced lady, 
voluble of advice that is meant for 
and meekly accepted as oommand. 
She has positive opinions on every 
phase of social, moral, and ecclesias- 
tical law and has no hesitation in 
expreaaing them. TroMope carried 
her triumphantly from novel to 
novel and finally killed her off on 
overhearing a conveisation between 
two cler^men at the Atheneum 
Club. l5iscussing TroUope's novels 
and especially this character, they 
agreed that they would not write 
novels at all unless they could invent 
new figures. Trollope went home and 
straightway killed the bishop's wife, 
but regretted her to the end of his 

Mn, Proudle ii not merely a ihrew and > 
aeold, thouah she ii a ahrow and doee acold 
the biabop dreadfully, and put biin to vhame 
before thoK who ihould beUeve him maater 

bition than her nature to flovem. and aha 
cannot help eitending her domain from the 
biahop to the dioceae and meddlino in 
thinai which it ia Duichlevoui ai wdl a> 
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Pry, Paul, in Poole's comedy of that 
name (1835], a busthng, inquisitive 
but amiable busybody who makes it 
his daily task to inquire into every- 
body's affairs except his own and 
keep au fait with the latest scandal 
and the last bit of gossip in London 
town. With smiling face and concili- 
ating air he breaks into the most 
private lite-i-llte and disturbs the 
most intimate domestic sceoe— «1- 



ways deprecating his intniaion by a 
fovorite phrase — " I hope I don't 
intrude." Poole is said to have drawn 
the character from Thomas Hill who 
was also the original of Thackeray's 
Archer in Pendennis and is remem- 
bered as a friend of Lamb and Hazlitt. 
No one knew the date or place of his 
birth. Lamb declared that the record 
had perished in the Great Fire in 
London. 

A writer in T. P.'s Weekly, Match 
i8, 1910, who knew Hill well, thus 
describes him: 

I never knew Anyone who ounftf ed to 
taikt "eleven backram men out of two." 
ia inch u iniidioui mode. He could iwell 
k herring to a wlute and put it Jonu within 

aboat. It wu ■ (peciei of monomania with 
him to aijue hinuelf into ■ belie! that Che 

reality; in other wc^dA. I 

the pure fiction with whicli he con 

was there luch a buBvbody. He 
virtue amidit all nf being a h '- 

ever heard olhii dc^ tinothi 



It hia aeifthbotu. no 01 



Ehysidan living m Ainsterdam. 
itter, deformed in body and over- 
studious in mind, has never succeeded 
in capturing her love. She is shipped 
to Boston to await his coming and 
when, two years later, he arrives 
there, the firat sight that meets his 
eye is his wife standing in the public 
pillory with a babe in her arms and 
the letter A, a badge of shame, em- 
broidered in scarlet on her breast. 
Despite earnest appeals from Rev. 
Arthur Dimmeadale, a yotmg clergy- 
man, she refuses to divulge uie name 
of her seducer. Prynne now assumes 
the name of Roger Chillingwortb and 
attaches himself to the Rev. Arthur. 
His suspicions are confirmed. Arthur 
is the culprit, and in token thereof (it 
is hinted), a cancerous growth has 
imprinted upon his flesh the scarlet 
badge that Hester must fiaunt before 
the world. She pities his suffering, 
tries to bolster up his failing spints, 
and lighten the melancholy that is 
tdUiog him, and finally takes her 



lummtr Nigki't Dream, court jester 
to Oberon, King of the Pairies, ever 
ready to play a prank or perform a 



.,_ ^ — ,ould !_.- 

made two luch diffsrent cbarartera out of 

EIailut: ClursatritfSliakutiart'iPlayi, 
Puck, in Rudyard Kipling's Piiek 
j/ Poofs HiU C1906). self-described 
is " the Oldest Old Thing ia Eng- 
land," who introduces to the children, 
Dan and Una, a procession of men 
who have lived or thriven on a spring 
from the soil of Old England. He is 
variously spoken of as the Faun, 
Robin Goodfellow, Lob-lie-by-the-fire 
and Nick o' Lincoln. He occurs in all 
■ e stories of Puck of Poofs HiU and 
most of the second series, entitled 
Rewards and Fairies, 1910. 

Puff, Hr., in Sherid^'s burlesque, 
Th« Critic (ir;9j, aGrubstreet hack, 
who having fajled in every other 
attempt at earning a living takes to 
riticism as a last resort. "I am a 
iractitioner in panegyric," he says of 
limself, " or to speak moreplainlyia 
irofessorof theartofpuffing." Foote 
lad already used the name for a pub- 
lisher in hia farce, The Patron (t7tA). 
This Mr. PufI has no belief m the 
saleable qualities of "panegyric and 
praise." Nobody he thinks will give 
money to be told that Mr. Such-a-one 
is a wiser and better man than him- 
self. "No,no; 'tis quite and dean out 
' "ture. A eood sousing satire, 
. well powdered with personal 
pepper, and seasoned with the spirit 
of party, that demolishes a conspicu- 
character and sinks him below 
own level — there, there we are 
pleased; there we chuckle and grin, 
and toss the half-crowna on the 

Pufi, Orator, in the poem of that 
_jme by Thomas Moore, in AT. P. or 
Ike Bhu-SleckiHt, as opnetta (.l&1.\.^ , 
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a public speaker who cultivates two 
voices for use in his orations. Palling 
down a coedhole one night a disgusted 
would-be rescuer leaves him to his 
^te. As there are two of you, he says, 
you can help each other out. The 
moral is conveyed in the final lines of 
each stanza: 

Oh hoi Orator Puff. 

One voice for an orator '■ rarely enoogfal 

Pumblechook, in Dickens's Great 
BxpeckUions, a well-to-do corn-chand- 
ler, uncle to joe Cannery, who makes 
hixnself peculiarly offensive to Pip hy 
his pompous patronage and his habit 
of springin£[ mathematical problems 
on him tor mstant solutions. When 
Pip realizes his expectations Uncle 
Piunblechook abases himself but he 
recovers his self-poise when Pip is 
once more in reduced circumstances, 
piously explaining the lad's reverses 
as the vengeance of Providence on his 
inmtitude to Pumblechook. 
^Punch, nickname of the boy hero 
of Baa Baa Black Sheep, in Rudyard 
Kipling's volume of short stories, Wee 
WtUieWinkie. The chUd of Anglo- 
Indian parents, Punch with his sister 
is committed to the care of an atmt 
in England and undergoes a series of 
petty torments, profe^edljr designed 
tor tiie good of his soul, wmch reduce 
him to a condition of sullen suspicion 
and stubbornness that is only lifted bv 
the arrival of his mother. " Pimch 
lives with an intense vitality," says 
Edmund Gosse, " and here without 
any indiscretion we may be sure that 
Mr. Kipling has looked inside his 
own heist and drawn from life." 

Pure, Simon, in Mrs. Centlivre's 
comedy, A BM Stroke for a Wife 
(1718), a young Quaker from Penn- 
sylvania who comes to London to 
attend the quarterly meeting of his 
sect. He is armed with a letter of 
introduction from Aminadab Hold- 
fast to Obadiah Prim, a strict and 
rigid Quaker, who is one of the four 
£uardians of an heiress, Anne Lovely. 
Colonel Feignwell, a suitor for Anne's 
hand, gets possession of this letter by 
strategy, passes himself off as Simon 
JF^iire and mgratiates himself not only 



with Friend Prim, but with the three 
other guardians. When the real 
Simon Pure turns up he is treated as 
an impostor and it is not until Feign- 
well has won the heiress that he suc- 
ceeds in obtaining credentials and 
witnesses to his idoitity. 

Purple Island, the name which 
Phineas Fletcher aralies to the human 
frame in his poem, Tke Purple Island 
or the Isle of Man (1653). It is 
divided into 12 cantos each of which 
is sung bv a shepherd to his compan- 
ions. The first five deal with the 
body, whose muscles, bones, arteries 
and veins are minutely pictured as 
hills, dales, streams and nveis. The 
remaining cantos deal with the mind. 
The King of the Isle of Man is 
Intellect, whose eight counsellors are 
Common Sense, Fancy, Memory and 
the Five Senses. The Vices attack 
the human fortress, and a fierce con- 
test is waged for the possession of the 
human soul. Finally an angel (King 
James I) appears on the scene and 
promises victory to the Virtues. 
Fletcher may have profited by a hint 
from Spenser's Body Castle; he may 
have suggested one forPoe's Haunted 
Palace, 

Ppcheon, Hepzibah, sister to 
Clinord and to the Judge (see below), 
in The House of the Seven Gables. 

Hepzibah Pyncheon, ■troggUng in an 
agony of shame and impotence to eubmit 
to the rude contact of the world, is the true 
parent of all those stiffened lonely women 
that haunt the scenes of Mrs. (Mary B. 
Willdnsl Freeman's little stage. Only there 
is this signal difference: poor blighted Hep- 
sibah is part of a great drama of the con- 
science wnich in its orooding over the curse 
of ancestral sin can only be compared with 
the At6 of the .fischylean theatre. — Paul 
Mors. Shelbume Essays, Second Series, 
Hawihome. 

Pyncheon, Judge, in Hawthorne's 
novel of New England life, The House 
of the Seven GabUs, a hypocrite and a 
Pharisee, who masks under a suave 
and specious exterior a grasping, 
greedy and relentless spint. The 
chapter in which stricken suddenly b^ 
heart disease he sits dead in his chair 
all night while the author moralizes 
over him is a terrible and searching 
bit of analysis. Hawthorne was half 
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annoyed and half amused by an 
indignant protest from the descend- 
ant of a real Judge Pyncheon* a Tory 
and refugee resident in Salem at the 
time of the Revolution, and " a most 
exemplary old gentleman," who 
thought It monstrous that the vir- 
tuous dead could not be suffered to 
rest peacefully in their graves. 

"The joke of the matter is." lays Haw« 
thome in a letter to hit publiiher (Pzxld: 
Y»st€rdcyswith A uikors) , th&t I never heard 
of his grandfather, nor knew that any 
Pyncheons had ever lived in Salem, but 
took the name becanse it suited the tone 
of mv book and was as much my property 
for nctitious purpoees as that ox Smith. 
I have pacified him bv a very polite and 
gentlemanly letter, and if vou ever publish 
any more m the Seven GchUs I should like 
to write a brief preface expressive of my 
anguish for this unintentional wrong and 
making the best reparation possible, else 
these wretched old Pyncheons will have no 
peace in the other word nor in this.'* 

Pyrocles and MusidoroSy in Sir 
Philip Sidney's Arcadia (1590), two 



princes who are shipwrecked in that 
land of fable and inake love to King 
Basilius's daughters, Philodea and 
Pamela. Pyrocles dons Amazon's 
attire and under the name of Zdmane 
is admitted to the King's lodge. He 
inspires love in both Basilius and his 
Queen, the one deeming him a woman, 
the other detecting a man tmder his 
di^niise. He appoints a meeting 
with each in a certain cave at mid- 
night trusting that they will not 
recognize each other in the darkness. 
Thus he imwittingly fulfils a mysteri- 
ous oracle delivexed to Basilius: 

Thou with thy wife adultery shalt commit. 

The atuation of Pyrocles in female 
attire anticipates many ElizabethBui 
dramas that ttun upon confusion of 
sex; the innocent adulterv may also 
have given a hint to Shakespeare in 
the case of Bertram and Helena. 



Quarll, Philip, hero of an anony- 
mous romance, The Hermit (1727), 
which was one of the numerous imita- 
tions f oUowixig in the wake of RMn^ 
son Crusoe, Like Robinson, Philip is 
wrecked upon a desert idand. A 
rather startling iimovation is that of 
making an ape, instead of another 
Man Friday, his sole companion and 
sharer of his home. 

Quasimodo, in Victor's^ romance. 
Noire Dame de Paris (1831), the 
hunchback bell ringer, bow-legged, 
deaf and one-eyed who lives sequest- 
ered in the ftu*thest recesses of the 
Cathedral and has grown to manhood 
almost imvisited by the light of day. 
He loves Esmeraloa the gypsy girl. 
She has only a shuddering pity for 
him, but seeks his aid when the mob 
proclaims her a witch. He hides her 
till she is enticed away by the arch- 
deacon, Claude Prollo, who cherishes 
a base passion for her that she does 
not return. Enraged, Prollo surren- 
dered her to the mob and she was 
hanged. Quasimodo throws Prollo 
over the battlements of Notre Dame 



and disappears. Two yean later 
his skeleton was found in the cave of 
Montfaucon clasping that of Esmer- 
alda. He had crept into the cave 
where her body haid been cast and 
died by her side. 

Quayle, Gloty, heroine of Hall 
Caine's novel. The Christian (1897). 
The beautiful granddaughter of a 
parson in the Iste of Man, she is be- 
loved by John Storm, son of the local 
magnate Lord Storm. But she will 
not marry him. Both find their way 
to London. Storm, who has taken 
orders, devotes his life to work among 
the poor in the sltuns, while she be- 
comes first a hospital nurse and later 
a musical artist. Storm's eam^t, 
but unpractical attempts at social 
reform antagonize not only his eccle- 
siastical superiors but the adversaries 
of the church, and he dies of wounds 
received in a street brawl. Gkxry 
marries him on his death bed. 

Quickly, Mistress, in Shakespeare's 
Tlie Merry Wvoes of Windsor (1601), a 
servant of all work for Dr. Caius, the 
Prench phsrsidan, cheerfully acting 
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as the go-between for three suitors 
of Anne Pajge, distributing among 
them her disouaterested wishes for the 
success of each. 

Qttiddy, Mistress Nell, in both 
parts of Henry IV and in Henry V, 
hostess of a tavern in Eastcheap 
frequented by Prince Hal and his 
boon compamons, Palstaff , Poins and 
their friends. In // Henry IV, Mis- 
tress Quickly arrests PalstsdSf for debt, 
but dismisses the bailiffs on hearing 
of his commission as captain and 
expresses increased and indeed un- 
limited affection for and trust in 
" the honey sweet " old knight. Her 
description of Falstaff*s death occurs 
in Henry V, Act li, Sc. %. She herself 
dies before the end of this play, after 
marrying Pistol, ** the lieutenant of 
Captain Sir John's army." 

Quilp, Daniel, in Dickens's (Hd 
CuriosUy Shop (i8i|o), a dwarf 
htmchback, hideous alike in mind and 
bod^, cunning, malicious, malignant, 
rejoicing in cruelty for its own sake, 
and especially delighting to torture his 
meek little wife Betsey. He makes a 
living in devious ways and is drowned 
in attempting to escape from arrest. 

Quince, Peter, in Shakespeare's 
Midsummer Night* s Dream, a carpen- 
ter who takes the part of stage- 
manager in the interlude of Pyramus 
and Thisbe. 

Quirk, Thady, the supposed narra- 
tor of the memoirs of the Rackrent 
family of Ireland as they appear in 
the pages of Maria Edgeworth s novel 
CasUe Rackrent (1782). 

Quixote, Don (in England usually 
pronounce»d as it is spelled; in the 
United States, conforming to Spanish 
usage, as Ke-ho-tay), hero of one of 
the most famous mock-heroic ro- 



mances in all literature, Cervantes' 
History of the Renowned Don Quixote 
de la Mancha (1605-1615). He is rep- 
resented as a gentle and generous 
enthusiast, who has brooded over the 
romances of diivaliy until they have 
disordered his brain, so that he imag- 
ines they are true, and himsdf a 
knight-errant predestined to sally 
out into the world, rescue damsels in 
distress, slay dragons and giants and 
generally to rieht wrongs, defend the 
oppressed, and avenge the injured. 
Accordingly he makes for himself an 
amateur suit of armor, mounts a bat- 
tered steed whom he calls Rosinante, 
selects a peasant giri (see Dulcinba 
DBL ToBASO) for his lady love, and 
chooses for his squire a middle-aged 
clown (see Sancho Panza) who is as 
fTossiy materialist as he himself is 
idealist. 

These two sally forth from their native 
village in search of adventorea, of which 
the excited imagination of the knight, turn- 
ing windmills into giants, solitary inns into 
castles, and galley-slaves into oppressed 
gentlemen, finds abundance wherever he 
goes; while the esquire translates them all 
into the plain prose of truth with an admir- 
able simplicity, quite unconscious of its own 
humor, and rendered the more striking by 
its contrast with the lofty and courteous 
dignity and magnificent illusions of the supe- 
rior personage. There could, of course, be 
but one consistent termination of adven- 
tures like these. The knight and hia esquire 
suffer a series of ridiculous discomfitures, and 
are at last brought home, like madmen, to 
their native village, where Cervantes leaves 
them, with an intimation that the story of 
their adventures is by no means ended. In 
a continuation, or Second Part, published in 
161 5, the Don is exhibited in another aeries 
of adventures, equally amusing with those 
in the First Part, and is finsifiy restored, 
"through a severe illness, to his right mind, 
made to renounce all the follies of knight- 
errantry, and die. like a peaceful Christian, 
in his own bed.*' — Gborgb TlOCNoa: HiS' 
lory qf Spauish lMsroUir$. 



Rab, the dog hero of Dr. John 
Brown's tale, Rab and his Fnends 
(1858), a mastiff belonging to a poor 
Scotch carrier. The carrier's wife, 
Ailie, dies after an operation in the 
Edinbtu^h Hospital, and her husband 
soon follows her to the srave. Rab 
was present at both burials, and after 



the second slinks home to the stable. 
He could not be driven from this and 
ultimatelv had to be killed. The 
story emSodies a reminiscence of the 
author's student days. 

Rabagas, hero of a satirical comedy 
of that name (1872), by Victorien 
Sardou. He is a compound of Gam- 
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betta and Bmile Ollivier, a demagogue 
who flatters the passions of the mob, 
but aims at power only to gratify his 
snobbish love of rank. The scene is 
laid in Monaco. By cheap bribes and 
flattery Rabac^ is won over to the 
side of the Duke, becomes prime 
minister, and, when the insurrection 
breaks out which he himself had 
planned, gives orders to shoot and 
miprison his old associates. Then 
comes a change in his f ortimes. The 
Duke needs Inm no longer; the people 
hiss him. He is ousted from office 
and leaves the stage with these words: 
" Farewell; I go to the only country 
where talents like mine are appre- 
ciated — to Prance." 

Rabbiti Br'er, the favorite hero in 
the plantation stories told by Uncle 
Remtis (9.V.), wherein Brer Fox, his 
superior in strength, is usually victim- 
ize by craft ana mental agility. 

Raby, Aurora, in Byron's Don Juan 
(1824), introduced in canto xv as a 
guest in the house of Lord and Lady 
Amundeville. A Roman Catholic, 
she is yotmg, rich, beautiful, and good 
— " a rose with all its sweetest leaves 
yet folded." Don Juan is evidently 
mterested in her, but the poem breaks 
off abruptly, and the reader is left to 
conjecture what part the poet had 
designed that she shotdd play in his 
hero's life. 

Rackrent, Sir Patricia in Maria 
Edgeworth's novel of Irish life, CcLsUe 
Rackrent (1801), is the original Rack- 
rent, the founder of the house and " a 
monument of old Irish hospitality." 
So says Thady Quirk, the historic^^ra- 
pher of the Kackrent family. He is 
succeeded by Sir Murtagh Rackrenl, 
famous for his knowledge of law and 
his ifi^orance of finance. Then comes 
Sir Kit, equallv reckless of money, 
who imprisoned his Jewish wife for 
seven vears because she refused to 
surrender her diamonds; and finally 
Sir Candy Rackrent, who squanders 
what is left of the family fortunes and 
dies from quafi^ on a wager a great 
horn of punch. 

Radigund or Radigone, in Spenser's 
Pairie Queene, the haughty Queen 
of the Amazons. Having been re- 



jected by Bellodaat the Bold, she 
revenges herself on all men who fall 
into her power by making them don 
woman's apparel and perform the 
womanly tasks of spinning and sew- 
ing, dne of these victims was Sir 
Azt^^, with whom she fell in love; 
but Sritomart slew her and liberated 
the knight. 

Ralph or Ralpho, Squire, in Butler's 
Hudwras, the attendant and compan- 
ion of the hero, an Independent with 
a touch of the Anabaptist, who despis- 
ing book lore, claims to be " learned 
for salvation," in the jargon of those 
sects, by means of " gifts " or " new 
light." Being a tailor by trade, he is 
punningly said to resemble JEneaa 
and Dante in that he has seen ** heU," 
a cant name in the sartorial world 
for a receptacle for shreds and scraps. 

RaminagrobiSy in Rabelais's ro- 
mance Paniagniel, book iii, a starve- 
ling French poet, intended as a cari- 
cature of Guillaume Cretin, a now- 
forgotten author, highly esteemed by 
some of his contemporaries. 

Ramona, heroine of a novel of that 
title (1885), bv Helen Hunt Jackson. 
An orplum, she is bred as a foster- 
sister to Francis Ort^;na, whose 
mother is passionately devoted to 
him, but only coldly just to the alien. 
The boy grows to love her; ^le has 
only sisterly affection for him. A 
mission Indian, Alessandro, shows her 
what love means, a love which Mrs. 
OrtegnsL holds to be an insult. The 
couple elope to be married, and to 
imdergo fnghtful experiences, which 
kill Alessandro and throw Romona, a 
wreck, back into the arms of the 
loyal and devoted Francis. He finally 
marries her, or that part of her whic^ 
has not died with her husband. 

Ramsay, Adam, usually alluded to 
as Uncle Adam, because he stands in 
that relationship to the heroine, an 
eccentric character in Miss Susan 
Ferrier's novel, The Inheritance. Sir 
Walter Scott, in his Journal, under 
date Januarv 20, 182^, notes: 
" Honest old Mr. Ferrier .is dead, at 
extreme old age. He was a man with 
strong passions and strong prejudices, 
but with generous and manly senti- 
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meats at the same time. We used 
to call him Uncle Adam, after that 
character in his gifted daughter's 
noveL" In the gifted daughter's 
novel we learn that Uncle Adacn was 
" cross as two sti(^/' but his charac- 
ter as a whole is not unattractive and 
in intentions is never unamiable. 

Ramsbottomi Mrs. Julia, the 
feigned author of a series of letters. 
b^[inning in 1820, which ran through 
a London newspaper, John Bull, and 
were collected m hook form in 1829. 
Theodore Hook, the real author, here 
followed the traditions set by Wini- 
fred Tenkins in Smollett's Humphrey 
Clinker t and made bad spelling and 
ludicrous inversions of words and 
sentences do duty for any high form 
of wit or humor. 

Random, Roderick, hero of Smol- 
lett's novel of that name (1748), in the 
main represents Smollett himself. 
Bom in Scotland and educated in a 
Scotch tmiversity, Random is appren- 
ticed to an apothecary; goes to sea 
in a King's ship as a surgeon's mate; 
makes acquaintance with all sorts of 
odd characters; experiences all kinds 
of hardship, and is present at the 
attack on Carthagena. Returning, 
he sees English town life in all its 
varieties and something also of 
English coimtry life; forms a passion 
for the belles lettres," and cultivates 
the society of wits and starveling 
poets. Finally, after two volumes of 
accidents and reverses, he is rewarded 
beyond his meagre deserts by the 
possession of Nardssa. Though en- 
dowed with some measure of good 
nature and generosity, Roderick is 
chiefly distinguished by reckless liber- 
tinism and love of mischief. His 
treatment of his devoted friend and 
slavish adherent, Hugh Strap (g.v.), 
is a characteristic example of heartless 
ingratitude. 

Raphael, hero of Balzac's novel. 
La Peau de Chagrin, an untranslat- 
able title, because Chagrin involves a 
pun, meaning, as it docs, both 
chagreen and sorrow. Hence in Eng- 
lish the book is usually known as The 
Wild Ass*s Skin. Raphael comes into 
possession of a bit of parchment, 



which symbolizes the potential eneigy 
allottea to every htmian being. Tem- 
perate use may make it last through 
a long and useful career. Reckless 
egoism may exhaust it in a few years 
01 feverish acquisitiveness or prodigal 
self-indulgence. Every expenditure 
of will and desire produces a shrinkage 
in the magic skin, which registers a 
corresponmng curtailment of the 
owner s life. Raphael, starting with 
the headlong desire to squander his 
manhood in Sardanapalian debauch 
as a defiance to the powers that had 
tortured his youth, no sooner com- 
prehends the relation of his existence 
to the talisman than he courts re- 
trenchment. But it is too late. 

Rappacini, Beatrice, heroine of N. 
Hawthorne's short story, Rappacini* s 
Daughter, in Mosses from an Old 
Manse, has been fed upon poisons by 
her father, a cold-blooded scientist 
in Padua. She grows up, immune 
herself, but infectious to all animal 
life that comes in contact with her. 
Hawthorne's American Notebook, p. 
209, contains the following quotation 
from Sir Thomas Browne's Vulgar 
Errors, which shows where he got his 
hint: " A story there passeth of an 
Indian King that sent unto Alexander 
a faire woman fed with aconytes and 
other poisons, with this intent com- 
plexionally to destrov him." The 
story has been traced back through 
the Gesta Romanorum, tale xi, to 
Aristotle's Secrelum Secretorum, chap, 
xxviii, where a queen of India is said to 
have treacherously sent to Alexander, 
among other costly presents, pre- 
tended testimonies of her friend^p, 
a girl of exquisite beauty, who, having 
b^n fed with serpents from her in- 
fancy, partook of their nature. 

Rarahu, heroine of a romantic 
idyl. The Marriage of Loti (1880), by 
L. M. J. Viaud, who subsequently 
took as his pseudonym the name he 
had invented for lus hero, — Pierre 
Loti. A French naval officer,^ he 
marries Rarahu, a South Sea maiden 
of i^, beautiftil, imaginative,- pro- 
foundly enamoured, and intelligent 
enough to be saddened by the intel- 
lectual gulf between them. He loves 
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lier in his own selfish wa.7, but is cot 
willing to observe the moral rules he 
lays (fown tor her. After his depar- 
ture she ceases not indeed to pine for 
him, but to be true to his memory 
and precepts. She dies of consump- 
tion at eighteen. 

RosselttS, in Samuel Johnson's 
philosophical romance, Rasselas, 
Prince of Abyssinia (1759), has been 
brought up in the Happy Valley of 
Arohara. He and a sister Nekayah, 
wearying of these monotonous joys, 
escape from the valley, and under the 
guidance of the philosopher Imlac 
seek for happiness in the great world. 
Disenchantment meets them every- 
where — in the hollow revelry of 
youth; among philosophers, whose 
practices ill acconl with their theories; 
among shepherds, whose real lives 
belie the ideals of poetry; through 
crowds, whose smiling faces ma.sk 
nching hearts; in the cell of the her- 
mit, who counts the days when he 
shall once more mil with the world. 
The final disenchantment occurs 
when they return to the Happy Valley 
end find that even its happiness was 
an illusion of youth. 

Sassendyll, Rudolf, hero of An- 
thony Hope's romance. The Prisoner 
of Zenda (1894), a young Englishman, 
who inherits some of the royal blood 
of the rulers of Ruritania, and comes 
legitimately by a strildng resemblance 
to King Rudolf, his namesake and 
kinsman. The king has been seized 
by conspirators and imprisoned in the 
Castle of Zenda. The Englishman 
consents to personate him, and rules 
in his stead until the downfall of the 
conspirators. 

Rastigiiac, EugSa« de, a law 
student, journalist, and man about 
town, who appears in several of 
Balzac's novels. The eldest son of 
the Baron de Rastignac, he was bom 
in 1797, and in 1819 went to Paris to 
study law. In Fire Goriat he is the 
lover of Mme. de Nucingen, one of 
Goriot's daughters; in Cousine Betty 
(1838), he marries Augusta de Nucin- 
gen. daughter of his former mistress, 
whom he had left five years previous. 
In 1845 he was raise«i to the French 



peerage, with an income of 300,000 
francs. He is clever and cynical, a 
rake and a dandy. His favorite 
motto, " There is no absolute virtue; 
it is all a matter of circumstances," 
sums up his moral code. 

Tha man whoie careei b moat distinctly 
tmccd is perhaps Eugane de RailipittC. 
whose first steps in life we wilnesa in Lt 
Piri Goriol. The pictuie is to some eitent 
Injured by Baliac's incuiable futility and 
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movM from the edge of 
the edee of another (find- 
ry shaded place he looks 



MonOiy. 

RstcIiSe, Senator (from Peoria, 
Illinois}, the principal character in an 
anonymous novel, Democracy (1880), 
now attributed to Henry Adims. Ho 
combines the least admirable traits 
of several well-known public men of 
the day (noticeably James G. Blaine), 
all easily recognizable. 

deTcmeisi In makui^ at. 
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to httvina been bribed, and glories 



N. r. NalioB, ADril 31. iSEo. 

In the succeeding July, Blaine was 
nominated for the presidency on the 
Republican tictet. 

Rattlin, Jack, in Smollett's Roderick 
Random, a typical British tar, as Tom 
Bowling in the same novel is a typical 
naval officer. Rattlin Qie Reefer, 
hero of a novel of that name by 
Edward Howard, has often been at- 
tributed wrongly to Captain Marryat. 

Rat-wife, The, in Ibsen's Liitla 
Eyalf, a weird, witch-Hke hag, lurea 
the child -hero to his death. William 
Archer sees in her a symbol of death. 
G. B. Shaw recognizes her as " the 
divine messenger, who carries retri- 
buUoQ into ^e hotischold« 



There cuioot ba ths leut doubt, I think, 
thmt Id th« poatV miod tbo Rat-irifB ia th< 
■rmbal ol death, the itill. utt du-knai* that 
li at ODca Ki fMufuI and to fmsinating to 



Enter tbta oar old friend, Ibaan'i dMm 
meoenger. The Rat-wUe, ellaa the Strange 
Pa—niBM, aUu the Button MooldBT. allat 
UlrikBnoidel cornea In to uk whether 
there are tny little enawing thinn there of 
which ihe can rid the houae. Ther do not 
nnderatand — the divine mcaacnaer In Ibaen 
never is undentood. opedally by the critici- 
8a the little gnawinathlnE in the home — the 
chIld~(oDoin the Rat-wSeand it drowned, 
leaving the pair awakened by the blow to a 
(rightfiil conKiouineu of thenuelveL— 
O. B. Sbaw: Virwi awl Opiaioni. 

RATenahoe, Cluirlei, hero of Heniy 
Ein^ey's novel, Raveruhoe, a gener- 
ous, high-spirited youth who comes 
into his own after many vicissitudes. 

BATenswDod, Edg«r, Master of, 
hero of Scott's novel, The Bride of 
LammermooT, a melancholy youth, 
to whom his father, Allan, had be- 
queathed a legacy of vengeance 
against the Ashton family. His love 
for Lucy Ashton and her father's 
plausible pretences calm bis hatred, 
which bursts out again with icdoubled 
fury when his engagement to her is 
broken by Luct's parents. Unable to 
realize the difficulties of her position 
during his absence, he himself dealt 
the last blow ta her tottering reason 
and she dies in convulsions. On his 
way to a duel with Colonel Sholto 
Ashton, her brother, he is swallowed 
up by the quicksands of Kelpies Flow. 

Rekd^-Honey Jack, in Washing- 
ton Irving'a Bracebridge Hall, the 
nickname of Jack Tibbetts, a sturdy 



plow; workedhard; ate heartily; slept 
soundly; paid for everything in cash 
down; and never danced except he 
could do it to the music of his own 
money in both pockets. He has never 
been without a hundred or two 
pounds in gold about him, and never 
allows a debt to stand unpaid. This 
has gained him his current name." 

Rsadr Uonej Mortlboy, in the 
novel of that name (1872), by Walter 
Besant and James Rice, the nickname 
given to the chief character, — a skin- 
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flint coimtiy banker, heir to a race of 
misers, with all the stock attributes 
ofthemiser. His prodigal son, known 
locally as Roaring Dick, wlK»n be had 
discarded years ^o, comes back, ap- 
parently prosperous, but reallv with 
a determmation to rob his father by 
inducing him to invest in a non-extant 
Mexican mine. One night the old 
man awakes, to find his son rifling his 
hoard. He is stricken by a paralytic 
stroke, from which he never recoveis. 
Dick refomiB, casta away his accom- 
plice La Pleur, becomes a model of all 
the virtues, domestic and civic, and 
is eventtially shot by his old-time 
partner. 

There hu reeentlr died, at Northampton. 
Mr. Charlea Cedt Beeke, the boronsh coro- 
ner. Ia the obitnarr notice In Tkt Nortk- 
amflon UTcary, it ii aUted that hli nothet 
"wai a liiter d the late Mr. Henry Billing- 
worth Whitworth. who amaaaed a laroe [or- 
tune. and Ggorea ia Beaant and Rice'a 
tamou* novel. — he waa the original of Read]> 
Monar Moitibor." It will be lecalled that 
Mr. Junes Rice waa a Northampton man.— 
t/oUi and Qmriu. II S.. W. loj. 

Rebecca, in Scott's romance loan- 
hoe, the daughter of the Jew, Isaac of 
York. She is as generous and self- 
sacrificing as her father is avaricious 
and self-seeking. She loves Ivajiboe, 
but knows her love is hopeless. 
Knowing also that Rowena is her 
successful rival, she yet oSeis Bois- 
Guilbert any sum he may demand for 
effecting the release of the Saxon 
maiden from imprisonment among ' 
her enemies. A famous scene is that 
in which she defies the pasa'oa- 
inflamed Templar and threatens to 
throw herself from the turret of the 



the preceptory of Templestone, where 
as a Jewess skilled in medicine she is 
convicted of sorcery and condemned 
to the stake. Allowed a trial by com- 
bat she chooses Ivanhoe for her 
champion. See BoiS-Gun.BERT. 

Rebecca was suggested in part 
by a Pliiladelphia Jewess, Rebecca 
Gratz, whose character was described 
to Scott by Washington Irving. 

Scott owed bl* knowledge of Rebecca 
Grati to Irving. On Irvinjfa firat vialc to 
Abbott*fotd(iBi7) the two beoma Intimate 
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friends. Irving, habitually reticent as he 
was about the great grief of his life, pres- 
ently told Scott of his irouthful love for 
Mathilda Hoffman. She died at i8. but he 
never ceased to mourn her. and she never 
found even a temporary successor in his 
heart. Miss Hoffman's most devoted friend 
was Rebecca Gratz. of Philadelphia (1781- 
Z869). She tended Irving's betrothed 
through her last illness, and Irving naturally 
mentioned her to Scott and told her own 
story. She loved a Christian, but would not 
marryhimoutofloyaltvto the ancient faith, 
and for the rest of her life devoted her 
wealth and all her powers to philanthropy. 
When Scott finished Ivanhoe, two years 
after Irvine's visit, he wrote: ** How do you 
like your Rebecca? Does the Rebecca I 
have picttut»d compare well with the pattern 
given?" — See Century, September, 1882. 



Redcliffe, Heir of, hero and title 
of a novel by Charlotte Yonge, which 
once had an immense vogue, espe- 
cially among young ladies in their 
teens. 

The^hero, m yoong baronet ci ancient 
family and Immensfi estate, was in point of 



character such as no young man,whether gen- 
tle or simple, ever has been or will be. But 
it was an ondeniablv pretty and pathetic 
story, and aroused feminine sensibilitv to 
the highest degree. "Lor, ma'am!' an 
Abigail was reix>rted to have said when 
arranging her lady's "things" in the morn- 
ing, "whatever have you been a-doing of to 




drenched her dress with her tears at his 
death. — LippincoU's Magaune. 

Red-cross Knigh^t, hero of the first 
book of Spenser's Fairie Queene 
(i59o)» is meant for St. George, 
patron of England. His adventures 
typify the triumph of holiness over 
sm, of truth over error, of Protestant- 
ism over " Popery." With Una, who 
represents Evangelical purity or tmity 
of faith, he starts out to slay the 
dragon, but is misled by Duessa, a 
double-faced minx, who passes her- 
self off as Fidessa, or True Faith, and 
lures him to the palace of Lucifera. 
He is attacked and cast into a dtm- 
geon by Orgoglio, but Una sends 
Arthur (England) to his rescue. 
Arthur slays Orgoglio and liberates 
the Red-cross Knight, who now re- 
deems himself by laying the dragon, 
and then finds his way to Una whom 
he marries. 

Redgauntlet, Sir Edward Hugh, 
hero of Scott's novel Redgauntlet 



(i82i|). A Jacobite, unyielding, un- 
bending, loving fiercely as he hated 
fierc^y, his love depended on sub- 
mission to his will. Even when he 
retired to a convent as Father Hugo, 
he never foi:got and never repented 
the past, and died with his silver box 
about his neck bearing the l^end 
Hand oblwiscendum. He had a 




power of contracting hii 
a frown, in the Imes of which the 
shape of a horse-shoe might be traced. 
Sir Hugh was modelled from Scott's 
intimate friend the fifth Sir Robert 
Grierson, who died in 1839, aged 102. 

Redlaw, the Haunted Man, in 
Dickens's story so entitled. Seeking 
to forget his own sorrows, he loses for 
a time his S3anpathy with the sorrows 
of others. 

Regan, in Shakespeare's King 
Lear, one of the monarch's ungrateftd 
daughters. See Goneril. 

Reignier, duke of Lorraine and 
Anjou and titular king of Naples, in 
Shakespeare's Henrv VI, three parts. 
This is Shakespeare s spcdling of Ren^ 
(q,v,), Suffolk describes his titles and 
influence in Act v, 5. 

Remus, Uncle, an old plantation 
negro, shrewd and humorous, whose 
mind is stored with beast fables that 
always find a moral application 
among his hearers. He is the feigned 
narrator of the plantation and folk- 
lore tales collected by Joel Chandler 
Harris and published in Unde Remus 
(1881), Nights with Uncle Remus 
(1883), Unde Remus and his Friends 
(1892). 

Reii6 (called Reignier by Shake- 
speare), duke of Anjou and titular 
king of Naples, smpears in all three 
parts of Henry Vf, and also in Scott's 
historical romance, A nne of Geierstein. 

Ren6, the autobiographic hero of 
a romance of that name, forming an 
episode in the prose epic Les Natchez, 
by Prangois Ren^ Chateaubriand. It 
was published separately in 1807. 
Ren^ is a sort of French Werther and 
the precursor of the ** grand, gloomy, 
and peculiar " heroes mtb. whom 
Byron identified himself. Chauteaxi- 
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briand specifically accused Byron of 
unacknowledged plagiarisiTi. Ren^, 
in the haughty pride, isolation, and 
contempt for civilization which has 
driven him to consort with savages 
(see also Locksle y Hall) , isevidently 
Chauteaubriand's reminiscence of his 
own stormy and moody youth. The 
central episode, an unholy passion 
felt for him by his sister, probably 
suggested Manfred to Byron. 

Ren6 might surely claim some i>art in the 
creation of that one single x>er8on who had 
appeared in the various characters of Childe 
Harold. Conrad, Lara. Manfred, and the 
Giaour. The question which troubled Cha- 
teaubriand can perhaps be answered by 
those who have studied the Byron mystery, 
and are acouainted with Ren6. with the 
chapter in the Cinie du Chrisiianisme en- 
titled Du Vague dts Passions, and with the 
Difense du Cinie du Christianisme — those 
passages of it especially which tell how 
Chateaubriand had fought against the hu- 
mour that possessed the young men of his 
time to be guilty and gloomy after the 
fashion of Rousseau and Werther. and those 
other passages which sum up the character 
of Ren6, and mark the different doom as- 
signed to him and to his repentant victim. 
Byron i>ersistently abstained from acknowl- 
edffing any obligation to Ren6. A reason 
will suggest itself to those who consult the 
books, and we will not unnecessarily dilate 
upon the hateful theme. — Saturday Review. 

Rennepont, Cotmt, in Sue's Wan- 
dering JeWt a descendant of Herodias, 
sister of the Wandering Jew. A cen- 
tiuy and a half before the story opens 
he had professed Catholicism in order 
to save his property from confiscation. 
The ruse was discovered and the 
whole estate was given to the Jesuits. 
He succeeded in saving 150,000 
francs, which he put out at interest 
for 150 years, and it is the fate of this 
fund and of its claimants that makes 
up the story. 

Revere, Paul, a famous loyalist in 
the American Revolution, hero of a 
ballad by Longfellow, The Midnight 
Ride of Paid Revere (1863). Revere 
rode from Boston to Concord by night 
(April 18, 1775), to notify the colo- 
nists of an intended British raid on the 
morrow. The details of the ride as 
presented by Longfellow are subjects 
of dispute among historians, but the 
main fact remains unshaken. 

Riccabocca, Dr.^inBulwer-Lytton's 
My Naoelt an intunate friend of the 



Caxton family, an Italian philosopher 
— a soft-hearted cynic, whose attri- 
butes are a large pipe, a red umbrella, 
and an inexhaustible stock of Mac- 
chiavellian proverbs. 

Richard Coeur de Lion, son of 
Henry II and afterward the crusader 
king of England, appears in three of 
ScoU's novels. The Betrothed (1825), 
The Talisman (1825), and Ivanhoe 
(1820). In the first he accompanies 
his father to the siege of the Castle of 
Garde Doloureuse and takes it by 
storm. In The Talisman he is chid 
of the allied princes arrayed against 
Saladin in Palestine, but hisarroganoe, 
recklessness, and impatience breed 
discord in the Christian camps, which 
ends in the abandonment of the enter- 
prise. " Alas," says one of the char- 
acters, " that a creature so noble as 
thou art, so accomplished in princely 
thoughts and princely danng, so 
fitted to honor Christendom by thy 
actions and in thy calmer mood to 
rule it by thy wisdom, should yet 
have the brute and wild fury of the 
lion mingled with the dignity and 
courage of that king of the forest! " 

In Ivanhoe Richaxd, disguised as 
the Black Knight of the Fetterlock, 
successfully intervenes to help Ivan- 
hoe at a critical moment in the pas- 
sage-of-arms at Ashby de la Zouch, 
and afterwards directed the attack of 
Locksley and his men on Pront-de- 
Boeuf 's castle. 

Richard n (bom 1367, king of 
England 1377-99), the eighth long of 
the house of Plantagenet, is the hero 
of the play by Shakespeare named 
after him. He is introduced in the 
first scene, where two nobles submit 
their differences to him for dedston. 
The germs of all after events lie com- 
pact in his insincerity, partiality, 
and arbitrary self-will, and in the 
proud, tempestuous barons, who mo- 
mentarily succiunb. In Act iv, Sc. i, 
he resigns the crown and is sent to the 
Tower; in v, 5, he is killed by Exton. 

Richard, although possessed of a certain 
regal charm and power of attaching tender 
natures to himself, is deficient in all that is 
sterling and real in manhood. He is self- 
indulgent, has much superficial sensitiveness, 
loves to contemplate in a romantic way 



Richard m, in Shakespeare's his- 
torical tragedy of that name (1597), 
is firet introduced to us as Richard 
Plantagenet, duke of Gloucester, in 
the two parts of Henry VI, becoming 
king in Part 11, Act iv. 

Shakespeare's plot is founded upon 
the chronicles of Hollingshed and 
Hall, with little indebtedness to two 
older plays, The True TragedU of 
Richard the Third and Richardius 
: latter written in Latin 



by Thomas Legge, Shakespeare' 

?ilay takes up English history wher 
// Henry Vl had left it, after the 



battle of Tewkesbury in 1471, and ends 
with the fall of Richard at Bosworth 
in 1485. 

Thars Is loaethJng sublimo asd terrible 
In (O snat uid fiace ■ huiaui eD«gy u th&t 
of ttiehard, Eonoentnted within odh irjib- 

A body. Thi« li the evil 



at evnything. foUon hiei with (ympithf. 
Thi> Is partly becBuse several of bis victims 
ace to wonhlessthBt theii f&te seems well 

our avinpathy. and Richnrd's crime loses 

Ushtty it ii for^ven by Ibe one wba ouebt 
to Ulto It most to heart. In spile of all Tiia 
Iniquities he has wit and courage on his 

ibedi a glory o-^it his (all which islacldng 
to the coldly correct opponent. However 
tktie and byimcriiical fie may be towards 
others, he is no hypocrite to himself. He Is 
cbeml tally free frora self -d Elusion. — Gbohcb 
Bkandes; WilUan Skaluaptarl, A Critical 
Study (lSo». 



[■sued a series of almanacs (1732- 
1757). Tbqr wen di»tingiiighed for 



the " wise saws and modern in- 
stances " with which they abounded. 
Richard Saunders was the full name 
of the supposed author of the 



Richelieu, Armand Jean de Pleseia, 

Duke of (1 585- 1 642), made a cardinal 
in 162Z, a famous French statesman, 
who was minister to Louis Xlil from 
1624 until his death. His policy 
strengthened the power of the crown 
and weakened that of the nobles. He 
figures in De Vigny's romance, Cinq 
Mars (1S26); in Bulwer-Lytton'a 
drama. Richelieu, or the Conspiracy 
(1839); in many of Dumas's romances, 
notably in the Vicomie de Bragelonne; 
in G. P. R. James's romance, Richelieu 
(1829), and in Stanley Weyman's 
romance, Under the Red Robe (1894) 
and its dram.itization. De Vigny, 
who has been more or less followed 
by the others, paints Richelieu as he 
appeared to the contemporary French 
nobles — the organizer, with Father 
Joseph and Laubardemont, of espion- 
a^ and assassination — and also in 
his better sell as the masterful tin- 
crowned king of France, sending his 
crowned manikin to the front to fight 
like any obscure captain, while he 
himself planned the victories that 
set France at the head of Europe. 

Richmoad, Hairy, in Meredith's 
novel. The Adventures of Harry Rich- 
mond, is a sort of shuttlecock for his 
father and his maternal grandfather, 
each determined to set nim on the 
right path. The father, Roy Rich- 
mond, believes himself the legitimate 
son of a. royal personage; his friends 
believe him to be the son, but ille- 
gitimate. No intimation is given as 
to the tnith of either theory, nor 
whether, if untnie, Roy Richmond is 
a conscious swindler or a mono- 
maniac. The author rather suggests 
the former, the reader may incline to 
the latter and more charitable view. 
In fine contrast to the vision aiy 
father is the solid, earthly granfl- 
father. Squire Belthanj, — a rich, posi- 
tive, passionate, swearing old English 
squire, " acred up to his lips. consoUed 
up to his chin." but distinguished 
above bis class by the real luadity o£ 
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his business mind, and therefore pos- 
sessed with k double intensity of 
loathing for the hollow scheming and 
visionary pretensions of the son-in- 
law he had never welcomed. 

Ridd, John, hero of R. D. Black- 
more's novel, Loma Doane (1871), 
who falls in love with and marries the 
titular heroine. He is a man of the 
moors and fields, with all the yeo- 
man's cares in his mind; but, if slow 
to think, he is quick to act; if plain 
and tmlettered, he is courageous and 
chivalric, and Loma welcomes his 
placid strength. 

Riderhood, Roger or Rogue, in 
Dickens's novel, Our Mutual Friend 
(1864), a river thief and longshore- 
man, who accuses Gaffer Hexam. His 
daughter. Pleasant, keeps an unli-* 
censed pawnshop. 

That ttnfragrant and tmsanitary waif of 
its [The Thames *8] rottenest refuse, the 
incomparable Rogue Riderhood. must 
always hold a chosen place among the 
choicest villains of our selectest acquaint- 
ance. When the genius of his immortal 
creator said, "Let there be Riderhood" and 
there was Riderhood, a figure of coequal 
immortality rose, reeking and skulking 
into sight. — Swinburnb: Charles Dickens, 
p. 60. 

Ridley, John James, called J.J. in 
Thackeray's novel, The Newcomes, a 
sickly, deformed youth, sensitive and 
imaginative, a fellow-student and a 
great friend of Clive Newcome. He 
reappears in Philips and shows similar 
affection and devotion for that gentle- 
man and his wife. 

Riel, Herve, titular hero of a ballad 
(1871) by Robert Browning, which is 
based on historic fact. Riel, a Breton 
sailor, was in Louis XIV's navy, 
when the French fleet of 44 sail, on 
May 31, 1602, attacked the combined 
English ana Dutch fleet of 99 sail, off 
Cape La Hogue in the English Chan- 
nel. The French held their own imtil 
nightfall, when they headed for 
France. Twenty-two ships arrived 
off St. Malo, with the English in hot 
pursuit, the others having been run 
ashore and annihilated. No pilot 
could guide them into the security of 
the roadstead until Riel offered his 
assistance and gallantly achieved the 
feat. So little did he value his services 



that, when told to name his reward, 
he asked for a day's leave of absence 
to visit his wife in his native village 
of La Croisic, South Brittany. (% 
Easter Monday, 19 12, a statue to the 
memory of Riel was tmveiled in La 
Croisic. 

Rienzi, Cola di, an historical per- 
sonage who temporarily restored the 
old Roman system of government and 
constituted himself the tribune of the 
people. His project failed; in 1354 
he was assassinated. Bulwer-Lytton 
has made him the hero of an historical 
romance, Rienzi, the Last of the Tri- 
bunes (1835). 

Rigby, The Rig^t Hon. Nicholas, 
in Disraeli's novel, Coningsby, a 
fawning, plotting, insolent man-of- 
all-dirty-work. He was immediately 
recognized as a portrait of John 
Wilson Croker. See Wbnham. 

Rlgdum Funnidos, in Carey's bur- 
lesque, Chrononhotontholo^oSt a cour- 
tier in the palace of the titular mon- 
arch, also a nickname bestowed by 
Sir Walter Scott on his friend John 
Ballantyne. 

Rlgoletto, hero and title of an 
Italian opera, libretto by Piave and 
music by Giovanni Verdi, first pro- 
duced at Venice March 11, 1851. 
The plot is from Hugo's Le Rai 
S'amuse. The scene is transported 
from Paris to Mantua, and the names 
of the dramatis persons are changed, 
so that Francis I becomes the Ehike 
of Mantua, Triboulet becomes Rigo- 
letto. Saint Vallier becomes the count 
of Monterone, etc. But the change 
of names entails no change of char- 
acters, and the situations, though 
toned down in parts, remain sub- 
stantially the same. The name 
Rlgoletto is taken, with the altera- 
tion of a single letter, from the vaude- 
ville of Rigoletti, or the Last of the 
Fools, by Jaime and Alboize, one of 
the many dramatic variations of 
Hugo's work. 

Rikki-Tikki-Tavi, in Rudyard Kip- 
ling's Jungle Books (1894 and l895)t 
a mongoose, the pet of a small Eng- 
lish hoy in India, who twice saves the 
lad's life and once the lives of his 
father and mother and so " fights his 



fiflbiB of Bagdiot 



Way eallantly enough into the list of 
Mr. Kipling's iramortals" {London 
Aihenafum). 

Rln&lda, a famous character in 
medicEval romance, one of the four 
sons of Aymon and one of the greatest 
of Charlemagne's paladins. He ap- 
pears as Rgnaud or Regnauli de Mon- 
laubau in the French romances, 
but the Italian form Rinaldo came 
into general acceptance through the 
influence of Puldi Ariosto, and 
Tasso. 



Orlando for the love of Angelica, who 
will have nothing to do with him. 
Tasso chose him as the hero of a 
juveaile epic, Rinaldo (156?), now 
practically toreottea but once of 
great vogue. This gathers together 
and synthetizes his various exploits 
against giants, enchanters, and Sara- 
cen Idngs, his dallyings with Queen 
Ploriana, whom he forsook as iSneas 
forsook Calypso, and his more en- 
during love for Clarice, daughter of 
the i^del king Mambrino, whom he 
finally wins and weds. 

Riipah, poem by Tennyson. The 
modern Rizpali, dying, tells a lady 
who is visiting her how her son Willy, 
being dared to the feat by his wild 
mates, robbed the mail, took one 
purse, with the contents of which ho 
refused to meddle, and was hanged 
for the deed. There are great pathos 
and power in the description of her 
last meeting with him, and in her 
tale of her subsequent insanity, and 
of her secretly burying his bones 
m holy ground. See Rizpab in 
vol, II. 
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Robarts, the Rev. Hr., vicar of 
Pramley, in Anthony Trollope's novd, 
Framity Parsonage, a weak man, 
naturally honest, who runs unneces- 
sarily into debt and is involved in 
difficulties that aSect his honor. 

Robert of Paris, Count, hero of 
Scott's romance of that name (1831), 
a. French nobleman who. with his wife 
Brenhilda, has joined the 6r^ CrU' 
sade (1096-1099), is present in the 
camp of the emperor AleJtius Com- 
menus at Scutan, and takes part in 
the siege and capture of Constanti- 
nople. See Herb WARD. 

Robin, Pannj, in Thomas Hardy's 
novel, Par from the Madding Crtmd 
(187s), a country girl seduced by 
■ Troy. 
Appesm only three timei,— -^cfl 
le meet! Oak od the nigtit of the fire 



nigbl. . 



^bly ll 



by 



ampi of mow; nod a third time atruEg'ioB 
'■inlly and with lalUring Jt™ to the worlt- 
aouse. when her exhauAte<] nature could 
icnrce guppQit the weight of the wretched 



not unfairly even with that moit painful 
aarrative of the ihipwreck of a glrri life.— 
SMuTday Raiew. 

Robin of Bagshot, in The Begffir's 

Opera (1728). by John Gay, one of 
Macheath's gang of robbers. He was 
evidently designed to represent Sir 
Robert Walpole's unrefined manners, 
convivial temper and alleged robbery 
of the public. Robin was provided 
with both a wife and a mistress, to 
indicate to the public that Lady Wal- 
pole had a rival in Miss SI«craL 
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Robinsoiiy Hyacinth, in Henry 
James's Princess Casamassima (1886) 
the m^timate son of the profligate 
Lord Frederick and an ignorant 
Frenchwoman, who is reared by a 
poor dressmaker among forlorn east- 
side people in London. Though his 
instincts are aristocratic, his sym- 
pathies are with the down-trodden. 
Palling an easy prey for workingmen 
of socialistic views, he promises, if 
called upon, to perform an act that 
may cost him his life. It is in this 
mood that he meets Princess Casa- 
massima. 

Robinson, Sergeant, hero of Tohn 
Pendleton Kennedy's historical ro- 
mance of the Revolutionary war. 
Hot shoe Robinson (1836), so-called 
after the hero's nickname, given him 
from his trade as a farrier and from 
the returning sweep of a river near 
his own farm. He is a stalwart, long- 
headed, large-hearted man, with a 
quiet, dry humor and a preternatural 
acuteness, which, joined to his train- 
ing as a backwoodsman, a hunter, 
and a soldier, enable him to outwit 
the villains. These are an English 
captain, St. Jermyn, who assumes 
the name of Tyrrel, and Sergeant 
Curry, a kind of darker Both well, 
whom St. Jermyn instigates to vari- 
ous plots and stratagems against the 
herome's father, a Tory planter 
named Lindsay. 

Robinson, What Mr., thinks, the 
third of the Biglow Papers by J. R. 
Lowell. The circumstances which 
gave rise to it were as follows: In 
1855 the anti-slavery party intended 
to start Governor Briggs, of Massa- 
chusetts, for the presidency, in oppo- 
sition to General Cass, the candidate 
of the Democrats, and General 
Taylor, the (ultimately successful) 
candidate of the Whigs. Mr. John P. 
Robinson, a country lawyer, then 
commenced a political tour of the 
State, for the purpose of discrediting 
Briggs and seconding Cass. The 
recruiting sergeants and the place- 
hunting politicians, who used always 
to accompany them, were denomi- 
nated by Mr. Robinson " the apos- 
tles of American destiny." 



Roche, La, hero of The Story of La 
RochCj by Henry Mackenzie, a tale 
founded on fact. La Roche was a 
Swiss pastor who, with his daughter 
Margaret, was befriended in sickness 
and poverty by David Hume. Three 
years later Hume was invited to 
Berne to attend Margaret's wedding 
to a young Swiss officer. He arrived 
to find both bride and bridegroom 
dead. The officer had been shot in a 
duel; the maiden had succumbed to 
grief. Hume, the arch-infidd, is 
represented as greatly touched by 
the Christian faiSi that sustained tli^ 
old pastor in his bereavement. 

Rochester, Edward Fairfax, in Miss 
Bronte's Jane Eyre (1847), ferocious 
and brutal in manner and bearing, 
but with an inner core of kindliness. 
The author's intent was to paint a 
strong nature, soured into cynicism 
by experience, who addresses^ the 
wondering and horrified yet admiring 
little governess from the height— or 
depth — of his worldly wisdom. 

Mr. Rochester hM imposed uxKm a good 
many i>eople; and he is probably responsible 
in part for some of the muscular heroes who 
have api>eared since his time in the world 
of fiction. I must, however, admit that, in 
spite of some opiKMing authority, he does 
not appear to me to be a real character at 
all, except as a reflection of a certain side of 
his creator. He is in reality the personifica- 
tion of a true woman's longing (may one 
say it now?) for a strong master. But the 
knowledge is wanting. He is a very bold 
but necessarily unsuccessful attempt at an 
impossibility. The parson's daughter did 
not really know anything about the class 
of which he is supposed to be a type, and 
he remains vague and inconsistent m spite 
of all his vigor. — Lbslxb Stbphkn: Homrs 
in a Library. 

Rockminster, Lady, in Thackeray's 
PendenniSt a rigorous old woman of 
the great world, with as much kind- 
ness as character, with whom Laura 
Bell goes to live after the death of 
Mrs. Pendennis. 

Roderick, thirty-fourth and last of 
the Gothic kings of Spain, the centre 
of a cycle of legends that have been 
utilized by Robert Southey in an 
epic poem, Roderick, the Last of the 
Goths (1824), which begins with 
history and ends in pure fable. In 
a moment of frenzy Roderick has 



Kodedgo 3! 

violated Plorinda, the daughter of 
Count JuliaJi. Julian renounces 
Christianity, heads the Moors in an 
invasion of Spain, and drives Roder- 
ick from his throne. Humiliated, 
repentant, he accepts his defeat as a 
punishment for his crime and flees in 
peasant costume to the seaside. 
After a year of solitary penance, a 

regain his throne, but to save his 
country. He is so changed by suffer- 
ing that he fights unrecognized until 
the crisis of the battle of Covadango, 
when he rushes furiously on tha 
enemy with his old war-cry, " Rod- 
erick the Goth! Roderick and vic- 
tory! " to the inspiration of his fol- 
lowers, who cut the Moors lo pieces. 
Then Roderick disappears forever. 

Sir Walter Scott, in The Vision of 
Don Roderick (iSil). modernizes the 
legend of Roderick's dream. He 
malt pn this occur in an ancient vault 
in Toledo, presided cjver by an oracle, 
where there is unveiled to him a pro- 
phetic panorama of Spanish history 
from his own times to those of Bona. 
parte and Wellesley. 

Roderjeo, in Shakespeare's OthcUo, 
3 Venetian youth, surreptitiously in 
love with Desdemona and hating 
Othello as a successfij rival, whose 
weaknesses are taken advantage of 
by lago. 

L to th< cheats Vhich he 
1 him, «nd wbidi by pet- 
to be repeated . exhibit m 
, veak mind betrayed by 
I a (alie friend. — Samuel 
■ "■ m Siclii- 






tptari'i Playi (1768). 

Roehampton, Lord, in Lord Bea- 
<Kinsfield's political novel Endymion 
( 1 880) , is evidently intejided for 
Lord Palmerston. He marries En- 
dymion 's sister Myra. 
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Rolla, Jacques, hero of Alfred de 
Musset's poem Rolla. He is the 
only legitimate child of a foolisb 
father, who has brought him up 
without occupation and left him ail 
orphan at nmetccn, without means 
enough to support existence on the 
only terms be considers endurable. 
Jacques accordingly tUvidos his 
patnmony into three portions, deter- 
mined that each should serve for a 
year of debauchery and that, all 
being ended, he woi:!d kill himself. 
His last night on earth he spends with 
a girl still innocent who has been 
trained for a life of shame. He dis- 
covers that she is an illegitimate 
sister and Idlls her and himself. 

SoUeston, Helen, heroine of Foul 



Reade and Dion Boucicai 
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admitsbly iJlsgical. eruel, issadous, anJ 
gEneroui. Through all her temble disaatn* 

lar-oway island, by her ffiquiEile breeding 
and the pielly conventions nf her EdbUsS 
girlhood, than ihe would be on her nativa 



qiialltlei. 
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Romeo, hero of Shakespeare's 
tragedy Romeo and Juliet (1598), 
more or less founded on fact (see 
Juliet). The first mention of the 
romance was made by Masuccio of 
Palermo, who in 1476 wrote a novel 
about two lovers called Mariotto and 
Gianoiza, of Siena, in Italy, whose 
story is like that of Romeo and Juliet. 
The theme was next handled by 
Luigi da Porto, who wrote a similar 
storv of two lovers called Romeo and 
Oiuietta and laid the ec«neiUiV«Kso»_ 



In Verona the legend survives to-day 
and has left tangible evidence of 
itself. Tradition has long associated 
with Verona the two contending 
families of Montague and Capulet, 
from whom Romeo and Juliet sprang. 
They are known to-day as the 
" Capuleti " and the "Montecchi," 
and Verona has many things to show 
the traveller which daira association 
with them and their feuds. 



la abstTBCted from evi^rythlne; Romeo II 
■.hitractcd Srom everything but hi> love, 
Lnd loit in 11. Hi> "fr&il Ihoughu daily 



of sleep." He is hinuelf only in his Julieti 
tbr ia his only nality, his hearfi true homo 
ud Idol. The nal of the world It to him > 
nmeing drestn.— HAiLirr: CharacUrs of 
ihaktsptari'i Plays. 

RomoU, heroine of George Eliot's 
novel of that name (1863), daughter 
of a wealthy Florentine merchant, 
to whom she is entirely devoted even 
when she loses her heart to Tito 
Melemma [q.v.). 

Readers in general cannot feel quite so 
oarmly to Romola as to the chlldiih Maggie: 





disregarding her sen tin 


onls. Stil 


■he is one 


Dt the few 


laTn'khr' 




ISlS?'" 


d'S^r^d 




iriflecESfi 


and over-dignified, on 


muB^l adn 




le not th 




e. She Is 




t^e only 




y leeliog — of George 


Eliot ■> w 


men whoi 




e has not 




annoying. 


She man 


ee a thor- 


OQgh icou 


drel. it IS 






S°sH: 


which ihe 








Ttir 


tnra] under 






Sin-HKK 


Ciortlm" 









Rondelet, Paul, in The Monks of 
rAeifwa. by Bcsantand Rice. is drawn 
from Walter Pater. (See Thelema.) 

Roper, Margaret, daughter of Sir 
Thomas More (3.1'.), who married 
WiUiara Roper, is the heroine and 
the feigned author of The Household 
0/ Sir Thomas More, by Anne Man- 
ning. Tennyson alludes to her in A 
Z>ream 0/ Fair Women. 
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Rosa, Atmt7, in Rudyard Kipling's 
short story. Baa, Baa. Black Sheep, 
the narrow-minded, pharisaical. and 
sour-tempered relative, who comes 
near crashing all kindly feelings out 
of little Pimch {g.o.). The character 
is very similar to that of the aunt 
who brings up Dick and Maisie in 
The Light that Failed. 

Roaalind, heroine of Shakespeare's 
As You Like It, daughter of the 
banished duke, loving and beloved 
by Orlando, She assumes maleatUre 
and the name of Ganymede, and, 
with her couan Celia, sets out to find 
her father in the forest of Arden. 
Here she re-encounters Orlando, who 
does not recognize her, and she sets 
him the task of making love to Gany- 
mede as though " he " were the Rosa- 
lind whom Orlando is perpetually 
sighing for. 

To every actress of distinction the 
character of RosaUnd has offered 
irresistible attractions. It has been 
played by Peg WofSngton and Mrs. 
Siddons, by Charlotte Cushman and 
Helen Faticit, by Adelaide Neilson 
and Mary Anderson, by Madame 
Modjeska and Ellen Terry, The 
interpreters alike of comedy wA 
tragedy have included it in thdr 
repertory, viewing the part as a sort 
of neutral ground, independent of 
professional classification. In tnith, 
Rosalind is not to be described as 
tragic at all; yet the romance, tli« 
sentiment, the tenderness of the char- 
acter commend it to the actresses 0/ 
tragfdy, while its sportiveness, its 
wit, its archness, always subject it 
to the claim of those comedy actresses 
who are not content merely to pro- 
voke laughter. 

Rosalind ... has vlyBclty and wit 
enpjugh to captivate those who like a woman 
□1 spiril; and yet with this there is inte^ 
woven so much womanly lendcmea* and 

that aha wins mote admiren tban slM 
duslia.— R. G. Wain^ 
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Rosalinde, the name under which 
Edmund Spenser celebrates hia first 
love. Immediately on leaving college, 
he retired to the north of England, 
where he first became enamoured of 
the fair being to whom, according to 
the fashion of the day, he gave the 
fanciful appellation of Rosalind. She 
has been satisfactorily identified with 
Rose Daniel, sister of the poet 
Samuel Daniel. See Atlantic Monlhly, 
vol. ii, 677. 

Rosaline, in Romeo and JutUt, a 
lady for whom Romeo is represented 
as having cherished a hopeless pas- 
sion before he saw Juliet. 
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RoBftlynde, heroine of Thomas 
Lodge's prose fiction Rosalynde Eu- 
phues Golden LegacU (1590), which 
in its turn was partly based upon 
The Cook's Tale of Gamelyn, wrongly 
ascribed to Chaucer. Rosalynde is 
the obvious original of Shakespeare's 
Rosalind in i4j You Like h, but he 
has turned a faint sketch into a bril- 
liant picture. The Forest of Arden 
appears both in play and novel. 
When Lodge's Rosalynde and Alinda 
»re banished by Torismond and 
decide to find their way thither, 
Rosalynde assumes male attire, be- 
cause, as she explains to her cousin, 
" I am of tall stature and would very 
well become the person and apparel 
of a page; thou shaJt be my mistress, 
and I will play the man so properly, 
that, trust roe, in what company 
■oevcr I come, I will not be discovered. 
I will buy me a suit and have my 
rapier very handsomely by my side, 
atid, if any knave offer wrong, your 
page will show him the point of his 
own weapon." 



RoSB Haiy, heroine of a ballad by 
D. G. Rossetti, in volume, Ballaas 
and olher Poems (iSSa). Rose Mary 
has in her possession a beryl stone 
which reveals anything to a pure 
maiden. But she has ^en into sin 
with Sir James Heronhaye, and, 
when she would direct her lover how 
to avoid an ambush prepared for him 
by his mortal foe the Warden of 
Holycleugh, she reads the stone amiss : 
the knight takes the wrong road, and 
is slain. His body is borne back to 
the lady's castle, but under his mail 
are found love tokens showing that 
he had plighted his troth to the 
warden's sister. Rose Mary cleaves 
the stone in twain, and so expels the 
evil spirits who had deceived her and 
restores the good angel who had been 
driven out by her sm. As she dies, 
the angel receives her and assures 
her of heavenly foi^veness. 

Rosenberg, HUdegarde, heroine of 
the Initials (1850), an intemationaj 
novel by Baroness Tautphoeus. A 
young Englishman, Hamilton, who 
comes to board with the Rosenberg 
family in Munich, falls in love with 
her, while Hildegarde's sister Cres- 

iia complicates matters by falling 

I love with him. 

Tfae vell-bom Enstiahman could Dot 
_j1p feelins uid ihowin^ himielf aupfHor to 
the bcRunoii funUr which had received 
him, and auch ■ giri m HUdegarde could not 

help pronpUr hktloi hi- '— -' '^'- • 

-'-iaitu<nanls>,uidtL_ __ 

the very end. her capturi" ' 
1 1. hoitile triumph. The 1 
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spectacle.— W. D. Howill 
fiMon. VOL il, p. 140. 

Roseocrantz, in Shakespeare's 
Hamlet, a courtier who, with Guilden- 
stem. had been a school-fellow of 
Hamlet's at Wittenberg. They 
always appear together, and Hamlet 
reelidng liiat they had been sent for 
by the king to spy upon him. grows 
to hate them. He calls them " adders 
fanged," and puts thcnj to the blush 
when they own that they cannot ^la-^ 



upon his pipe. They carry the orders 
conccnuDg Hoialet to England and 
are themselves sacrificed. 

Robs, Haa of, the name by which 
John Kyrle <i664-i754). a citizen of 
the town of Ross, in Herfordshire, 
has been celebrated by^ Pope and 
Coleridge. It was originally given 
him during his lifetime, by a country 
friend, and the title is said to have 
pleased him greatly. Kyrle was a 
gentleman of remarkable benevolence 
and public spirit, who with an income 
of only £500 a year actually per- 
formed all the worthy deeds chron- 
icled in Pope's tribute. This appears 
in Moral Essays, Epistle iii, and con- 
sists of but 16 lines, the concluding 
ones running as follows: 



■■The M»n q( Rom." Mch linping babe 
replies. 

Roumeatan, Huma. hero of a novel 
of that name by Alphonse Daudet 
(1881), a typical Proven^ bon- 
homme of unusual intelligence and 
boundless ambition, a liar and a brag- 
gart, who gels himself elected as a 
deputy and rises to eminence in the 
French capital and international 

Rozaiu, heroine of a novel by 
Daniel Defoe, The ForlunaU Mistress 
Lady Roxana (1724). A courtesan 
who preys upon the upper classes, 
she was originally the innocent and 
beautiful daughter of a French refu- 
gee. An unfortunate marriage with 
a fool, who levants, sends her to the 
bad. She accumulates much wealth 
in sordid and squalid ways, but is 
overreached in the end and dies in 

Roy, Rob, — I.e., Robert the Red, — 
a real character, the Robin Hood of 
Scotland, who plays an important 
part in Scotf s novel named after him. 

Judgod by Scott's novel, the biggnt. 
brivHt heut iKit ever bent buieath the 
MocOrenor tartin wm that ot Rob Roy. so 
n>med from the color of hi. hair and hb 
fr»h, riidd)' compleiion. Swlt did oat 
cresia tba Rob Roy of roouace. Ha jdeal- 



charicler of Rob'iau oi^y on the popn- 
l»r irsdition al the in»o. A dewendui <t 
the blood.tbinly Dagidd Ciibi Hohr. Kob 
hw] all hii uiccfltor'i love of the vword aaa 






of ScDltiih history. It wu *a agt lA 

the mam thtng. when a ptUasuiff cj the 
induitriciu Saion warn coiujdered the pmel 
of manlinew and bravery.— S. R. C»occitt: 
Tie Siotl Originali. p. loi. 

Rubemprf, Luciea de, joumalisti 
author, and dandy, who appears in 
several of Balzac s novels, notably 
Lost Illusions C1843), A Dislineuishei 
ProBenialal Paris 1 1 84%) AndSpUruLtrl 
and Miseries of Courtesans. 

After scandalizing the people of 
Angouleme by what is actually s 
ptatonic passion for a great lady, he 
repairs to Paris in her tr.iin, dreaming 
great dreams of the figure he will cut 
there as a poet, Talcen up by the 
CXnacle, a coterie of literary men, 
they soon drop him. He enters jour- 
nalism, finds It abominably corrupt, 
and, after a meteoric career, rctumi 
to his native city, ruined in health, 
morals, and money. 

Rudge, Banuby, in Dickens's 
novel of that name (1841), the half- 
witted son of a murderer, who levies 
blackmail on Bamaby's mother, 
Mary Barnaby. At the age of twenty- 
three years Bamnby is a red-haired, 
plassy-eyed, grotesque object, clad 
in a green dress with tawdry ruffles, 
a fantastically trimmed hat upon his 
head, and carrying in a basket at his 
back a raven known as Grip. During 
the Gordon riots he eagerly joins the 
mob in tlieir work of destruction, his 
strength and agiUty making him a, 
valuable auxiliary. Arrested and 
condemned to death, he is eventually 
pardoned and retires with his mother 
to peaceful obscurity. 

Rudiger, Clotilde von, in George 
Meredith's Ths Tragic Comedians, 
the young girl for whose sake the 
mid<lle-agcd Dr. Alvan is killed in a 
dud by Prince Marko. The novel 
is founded solidly on fact. Alvan is 
Ferdinand Lassalle, Marko is Vanco 
von Racowitza, and Clotilde is 
Helene von Donniges, who subse> 
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quently to the duel married Yanco, 
and, as Frau von Racowitza, pub- 
lished in 1879 Meine Bctiehungen %u 
Ferdinand LassaUe, a rather lame 
apologia for the part played by her 
in the tragedy of fifteen years pre- 
vious. Every important incident in 
Meredith's novel is taken from 
Helene's book. Later she became 
Countess Schewitsch. 

Rodin« Dimitriy hero and title of a 
novel (i860) by Ivan Tourgenief. 
He is a vainglorious charlatan, who 
honestly believes in himself as a great 
literary genius, and forces a tem- 
porary acquiescence upon others, 
especially female others. He imposes 
fii^t upon Daria Mikhailovna, who 
is ambitious to figure as the head of 
a salon, but she is soon disillusionized. 
His next victim is an old lady, also 
a bluestocking, who dismisses him 
when she finds him making successful 
love to her daughter. Forced to 
leave Russia, he ends his life defend- 
ing a barricade in Paris. 

Rugg, Peter, hero of a fantastic 
little story, Peter Ruggt the Missing 
Man (1824), by Wmiam Austin, 
which achieved a wide but ephemeral 
reputation in the United States. 
Peter, a citizen of pre-revolutionary 
Boston, was caught in a storm while 
out driving, and, refusing all invita- 
tions to t£mry with a friend, swore a 
fearful oath: " I will see home to- 
night in spite of the tempest, or may 
I never see home! " Hence he was 
compelled to wander perpetually 



between Hartford and Boston in a 
spectral chaise drawn by a spectral 
horse, with a spectral child b^de 
him, and a thunder-storm in the 
rear. The tale is included in Drake's 
Legends of New England. 

Peter Rugff is a creation after Hawthorne's 
own heart; the earth hath bubbles as the 
water hath, and he is of them: and the x>lace 
given him in Ths Virtuoso's CotUction gives 
oroof that he had met Hawthorne's eye. — 
T. W. HiGGiNSON, in New York Indspendtnt, 
May, 1888. 

Rutherf ordy ICark, hero of two 
novels by William Hale White 
("Reuben Shapcott "), The Auto- 
biography of Mark Rutherford (1881), 
and its sequel, Mark Rutherford's 
Deliverance (1885). A doubter who 
wishes to bdieve, but is too scrupu- 
lously honest to accept any compro- 
mises, Mark leaves the independent 
ministry for a Unitariam chapel, and 
then dnfts into agnosticism, gives up 
the problem of teaching his fellow- 
man for that of helping him in his 
poverty and depression, and finally 
returns to a greatly modified form of 
Calvinism, and, in his softened state, 
marries the true and loval woman 
whom he had formerly despised for 
her intellectual limitations. 

Ryecrof t, Henry, hero of The Pri- 
vate Papers of Henry Ryecroft (1903), 
a work wherein Geoi^ Giving puts 
into the form of autobiographic fiction 
the aspirations, struggles, and dis- 
illusionments of his own career as an 
author. 



Sacharissa (Gr. sakehar, " sugar "), 
the name tmder which Edmund 
Waller woo«i, but failed to win, 
Dorothea Sidney, eldest daughter of 
the Earl of Sunderland. The poems 
on Sacharissa and her beautiful home 
at Penhurst, where Waller sang his 
passion to the deer amon^ tiie beeches 
or watched Vandyke pamting her in 
the " Shopof Beauty" nave immortal- 
ized lady and poet alike. He sings 
to Sacharissa's picture, to her painter, 
her friends, her servant, her coming 



and going, her sleeping or not sleep- 
ing, but m vain. The Lady Dorothy 
chose a wooer of higher degree, Lora 
Spencer, afterwards created Earl of 
Sunderland, who was killed at the 
battle of Newbury. In later days we 
hear of another meeting between Mr. 
Waller and Sacharissa. "When, Mr. 
Waller," said the Dowager Countess 
of Sunderland, " will you write sudi 
beautiful verses to me again? " 
** When, madam," replied the poet, 
" your ladyship is as handsome and 
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yoong again." This must surely be 
calumny,— so accomplished a courtier 
would nave turned his answer more 
skilfully. His Lme^s Farewell is a 
more fitting dose to the romance. 

St Clair, Eva, in Mrs. H. B. 
Stowe's novel, Uncle Tom's Cabin 
(1851), the daughter of Uncle Tom's 
master. 

St. Leon, hero of a novel by William 
Godwin, St. Leon, a Tale of Ike Six- 
teenth Century (1799), a gentleman in 
respectable circumstances, living com- 
fortably with his wife and children, 
who is morally and mentally ruined 
by coming into possession of the elixir 
of life and the philosopher's stone. 

Saint Preuz, hero of Rousseau's 
novel, Julie, ou la Nouvelle Heloise, 
evidently meant as a portrait of the 
author. S^arated &om his Julie 
after being her tutor and her impas- 
sioned but determinedly platonic 
lover, Saint Preux goes for a voyage 
round tiie world and returns. Julie is 
now Madame de Wolmar. M. de 
Wolmar, Imowing all about the past, 
welcomes Saint Fteux as an old f nend, 
whose whilom affection was a proof 
of sensibility and discernment. He 
invites him to sit at his table, to stay 
in his house, and to teach his children. 
As a supreme proof of confidence he 
makes a point of leaving him alone 
with his wife. These incidents weave 
together the tangled facts of real life. 
The original of Julie (q.v.) was married 
to Count d'Houdetot, a complaisant 
husband, who made up a menace d 
trois with Saint Lambert, his wife's 
(most unplatonic) lover. Rousseau 
came near resolving the trinity into 
a ouartette, but his own hesitancy 
and the lady's self-conquest at the 
psychological moment saved the 
situation. See Gribblb: Rousseau 
and the Women he Loved. 

Saladin (i 137- 1 193), a famous 
sultan of Egypt and Syria, founder of 
the Ayubite aynasty therein, appears 
in Scott's romance of the Crusades, 
The Talisman, as the chief adversary 
of Richard Coeur de Lion. Each 
loved and admired the other, " as 
noble adversaries ever love each 
other." Pond of incognito adventure, 



like Haroun al Rashid, >Sa1adin ap- 
peared in disguise as Sheerkohf of 
Kurdistan, fought with Kenneth of 
Scotland; subsequently guided him 
to the hermit of En^^di, and, re- 
turning with him to the Christian 
camp as Adonbec the physician, 
cured Richard and others by the aid 
of his sacred talisman. He suggested 
to Kenneth the stratagem bv which 
he r^ained his honor, ana in his 
proper person presided over the trial 
by combat in which Kenneth over- 
came the traitor Comrade of Mont- 
serrat. 

Of all Sir Walter's characters the most 
dashing and spirited is the Sultan Saladin. 
But he is not meant for a hero, nor fated to 
be a lover. He is a collateral and incidental 
performer in the scene. His movements 
therefore remain free, and he is master of 
his own resplendent energies, which produce 
so much the more daring and felicitous an 
effect. — Hazlitt: Essays, Why Heron ol 
Romance are Insipid, 

SalammbOy B. C. daughter of Ham- 
ilcar Barca, general of the Carthagin- 
ians during the First Punic War, is 
the titular heroine of an historical 
romance by Gustav Flaubert. She 
is beloved by Matho, leader of the 
mercenaries who have revolted 
against Carthage and stolen the 
sacred Zaimph or mantle of the god- 
dess Tanit. Salammbo is urged to 
recapture the talisman, penetrates to 
the tent of Matho at night, and suc- 
ceeds by her blandishments Ln carry- 
ing it ott. Carthage triumphs over her 
rebellious soldiery and cuts them to 
pieces. Matho, reserved for the sport 
of the capital, runs the gatmtlet of 
hideous torture through the streets 
and expires at the feet of Salammbo. 
She herself dies while pledging the 
genius of Carthage, ''for that she had 
touched the manUe of Tanit." 

Salathiel ben Sadi, a m3rsterioas 
Jew, who appeared and disappeared 
in Venice towards the dose of the 
sixteenth century in such sudden 
fashion that men came to identify 
him with the Wandering Jew (see 
vol. n) and consider him as one of 
many avatars of the cobbler or porter 
who insulted Christ. Finally his 
name entirely supplanted that of 



StQrlaoarAIler 3! 

Ahasuerus or Cartophitos given to 
the earlier legends. The Rev. George 
Croly (1810) published a romance 
entiUcd Saialhtel, vhich was revived 
in 1900 and renamed Tarry JTum TiU 

Sally In our Alley, song by Henry 
Carey (1734), which has attained a 
wide populaxity. Of its composition 
the author gives this account: 

day with hii sww'"""" """" 
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day with 

•iglil of B .. 

b«f. ind bottlfd aici vui 
■ccna the lutbor dodged teem (cDumeil 
with the niBpllcity of thdr courlihip) from 
whence be drew tbU little ilutch of nature; 
but, bejoa then youagf ajid obicurcn b? was 

IcBs made Et4 way mCo the polite world, and 
ajuply recompensed him by the applauft* of 
the divine AjdisoQ. who «u pleased (more 

The original air to the song waa 
also composed by Carey, but it was 
subsequently dropped and the words 
were adapted to an old ballad air, 
Tkt Country Lass. 

Sampson, Dominie Abel, in Scott's 



modest, himible scholar, who had 
won his way through the classics, but 
fallen to the leeward in the voyage 
of life." His favorite ejaculation, 
" Pro-di-gi-ous ! " is constantly ex- 
torted from him by any emotion of 
surprise, wonder, or admiration. 

SunpBOn, Dr., in Charles Reade'3 
ftard Cask (1863). a Sturdy Scotch 
physician, one of the author's strong- 
eat and most original characters, who 
despises all regidar practitioneis and 
at. the crisis of the story comes to the 
rescue of Alfred Hardie, confined in 



I, hero of Milton's dramatic 
poem Samson Aganisles (1671). is the 
Samson of Judges icvi, blinded and 
bound and a sport for his Philistine 
enemies in Dagon'a temple, but 
wreaking a terrible revenge by pulling 
down the pillars of the edifice and 
' ' ' ' with the 



7 Sangndo 

niins. Milton must have taken tha 
biblical story as an allegory of hifl 
own later life. He too was after the 
Restoration a champion at bay, a 
prophet without honor in his own 
country, which had been delivered 
into the hands of the enemy, poor, 
blind, derided, but still niilltant 
(agonistes) and ready for vengeance 
in the name of the Lord. 

He also was blind, as Samson bad been.— 
ETOpIns about amonH the malignaDt condi- 
tions that had bef^en him, helplessly de- 
pendent on the findina of others, and berelt 

rcHlstance to hit scDmerB that might hav* 
come to him throueh siffht. Ho also bad to 
live mainly in the imagery of the post. In 

cau to that of Samson. Like Samson, lub- 
sCantially, be had been a NaEarite.—no 
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Sondford, Huiy, in Thomas Day's 
juvenile story Sandford and Merlon 
(1780), the son of a poor farmer, full 
of all boyish virtues. He is placed, 
with Thomas Merton, the six-year-old 
son of a wealthy gentleman, under 
the tuition of the wise and learned 
Mr. Barlow, an ex^Iergjmian, who 
continually holds him up as a model 
and exemplar for the more or less 
reprehensible Tommy. 

Songrsdo, Doctor, in Le Sage'a 



attaches himself as pupil and si 

He is imitated from die Dr. Sagredo 
of Espinel's romance, Marcos d« 
Obrtgon. A tall, thin, pale man of 
very solemn appearance, who weighed 
his discourse and used " great pomp 
of words," his system was ample 
enough. It consisted of profuse 
blood-letting, and equally profuso 
administration of hot water into the 
system. Gil Bias was reduced to a. 
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sparse diet of beans, peas, and stewed 
apples, but allowed to drink all the 
water he could. 

San8-G«ae, Madame, the nick- 
name of Marie Therese Figueur 
(i 774-1861), who, bom in Burgundy, 
was enrolled at the age of lo in a 
cavalry regiment commanded by one 
of her uncles, went to Germany with 
the French and Batavian armies, 
chained at Hohenlinden, took part 
in the siege of Toulon, was in the 
Italian, Spanish, and Austrian cam- 
paigns, and fought at Austerlitz and 
m Russia. During the Hundred 
Da3rs the Emperor conferred the 
Legion of Honor upon her, and she 
charged at Waterloo for the last time. 

With the Restoration she left the 
army to marry Marshal Lefebvre, 
Duke of Dantzic (1755-1820). She 
was then 39. Victonen Sardou, in 
his drama Madame Sans-Gene, has 
taken this martial character and 
made her a vulgarian whose comic 
familiarity is tolerated by Napoleon. 

Saradnesca, Prince, a character 
in a novel by Marion Crawford, 
Saracinesca (1887), which forms the 
first in a series dealing with the social 
and domestic life of nineteenth cen- 
tury Roman aristocracy. The love 
affairs of his son Sant Ilario and of 
thehigh-souled Corona d'Astrardente, 
who, though haplessly married to a 
superannuated dandy, remains true 
to her husband, occupy the first vol- 
ume; the solution of that entangle- 
ment is given in the second, Sant 
Ilario (1889). In Don Orsino (1892) 
the titular hero is Sant Ilario's son, 
who occupies himself with building 
fimeculations. The concluding volume, 
CorUone (1898), is a Sicilian episode 
in the history of the Saracinescas, 
bringing them in contact with the 
Corleones, — " the worst blood in 
Italy." 

Sardanapalos, hero of Lord Byron's 
tragedy (182 1), based on the Greek 
fable of the last Ass^an king who 
fell B.C. 823. He IS here repre- 
sented as generous and amiable, 
but so fond of pleasure, so vain and 
indolent, that his enemies despise 
fiim for his apparent weakness and 



effeminacy. Arbaoes, a Mede, and 
Seleses, a Chaldean soothsayer, con- 
spire against him. With meir ad- 
herents they attack the palace, and 
force their way into the grand hall. 
Sardanapalus, roused at kst, fights 
with great braveiy, astonishing his 
friends and appaUmg his enemies. 
But the rebels are fixudly victorious. 
Sardanapalus, at the instigation of 
his favorite slave Myrrha, has a 
funeral pile rais^ and immolates 
himself upon it. Myrrha applies the 
torch and then throws herself into 
the flames to be consumed with the 
king, her master. The only deviation 
from history in the above is in the 
introduction of the slave Myrrha. 
The soothsayer's name, however, 
should have been spelled Belesis, not 
Seleses, and the second syllable 
should be short. 

Savage, Captain, a naval conmian- 
der in Frederick Marryat's novel, 
Feter Simple (1833), darmg, brilliant 
and successful, but a severe martinet. 
The character is drawn from Thomas 
Cochrane, tenth Earl of Dundonald, 
with whom the author shipped as 
midshipman at the beginning of his 
naval career. In one or other of his 
traits the same original may be traced 
in other portraits from the same 
hand, — the Captain C. of Frank 
Mildmay (1829), Captain^ M. of The 
King's Own, and Captain Maclean 
of Joseph Faithful (1834). 

Savonarola, a famous Florentine 
preacher, religious enthusiast, and 
would-be reformer, figures as an im- 
portant character in George £liot*s 
novel Romola (1863), and also to a 
lesser extent in Mrs. Harriet Beecher 
Stowe's Agnes of Sorrento (1862). 
George Eliot's portrait is a powerful 
study of ardent ideals ending in 
failure. Savonarola's personal aims 
and longings for the glory that he 
thought his due are made to become 
his ruin and to furnish the road to 
his defeat and death. 

Savoyard Vicar, in Rousseau's novel 
Emile, a mild and gentle priest who 
believes more in good works than in 
any sectarian creed, and whose 
" Confessions " form an important 



episode in the book. The character 
combines the traits of two of Rous- 
seau's early instructors, M. Gatier, 
Jiis gentle, melancholy studious tutor 
in the Seminary of Annecy, in Savoy; 
and the AbW Gaira6, whom, in ' ' 
boyhood, he had met in Turin, 
ecclesiastic more remarkable for the 
breadth and liberahty than tor the 
orthodoxy of his religious opinions. 
Kousseau's Vicar is a deist at heart 
who cannot bring himself either to 
accept absolutely or to reject the 
Gospel, but who deems that until we 
know more (ully wh.it the truth is it 
is best to respect the public order, 
and to refrain from disturbing the 
established worship, and who remains 
a priest in full communion with the 
Church for much the same reasons 
that actuate Browning's Bishop Blou- 
gram. The portraiture did not prove 
agreeable to either the advocates or 
the antagonists of revealed religion; 
the first saw in it a dangerous attack 
upon orthodoxy, and the latter felt 
it was a powerful blow against crude 
atheism and materialism. Le Vicaire 
Savoyard, Voltaire wrote to a friend, 
"deserves all possible chastisement. 
The Judas abandons us just as our 
philosophy was about to triumph," 

Sawin, Birdofteedom, a diarac- 
tcr introduced into Lowell's Biglirw 
Papers. A fellow-townsman of Hosea 
Biglow's. he enlists in the Merican 
armies a volunteer, and writes home 
a melancholy account of the horrors 
into which he has been inveigled. 
His letters, three in number, are 
versified by Hosea. 

Sawyer, Bob, in Dickens's Pick- 
viick Papers (1836), friend and room- 
mate of Beniamin Allen {q.v.), both 
medical students of dishevelled ap- 
pearance and rollicking bohemian 
habits, revelling in beer and oysters, 
and devoting as little attention as 
possible to tneir profession. Event- 
ually Sawyer sets up medical prac- 
tice in Bristol, with small success. 
Sam Wcller delights to call Hrn Mr, 



»tory of bc^iah adventure in a village 



in Missouri on the Mississippi River. 
He reappears less prominently in its 
sequel Hucktebcrry Finn (iS8g). The 
character is undoubtedly reminiscent 
of the author's own youth. 

Both boys have thdr lull <hue of boylib 
fmBginalion; and Tom Sawyer, being Bii-efl 
to biKiki. letg his imagiaatian run oa rabbei* 

stanSing with hfmsS' that. i/*^u »aSt^ 



hard to make helievs and to be a pirate at 
wiil. or to summon an atlendftnt npfril. or to 

■nealh the caslle moal. But in Hucit thil - 

la a walldng rcpoailorj- of the juvenile folk- 
lore of the Miuiuippi VaUey^4 folklore 

but larffeiy inJHuenced by intimate aaaoci^- 
lioD with the negto«>.— 5aIiirdo> Rain, 
JanuBiy 31, 1B85. 

Scapin (It. Scapino, either from 
scappino, a sock, or scappare, to run 
away), one of the famous traditionary 
characters of the Italian stage whom 
the French have borrowed, and whom 
MoliSre has immortalized in Four- 
beries de Scapin. He is the only one 
of Moli^re's valets who is entirely 
tree from cowardice; ever ready to 
risk bis shoulders in any adventure. 
Thus he may be considered the 
founder ot a race which did not taka 
possession of the theatre till many 
years after MoliSre's death — the race 
of Intrigants, Aventuriers, and Chev- 
aliersd'Industrie, who revel in intrigue 
tor its own sake, who hunger and 
thirst tor the unknown and the tor- 
bidden, for excitement, change, ad- 
venture at all hazards and at any 
price. The Italian Scapino is one 
of the many descendants of the 
Davus and Tranio of classic comedy, 
and is represented as a valet of in- 
finite wit and knavery, a trickster, a 
babbler, and a cowaid, who ingrati- 
ates himself with the prodigal son 
of a family by espou^ng his cause as 
against the miserly father, and by 
assisting him in all his intrigues, but 
is ruled throughout quite as much by 
interest as by inclination. Scapino 
originated in Milan. 

His traditional dress, on the Italian 
stage, included a mask, a large plumed 



hat, a heavy cloak, and a wooden 
Bwori. In Prance he dropped his 
mask, and was arrayed in ganneaU 
Striped ereen and white. 

SchewKii, in Mrs. Ann RadcliSe'e 
romance The Italian, a wicked, able, 
and h}'pocriticalmook,pro&igate, un- 
relenting, and implacable 



misso. A poor tailor, he tells his own 
Btory. In exchange for an inexhaust- 
ible puise he had parted with his 
shadow to a mysterious little man in 
grey. At first he exults in his new 
opulence. But wherever he goes 
questions concerning his lost shadow 
assail him. Suspicions of all sorts arc 
awakened. He is shunned and 
avoided; his very servants refuse to 
hve with him; his betrothed jilts him; 
and poor SchJemihl finds refuge in a 
desert where there are none to mock 
him. One day the little man re- 
appears and oBers to return the 
shadow at the price of Peter's soul. 
Peter, in his wretchedness, is on the 
point of yielding, but luckily asks 
after a man whom he suspects of 
having entered into a similar com- 
pact. The devil is forced to show him 
the corpse of this other victim. Peter 
in horror flin^ the magic purse into 
a chasm, and is finally relieved of his 
tormentor. 

Many attempts have been made 
to read an allegorical meaning into 
Schlemihl's story. Chamjsso himself 
expressly denied any didactic purpose. 
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Schokr Glpi7, m Matthew Amcdd'a 
poem of that name (1853), the 
hero of an Oxford tradition, ttiat 
a lad in the University many years 
ago wandered away with the gypsies 
in search of their strange lore and 
still haunts the fields and watersides. 
The poet and his poet friend Arthur 
H. Clough, in thdr wanderings 
around Onc^, realize that the life ot 
the vagrant scholar was finer than 

SchOnlMrK-Cotta, Friedrich and 
EM, the feigned authors of The 
Chrtmidei of tke ScUfnberg- Cotta 
Family (1865). by Mrs. Elwabeth 

Charles. Their father is an improvi' 
dent printer with dght children to 
provide for; their aunt, Ursula Cotta, 
adopts Martin Luther, who is Uw 
school-fellow of Friedrich at the uni- 
versity of Erfurt; and a fdlow monk 
in an Augustinian monastery. 
Finally the two friends go to Rome 
together, and their eicperiences in 
that dty lead to the revolt against the 
Papac/, in which Friedrich becomes 
tlie faithful henchman of Luther. 
Schweidler, Haiy, heroine of a 
The Amber WiUh (Ger. Dit 



helm Meinhold. 
contemporaneous chronicle ty Herr 
Schweidler, pastor of Cose row m Pom- 
erania, of certain events that took 
place in his parish in the early seven- 
teenth century, the hoax tor a period 
completely deceived the antiquarian 

During the distress occasioned by 
the Thirty Years' War, Schweidler's 
daughter Mary has discovered a vein 
ot amber in the Streckelburg Moun- 
tain. SheteUshertather. They dare 
not disclose their good fortune, but- 
secretly sell the treasure, and, after 
supplying their own wants, devote 
the remaming money to the relief of 
the starving villagers. Mary has in- 
curred the ill-will of Elsie, the real 
witch of the village, who takesadvan- 
tage erf her mysterious nightly visits to 
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the mountain and her stores of unex- 
plained wealth to accuse the maiden 
of a compact with Satan. She is 
tried and condemned to the stake. 
Her lover, Count Rudiger of Raven- 
stein, appears as her deliverer and 
the story comes to a tritunphant close 
with her happy marriage. 

Scriblenis Club, a short-lived asso- 
ciation, founded in 17 14, which in- 
cluded among its memb^ many of 
the foremost wits of the Queen Anne 
period, — Pope, Swift, Arbuthnot, 
Congreve, Atterburg, Harley, and 
Gray. Directly or mdirectly it in- 
spired Arbuthnot's Memoirs of Mar- 
ttnus Scriblerus, Swift's Travels of 
Gulliver, and Pope's Treatise of 
Bathos. 

Scriblerus, ComeliuSY the father 
of Martinus (see below). A learned 
gentleman, an antiqtiary by profes- 
sion, he has eccentric ideas on educa- 
tion. The boy is brotight up in such 
manner that everything contributes 
to the improvement of his mind, even 
to his dress. Cornelius invented for 
him ** a geographical suit of clothes, 
which might give him some hints of 
that science and likewise some knowl- 
edge of the commerce of different 
nations. He had a French hat with 
an African feather, Holland shirt and 
Flanders lace, English cloth lined 
with Indian silk; his gloves were 
Italian, and his shoes were Spanish. 
He was made to observe this and daily 
catechised thereux>on, which his 
father was wont to call travelling at 
home." The Scriblerus family majr 
have given hints to Sterne for his 
account of Tristam Shandy and his 
father. 

Scriblerus, Martinus, hero of a 
curious burlesque. Memoirs of the 
Extraordinary Life, Works, and 2?w- 
coveries of Martinus Scriblerus, usually 
published among Pope's works, but 
known to have been mainly written 
by John Arbuthnot, with occasional 
assistance from Pope and Swift. " To 
talk of Martin m any hands but 
yours," says Swift in a letter to 
Arbuthnot, " is foUy. For you every 
day gave us better hints than all of 
us together could do in a twelve- 



month." Pope explains th^t the 
design was to ridicule all the false 
taste in learning, under the character 
of a man of capacity that had dipped 
into every art and science, but in- 
judiciously^ in each. Under the tute- 
lage of his father (see Scriblerus, 
Cornelius), Martin was brought up 
a prig from childhood. He had the 
Greek alphabet stamped on his 
gingerbread, played games after the 
manner of the ancients, and wore a 
geographical suit of clothes. He 
became a critic, practised medicine, 
studied diseases of the mind, and 
endeavored to discover the seat of 
the soul. Then he started on his 
travels in the coimtries visited by 
Gulliver. Here the work comes to an 
abrupt end. 

Smoge, Ebenezer, hero of Dick- 
ens's Christmas Carol (1843), sur- 
viving partner of the firm of Scrooge 
and Marley, stockholders. " Oh! 
but he was a tight-fisted hand at the 
grindstone, Scrooge! — a squeezing, 
wrenching, grasping, scraping, clutch- 
ing, covetous old sinner! Hard and 
sharp as flint, -from which no steel 
had ever struck out generous fire; 
secret and self-contained and soli- 
tary as an oyster. ... He car- 
ried his own low temperature always 
about with him: he iced his office m 
the dog-days, and didn't thaw it one 
degree at Christmas." The story 
tells how, through the agency of three 
midnight visitants — the (rhosts of 
Christmas Past, of Christmas Present, 
and of Christmas to-Come — ^he was 
converted into a genial and benevo- 
lent worshipper of the Christmas 
season. 

Scudamore, Blythe, hero of Richard 
D. Blackmore's novel of the Napo- 
leonic period in England, Spring- 
haven (1887). Familiarly known as 
" Scuddy," his behavior on land and 
sea, in war and in love, is always brave 
yet considerate and chivalric. " The 
gentle Scuddv," his creator calls him, 
and proceeds to describe him as 
" brave and modest, wholesome and 
natural, facing the cannon's mouth 
without flin<mmg, and recklessly 
flinging down his heart for a pretty. 
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foolish girl to trample oo.' 
sweetheart is Dolly Darling. 

Scudamour, Sir, in Spenser's Fairie 
Queene, Book iv. His name is cor- 
rupted from the words escu d*amour, 
the shield of love. He was so called 
because, against twenty rival com- 
batants, he had secured for himself a 
shield, hanging in the temple of 
Venus over this inscription: Who- 
soever BE THIS Shield, Fairs 
Amorbt be his. 

Scytlirop, in Peacock's satiric novel, 
Nightmare Abbey , a caricature of the 
poet Shelley. Specially pointed is 
the passage wherein Scythrop, loving 
two ladies at once, tells his distracted 
father that he will free himself from 
his dilemma by suicide. Shelley him- 
self admitted the likeness and was 
amused by the caricature. After all, 
the portrait of the man Shelley as 
depicted by Peacock, directly in his 
Memorials and indirectly in tins novel, 
is more attractive than the " divine," 
characterless humanitarian whom 
hero- worshippers love to paint. 

Sebastian, in TwelfUi NiM, a 
young gentleman, brother to Viola; 
full of the rashness and impetuosity 
of youth. Another Sebastian, a 
drunken sailor, figures in The Tempest, 

S6chard, David, in. Balzac's Lost 
Illusions, a tender, melancholy, medi- 
tative young man, the friend of the 
hero, Luden de Rubempr6. He is 
bom and bred in the country, and 
so preserves his soul unspotted from 
the contaminations of the city, which 
prove the ruin of his friend. 

Sedley, Amelia, in Thackeray's 
Vanity Fair^ a sweet-tempered, 
gentle, generous, and deeply affec- 
tionate yoimg woman, who marries 
George Osborne, and cherishes his 
memory after death, despite Major 
Dobbin's persistent courtship of her 
and her growing fondness for him, 
until Becl^ Sha^ disillusionizes her. 
"Couldn't forget him?" cries Re- 
becca, " that selfish htunbug, that 
low-bred cockney, that padded booby, 
who had neither wit, manners, nor 
heart, and was no more to be com- 
pared to your friend of the bamboo 
cane than you to Queen Elizabeth." 



The character is obviously akin to the 
Amelia Booth of Fieldir^, but the 
name Amelia was that of 'Hiackeray's 
grandmother, and the character was 
modelled after three women of bis 
own circle. "You know you are 
only a piece of .^elia," Thackeray 
wrote to Mrs. BrocJcfidd. " My 
mother is another half; my poor little 
wife — y est pour beaucoup" 

We hear that Emmy Sedlev was Dartlj 
tnggMted by Mn. Brookfield. |>artly by 
Thackeray's mother, much by his own wife. 
There scarcely seems room for so many ele- 
ments in Emmy's personality. For some 
reason ladies do not love her, nor do men 
adore her . . . She is not clever, she 
is not very beautifnl. she is unhappy, and 
she can be jealous. One pities her, and that 
is aldn to a more tender sentiment; one 
^ties her while she sits in the comer, and 
Becky's green eyes flatter her oaf of a hus- 
band; one pities her in the poverty of her 
father's house, in the famous battle over 
Daffy's Elixir, in the separation from the 
younger George . . . Yes, Bmmv is 
more complex than she seems, and perhaps 
it needed three ladies to contribute the 
various elements of her person and her 
character. — ^Andrsw Lang: Essays in 
LittU, 

Sedley, Joseph, commonly called 
" Jos,'' the brother of Amelia, a fat 
and foolish beau and bon vtoant, lazv, 
peevish, (iniid, bM^istful, and seU- 
mdulgent. " He_wa&..as-xain-aS'^ 
girl; and perhaps his extreme shyness 
was one of Hie results of his extreme 
vanity " (chap. iii). Timorous before 
ladies, yet with an ardent desire to 
stand well with them, he eagerly 
welcomes the overtures of his sister s 
friend Becky Sharp, but is frightened 
o& just as he had decided to propose 
to her. Fond of the military, he 
wears moustachios and a frogged 
coat and accompanies the army to 
Brussels, but nees terror-stricken 
while the battle of Waterloo is raging. 
On his return to India, he brags so 
much of what he had seen and heard 
and done on the fateful day, that he 
acquired quite a reputation for cour- 
age among the ignorant and was 
dubbed Waterloo Sedley. He is not 
ungenerous or unkindly, he befriends 
Amelia in her poverty, and in the 
end falls a victim to the middle-aged 
wiles of his former flame, Beocy 
Sharp. 
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Selika, heroine of a five-act opera, 
UAfricaine (1865), words by Eugene 
Scribe, music by Meyerbeer. She is 
the queen of an island off the African 
coast, who falls in love with Vasco da 
Gama, the Portuguese explorer, and 
immolates herself for his sake. 

Selim, name of the hero of Byron's 
poem. The Bride of Abydos (see 
Zuleika), and also of Moore's The 
Light of the Harem in Lalla Rookh 
(see Nourmahal). Edward Moore, 
in a poem called Selim the Persian 
(1748), makes an ironical defence of 
Lord Lyttleton under this name. 

Selkirk, Alexander (i 676-1 723), a 
Scotch sailor, whose story gave 
Daniel Defoe the suggestion for 
Robinson Crusoe. His captain, one 
Straddling, took offence at him, and 
left him on the tminhabited island of 
Juan Fernandez in the Pacific CX:ean, 
where he remained for four years and 
four months (i 704-1708), tmtil res- 
cued by Captain Woods Rogers. 
Hence Juan Fernandez has often, 
but wrongfully, been called Crusoe's 
Island (see Crusoe). Alexander 
Selkirk is the subject of a famous 
lyric by William Cowper, beginning: 

I am moxuirch of all I survey. 
My right there ia none to dispute. 

Sellers, Col. Mulberry, chief char- 
acter in The Gilded Age, a novel by 
Mark Twain and Charles Dudley 
Warner, which was dramatized in 
1876, with John T. Raymond in this 
part. There is a sup;estion of 
Micawber in Sellers, and it is curious 
to find, from Paine's Life of Mark 
Twain, Uiat Twain's father, like 
Dickens's, was of the Micawber ilk. 
But Mr. Clemens, Sr., had only the 
gloomy side of Micawber. The gay 
and buoyant side was quite alien to 
that unhappy man. Mark Twain's 
invincible optimist. Col. Sellers, was 
not his father, but his mother's 
favorite cousin, James Lampton. 

Many persons regarded " Colonel Sellers " 
as a fiction, an invention, an extravagant 
impossibility, and did me the honor to call 
him a "creation"; but they were mistaken. 
I merely put him on paper as he was; he 
was not a person who could be exaggerated. 
The inddoits which looked most extrava- 



gant, both in the book and on the stage, were 
not inventions of mine but were facts of his 
life; and I was present when thev were 
developed. John T. Raymond's audiences 
used to come near to dying with laughter 
over the turnip-eating scene; but. extrava- 

?;ant as the scene was, it was faithful to the 
acts, in all its absurd details. The thing 
happened in Lampton's own house, and 1 
was present. In fact I was myself the guest 
who ate the turnips. In the hands of a great 
actor that piteous scene would have dixnmed 
any manly spectator's e^es with tears, and 
racked his nbs apart with laughter at the 
same time. But Raymond was great in 
humorous portrayal only. In that he was 
superb, he was wonderful — in a word, great; 
in all things else he was a pigmy m the 
pigmies. 

The real Colonel Sellers, as I knew him 
in James Lampton, was a pathetic and beau- 
tiful spirit, a manly man, a straight and 
honorable man, a man with a big. foolish, 
unselfish heart in his bosom, a man bom to 
be loved; and he was loved by all his friends, 
and by his familv worshipi>ed. It is the 
right word. To them he was but little less 
than a god. The real Colonel Sellers was 
never on the stMre. Only half of him was 
there. Raymond could not play the other 
half of him; it was above his level. That 
half was made up of qualities of which 
Raymond was wholly destitute. — Mark 
Twain: Chapttrs from My Aulobiograpky, 
North American Refiew. 

Senta, in the opora of The Flying 
Dutchman, is an interpolation by 
Wagner himself in order to add a 
love element to the mediaeval l^end. 
According to this version of the story^, 
the Dutchman is allowed once m 
every seven years to come on ^ore, 
with the chance of ridding himself 
from his curse if he can find a woman 
willing to devote herself to him with 
her whole heart. The experiment is 
fraught with considerable danger to 
the woman, for, if she breaks faith, 
her punishment is nothing less than 
eternal perdition. Herr Wagner has 
made Senta quite ready to fall in 
love with the doomed^ Van der 
Decken, having long been in love with 
a portrait of hun which hangs in her 
father's house. But she has been 
betrothed to Erik until the moment 
of the Dutchman's appearance, when 
she cheerfully throws over her former 
lover; and it is only a misunderstand- 
ing which prevents the Dutchman 
marrying her and Hviog happily ever 
afterward. The rapidity with which 
Senta transfers her love from Erik 
to the Dutchman tends to injure a 
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character of much beauty; and the 
eagerness with which Dalaud, ' 
father, accepts as his soo-in-l; 
mysterious stranger who carries about 
With hira a chest full of treasure, 
gives a somewhat disagreeable aspect 
lo the character of the proverbially 
bold and open-hearted seaman. 

Sentry, Captain, a member of the 
fictitious Spectator Club, which was 
supposed to look after the fortunes 
of that paper. The character was 
sketched by Sir Richard Steele in the 
opening number and subsequently 
filled out by both Addison and 
Steele. The original of this character 
was Colonel Kempenfelt, of Sweden, 
father of an admiral in the British 
navy who was lost with all his crew, 
on board the Royal George. 

Sevier, Dr., hero of a novel of that 
name (1883) by George W. Cable, a 
benevolent, upright, and severely 
Strict physician of New Orleans. 
" His inner heart was aJl of flesh," 
we are told, " but his demands tor 
the rectitude of mankind pointed out 
like the muzzles of cannon through 
the embrasure of his virtues." 

Sewell, Rev. Mr., in W. D. 
Howetls's novel. The Minister's 
Charge (1887), the titular " minister," 
whose amiaDle habit of telling pleas- 
ant fibs brings fjcmuel down to 
Boston with impossible expectations 
and illusions. 

He mlnistoi to 4 very respectable Boaton 
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Seyton, Catherine, heroine of 
Scott's historical romance. The Ab- 
bol, a " waiting damsel " to Mary, 

8ueen of Scots, who inspired Roland 
rfeme with an enthusiasm for " the 
good cause " as loyal and lofty as her 

SganareUe, one of Moli&re's most 
famous characters, who made hia 
first aiipearance in a farce called 
Sganarelle. or Ihe Imaginary Cuckold, 
snd (vos afterward introduced into 1 



other pla^, with somewhat varying; 
characteristics according to the needs 
of the story, — i,e., Le Feslin de Pierre, 
where he is valet to Qaa Juan; 
L'Amcmr Midecin (1664}, where hd 
is father to Ludnde; Le Midtciit 
Malgri Lui, where he is the husband 
of Martineand a wood-chopper forced 
to apume the character of a ph^dan ; 
L'Ecole des Maris, where, with hia 
brother Ariste, he brings up two 
orphan sisters so as to train them into 
model wives for themselves and both 
are wofully deceived; and Le Mori' 
age Ford, which, though later in pro- 
duction than the Cocu Imaginaire, vi 
logically earlier, since the latter now 
forms the sequel. 

Like Harlequin or Punch, ^ana- 
relle in fact is rather an abstraction or 
type of character than an individual, 
and his various avatars are irreconcil- 
able the one with the other. 

MoUire'a Sg»n»rclle, uniJn- »11 his virious 
upecU of vkfet. of huibAad. of father la 
Lutinde, Dt bralho lo AnBte. of tMcber, of 
wood-choppei. of doctor, ii ■ chatacter who 
belong! wholly lo Ihe poet, ox PsTiiirge lio- 
lungs to Rabelais, PalstafF to Shakeapeare, 
Sancho lo Cerpantci: he is the ugly ndfl of 
humanity perfionified ;thcDdd.aurly, moniae. 
selEiah, low. cowaj-dly aide; alternately 
cringing and charlatanic. peeviah and 

derision. In certain ioyous momenta, aa 



Shafton, Sir Kerde, in Scott's 
historical romance, Th^ Monastery, a 
relative of the Duke of Northumber- 
land on one side, on the other a grand- 
of old Overstich the tailor. He 
affects the " cuphuistic " style of 
ion in fashion at the Eliza- 
bethan cotuts, but rather overdoes 
it and degenerates into too obvious 
burlesque. In spite of bis affectations 
he is capable of genuine energy of 
mind, and his chivalnaua companion- 
■ \ with Mysie of the Mill proved 
him worthv of her simple devotion. 

Shakespeare, William, the poet- 
dramatist, is the hero of W, S. Lan- 
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dor's dramatic ooUoquy, The Exami- 
nation of Shakespeare for Deer-stealing 

(1834). 

No plaj of character more •XMu-kling 
ocean m any of Landor's writings than is 
struck out by the conjunction of such oppo- 
site types as are here presented,— the boy- 
poet, overflowing with genius, emotion, and 
animal spirits, witty, wise, joyous, and 
serious by turns; Stf Thomas Lucy, the 

i'ustice. stupid, vain, devout, and Idnd- 
learted; Master Silas, the chaplain, hard- 
headed, vulgar, maUdoos, and sensual; 
Joseph Camaby, the chief witness, super- 
stitious and h]rpocritical, conscious of his 
tattered reputation whOe speaking truth 
for the nonce. Inimitable, too, is the de- 
scription of Shakespeare's tactics with the 
justice, whom he handles after the manner 
of an sngler. baiting his hook with tempting 
morsels of flattery, and 8X>ini^ng out a Une 
of interminable digression, which he adroitly 
manoeuvres until nis prey is caught. 

Shallow, Justice Robert, sketched 
at full length in Merry Wives of 



Windsor (1598}, appeared earlier in 

// Henry IV (ij, 

Henry V (1599). He is a fool, a 



'1598) and later in 



bra^^art, and a liar, boasting of sins 
in m& youth which he never com- 
mitted. It has been plausiblsr sur- 
mised that the justice is a reminiscent 
caricature of Shakespeare's boyhood 
enemy, Sir Thomas Lucy of Charl- 
oote, near Stratford, who prosecuted 
him for deer-stealing and incidentally 
drove him from Stratford to London. 
Shandy, Captain Tobias, better 
known as Uncle Toby, the real hero 
of Sterne's Tristram Shandy ^ a cap- 
tain in the British army, retired m 
consequence of wounds received at 
the siege of Namur, but still keeping 
up his military tastes, interests, and 
habits. Gallantry, simplicity, mod- 
esty^, and benevolence are his leading 
traits. He is supposed to have been 
drawn from the author's father, who 
was an army lieutenant. 

What shall I say to thee, thou quintes- 
sence of the milk of human kindness, thou 
reconciler of war (as far as it was once neces- 
sary to reconcile it), thou returner to child- 
hood during peace, thou lover of widows, 
thou master of the best of corporals, thou 
whistler at excommunications, thou high 
and onlv final Christian gentleman, thott 
pitier of the Devil himseUf, divine Uncle 
Toby! Why, thin I will say. made bold by 
thy example, and caring nothing for what 
anybody may think of it who does not. In 
some measure, partake of thv nature, that 
he who created thee was the wisest man since 



the dajrs of Shakespeare; and that Shake- 
speare himself, mighty reflector of things 
as they were, but no anticipator, never 
arrived at a character like thine. — IXLoa. 
Hunt. 

My Uncle Toby is one of the finest com- 
pliments ever paid to human nature. He 
18 the most unoffending of God's creatures; 
or, as the French express it, un td petit 
bonkomnut Of his bowling-green, his sieges, 
and his amours, who would say or tmnk 
anything amiss? — ^Hazlitt. 

Shandy, TristnuxL the nominal 
hero of the novel of that nftw>p by 
Laurence Sterne. 

Shandy, Walter, in Sterne's novel, 
Tristram Shandy, the father of the 
titular hero. 

The author supposed in him a man of an 
active and metaphysical, but, at the same 
time, a whimsical cast of mind, whom too 
much and too miscellaneous reading had 
brought within a step or two of madness, 
and who acted, in the ordinary affairs of 
life, upon the absurd theories adopted bv 
the pedants of past ages. He is most acl- 
mirable contrasted with his wife, well de- 
scribed as a good lady of the poctxuranU 
school, who neither obstructed the course 
of her husband's hobby-horse — to use a 
phrase which Sterne has rendered classical 
— nor could be prevailed upon to spare him 
the least admiration for the grace and dex- 
terity with which he managed it. — Sir 
WiaTSR Scott. 

There has been a great deal said and writ- 
ten about the pll^{iari8ms of Sterne; but the 
only real plagiarism. he has been guiltv ctf 
(if such theft were a crime) is in taking 
Tristram Shandy's father from Martin's, 
the elder Scriblerus. The original idea of 
the character, that is, of the opinionated, 
captious old gentleman who is pedantic, not 
from profesnon, but choice, belongs to 
Arbuthnot. — Hazutt. 

Sharp, Rebecca, more familiarly 
known as Beckv, the chief female 
character in Thackeray's Vanity 
Fair, A friendless girl, with " the 
dismal precocity of poverty," riie 
early determines to marry well and 
make her way in the world. Her 
first mark is Joseph Sedley, brother 
of her school mend Amelia; but he is 
frightened away. She next sets her 
cap for Rawdon Crawley, whom she 
wins, and learns too late that she 
might have had his wealthy father 
ana that he himself is disinherited on 
accotmt of his marriage. Neverthe- 
less, she sets up an est£3>lishment, and 
shows him how bv cleverness and 
tact and cajoling her admirers she 
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can maintain a social position, and 
by wheedling and ruining her trades- 
man she can live on nothing a year. 
Rawdon detects her in an inmgue 
with Lord Steyne. Though she 
stoutly maintains her innocence, he 
obtains a separation from her. She 
sinks to a tawdry bohemian existence 
on the Continent until Joseph Sedley 
once more falls in her way. Shestrii>s 
him of all he has and comes into his 
insurance money after his suspicious 
death. 

A friend congratuUtad him once on that 
touch in Vanity Pair in which Becky Admires 
her husband when he is givins Steyne the 
punishment that is ruimng her tor life. 
''Well." he said, "when I wrote the sentence, 
I slapped my fist on the table and said, 
'That is a touch of genius 1'"— Jambs T. 
PiBLDs: Yutardays with Authors, p. a?. 

She, abbreviated from "She- who 
must-be-obe3red," the official title of 
Ayesha, heroine of Rider Haggard's 
romance She (1887). Ayesha is a 
beautifid sorceress, dwelUnc; some- 
where in the darkest deeps of darkest 
Africa, who is reputed to be immor- 
tal and is surrounded bv retainers as 
weird as herself . Two thousand years 
ago, it appears, she had treacherously 
compassed the death of a priest of 
Isis, whose descendant, a young Eng- 
lishman named Leo Vincey, pene- 
trates her fastnesses and fascinates 
her by his hereditary likeness. He 
too fmls in love with her, but, the 
cycle having been rounded, she is 
consumed in the mvstic flames she 
herself had evoked to renew her 
youth. 

Shepptrdt John, familiarly known 
as Jade, a famous English highway 
robber (i 702-1 72^^), hero of numerous 
ballads and imaginative works; nota- 
bly Harlequin Sheppard (1725), a 
pantomime by Jolm Thurmond, a 
pretended autobiography attributed 
to Defoe (172A), and a novel. Jack 
Sheppard (1830), by William Harrison 
Ainsworth. A carpenter by trade, 
Sheppard sprang from a long line of 
honest carpenters in Stepney. In 
early youth he fell in with a loose 
woman, Elizabeth Lyon, known as 
" Edgeworth Bess," who with another 
girl, "Poll Maggott," incited most 



of his crimes. His recklessness, his 
courage, and his generous dispositkm 
made him a sort of popular hero. 
He made two remarkable eacapea 
from Newgate, excellently described 
in Ainsworth's romance, though the 
most famous of these two chapters 
is said to have been written by 
William Maginn. Two hundred 
thousand people attended his execu- 
tion at Ts^>um, November 16, 1724. 

Sheva, hero of R. Cumberland's 
comedy Tlie Jew (1776), written to 
justify the Hebrew race £rom current 
Christian calumnies. He is rescued 
by Don Carlos from an auUhda-fS at 
dadiz and brought to London, where 
the don's son, Charles Ratdiffe, 
rescues him in turn from a howling 
London mob. In return Sheva makes 
Charles his heir and gives his sister 
£10,000 as her marriage portion when 
she weds Frederick Bertram. Modest, 
benevolent, and philanthropic, Sheva 
is " the widow's friend, the orphans' 
father, the poor man's protector, and 
the universal dispenser of charity; 
but he ever shrajik to let his Idft 
hand know what his right hand did." 
The Jews of Exigland made up a 
handsome purse tor Cumberland to 
reward him for this championship of 
their race. 

In the Old Testament Sheva was 
one of David's scribes (2 Sam. xx, 
25). Dryden and Tate, in Absalom 
and AchUophelt Part n (1682), bestow 
the name upon Sir Roger Lestrange, 
censor of the press under Charles II 
and editor of the Observator, an un- 
swerving royalist sheet. Dryden 
says: 

Than Sheya, none more loyal seal hare 

shown. 
Wakeful as Judah's lion for the throne. 

Shiptony Mother, the name of a 
famous prophetess in the reign of 
Henry VIII, who is said to have suc- 
cessfully predicted the death of many 
famous men. Bret Harte gives the 
nickname to one of the chanurters in 
his Outcasts of Poker Flat, a woman of 
ill fame who starves herself to save 
a younger outcast. (See Sbipton, 
MoTHBR, in vol. n.) 



Shon 83 

Shore, Jane, an historical character 
(circa 1450-1527), who in 1470 for- 
sook her husband, William Shore, to 
become the mistress of Edward IV, 
She had great influence over that 
king through her wit, tact, and merry 
disposition. After Edward's death 
shewasaccusedofharlotry and witch- 
craft by Richard III and forced to do 
penance in the pubhc Streets, "going 
before the crosse in procession upon 
Sonday with a taper in her hand. 
She ia the heroine of a ballad preserved 



/ Master Shore and Jane Shore his 
Wife, and of a more famous tragedy, 
Jane Shore (1714), by Nicholas Rowe, 
Rowe makes her husband come to 
Jane's rescue in her downfall, but he 
IS seized by the minions of Richard 
and Jane dies. 

Shvlock, in Shakespeare's comedy 
The Merchant of Venice, a jew usurer. 
He hates Antonio, partly for reviling 
his religion, but mare especially for 
that he spoils his business by lowering 
the rates of interest in Venice. There- 
fore, when Antonio comes to borrow 
money from him, he half jestingly 
ensnares him into a compact wherrfiy 
the borrower shall lose a pound of 



impassioned . . _ , __ 

almost the only scene where Shake- 
speare shows any sympathy for him. 

The divene interpKlationi nivea by 
their origin In a ceit^n lacongruity betwcea 



Shylocir iTn man.^'Md'a mMmore rtiMd 
t^-ninst than tinmne, Antonio and BaABanio 
are paJc ihadows ofmen compared with thia 

it Qi deep a» lifE; vho pteada the cauae of a 
ijommon humanity against the crueltiet of 
prEJudice; whose very hatted hai in it some- 
thing ol the nobility of patriotic paiiion; 



uoproteitlng. to Iniult and oblivion. — 
Waltsb RalSgh: Skokuptart. 

Sidonja, in Disraeli's novel of Con- 
ingsby, or The Neui Generaiion (1844) 
a character in whom the author painta 
his ideal Jew. It is drawn partly from 
the actual traits and deeds of Baroa 
Alfred de Rothschild and partly from 
the undeveloped possibilities which 
the author discovered in himself at 
his then ape of thirty-nine. Sidonia's 
function m the novel is to educate 
Harry Coningsby, as Harry in hia 
turn ia to educate the New Genera- 



treuion sod an intellect that, matured b) 
log meditalion. and aiiiited by that abao 

were by intuition, Iho depth of every quea- 



Siegllire, Hademolselle de la, 

heroine and title of a novel by Jules 
Sandeau. 



Gbobg 

SieiBmunda or Sigismonda, heroine 
of Dryden's poem Sigismunda and 
Giiiscardo. (Sec vol. 11,) 

Sikea, BiU, in Dickens's Oliver 
Twist, a brutal thief and house- 
breaker, who murders his mistress, 



im to hi> tnie brethren, the beutg of ^ireyi 

loral \.htiow. the dog. has a character 
^emingly cati^tht from that of hii maitor; 
■ perhape we ihould >ay that Sikea the dog 
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of the most harrowing scenes in romance; 
and there it great power displayed in the 
description of Sikes s flight afterwards, with 
the phantom of his -victim pursuing him, the 
"widely-staring eyes, so lustrdess and 
glassy, meetixig his at every turn. Dickens, 
when writing these scenes, realized them so 
intensely that they may be said to have 
taken possession of him. When he read the 
account of the murder of Nancy to his wife, 
■he became so affected that he describes 
her as being "in an unspeakable state."— 
E. P. Whipplb. 

Silva, Don, in George Eliot's dra- 
matic poem, The Spanish Gypsv 
(1868), a nobleman in love with 
Pedalma. A beautiful and elaborate 
portrait, in which the author has 
aimed to depict a youn^ nobleman as 
splendid in person and m soul as the 
dawning splendor of his native cotm- 
try. In spite of l^e poem being 
billed in honor of his mistress, Don 
SUva is really the central figure in the 
work. 

Silver^ John, the principal char- 
acter in R. L. Stevenson's romance, 
Treasure Island (1883). The Satur- 
day Review declared that the book 
ought to have been entitled John 
Silver, Pirate, and in fact Stevenson 
had originally called it the Sea- Cook. 
For Jolm Silver, pirate by profession, 
sailed as sea-cook aboard the His- 
paniola when she started out on a 
search for Flint's btiried hoard in 
Treasure Island. 

He is a big fellow, "very tall and strong, 
with a face as big as a ham; plain and pale, 
but intelligent and smiling; his left leg is 
cut off at the hip, and he carries a crutch, 
which he manages "with wonderful dexter- 
ity, hopping about on it like a bird." He 
has travell^ all the world over; he has a 
black wife: he is master of a parrot named 
Captain Flint: he is so helpful and clever, 
so smooth-spoken and powerful and charm- 
ing, that everybody is deceived in him. Of 
course he makes himself the most useful of 
men while the ship is fitting out, and of 
course a considerable proportion of the crew 
are of his discovery and recommendation. 
The conseouences are plain to the meanest 
capacity. There is a mutiny, and they hoist 
the black flag, the noble Jollv Roger; there 
are fights and murders and adventures; only 
a few of the expedition escape with their 
lives; and it is all John Silver's doing. — 
Saturday Rgview, December 8, 1883. 

Simple, David, hero of a novel by 
Sarah Fielding, The Adventures of 
David Simple (1744), who travels 
through London and Westminster 
" in search of a faithftd friend." 



A sequel. Th* PcmUiar Letters between ike 
Principal CharaOers in David Simple (X747). 
was the occasion for a famous contrast 
which Samuel Richardson, in a letter dated 
December, 1756, drew between Susan and 
her brother, Henry Fielding.* "What a 
knowledge of the human heart I Well might 
a critical judge of writing say, as he dia to 
me, that your late brother's knowledge of it 
was not (fine writer as he was) comparable 
to yours. His was but as the knowledge of 
the outside of a clock-work machine, wh^e 
irours was that of all the finer springs and 
movements of the inside." Curiously 
enough, this is very much the praise which, 
a dosen years later, Johnson, no doubt the 
critical judge referred to, gave to Richardson 
himself. There was as great a difference 
between them IRichardson and Pieldizig]," 
he said, "as between a man who knew how 
a watch was made, and a man who could 
tell the hour by looking on the dial-i>late." 

SimpUdsshnos, in an historical 
romance of that name b^ J. C. von 
Grimmelshausen (1669), is the son of 
a poor Spessart farmer during the 
Tmrty Years* War. At ten years of 
age hts father is murdered by a band 
of pltmdering soldiers. He is edu- 
cated by a hermit, he serves as page 
to an officer, he turns hermit himself 
and earns a reputation for sanctity 
while really supporting himself by 
swindling. Next he finds a congenial 
sphere of activity in the German 
army. The wild license of the soldiery 
and the consequent sufferings of the 
peasantry are vividly painted. After 
numerous ups and downs and two 
unfortunate marital exx^eriences, he 
retires from the world, and goes to 
a desert island where he anticipates 
some of the experiences of Robmson 
Crusoe. 

Skeggs, liiss Caroline Wilhelmina 
Amelia, in Goldsmith's Vicar of 
Wakefield (1766), the companion of 
" Lady Blarney," both being London 
courtesans whom Squire Thomhill 
introduces to the Primrose family to 
aid him in beguiling the daughters 
of the house. 

Skewton, Mrs., in Dickens's novel 
of Dombey and Son, is the mother of 
Edith, afterwards Mrs. Dombey. 

Skimpole, Harold, in Didcens's 
Bleak House (1852), an artist, buo^ 
ant, gay, brilliant, and ingenuou^ 
unscrupulous in money matte 
Dickens rather lamely sougb'<*« 
defend himself from tiie ch/- 
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having caricatured Leigh Hunt in this 
character. 

" Exactly those graces and charms 
of manner which are remembered," 
sajrs Didcens, ** in the words we have 
quoted, were remembered by the 
author of the work of fiction in ques- 
tion when he drew the character in 
question. He no more thought, God 
forgive him ! that the admired original 
would ever be charged " [as he fre- 
ciuently was charged] " with the 
imaginary vices of the fictitious crea- 
ture than he has himself ever thought 
of charging the blood of Desdemona 
and Othello on the innocent Academy 
model who sat for lago'^ leg in the 
picture." 

Slawken-Bergius, an imaginary 
author of a work on Noses, lumself 
distinguished by a nose of phenomenal 
length, who was invented by Sterne 
in order that he might pretend to 
quote from his works a ctuious tale 
about a man with an enormous nose. 

Slaygood, Giant, in Bunyan's Pil- 
grim's Progress, Part i, the master of 
a gang of thieves infesting the public 
highway. He fell upon Feeblemind 
and might have killed him, but that 
Mr. Greatheart came to the rescue 
of Feeblemind and slew Giant 
Slaygood. 

Sleary, in Dickens's Hard Times 
(1854), liie proprietor of a circus at 
Coketown, who was never sober and 
never drimk, but always kind- 
hearted. His daughter Josephine is a 
notable performer in his circus. 

Slender, in Shakespeare's Merry 
Wives of Windsor (1596), one of the 
suitors of ** sweet Anne Page," a 
cotmtr^ lout uneasily conscious of his 
lack of ease and city polish. 

He IB a very potent piece of imbecility. 
In him the pretensions of the worthy 
Gloucestershire family are well kept up, and 
immoraliscKi. He and his friend Sackerson, 
and his book of songs, and his love of Anne 
Page and his having nothing to say to her, 
can never be forgotten. It is the only first- 
rate character in the play; but It is m that 
^xlas8. Shakespeare is the only writer who 
«3%M as great in describing weakness as 
•lb>fength. — Hasutt. Ckaracters of SkakS" 
^'^mr^s Flays, 

Sam, hero of The Clock- 
': Sayings and Doings of Samuel 




SUck of Slickville, by Judge Thomaa 
Chandler Haliburton, which first 
appeared in a series of letters in the 
Nova ScoHan (1835) and were gath- 
ered together two years later in a 
volume. Sam reappeared in other 
volumes from the same pen, and 
finally disappeared in The AUachS, or 
Sam Slick in England (1843-18^), 
an inglorious ending to a rather 
showy be^nning. For, despite some 
exaggerations of detail, Sam Slick, at 
his first appearance, was an excellent 
caricature of the typical New Englsuid 
pedlar of the period, especially as he 
set himself, — ^keen-witted, resourcefult 
cool, calculating, and imperturbable, 
— in contrast to the cautious and 
sluggish vet gullible Nova Scotians. 
Wim his knowledge of human nature, 
his mother wit, and his plentiful use 
of '' soft sawder," Sam is more than 
a match for the natives among whom 
he has come to peddle clocks. Trans- 
ferred to England he loses his indi- 
viduality and his humor degen- 
erates. 

Slop, Dr., a coarse, choleric, and 
self-conceit^ physician in Sterne's 
novel. The Life and Opinions of 
Tristram Shandy, Gent (1759), said to 
have been drawn from one Dr. Bur- 
ton, a man midwife of York. He is 
the inventor of a pair of ot^tetrical 
forceps, by whose aid he succeeds in 
crushing Tristram's nose in utero and 
smashing Uncle Toby's fingers to a 
jellv. Under this name Cruikshank 
and Hone caricatured Dr. (afterward 
Sir John) Stoddart (1773-1856), a 
violent anti-Bonapartist who was 
editor of the London Times from 
i8i3 to 1816. 

Slote, HoiL Bardwell, in B. E. 
Wolf's comedy, The Mighty Dollar, a 
caricature of the America^ politician. 
A member of Congress from the 
Cohosh district, he is ignorant, vain, 
venal, self-seeking, and unscrupulous, 
but not without a fund of shrewd wit 
and humor. A whimsical peculiarity 
is his passion for indicating a term 
or a familiar expression by imtials, as 
H. O. G. (honorable old gentleman), 
P. D. Q. (pretty damn quick), K. K. 
(cruel cuss), and G. F, for jugful. 



He is likewise an adept at mala- 
propisms: " My ancestors," he says, 

came over in the Caulifiower and 
landed at Plymouth Churdi." 

Slowboy, Tilly, in Dickens's Cricket 
on the Hearth (1845), the simple- 
minded, dull-witted, but devoted 
maid of all work in the Peerybingle 
household. As dry-nurse to babjr na 
one could have been more aSection- 
Bte, but she had a surprising talent 
for getting it into difficulties by hold- 
ing it topsy-turvy and bringing its 
head into contact with doors and 
dressers, bedfiosts and stair-rails. 

Sludge, Dickie, nicknamed Plib- 
bertigibbit in Scott's romance, Ken- 
ilurorih, the dwarf grandson of Gam- 
mer Sludge, " a queer, shambling, i!i. 
made urt&n," of acute but knavish 
intelligence, who led Edmund Tres- 
Bilian to Wayland Smith's forge. In 
the great pageant at Kenilworth 
Castle, Dickie assumed the part of 
the imp Fhbbertigibbit, in whose 
memory he had been nicknamed. 

Sludge, Mr., hero of a monologue 
in verse, Mr. Sludge ike Medium, in 
Robert Browning's Dramalti Per- 
tmm. Mr. Slud^, a shrewd, plausi- 
ble Yankee spuitualist (evidently 
drawn after David D. Home), is at 
Oome pains to vindicate his character 
and career. He grants that he is an 
impostor, but he claims that he is 
mwely catering to a harmless popular 
appetite for deception. ClaJnoroua 
for any news from the invisible world, 
the eager " circle " betrays the im- 
aginative medium into reporting what 
it appears most to desire. Their 
euperstition feeds his own. He is 
obliged to cheat in self-defence. And 
when a man tasks his wits success- 
fully, if it be only to mislead the wit- 
less, he takes an artist's pride in the 
effort. 

Slum, Mr., in Dickens's The Old 
Curiosity Shop (1840), a writer of 
poetical advertisements. " Ask the 
performers," says he, " ask the black- 
ing-makers, ask the hatters, ask the 
old lottery-office keepers, ask any 
man among 'em what poetry has done 
for him. and, m.irk my words, he 
blesses the name of Slum." 



Slomkey, Samuel, b Dickens'* 
Pickaick Papers, the " blue " can- 
didate for Eatanswill in parliament, 
as Horatio Pitzkin is the buS. 

Sly, Christopher, a tinker and bear- 
leader, who, in the induction to Tk« 
Taming 0} the Shrew, is found drunit 
by a nobleman and taken to his house. 
When he awakes he is made to believe 
that he himself is the lord of tha 
manor, for whose entertainment the 
comedy is then performed. See 
Abou Hassan. 

Smectynmuiio, feigned author of a 
tract against Episcopacy and in 
answer to Bishop Hall, which was 
published in 1G41. The name is a 
sort of acrostic made up from the 
initials of the real writers, five Prnk 
byterian divines, — Stephen Marshall, 
Edmund Calamy, Thomas Young, 
Matthew Newcomen, and William 
Spurstow. In 1642 Milton publiEbed 
An Apology for Smectymnuus. 

Smelfungus, in Sterne's Senlimeatal 
Journey (1768). is evidently a cari- 
cature of Tobias Smollett, whose 
Travels through France and Italy is 
one prolonged snarl, and therefore 
the exact antithesis to Sterne's txnk. 
" The learned Smelfungus," he says, 
" travelled from Boulogne to Paris, 
from Paris to Rome, and so on; but 
he set out with the spleen and the 
jaundice, and every object he passed 
by was decoloured and distorted. He 
thought he wrote an account of them, 
but it was nothing but an account of 
his miserable feelings." Sterae tells 
of meeting Smelfungus at Rome and 
at Turin, and finding him full of com- 
plaints and prejudices. As his viat 
to Italy was made in 1764, when 
Smollett was also ihere, these may be 
records of actual meetings. 

Smike, in Dickens's Nicholas 
yiekleby, a half-witted, half-starved 
boy, on whom the hero takes com- 
passion when he is assistant tutor at 
Dotheboy's Hall. Smike runs away 
to join him when he leaves the Hall, 
and Nicholas takes care of him until 
his death. Smike turns out to be the 
of Ralph Nickleby by an naao- 
knowledged marriage. 
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Snttgsbj, Hr., in Dickens's Bleak 
Home, the law stationer in Cook'a 
Court, a mild, bald, timid, unassum- 
ing man, living in awe of a termagant 
wife, whotn with unconscious satire 
he calls "his little . woman." He 
usually prefaces his remarks with 
'' Not to put too fine a point upon it," 

Snake, Mr., in Sheridan's School 
for Scandal, a treacherous ally of Lady 
Soeerwell, who brazenly confesses to 
her, " yoTi paid roe extremely UberaJly 



Bpeak the truth." 

Sneak, Jeny, in Foote's comedy, 
The Mayor o/ GarraU (1763). a paltry, 
mean-spirited pin-maker, who be- 
comes the eponymic mayor. Hta 
wife is a domestic tartar, who keeps 
Jerry so thoroughly crushed under 
her thumb that he has become the 
type of the henpecked husband in 
Btage-land. Garratt is a village be- 
tween Wandsworth and Tooling in 
England. In 1750 the inhabitants 
made common cause against any 
further encroachment on their eom- 
roon. The chairman of the meeting 
was facetiously dubbed the Mayor. 
It happened tobegeneral election day, 
60 thereafter every election day a new 
Mayor was appointed. The London 
wits seized on the idea, and poured 
out p>litical squibs which fei^ed to 
be 'addresses " by " the Mayor of 
Garratt." 

Sneerwell, Lady, in Sheridan's 
School for Scandal, a widow, brilliant 
and beautiful, bu t overfond of scandal- 
mongering. " Wounded myself," she 
Bays, " in the early part of my Ufe 
by the envenomed tongue of slander, 
1 confess I have since Imowo no pleas- 
ure equal to the reducing of others to 
the levd of my own reputation." 
(Act i, I.) Mr. Snake says of her, 
" Every one allows that Lady Sneer- 
well can do more with a word or a 
look than many can with the most 
labored detail, even when they hap- 



pen to have a little truth on their 
side to support it." 

SnodgiasB, Ur. Augustus, a mem- 
ber of the famous Pickwick Qub, a 
poetically-minded young man. 

Snout, Tom, in Sliakcspcare's Mid- 
summer Night's Dream, a tinker who 
is cast for the part of Pyramus's 
father in the interpolated play, but 
instead plays the wall. 

Snowe, Lucy, the autobiographic 
heroine of Charlotte Bronte's novel 
ViUelle (1S53), who in certain re- 
spects adumbrates some phases of the 
career and character of the author, 
her catastrophic experiences as a 
teacher in a Belgian boarding-school ; 
her sensitiveness, her shyness, her 
proud humility, her spasmodic fits of 
impulse, her passionate emotions 
concealed under an icy exterior. 
The very name "Snowe" — decided 
on after " Frost " had been discarded 
and originally spelled " Snow " — was 
admitt^y chosen by Miss BrontA 
as " a cold name, on the lucus a nm 
lucendo principle, for she has about 
her an external coldness." 

In !>□ Intnestlog (unpubtlgbed) letter to 



br all who fcaov me u > PrcncihiRod lool. 
You hxve beea vay kind to me or lale uid 

B&Uies of Hdlcule whli^, owing to my miier- 
■bte and wretched touchine*. of chiractur, 
med (ormerly to make me wince ai If I had 
been touched with b bat iron; Ihingi that 
Dobody elie caret for enter Into my mind 
and ronUe there Uke veoom ... I'm 
ui Idiot" (September 36, 1836.) 

Thli figure, as Mr, Wen 



iharp. Bufitere precision of a photograph 
■Bther than a portrait. But It Is henetl 
[rtth the coDBOlation and Buppon of htt 
ienius withdrawn, with the strength of tha 
iplritual arm fmmeaiuri ■ ' ■■ ■ " - " 
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Snog, in Shflkespeaie'a Midwrnrnet 
Night's Dream, a joiner who is cs£t 
for the part of a lion ia the interpo- 
lated phiy of Pyramiu and Tkiibe. 
He odes manager Quince if he had 
the lion's part writ out, " for," says 
be, " 1 am alow of memory." On 
being told that bs could do it extem- 
pore, " for it is nothing but roaring," 
he consents to imdertuce it. 

Sofroniftt a Christian maiden read- 
ing in Jerusalem at tha time of its 
OBge by Godfrey de Boulogne; hero- 
ine of a much-admired episode in 
Tasso's Jerusalem Delivered, Canto ii. 
Here is how she and her lover Olindo 
are described: 

Sotronl* ahe, Olindo blcbt the routh, 

Bath of ODe town, both in ona faith wen 

She fair, he (lill of bMhlulneee *ad truth. 
Loved much, hoped little, uid desired 

Bedunt not ■peek.br niit to purchsie ruth. 

She WW not, nuulwd not, wi*t not what 

Thm loved, thui aetved he long bat not 

(JnieeB, luunuked. onpitied, annworded. 
Fairfat't translation. 

In this picture of the hopeless love 
of Olindo, Tasso is thought to have 
had in mind his own passion for the 
beautiful Leonora d'Este, daughter of 
his patron. But see Tasso. 

In the poem, Aladin, the Mahotn- 
medan king of Jerusalem, has de- 
prived a Christian church of an 
image of the Virgin, to set it up in 
a mosque as a p^ladium against the 
Crusaders. It disappears during the 
night. Aladin, ccmfident that a 
Christian has stolen it, ordeis a gen- 
eral massacre of his Christian sub- 
jects. The catastrophe is averted by 
Sofronia, who surrenders herself as 
the culprit. Olindo, finding her 
sentenc^ to the stake, disputes with 
her the right of martyrdom. He is 
condemned to suSer with her, and 
the pair are only saved from being 
burnt alive by the arrival of the 
tamoas Amazon Cloiinda, come to 



2 Spanker 

offer her service to the Saiaoen 
Idi^, her admirer. Sofrooio, never 
before conscious of Olindo's love, 

now returns it in full, and goes 
with biTTi f rnm the stake to the 
mairiage altar. 

Sog^trth ArooOt poem by John 
Banim in which the attachment of 
the Irish p^sant to his priest is 
portrayed with touching simplicity. 
Sc^arth Aroon means Priest dear, 

Sohiesa, Halvard, in Ibsen's drama, 
The Master Buiider (1893), an irr^u- 
larly educated architect, who has 
become a very successful builder, 
though, partly out of shrewdness, 
partly out of an arrogant humility, 

he will ""^^ '^" l:..«.iFu.. 4.I.- i^f*:^- 



BuUdina-Uuter Solneei [■ Ibicn himwlf. 
It it the dd fifhter looklac back. ■umriBg 
hla long workiBS-flart meaaaiinff what faM 

ftUed wlthT Mcret nne«tinm°^iid¥w for 
hii own greatoeefl. He feela he must tam- 
moa al! hli Titanic power end will to 

"overdo hinuelf," that he may keep the 
proud poaition he haa attained, and not lou 



Soirel, Hetty, in George Eliot'a 
novel, Adam Bade, the pretty villa^ 
girl, vain, empty-headed, weak, en- 
gaged to Adam Bede. but seduced by 
Arthur Donnitbome, who reaches 
her with a reprieve as she ia on the 
point of paying the penalty for child 
murder. 



Of all George Eliot'a (edule fienra ahe ij 
the least ajn^tioua. and. on the wholc,>il 
think, the moat aucceaalul. The put of tta* 
■tory which cOQcema her i( much the moat 
forcible; and there ia aomethlna infinitdir 
tragic Id the reader'a aenae of the coctraat 
between the atemlr proaaic life of the good 
people about her. tbdr wholeeome decency. 
and their nooa-day probity, and tho doaky 
■ylvan path alona which poor Hetty la trip- 
le, l^ht-foot^. to her ruin. Hettyi 
conduct IhroufhouC aeenu to me to be 
eminently connatent. The author haa «•- 
csped the eaay error of repreaentins her aa 
Id any de^ee made aeriofa by euflerinv. 
She la vain and auperficial bv natuie, and 
ahe renuina ao to the end.— HiMBT jAim; 
Viwi and Raitmi. 

Spanker, Lady Gay, in Dicn Bond- 
caul t's comedy, London Assurantt 
(1841). a gay and brilliant woman, 
devoted to horses and hunting, who 



Spcrabdlt 3 

keeps a whip hand over her meek 
little husband, Dolly Spanker. 

SparalMlU, in Gay's Pastorais, iii 
(1714), a shepherdess in love with 
D Arfey, who prefera the imgainly 
Qumsiiifi, whereupon Sparabella re- 
solves on suicide. But how? She 
discards one plan after anotKer. A 
penknife is too suggestive of a squeak- 
ing pig; hanging, of a dc^; drowning, 
of a scolding quean. So the sun goes 
down upon her wrath and 

Tha prudent nuiden deemsd It than too 
And tUl to-mOTTOw cunis defaTCd hsr Ute. 

SpaAiah, in Wycherley's Country 
Wije (1675), and Ganick's adapta- 
tion of the same, The Country Girl 
(1766], a self-imagined prince of cox- 
combs and a pretender to wit and 
letters, witliout common sense or 
common understanding. Coofreve 
took him as the model for his Tattle 
in Lout for Looe [1695). 

Sputawgrua, Samion, pretended 
author of the Sparrawpass Papers 
(1856), by Predenck S. Coszens, who 
sutobic^raphically describes the haps 
and mishaps of a young city-bred 
couple who set up bous^teeping in 
Yonkers, N. Y., at that time a mere 
Buburban village. 



Beadey'a farce, The Boardint-House 
(1811), a local militiaman, who in- 
dulges freely in whimsical compari- 
sons that may have suggested one 
of Sam Weller's many accomplish- 
ments,— e.f., "'Come on,' as the 
man said to his tight boot," " ' I 
know the world,' as the monkey said 
when he cut oS his tail," ' I'm 
turned soger,' as the lobster said 
when he popped his head out of the 
boiler," 'I'm down upon you,' as 
the extinguisher said to the rush- 
light." See WeLLKK, SaMUBL. 

Spenlow, Don. in Dickens's Daoid 
CopperfieU, the '' child-wife " of the 
hero, who rather providentially dies 
when her childi^ness palls upon 
him. As a girl she had acquired in 
Paris some graces, but she has neither 
intellect nor education. Her confi- 
dante is Julia Mills, a sentimental 



8pMgU» 

Jip, a spaniel, is ber closest 
companion. Mr. Spenlow pooh- 
poohs the whcde business ot ber mar- 
riage, but he opportunely dies, a 
victim, apparently, of comfortable 
hving and uncomfortable neckcloths. 
Doia fjill" into the hands of two 
spinster aunts, who enjoy the engage- 
ment very much, and make a pet of 
it, until David has attained a suffi- 
ciency by reporting and other various 
labor. Romance now turns into 
domestic farce. There is some baby 
house-I^eptng, — the silliness of tbe 
child-wife being relieved by toudies 
of real humor and pathos, — and in a 
year or two Dora (£es and clears tbe 
way for Agnes Wickfield. 

Coiip«£eId'i Gnt meetios with Don Ii 
Dickcrru'i meelinff fwhfln little moTB th&n ■ 
boy) with ■ 



reprtBentod. ThB courtihip 

11 hi* votitMoJ loTs for the 

Tha DUirTiad life with 



oiisiiuil of Plork. 



■nd that penon hu .._— .. 

death of I>orii ud Copperfleld'i 
duiing the foUowlatf year* ere drew 
the deeth ot bia wUe'i roanser liitei 
end the iDrmw Dli^ksni felt lot veu 



Spenlow, Francis, in David Cop- 

grfield (1849}, a proctor to whom 
avid was articled and father of 
Dora, whom David subsequently 
married. When he is accidentally 
killed in a caniage accident, Dora 









Misses Lavinia and Clarissa Spenlow. 

They were not unlike bird) ■Jtosether, 
hevins e iherp, briik. ludden manner, end 
B little, ebort. apnice way of ed^uitlog them- 
•elvee, like cenuiee. — Chap. u. 

Spngue, Sdentiflc, hero of a series 
of short stories by Francis Lynde, 
boimd together under that general 
title. He owes the nickname to the 
fact that he utilizes in business the 
habit of acute observation and of 
imaginative deduction therefrom 
which he has acquired in the study 
of natural science. All the stories 
are incidents in a long struggle for 
the retention of a single raiuoad in 
the hands of its rightfm owners, and 
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Scientific Sprague is enabled to con- 
found all me knavish tricks of the 
finandal pirates who set out to 
plunder it. 

Sooeers, Wackford, in Dickens's 
NuMolas Nickleby (1838), owner of 
Dotheboys Hall, in Yorkshire, a 
rapacious, ignorant, and brutal 
scnoolmaster. Nicholas engages him- 
self as a scholastic assistant to this 
gentleman, but disapproves of his 
methods, vigorously mterferes when 
he attempts to thrash Smike, and 
leaves, foUowed by Smike, the worst- 
treated of all the pupils. Sc^ueers 
had only one eye. The blank side of 
his face was much puckered up, whidi 
^ve him a sinister appearance, espe- 
cially when he smiled, at which times 
his expression bordered on the villain- 
ous. He wore a white neckerdiief 
with long ends, and a scholastic suit 
of black; but, his coat-sleeves being 
a great deal too long, and his trousers 
a great deal too short, he appeared 
ill at ease in his clothes, and as if he 
were in a perpetual state of astonish- 
ment at finding himself so respectable. 
His daughter Fanny Squeers is a gro- 
tesquely peevish and repulsive young 
woman. 

Squintum, Dr., in Foote's farce. 
The MinoTt a character introduced 
to burlesque George Whitfield, the 
Methodist preacher, who had a cast 
in his eye. Theodore Hook applied 
the nickname to the Rev. Edward 
Irving, who was similarly afiOicted. 

Squire of Dames, m Spenser's 
Fairie Queene, a young knight in love 
with Coltunbell, who sets mm a diffi- 
cult task ere she will yield her hand. 
He must travel for a twelvemonth, 
rescuing distressed damsels, and 
return to her with pledges of his 
exploits. At the appoint^ time he 
hands her 300 pledges, but she now 
tells him to take a second journey 
and not return to her until he could 
bring her pledges from 300 virgins 
that they would dwell in chastity all 
their lives. Alas! in three years' 
travel he finds only three virgins 
willing to take the pledge. One was 
a nun, one a satiated courtesan, the 
last a rustic cottager who alone was 



influenced by any "principle of 
virtue." The story is imitated from 
The Host*s Tale in Orlando Furioso, 
xxviii. 

Stackpole, Henrietta, in Henry 
James's novel, T*he Portrait of a Lady 
(1883), the friend of Isabel Archer 
and European correspondent for an 
American paper. She is sincere, 
democratic, and loyal to her national 
traditions. 

Stalky, Tour Uncle, in Rudyard 
Elipling s Stalky and Co,, nickname 
for Aruiur L. Corkran, who with two 
otiier boys affects an aloofness from 
the rest of the school, playing tricks 
upon masters and pupils alike. He 
is a clever boy, mathematically in- 
clined, resourceful, self-reliant, with 
a ^[ood conceit of himself. McTurk, 
heir to an Irish estate, is the gentie- 
man of the company. Beetie, who 
occasionally sacrifices his own com- 
fort to assist Stalky in his plots, is 
accepted as a self portrait of Ejpling 
in boyhood. The likeness is empha- 
sized by the fact that, his choice of 
career being limited by his spectacles, 
he goes out to India as a journalist. 

Standish, Miles, the bluff Puritan 
captain (i 584-1656), who plays a 
leading part in Longfellow's narrative 
poem The Courtship of Miles Standish 
(1858). Not knowing that John 
Alden, his clerk and nearest fnend, 
is like himself in love with Prisdlla 
Mullen, he bids the lad woo the 
maiden as his proxy in such manner 
as youth only knows how to assume. 
John, with much misgiving, accepts 
the mission, but the maiden guesses 
his secret, and ai^chly asks him, 'V^v 
don't you speak for yourself, John? 
Standish flies into a rage when he 
hears the story. Soon alter, he dis- 
appears and is reported to have been 
slam by the Indians. John then 
deems he is justified in speaking for 
himself. Standish turns up at the 
wedding, for he had been wounded, 
not slam, and good-humoredly ac- 
cepts the situation. 

Stareleigfa, Justice, in Dickens's 
Pickwick Papers, a fat, stodgy littie 
judge, deaf and irascible, who in the 
absence of the Chief. Justice sat in 
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judgment at the trial of Bardell v. 
Pickwick. 

Starr, DavidL hero of Bayard 
Taylor's tragedy of The Prophet 
(1874), is to some eictent a poetical 
reminiscence of Joseph Smith, the 
founder of Mormonism. Starr is the 
only son of a hard-headed farmer, 
• who scoffs at his pretensions, and of a 
wife, long barren, who when David 
came looked upon him as peculiarlv 
from the Lord, yet never, despite all 
her pride and tenderness, gave him 
imphcit belief. This comes only from 
the girl he marries. It is her lovmg 
faith, joined to the inspiring credulity 
of his neighbors, that works upon 
David till ne feels himself a prophet 
indeed. 

The Prophet begins by painfuHy doubting 
the inspiration which he is passionately 
eager to claim. The craft of a man of the 
world who sees how the prophetic authority 
may be made to senre his selfish purposes 
persuades him that his doubts have been 
resolved bv miracle: he goes on from purely 
intellectual to moral delusions, becomes an 
instrument in the hands of his undoer. and 
realises his own imposture just as death 
deprives him of the power to retract his 
pretensions. 

Staunton, George, in Scott's novel 
7^ Heart of MidloAian, the prodigal 
son of the rector of Willingham and 
the seducer of Effie Deans. He ap- 
pears under various aliases, first as 
Geordie Robertson, a felon, then in 
female disguise as the Madge Wildfire 
of the Porteous riots; lastly he comes 
into a baronetage and marries Effie. 
Sir Geoii^ and Lady Statmton reach 
a promment station in London 
soaety. He is killed by a gipsy boy 
known as "The Whistler," who 
proves to be his own and Effie*s son, 
the illegitimate issue of the seduction. 

The lover of Effie Deans is far too melo- 
dramatic, too "Satanic." For once, in his 
failure of a character, Scott was imitating 
Byron's heroes, whether he knew it or not. 
as Bjrron imitated figures like the Schedonl 
of Mrs. Raddiffe. — Andrbw Lang: Sir 
WaiUrScoU, 

Steerfortii, James, in Dickens's 
Daoid Copperfieldt an intimate friend 
of the hero, who worships him with 
the enthusiasm of trustful and un- 
spoiled youth. Despite his engaging I 



manner s, his cai>tivating ways, his 
personal magnetism, Steerforth is 
thoroughly bad,— hard, cruel, selfish, 
domineering. Introduced to the 
P^otty household, he deliberately 
seduces Ham's cousin and betro^ed 
wife, Little Emily. On the eve of her 
intexided marriage she elopes with 
him to the Continent, but he wearies 
of her and deserts her. He perishes 
in the shipwreck described in Qiap. Iv. 

Steerforth, Sin., James's mother 
(see supra) t an elderly lady, hand- 
some and haughty, entirely devoted 
to her son until ttie inevitable dash 
comes between these two imperious 
natures. 

Stella (Lat for *' Star "), the name 
tmder which Sir Philip Sidney, in 
Astrophel and Stella, a series of son- 
nets, celebrated his only love, the 
Lady Penelope Devereux. She was a 
maid when he first met her and a 
widow before he died, but these 
sonnets were addressed to her durine 
the period of her married life with 
Lord Rich. 

Stella, a poetical name given by 
Swift to Miss Esther Johnson. She 
is thought to have been a natural 
daughter of Sir William Temple by 
his housekeeper, Mrs. Johnson, and 
it was when forming a part of Sir 
William's household (1688-1694) ^^^ 
Swift met her. That she inspued in 
him a warm affection is evident by 
the tone of his Journal to Stella, a 
collection of the letters he wrote to 
her from London when he was a 
famous man there. But, for some 
reason, which has never been satis- 
factorily explained, he put off marry- 
ing her till 1716, and then only went 
through the forms of a ceremony 
which was never admowledged and 
lived apart from her until her death 
in 1738. 

Who hasn't hi his mind an image of 
Stella? Who does not love her? Pair and 
tender creature: pure and affectionate 
hearti Boots it to you, now that you have 
been at rest for a hundred and twenty years, 
not divided in death from the cold heart 
which caused jrours, whilst it beat, such 
faithful s>angs of love and grief — ^boots it to 
you now, that the whole world loves and 
deplores you? Scarce any man, I believe, 
ever thought of that grave, that did nol 
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BorltT. 'your . 
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_. .. iUpL GentlaUdy, lO lordr, 

■o loviog, (0 BBUpiiirl you have hid o — * 

fOa. Prom aeaentlo 

take np tha foDd tni 

we Witch md follow your 
bri^t momlDg lore maA 
laiutacy, your eriat, yovr 

. a, WelcaowyotuJcBsid by 

hnirt. YouiTConaof thauiaUo(Ba«llih 
ctoiy. — Thackirav: BntUik Bumorult. 

Stenlo, in George Sand's romance, 
IMia (1833), a young poet, paosion- 
ate, romantic, a dre^er of dreams, 
who falls in love with the titular 
beroine. Ulia, once deceived, has 
lost all faith in men, all desire for 
love. Her sister Pulch^rie, a courte- 
san, has never known love, but only 
lust. One represents soul without 
body, the other body without soul. 
Stenio is intoxicated with the idea 
that he has conquered L^Iia's cold- 
ness, but wakes to find that, in hideous 
irony, she has thrust him into the 
arms of her sister, who in person 
exactly resembles her. He falls to 
the level of the lowest debauchee and, 
having ruined body and soul, makes 
away with himself. 

Steno, Michel, in Byron's tragedy, 
Marino Faiiero, the Dogfi 0/ Venice. 
See Falibro. 

Steyne, Harqnis of, in Thackeray's 
Vanity Fair, the prt^igate, cyni(kl, 
witty, and wicked old nobleman who 
comes between Becky Sharp and her 
husband, Rawdon Crawley, and is 
soundly thrashed by tbe latter. 
Although it is generally agreed that 
he was drawn from a marquis of 
Hertford, opinions diSer as to whether 
it was the second or the third marquis 
who furnished the model. The ad- 
herents of both candidates for that 
bad eminence ma^ so excellent a 
case as to force the conclusion that 
Thackeray took hints from both: 
from the elder, — whom Moore called 
" the hoary old sinner," in his Two- 
penny Posl-Sag, whose seduction of 
Mrs. Massey was a pubhc scandal, 
and who complaisantly tolerated his 
own wife's liaison with George IV, — 
and also from the younger, the less 
notorious but almost equally profli- 
gate back of the Regen<^. A wood- 



cut portrait of Lord Steyne which 
was contained in the first inue of 
Vanity Fair, but immediate^ sup- 
pressed, besre a ranaikable likenwi 
to Sir Thomaa Lauience's portnit of 
this third marquis. 

SttiUng, Petsr, hero of a political 
novel, TTie Honorable Peter Sterivu 
(1S95}, by Paul Leicester Poid, 
tracing the career of the better Boit 
of American " boas." Grover Qeve- 
land has been suggested as a possible 
prototype. 

Tfag Hononbla Petar StiriiBC (■ not ■ 
typicil bou. Jndavd by the knowUdBii ol 
the gcniu derived Irom Iti worla. hii^u- 
uXa ii [u man idwl thui mJ, but it li 
■o itronflly imasiiied and logically drawn 
that it aatiiGca tlie ^«n«ln^ for the appMr- 
ance of truth in art, . . . The InfertBca 
from hli character and career ii not that a 
bou li B Tltal neciaiity, bat that he ii more 
than an acddent In a Ereat democracy, and 
that, liven a few StirliDS* to compete 
acalnat many Masnirea. the name bou and 
the thing might loee an opprobriona dg- 
-"■ N. y. Natiim. 



Storm, John, called by his parishion- 
ers in London " Patiier Storm," hero 
of Hall Caine's novel. The CkriitiaK 
(1S97), who on his deathbed marries 
Glory Quayle. 

Strafford, Thomas Wentwortfa, Bsri 
of (1837), 13 the hero of Browning's 
drama, Strafford. Its main interest 
is centered m the character of Straf- 
ford and his relation to the king, and 
the poet has displayed a peculiar 
sympathy tor this proud, sensitive, 
and impatient man, wbo recoiled 
from every proof of his master's 
treachery to himself, and yet antici- 
pated its worst results in a scarcdy 
mtemipted Sow of tender, aelf- 
sacrificmg pity. 

Strap, Hugh, in Smollett's Roderick 
Random (174S), a loyal, simple- 
minded, and disinterested friend aoA 
adherent of the graceless hero. 

We believe there are taw readera who 
are not diggmted with the miacrable reward 
___. . ._ — — p [„ jjij doeiag chapter of 



Tha UonllUy Uataiint of May. ISog. 
racordi the death. >t the Lodge. ViUim 
Walk. Adelphi, of Mi. Hugh Hewson. at 
Um ue of eiabty-fivc. and itaiei that he 
wma^the identical HuBh Strap whom Dr. 
SmoUclt has rendered so cocspicuauily 
intewalinB," etc. Hewaon lor over forty 
jcanbad kept a hair'dreiier'i ihop b the 
[WTlah of Si. Maitin's in the Fieldj. The 

Qter lined 

— ^ ^. the passaees. According to 

Nlcfaolk, Lilcmry AnudoU,. iii, 46s, the 
orlgiDal of thia character vai suppoKd to 
beXcwis. a book-binder of ChelKa.— iVofrj 
and Q%rria, July 9, 19[0. 

StrephoD, in Sir Philip Sidney's 
Arcadia (1580), a. shepherd who 
makes iove to Urania. Since Sidney's 
time it has become a conventional 
name for a lover, Chloe being the 
name of the lad)[ in apposition. 

Stnng, Dr., in Dickens's Damd 
CopperfiM (1849), master of the 
school at Canterbury to which David 
is sent by his aunt. He is an amiable, 
benevolent, and kindly sort of Casau- 
bon (g.o.), and may have suggested 
that diameter to George EUot. for 
he is engaged on the compilation of 
& monumental dictiooary, which 
might be completed" in one thousand 
six himdred and forty-nine years, 
counting from the doctor's last, or 
siity-second, birthday." He has a 
yotmg wife, Annie, who is devoted to 
him. Her scapegrace cousin. Jack 
Maldon, whom the doctor has sup- 
ported for years, joins with others la 
an unsuccessful attempt to sow dis- 
sension between the pair. 

StinldbugB, in Swift's Cvltitier's 
TroBtls, a race of beings inhabiting 
Lu^gnagg who are gifted with immor- 
tality, but not with youth, and find 
a terrible fate in old age and decay. 
SeeTiTHONusiavol. ii. 

Stiutt, Lord, in Arbuthnot's His- 
tory oi John Bull, (1712), a caricature 
of the King of Spain and inferential ly 
of tiie Spanish people. The particular 
Idng aimed at is Charles II, who, 
dying without issue, left his kingdom 
to Imlippe due d'AJison, here called 
Philip Lord Strutt. 

Stfl^er, C. J, (familiarly known as 
BuHy Stryver), in Dickens's Taie of 
rW Cities, counsel for Charles Dar- 
nay in his trial for treason. 



ii, Chv >4. 
Stn^, Matthew, in Charles Mat- 
thews's farce At Home (i8t8), an 
amateur actor, loud in comic eulogy 
of " the immortal Garrick " and his 
times. He applies to Vellinspeck, a 
country manager, for a position as 
prompter, bemg especially fitted 
therefore by a cast in his eye which 
enables him to keep one eye on the 
actor and another on bis book. 

Stokeley, Captain, in an anony- 
mous historical tragedy. The BaUie 
of Alauar. vnih the Death 0} Captain 
Slukdey (1594)1 a marquis of Ireland. 
Forced t^ stress of weather to land 
in Portugal, he finds that King 
Sebastian had espoused the cause of 
the exiled Muly Mahomet, King of 
Baibary, against the latter's uncle, 
Abdilmec, who has dethroned him. 
He joins his forces to those of Sebas- 
tian. The battle of Alcazar follows. 
Both the Moorish Kings are slain 
outright, and Stukeley dies later of 
hia wounds. 

Stokely, in Edward Moore's do- 
mestic tragedy, The Gamester (1753), 
an tmconscionable villain and un- 
blushing hypocrite, who, with the 
aid of loaded dice and an oily tongue, 
lures Beverley on to his ruin at the 
gaming table, and who imposes <»i 
his unsuspecting wife as a friend of 
the family until he makes an attack 
upon her honor. 

Stnyvestnt, Peter (1502-1672), the 
last Dutch governor of New York. 
He was appointed in 1646 and took 
his seat next year; conciliated the 
Indians; arranged a boundary line 
with the English colonists of C<Mmect- 
icut (1650); dismissed a convention 
demanding popular reforms (1653); 
surrendered to the English Septem- 
ber, 1664) ; and, after a short sojourn 
in the Netherlands, returned and 
lived on his farm, the Bowerii (Bow- 
m), in New York, until his death. 
Wa^n^n Irvine makes deUghtful 
fun of Imn in KniAerbocker' s History 
of New York (1809). 



Subtle a 

Subtle, the titular alchemist in 
Ben Jonson's comedy, The Alchemist 
(1610), a wily charlatan, who dupes 
Sir Epicure Mammon and others 
into the belief that he has discovered 
the secret of the philosopher's stone. 
Dryden accused Jonson of having 
taken Tomkis's comedy of A Ibumatar 
(d.p.) as the " best model " ot The 
Alchemist. 

Subtle wu aot by our Albumaui, 
Tbat AlcbemlEt by thii Aslcalog. 
Pfoiogvt/or rrvivai aj Albumatar, 

Summerson, Esther, the heroine 
of Dickens's Bleak House, an orphan 
niece of Miss Barbery, and the narra- 
tor of parts of the story, not entirely 
«nconBcious of the facts that she is 
■wise, prudent, pretty, and sweet- 
tempered, a notable housewife, a 
Bclf-denying friend, and a universal 
favorite. She proves to be an illegiti- 
mate daughter of Lady Dedlock and 
Captain Hawdon. Mr, Guppy falls 
in love with her, proposes, and is 
rejected. When she loses some of her 
Bood looks by smallpox, he is terribly 
scared lest he be held to his earlier 
promise. Another suitor is lofin 
Jamdyce, and a third Allan Wood- 
court, whom she marries. According 
to Doctor Shelton Mackenzie (Life 
of Dickens, p. 303). this character is 
supposed to have been drawn from 
real Ufe, and to have been intended 
as a portrait of Miss Sophia Isclin, 
author of a volume of poems pub- 
lished in 1847. 

Supenn&n, an imaginary being 
into whom rnan may ultimately 
develop, according to Nietusche. 
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Supplehouse, in Anthony Trol- 
lope's Framley Parsonage (1861), a 
politiciaQ whose ambition runs far 
ahead of his abilities. It happened 
that during the Crimean War a por- 
tion of the London press had eictoUed 
him as the only man who could save 
the country. Ever since he had been 
going about swin^ng his tomahawk 
against the enemies of himself and 
the country. In return his country 
had bestowed upon him a subordinate 
position. He is ever haunted with 
the thought, " How can a man bom 
to save a nation and to lead a people 
be content to fill the chair of an 
under-sccretary? " 

Surface, Charles, a young rake in 
Sheridan's comedy of The School for 
Scandai. 

Surface, Joseph, in Sheridan's 
comedy, The School for Scandal, 
brother of the foregoing, a consum- 
mate hs^jocrite, noted for his " senti- 
ments." He pretends to admire Lady 
Teazle, and pursues Maria for her 
fortune. 

U thkt gem. the charuter ot Joseph 
Surface, vas Murphy'a, the Eplendid and 
mart valuabis setllng wu Sbflldan'i. Ms 
look Murphy'i MalviTframhiilurliinE-pUc* 
In the closet, and "dragged the stnisgUnc 



Snrfftce, Sir Oliver, in Sheridan's 
comedy, The School for Scandal, the 
uncle of Charles and Joseph Surface, 

Susam, heroine of Douglas Jerrold'a 
drama. Black-eyed Susan, or Ail in 
the Dovms (1829), which was sug- 
gested by Gay's ballad, Sweet WO- 
Jiam's Farewell la Black-eyed Susan. 
Captain Crosstree, in the play, 
attempts to carry off Susan, and 
William, to save his wife, strikes his 
superior, is court -martialled, and 
condemned to death. The Captain, 
hoivcver, acknonledges his Cault, 



And procures a discharge showing 
that William, when he struck the 
Captain, was no longer in the king's 



A mnst charming little !dyl 1b thi 
Simple Suwn. who waa a teal maiden li 
in the orighbothood of Edgeirarthttr 
. . . Pew smoiig iu "LU noi hBve shi 
Mr. EdoewDitta's partiality foe the chansinj 
little Iflle. The chLldren fl.ng their garlanda 
•nd lie up their violeii. Susan bakei her 

brath. and teaiji her mother to the distan' 
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SwtreUw 

his influence, but the spell is bfokeo 
when he dies- 

Swas, David, hero of a " Fantasy " 
by Nathamel Hawthorne, in Twice- 
told Tales (1837). 

The aabjeet [■ nothioB more or leu than 
an hour's aleep by the wayside of a youth 
while waiting for the ixach that 1? lo carry 
him to Boston. Yet how much of thought- 
it, what strange and aiiy deitiniea bnub b* 
the youlh-j undcnsdoua face, how muct 
matter for deep meditation of life and death, 
the past and future, time and eteraity, ll 
called forth by the few Inddenti in thli 
simple tale I — Longfbllow. 

SwancouTt, Elfrida, heroine of 
Hardy's novel, A Pair of Blue Eyes 
(1873), who falls in love first with 
Stephen Smith and nest with Henry 
Knight — marries the wrong lover and 



Ketty pet lamb.— Lady Anmb Tiucki 
ITCH IB. 

Svanhild, heroine of Ibsen's Love 
Comedy. The supposed prototype of 
Svanhild, and also of Ellida in *'— 
eatne author's Lady from the Sea, 
Camilla Collett (1813-1903), author 
of The Prefect's Daughters, a novel 
satirizing the conventional ideas on 
marriage prevalent in contemporary 
Norway. 

There is a story, told by Ibsen 
liimself, that once in Mimidi, after 
an evening with the Ibsens, she was 
being escorted back to her rooms by 
the dramatist, when she stopped him 
under a ga^ght and asked him 
■point-blank, Am I Svanhild? " 
Ibsen parried the question by asking 
her the name of her street again. 
" Don't yoti know? " said Camilla, 
referring back to her question. " Not 
in the least." answered Ibsen. " How 
ever, the landlady in the hotel oppo- 
site will take care of you Cor the night 
and help you in the morning," Aid 
with that he left her. 

Sveneali, in George du Maurier's 
novel Trilby, a Jew adventurer in 
Paris, who finds that he can hypno- 
tize Trilby OTerral into doing his 
will in all things, even to singing 
without knowing a note of music. 
She becomes a famous vocalist under 
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She has no pride. 



JfoMUy, 



Swat, Akhimd of, hero of a humor- 
ous poem by G. T. Lanigan, He was 
a real character. Lanigan asstmied 
hypothetically that he was a governor 
or ruler of the province of Swat, on 
the borders of India and Afghanistan. 
Akhund, however, means a learned 
man, a doctor, a devotee, a saint. 
He was the object of pilgrimages and 
consultations. In 1877 the Ajneer of 
Afghanistan sought his advice as to 
what course he should take r^arding 
the Russo-Turkish war. 

Swiveller, Richard, in Dickens's 
The Old Curiosity Shop {1840), a 
good-natured. _ kindly scatter-brain 
and spendthrift, a cheap swell, at 
once dirty and smart, gleefully fond 
of humming dismal airs, with a 
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flowery and even gaudy vocabulary. 
" What's the odds, he says, apropos 
of nothing, ** so long as the fire of the 
soul is kindled at the taper of con- 
yiviality and the wing of friendship 
never motdts a feather? " In this 
vocabulary " the rosy " stands for 
wine, " the balmy " for sleep. At 
Quilp's request, he was made derk 
to Sampson Brass, but, wben he was 
found to be too honest to be managed 
bv Quilp, he lost his situation, fell 
ill c^a fever, was nursed through it 
by the Marchioness (q^v.), and on his 
recovery married her. 

Sycoraz, in Shakespeare's comedy. 
The Tempest, a witch, mother of Cafi- 
ban, who does not appear on the 
scene but is mentioned in i, 2, and 
V, I. Ariel had been her servant; to 
punish his disobedience, she shut 
him up in a cloven pine, whence after 
twelve years he was liberated by 
Prospero. 

Syaorix, in Tennyson's tragedy of 
The Cup and in other plays based 



upon this semi-historic peisooage, 
an ex-tetrarch of Galatia dnven away 
by his people, who returns with the 
Roman forces as their treacheroofl 
ally. He plots against his successor 
in the tefirarchy, Sinnatus, unseats 
and executes him, himself becomes 
King of Galatia, marries Camma 
(^.v.), the widow of Sinnatus, but he 
and she die on the weddixignday 
through the meditun of a poisoned 
cup prepared by Camma. 

Syntax, Dr., an amiable, dmple- 
minded, pious, and scholarly deric, 
whose adventures are related by 
William Coombe in three books 
of octosyllabic verse, — Dr. Syntax's 
Tour in Search of the Picturesque 
(1812), Dr. Syntax's Tour in Search 
of Consolaiion (1820), and Dr, Syn* 
tax's Tour in Search of a Wife (1821). 
At length he died, and then: 

The village wei>t. the hamlets round_ 
Crowded the consecrated ground. ~~ 

And waited there to see the end _ 
Of pastor, teacher, father, friend. 



Taffy, a familiar name for a Welsh- 
man, being simply Davy (short for 
David) pronounced with an aspira- 
tion, as is usual with Welshmen. In 
George du Maurier's Triibyt Taffy 
is the nickname of Talbot Wynne, a 
Yorlshire youth of good stature, 
good family, and unbounded good- 
nature, who marries Miss Bagot, the 
sister of Little Billee. Another 
famous Taffy appears in the andent 
nursery jingle whidi b^ns 

TafiFy was a Welshman. 

Taffy was a thief. 
Taffy came to my house 

And stole a piece of beef. 

Talbot, John, first Earl of 
Shrewsbury (1388-1453), an English 

feneral, who was taken prisoner at 
*atay by Joan of Arc in 1429 and 
subsequently (1442) raised to the 
peera^, appears in Shakespeare's 
nistoncal play / Henry VI, and is 
there anaam>nistically made Earl of 
Shrewsbury before the King's coro- 
nation. In Act ii, 3, the Countess 



of Auvergne alludes to the fact that 
his name was sudi a terror in Prance 
that mothers stilled their babes with 
it. She expresses surprise at the 
insignificance of his appearance. 

Talleyrand. Princey French states- 
man of the Napoleonic era, appears 
in A Priest in Spite of Himself , by 
Rudyard Kipling, the sevenUi story 
in volume Rewards and Fairies. 
Pharaoh Lee tells the children how 
Talleyrand fled to America after the 
Prench Revolution, how he strock 
up a friendship witli him, and how, 
later, the friendship induced TsJley- 
rand, as Napoleon's minister of 
finance, to intervene when Pharaoh's 
ship was conquered and his cargo of 
tobacco confiscated. 

Talus, in Spenser's Fairie Queene, 
a brazen man created by Vulcan to 
guard the island of Crete, who be- 
comes an attendant upon Art^gaL 

[The Puritans] went through the world 
like Sir Artegal's iron man. Talus, with his 
flail, crushing and trampling down oppres- 



Tanur, in W. S. Landor's poem, 
Cebir, the brother of the titular hero, 
an aspiring shepherd, full of the lust 
of conquest, A sea-nymph, falling 
In love with him. cames him oS to 
dwell with her forever beyond the 
reach of human ambition. 

TAmburUine, hero of Marlowe's 
Tambarlaint the Great, or the Scythian 
Shepherd arid the Scourge of God, a 
tragedy in verse, acted 1587, printed 
1590, Based on the life and death 
01 the historic Timur or Tamerlane, 
the Tartar conquerer of Asia (1336- 
1405), it is in two parts, Part I dealing 
With his exploits, Part u with the 
death of his consort and himself. 
Tamburlaine is one of the most terrific 
figures in literature. He ascends Jus 
throne on the necks of prostrate em- 
perors; he harnesses to his chariot 
relays of kings and princes fattened 
on raw meat and maddened with pails 
of muscadel; he kills one of his sons 



durance; he bums a city for his cwn- 
sort's funeral; he listens with delight 
to the cries of ravished virgins and 
tortured potentates sacrificed for a 

Tamerlane (another and more 
legitimate spelling), the hero of a 
tragedy by Nicholas Rowe (1702), 
in wWch the Asian conqueror is 
made to typify William 111. of 
England, as Bajazet represents Louis 
XIV. One of E. A. Poe's early 
poems took Tamerlane as its titular 
hero. 

Tsmora. Queen of the Goths, in 
Tilus Andronicus. 

Tancred (logo-iiia), the hero of 
the fii^t Crusade, appears in Tasso's 
Jerusalem Delivered (1575), in Sir 
"Walter Scotfs Count Robert of Paris, 
and in Rossini's opera Tancredi 
(1813). Tasso follows in outhne the 
facts of history. With Bohemond 
Tancred landed in Epirus in 1096 
and took the oath of allegiance 



to the Greek emperor Alexius; he 
quarrelled with Baldwin for the 
possession of Tarsus and fought 
bravely and successfully before An- 
tioch and Jerusalem. After the coo- 
quest of Jerusalem, he became Prince 
of Galilee and later Prince of Antioch. 
Tasso. stiU following history, makes 
"woman's love" his one besetting 
sin. He loved much and often, his 
principal flames being Clorinda and 

Tancred, hero of Disraeli's novel, 
Tancred, or the New Crusade (1847), 
the heir to a dukedom, who, after 
sundry adventures in the upper 
circles of London society, goes out 
in quest of light to the Holy Land. 
It is there revealed to him. in a vision, 
that the regeneration of Christendom 
must come from a new Anglican 
Protestantism refined by Judaism. 

Tanis, nickname of the heroine of 
Ata&Ue Rives'a novelette, Tanis the 
Sangdigger (1894), a wild, passionate 
girl of the Southern mountains— a 
savage n.iture fighting against its 
lower impulses when suddenly awak- 
ened to spiritual ideas of love. 

Tanner, John {i.e., Juan Tenor), in 
G. B. Shaw's comedy, Man and 
Superman (1003), is a modem Don 
Juan as conceived by Shavian philoso- 
phy. A voluble exponent of Schopen- 
hauer and Nietsche, he is concerned 
for the future of the race and not for 
the freedom of his o 
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Tanqueray, Paulina, heroine of a 
drama, The Second Mrs. Tanqlteray 
(1913), by Arthur W, Pinero. 
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Dealing in a novel way with an old jret 
erer recarrinfr and intereeting problem, — 
the woman with a past and her attempted 
redemption by a man with a future. — it 
made a more profound impression than any 
other modern English play, and placea 
IHnero in the front rank of modern drama- 
tists. — GusTAvKoBBB,Fon»m,Sept., 1898. 

Taper and Tadpole, in Disraeli's 
Coningsby and in Sybil, political 
hacks, doinf the dirty work of the 
party, despised yet courted by the 
wttdthy and powerful. Their favorite 
epigram runs as follows : "To receive 
^1300 per annum is government; to 
tr^ to receive £1200 is opposition; to 
wish to receive £1200 per annum is 
ambition." 

Tappertit, Sim («.«., Simon), in 
Dickens's novel, Barnaby Rudfe, the 
sillv and conceited apprentice of 
Gabriel Varden, in love with his 
daughter, and hence the bitter enemy 
of his successful rival, Joe Willet. 
Though only five feet high, thin-fac^, 
small-eyed, sharp-nosed, he was de- 
lighted with his stature and beauty, 
but especially enraptured with his 
legs, wnich were miracles of slimness. 
His set fancy was that his eyes were 
irresistible and that tJieir might 
would subdue the haughtiest beauty. 

Tasso, Torquato, the famous Italian 
poet (1544-95), is the hero of Goethe's 
drama, Tasso (1789), and of Byron's 
poem. The Lament of Tasso (1817). 
Both poets accept the imverified 
legend that Tasso was enamoured of 
Leonora d'Este (sister of his patron, 
Alfonso, Duke of Ferrara), who was 
seven years his senior, and Bvron 
makes capital of the undoubted 
fiction that his seven years' confine- 
ment (1J79-1586) as a lunatic was 
due to brotherly resentment. The 
publication of Tasso's letters by 
Guasti, in 185^, and, more recently, 
Angelo Solerti's Vila di Torquato 
Tasso (1895), which is largely drawn 
from family records, have in a great 
measure exonerated the duke at the 
expense of the unhappy poet himself. 
Bnefly, Tasso's intrigues with rival 
powers — the Medici at Florence, the 

Sipal court, and the Holy Office at 
ologna — aroused the ^rm and 
suspicion of the duke, whilst his 



general demeanor and his oatbursts 
of violence and temper compelled, 
rather than afforded, a pretext for 
his confinement; and, to quote his 
own words, " in a fit of madness " 
he broke out into execrations of the 
ducal, court and family, and of the 
people of Ferrara. For this offence 
he was shut up in the Ho^tal of 
Sant' Anna. 

Tattle, in Congreve's comedy, Lok 
for Looe (1695), a more ^^regious sort 
of Sparkish (a. v.), who is described 
in Act i as a mixture of lying, 
foppery, vanity, cowardice, bragging, 
licentiousness, and ugliness." T^ou^ 
priding himself on his secrecy, he is 
continually boasting of his amours. 

Tearsheet Doll, in Shakespeare's 
// Henry /K, a woman of low char- 
acter. In Henry V, 11, Pistol recom- 
mends her to Nym. Prince Hal's 
remark (// Henry IV, n, ii), " This 
Doll Tearsheet should be some road," 
has started a conjecture that her 
name is a misprint or a corruption 
from Tear-street. 

Teazle, Sir Peter, a leading char- 
acter in Sheridan's comedy, The 
School for Scandal (1777), an old and 
testy aristocrat, mamed to a young 
country ^rl, whom he is perpetually 
depreciatmg to her face for her rustic 
ways and humble birth, though he 
really loves her and admires her 
n^vet6 and imagined innocence. 
" I am the sweetest- tempered man 
alive," he savs, with unconscious 
self-betrayal, and hate a teasing 
temper, and so I tell her ladyship a 
htmdred times a day." 

Lady Teazle, his wife, is repre- 
sented at the opening of the play as 
*' a lively and innocent, thot^h im- 
prudent, country girl, transplanted 
mto the midst of all that can bewilder 
and endanger her, but with still 
enough of the purity of rural life 
about her heart to keep the blight of 
the world from settling upon it per- 
manently." Nevertheless, she man- 
ages to get entangled in an affair 
with the arch-hypocrite Jos^h Sur- 
face (q.v.)t from which she emerges 
with damaged reputation but repent- 
ant and reformed. 
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Tempest, Lady Betty, in Gold- 
smith's Citisen of the World, zxviii 
(185^), an old maid who, in her 
brilliant, blooming, but too romantic 
youth, had turned down all her 
suitors because none exactly fulfilled 
her ideals, and so was left to become 
a wallflower and " a piece of fashion- 
able limiber." 

Tempest Nancy, heroine of Rhoda 
Broughton s novel, Nancy, a romp 
and a hoyden, who, out of affection 
for her family and to relieve them in 
their necessities, has married the 
elderly Sir Roger Tempest, and learns 
to love him o^y after many complica- 
tions and misunderstandings. 

Temple, Charlotte, heroine of a 
once popular novel by Susanna Has- 
well Kowson (1790), founded on fact. 
Her real name was Charlotte Stanley, 
and she was an English school-girl, 
induced to come to New York by her 
betrayer, an English officer, Lieuten- 
ant-Coloncd Montresor, — ^the Colonel 
Montraville of the novel, — and aban- 
doned there. She died after child- 
birth. There is a monument to her 
memory over her wave in Trinity 
Church graveyard. New York City. 
Colonel Montraville afterward mar- 
ried in New York. By a strange 
Nemesis, his eldest son became en- 
gaged to a girl who turned out to be 
his own daughter by Charlotte. This 
part of the story is told in the sequel, 
Charlotte* s Daughter, published post- 
humously. 

Temple, Henrietta, titular heroine 
of a novel (1837) by Benjamin 
Disraeli. In real life she was Henri- 
etta Villebois, married (1821) to Sir 
Francis William Sykes of Basildoun, 
died 1846. 

Templeton, Laurence^the pseudo- 
nym under which Sir Walter Scott 
published Jvanhoe in the original 
edition (1820). The preface is ini- 
tialed L. T., and the dedication by 
" Laurence Templeton " is to the 
Rev. Dr. Dryasdust. In a subse- 

auent edition Scott explained that 
iiere was " no desire or wish to pass 
off the supposed Mr. Templeton as 
a real person. But a kind of continu- 
ation of The Tales of my Landlord 



had been recently attempted by a 
stranger; and it was supposed this 
Dedicatory Epistle might pass for 
some imitation of the same kind, 
and thus putting inquirers upcm a 
false scent, induce them to believe 
they had before them the work of 
some new candidate for their favor." 

Tennessee's Partner, in a story of 
that name by Bret Harte (1871), the 
all-forgiving associate of a scoundrel, 
known in camp as Tennessee, who 
runs away with the partner's wife, 
returns without her, is received back 
into partnership, is arrested for 
highway robbery, and hanged, after 
a vain effort by Partner to bribe the 
self -constituted court with his entire 
fortune — "I1700 in coarse gold and 
a watch." 

Tessa, in George Eliot's Romola, 
an innocent Tuscan peasant girl who 
is bigamously married by Tito 
Melemma (g.v.). 

Testy, Timothy, a grouty pessimist, 
in Bex^ord's Miseries of Human 
Life. 

Teof elsdrOckh, Diogenes, Professor 
of Things in General at Weissnichto 
in Gerxnany, the feigned author of 
Carlyle's Sartor Resartus (1833-34), 
whidi claims to consist only of char- 
acteristic oassages translated from the 
original German and held together 
wiUi a running commentary. Teufels- 
drdckh (the name means Devil's 
dung) is described, in Book n, as a 
foundling who had been brought up 
by Andreas Futteral, a farmer, and 
Gretchen his wife, had passed with 
no special credit through the gym- 
nasium and the university, had 
studied law and renotmced its prac- 
tice, had lost to a luckier suitor the 
fair Blumine whom he loved, had 
plunged into all manner of doubt and 
despair, and had finally emerged with 
the conviction that blessedness was 
better than happiness, and that the 
idea of his bamed dreams was to be 
fotmd in the real life around him. 

Thaisa, in Shakespeare's Perides, 
Prince of Tyre (1608), the wife of 
Pericles and mother of Marina. Dy- 
ing it was supposed in childbirth, she 
was cast into the sea, but miracu- 



lously revived and became a. priestess 
of Diiula at Ephesus. 

Tholabe, a famous figure in Oriental 
mythology, whom Robert Southey 
tookas the hero of his epic, Tkaiabatke 
Destroyer (iSoi). He was "father- 
less, motherless, sisterlcss, brother- 
leas," for Hodeirah and Zeinab, his 
parents, had left him orphaned in 
early youth and before their death 
all the eight other children had been 
cut off by the Dom-Danielists (q.v.). 
Even he had almost fallen a victim 
to an evil spirit sent from Dom- 
Daniel (see Abdaldar), but had 
escaped with Abdaldar's magic ring. 
Thereupon he set out on his retribu- 
tive cnission as the Destroyer of 
Dom-Daniel. He successively baffled 
the strataf ems of Lobaba, a sorcerer, 
and of Mohahreb, another evil spirit, 
resisted the seductions of the paradise 
of pleasure, rescued therefrom the 
maiden Oneiza, whom he married but 
who died on the bridal night, and 
finally succumbed to the strategy of 
Maimana (g-".). recovered his Uberty, 
was befriended by Laila, first in the 
fiesh and when she died, then by her 
spirit. Under her tutelary guidance 
he reached Dom-Daniel, ^ew all the 
surviving sorcerers, and, having ac- 
complished his mission, was taken 
up into heaven. 

Tbekla, in Schiller's drama, Wallen- 
sUin, daughter of the hero, a lovely 
and pathetic figure but without any 
historical justi&cation. 

Tbelemfi, Abbey of, in Rabelais's 
Gargantua, an imaginary establish- 
ment whose motto. Fay le qut Voui- 
dras (old Fr. " Do what you will "), 
sufficiently illustrates the principles 
on which it was conducted. Pre- 
sented by Grangousier to Friar John 
as a reward for his services in the 
subjection of LemS, it was the very 
reverse of a Catholic religious house, 
being specially dedicated to luxurious 
enjoyment, bodily and mental recrea- 
tion, and intellectual companionship. 
Religious hypocrites, lawyers, and 
usurers are excluded, but gallant 
gentlemen and brilliant ladies are 
welcomed with effusion. Walter Be- 
saiit and James Rice in 1878 collabo- 
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rated on a novel entitled The Monks 
of TkeUma, in wliich a wealthy ninei- 
teenth -century idealist, Alan Dunlop, 
seeks to revive on Enghah soil the 
Liberty Hall of medieval Frencb 
imagination. See Rondei^T, Mr. 
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Thelluson, H^fff *■, titular heroine 
of Hannah (1871), a novel by Dinah 
Mulock Craik. On the death of het 
married sister, the widower. Rev. 
Bernard Rivers, invites her to take 
charge of his home and infant daugh- 
ter. The gentle woman of thirty 
sees no hann in this arrangement, 
though it scandalizes the Rivers and 
their circle. Of course the pair fall 
in love, and after vainly struggling 
against fate they marry and defy 
their worst. 

Theobald, Mra. Jtne, heroine of 
Mrs. Edwards's novel, OugAf iw t 
Visit Her ?, a young girl of B ' 
origin and a; 



The people who irtll not iriilt her ue th* 
rElatioKi at Mr. Theobuld. and nil tb* 
respectable people m ChaUahire. ttaoag 
whom be tilko her to live after a fn«, 
happy, haphazard life an the CootlflCDl. 
It VDuld be a pity to tell the itory. lurther 
thin to >ay that the prett^r. s™>°-b<»^<^ 

by he 
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those Euddm fevm which He in wait lo 
novi^li. and ia reconciled to her htuband, 
and joyfully leava ChallBbire with him 
and goQS back to their free lifi^ on ttie Cob. 
tincnl. Dull reipeetnbilily and conventloo 
are too macb (or them, and they mait flr 
or be cniihed; yet ihi bu done no wrons. — 
W. D. HuwEbU, la Atiaiitit Uomklj. 



TheodoTB, in Disraeli's novel, La- 
thair, a brilliant American woman, a 
devotee to the cause of Garibaldi and 
United Italy, with whom Lothair 
falls platonically in love, and whose 
influence saves him from the machina- 
tions of Catesby and other Roman 
Catholic friends. She is drawn from 
a real person (wife of Colonel Cham- 
bers, an Englishman), who was in 
fact the pill^ of the Italian cause, 
for, like toe Ayesha of Mahomet, she 
believed in Garibaldi from the first, 
encouraged him in his efforts, glorified 
him in success, consoled him in defeat, 
and, above all, supplied him with the 
nerve and sinews of the war on which 
he had entered. Among Garibaldi's 
followers she was ; known as the 
" Padroua." 

TbeodorB hid MpouBcd the cause nt 
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r Joihua 



of th( 



•impleit fuhloD, Ihoush .. 

msteriiklt. In >)i«t. tt w>i impoulble (or 
thoH who had once beheld Theodon Iver 
to lorgat hti.~Bir-miniluim Pml. 

Thereu, Hadune, in Erckmann- 
Chatrian's novel of that name, a vi- 
vandiire of rare elevation of character 
who is left tor dead in the streets of a 
little village in the Vosges after a 
fierce conflict in which her soldier 
comrades are engaged with the Aus- 
trian troops and rescued by a philan- 
thropic old doctor from the inhu- 
manity of the villagers and the ven- 
geance of the AustnanB. 

Theseus, in A Midsummer Night's 
Dream {1594), the Duke of Athens, 
busband of Hippdyla, before whom. 
as part of the marriage feetrvities, is 
enacted the play within a play of 
Pyramus and Tkisbe. They are 



classical 
See Theseus 



eseufl ii Shalceap«are'A early ideal of a 
: narrior and man of action. Hie life 
' of splendid achicvemeDt and nt joy; 



Thisbe, heroine of the interlude in 
A Midsummer Night's Dream. In 
classic mythology she is a beautiful 
maiden of Babylon, beloved by Pyra- 
mus, whom ^e is not allowed to 
marry. They succeed, however, in 
communicating with one another 
through a chink in a wall ; whence the 
amusing episode in Shakespeare's 
play: 

And through nail's cblolc, poor souls, ther 

See PvRAMUS and Wall. 

Thomberi;, Job, in Beaconsfield's 
novel, Endymion (iSSo), a political 
a^tator, who is evidently drawn from 
Richard Cobden. 



tcrldad in an account i 
at Maochetter. The 
Thomberry'i later lite 
and annoyed his Hvi 
Thornberrr. who is 



voold have perpleied 
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purple ground, the inaEical word Tbor- 
gh"' The same whliuficat young gmlle. 
in always addresses his fnther ai "Squfie," 



lelUgen. 
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icrving. Job Thombeiry'B "in- 
was u clou- ai ever, and his view* 
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ICC, — Saluriay Retiai. 



residenre af the ThoTuberry* 
hich I) identified by dacrip. 
sat Hampden, an hiatoricBl 
til hamlet soC far fron Hucb- 
doDienie philosophy i 
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Thome, Dr., in TroUope's novel of 
that name, a physician in the village 
of Greshambury, an independent, 
honest gentleman who looks after his 
niece Mary Thome, a sweet, modest 
girl in love with Frank Gre^iam, 
whom she eventually marries. 

Thomhill, Sir 'William, in Gold- 
smith's Vicar of WaJufield, a pre- 
tended cynic, but reallv a philan- 
thropist, who assumes tne incognito 
of Mr. Burchell, in order the letter 
to assist the unhappy, the deserving 
poor, and the oppressed. Hating 
shams of all sorts, his almost in- 
voluntary cry of " Fudge! " at any 
exhibition of snobbishness or pre- 
tension, has become a by-word. He 
is a constant visitor at the home of 
Dr. Primrose, the titular vicar, falls 
in love with and eventually marries 
one of his daughters, Sophia, and 
succeeds in saving her sister, Olivia, 
from undeservea shame, incurred 
through his own nephew, by proving 
that what the squire had fancied was 
a mere mock marriage was in fact a 
legal one. 

ThomhiU, Squire, in Goldsmith's 
Vicar of Wakefield, the prodigal and 
libertine nephew of Sir William 
Thomhill, who abducts both the 
vicar's daughters, casts the vicar 
himself into jail, and imagines that 
he has betrayed Olivia Primrose, the 
younger daughter, into a mock 
marriage, which to his discomfiture 
turns out to be entirely legal. 

Thorpe, Charles, afterward Lord 
Medway, a leading character in 
Ottt/^ (1858), a novel by Baroness 
Tautphoeus. He is successively the 
enemy, the reluctant lover, the 
rejected suitor, and in the end the 
accepted husband of the heroine, 
Nora Nixon. 

We afterward talked long about Quits, 
and she told me that the character of Thorpe 
was a favorite bit of work; that she had 
taken great pains with it. as she wished to 
produce a typical Englishman of the .best 
class, with all his fine qualities, and the 
defects inseparable from these qualities ; and 
the most charming arch smile lit up her 
face as she said, "I must think that I suc- 
ceeded with Thorpe, for after Quits was 
published I had several very angry letters 
bom some Rnglish oousins of mine. %ny one 



of whom might have sat (with some tli^t 
changes) for the jxntrait of Thorpe, and 
every one of them reproached me in no 
measured terms for '{ratting a fellow Into a 
book.' So you see they fitted the cap upon 
themselves. * ' — Baroness T autpbobus. An 
interview in Atlantic Monthly, July, Z894. 

Thorpe, John, in Jane Austen's 
novel, Northanger Abbey (written in 
1798), a horsey, slangy undei:gradu- 
ate, vain, boastful, vulgar, who 
rejoices in flashy clothes and be- 
wilders Catherine Morland by his 
tall talk. " She had not been bxmight 
up to understand the propensities of 
a rattle, nor to know to how many 
idle assertions and impudent false- 
hoods an excess of vanity will lead." 

Thoughtless, Betsy, heroine of a 
novel, Tlie History of Miss Betsy 
Thoughtless (17^1), by Mrs. Eliza 
Haywood, describing the dSbut into 
London society of a giddy and inex- 
perienced but right-minded girl, and 
the various perils she escarod from 
the dissolute set amid whidn she was 
launched. The novel is chiefly inter- 
esting to-day from having furnished 
hints to Miss Bumey for her far 
superior Evelina. 

Thtile, Princess of. See Mac- 
kenzie, Sheila. 

Thunderer, The, a name bestowed 
upon The Times, in allusion to the 
vigorous articles contributed to it at 
one time by Edward Sterling, who 
possessed a literary style of consider- 
able power. 

It appears that the Times provided 
the occasion and even the word. Two 
women had been bespattered with 
mud by a horseman nding too close 
to them, and the Times published a 
harsh reproof of the Duke of Cum- 
berland, the supposed offender. A 
denial was made on behalf of the 
duke, and the Times recanted, pub- 
lishing a second article, which began 
with the words: " When a few days 
ago we thimdered out." That struck 
the public as the right word for what 
the Times was generally doing in 
those days, and The Thimderer " 
became the Times^s nickname. 

Thundertentronckfa, Arminhis von, 
the nom de plume under which Mat- 
thew Arnold oontributed several 
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papers of a satirical character to the 
pages of The Pall MaU GateiU. 
These, with one or two others origi- 
nally published in The ComhiU Maga- 
Mine, were republished In Friendship's 
Garland, wldda. the editor pretended 
to have woven as a memorial of his 
dead friend. 




etoteric 
pbrase i . . 

his ancle, is nowhere more compendiously 
stated than in Friendship's Garland, which 
appeared in a complete form at the b«^n- 
ning of Z871. The history of this little book 
is curious. The letters of which it consists 
were first printed in the Pall Mall Ganette, 
when that journal of msLny vicissitudes was 
edited by Mr. Frederick Greenwood. They 
extend over a period of four years, from 
z866 to 1870. dealing chiefly with the vic- 
tories of Prussia over Austria, and of Ger- 
many over France. Attributed to a young 
Prufl^n, Arminius von Thunder-ten- 
Tronckh. whose name is of course taken 
from Candide, they really represent Mr. 
Arnold's views upon the cnaracteristic 
deficiencies of his countrymen. — ^Howard 
Paul. 

ThuriOy in The Two Gentlemen of 
Verona, a rival of Valentine in the 
love of SUvia. 

Thurston, Hannah, heroine and 
title of a novel by Bayard Taylor 
(1864). At the age of thirty she 
renounces marriage to take up an 
ardent advocacy of woman suffrage. 
She is at the height of her village 
influence, recognized by all as a 
woman whom it is possible for men 
to love, yet with something in her 
beyond womanhood when she meets 
her conqueror in Maxwell Woodbury. 

Thwadnim, Parson Roger, in Field- 
ing's History of Tom Jones (1749), a 
clerical pedagogue, learned, nonest, 
and not unworthy, but intensely 
selfish and endowed with a furious 
temper. As to his personal appear- 
ance we are told (Bk. iii, Chap. 6), 
" The pedagogue aid in countenance 
very nearlv resemble that gentleman 
who in tne Harlot*s Progress [by 
Hogarth] is seen correcting the ladies 
in Bridewell. 

Thyrsis, the name under which 
Matthew Arnold deplored the death 
of his friend Arthur Hugh Clough 
(1819-1861), who died in Florence. 
Thyrsis is a monody or elegy 



modelled not on Milton (though the 
theme suggests Lycidas and ^ward 
King), but on Theocritus. Clough, 
however, had an individuality of his 
own, and is not likely to become a 
mere name like the Reverend Mr. 
King. 

Tibbs, Beau, a make-believe dandy 
and man-about-town in Goldsmith's 
CUiten of the World (1789). 

The poor little pinched pretender to 
fashion, with his tarnished finery and his 
reed-voiced, simpering helpmate, — with his 
coffee-house cackle of my Lord Mudler and 
the Duchess of Piccadilly, and his magnifi- 
cent promises of turbot and ortolan, which 
issue pitifully in postponed ox-cheek and 
bitter beer, — approaches the dimensions of 
a masterpiece. Charles Lamb, one would 
think, must have rejoiced over the reckless 
assurance which expatiates on the charming 
view of the Thames from the garret of a 
back-street in the suburbs, which glorifies 
the "paltry unframed pictures on its walls 
into essasrs in the manner of tne celebrated 
Grisoni, and transforms a surly Scotch 
hag-of-all-work into an old and privileged 
family servant. — Austin Dobson: Etgh- 
Uentk Century VigneUes, 

Tickler^ Timothy, one of the inter- 
locutors m the Nodes Ambrosiana 
and a frequent contributor under 
that pseuaonym to Blackwood's 
Magazine, was Robert Sym, an 
Edinburgh lawyer (1750-1854). 

Tilbunoa, in Sheridan's comedy, 
The Critic, the daughter of Hbe 
governor of Tilbury Fort (hence the 
name). He is "a plain matter-of- 
fact man," while his offspring is a 
love-lorn maiden, full of tears and 
sighs, raptures and ravings. Both 
these characters appear in Mr. Puff's 
tragedy. The Spanish Armada, which 
is supposed to be under rehe^:^ for 
critic^ approval or emendation. 

An oyster may be crossed in love, sajrs 
the gentle TUburina, — and a drover may 
be touched on a point of honor, sasrs the 
Chronicler of the Canongate. — Snt W. 
Scott. 

Tiin,Tl]iv, in Dickens's Christmas 
Carol, is the little crippled son of 
Bob Cratchit. His happy sentiment, 
" God bless us, every one," is now a 
household word. 

Timias, in Spenser's FcOrie Queene, 
the squire to King Arthur, who falls 
honorably in love with BdpbG^ in 
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Book iii, 6, but in Book iv, 7, is dis- 
covered by that lady in wanton dalli- 
ance with Amoret. 

The affection of Tlmiaa for B^phcebe it 
allowed, on all hands, to allade to Sir Wal- 
ter Raleigh's pretended admiration of 
Qoeen Elisabeth; and his disgrace, on ac- 
count of a less Platonic intr^e with the 
daughter of Sir Nicholas Throgmorton, 
together with his restoration to favor, are 
plainly pointed out in the subsequent events. 
But no commentator has noticed the beau- 
tiful insinuation by which the poet points 
out the error of his friend, and c» his friend's 
wife. Timias finds Amoret in the arms of 
Corflambo. or sensual passion: he combats 
the monster unsuccessfully, and wbunds 
the lady in hit arms. — Snt w. Scott. 

Timon, hero of a tragedy by Shake- 
speare, Titnon of Athens (1607). 

Timon of Athent Is the exhibition of a 
single character in contrasted situations. 
Timon is rich and generous, which is matter 
for the first act; ms riches and his friends 
fail him in the second and third acts; he 
retires to a desert outside the city, curses 
mankind, and dies, which climax is the 
theme of the fourth and fifth acts. There 
is nothing in all Shakespeare's work more 
stupendous than the colossal figure of 
Timon, raining his terrible imprecations 
on the littleness and falsehood of mankind. 
Yet the play as a whole is unsatisfying, 
because the cause Is inadequate to produce 
the effect. — ^Walter Ralbxgb: Shakespeare, 
p. zxa. 

Tinto» Dick, a "celebrated" 
painter in Scott's novel, SL Ranan's 
well (1823), who restores Meg Dods's 
sign, gilds the bishop's crook, and 
augments the horrors of the Devil's 
aspect. He had previously appeared 
in the introduction to The Bride of 
Lammermoor (iSio), as supplying 
the material for that tale to Peter 
Pattieson. 

Titania, in A Midsummer Night's 
Dream (1592), the Queen of the 
Fairies and consort of Oberon. In 
Shakespeare's day the fairies were 
identified with the classic nymphs, 
attendants of Diana. Hence Titania, 
an alternative name for Diana, was 
selected as the designation for the 
queen of his midnijmt sprites. Cf. 
King James I: " That fourth kind 
of spirits quhilt by the Gentiles was 
called Diana and her wandering court, 
and amongst us called the Phairte." 

Tyrwhitt suggests that the progeni- 
tors of Oberon and Titania may be 



found in Chaucer's MarchanUs Tale^ 
where Pluto is the king of faerie and 
his queen Proserpina, "who danced 
and sung about the wall under the 
laurel in January's garden." Bttt 
otherwise there is not much resem- 
blance. Knight opines that in 
Chaucer's W%fe of Bathes Tale, 
" Shakespeare found the popular 
superstition presented in that spirit 
oi sjadsone revelry whidi it was 
reserved for him to work out in his 
matchless drama. 

"In old day ol King Artoitr, 
Of which that Bretens speken gret honour. 
All was this land fulfiUed of fafaie; 
The elf e-queene with her joly compagnie 
Danced f ul oft in many a grene ineae." 

May it not be said that Shakespeare 
took sul these ingredients, the pc^ular 
superstitions, uie classic and the 
current lore concerning Diana, and 
the brightness and gayety that 
Chaucer had given to the dfe- 
queene," and from them evoked the 
dainty spirit that the world for ever- 
more knows as " Titania? " 

No name, indeed, could have been 
more appropriate. It embodies rich 
and complex associations connected 
with the silver bow, the magic cup, 
and the triple crown; it embraces m 
one comprehensive symbol the whole 
female empire of mystery and night 
belonging to classical mythology. 

Diana. Latona, Hecate, are all goddesses 
of night, queens of the shadowv world, 
ruling over its m]rstic elements and spectral 
powers. The common name thus awakens 
recollections of gleaming huntresses in dim 
and dewy woods, of dark rit« and potent 
incantations under moonlit sides, of strange 
atrial voyages and ghostly apparitions from 
the underworld. It was. therefore, of all 
possible names the one best fitted to desig- 
nate the queen of the same shadowy empire, 
with its phantom troops and activities, in 
the northern mythology. And since Shake- 
speare, with prescient inspiration, selectoi 
it for this purpose, it has naturally come to 
represent the whole world of fairy beauty, 
elnn adventure, and goblin sport connected 
with lunar influences, with enchanted herbs 
and muttered spells. — Thobcas S. Baynis. 

The Titania of Shakespeare's fairy 
mythology may thus be r^;arded as 
the successor of Diana and other 
regents of the night belonging to the 
Greek pantheon.'' 



THiiuTrii ft 

Tltmarah, Micbsel Angelo, a pseu- 
donym, or, moi% specifically, an 
imaginary character behind which 
Thackeray, is his early magazine 
sketches, novels, and burlesques, hid 
his own personality. Like Michael 
Angelo, Thackeray was aa author 
artist and had a broken nose. In 
such portraits as the imaginary 
Titmarah drew of himself, he is 
sketched as a. small man with a 
boyish face. 

No doubt tay father first nude thla 
In Pari»r^My loon Mr. Titmimh-s triCi- 
■Dd migurnci. °^vl>ited''tfae"ulDnB"'a9 
moit o[ the Chi 
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life. 



Di. Birch's Academy. Hbwbi lii 
to Suauel Titmarsh. of the Crcal 
lliamond: t.\sohcp&inltdinwater'< 
the kingdom of heaven he asauredl 
Kindly, humorous, deliphlful lill 



TitmouSB, Tittlebat, in Samuel 
Warren's novel, Ten Thousand a 
Year, a vulgar, conceited, ignorant 
little coicomD, a linen-draper's assist- 
ant, who through a legal technicality 
wins a fortune of £io,ooo a year, but, 
after a brief career of ostentatious 
prodigality, is ousted from the estate. 

Toby, Uncle. See Shandv. 

Tot^era, Mrs. U., b Dickens's 
Martin CkuizlavU, keeper of a com- 
mercial boarding-house in London. 
She was a rather " bony and hard- 
featured lady, with a row of curls in 
front of her head shaped like little 
barrels of beer, and on the top of it 
something made of net — you couldn't 
call it a cap e:tactly— which looked 
like a black cobweb." We have it 
from her own lips, that presiding over 
such an cstabhshment makes sad 
havoc with the features, " The 

Kvy alone," as she informed Miss 
■TcsnifF , ' ' is enough to add twenty 
years to one's age." In her opinion 
there was no such passion in human 
nature as the passion for gravy among 
^'fT fpm^'rri^ ] gfintlsffucsu ^fi^vfrthp- 
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less, she owned to fcelini^ of a tender 
nature for Mr. Pecksnifi — unworthy 
thoi^h he was — and befriended hi3 
daughter Merc^ after her unfortu- 
nate marriage with Jonas Chuzzlewit. 

Toggenburg, Ritter, hero of a 
simple and tender ballad by Schiller, 
telling how the Ritter, on his return 
from the Holy Wars, whither he had 
gone to cure himself of a hopeless 
passion, finds that his lady-love has 
taken the veil, whereupon he builds 
himself a hut in sight of the convent, 
and every day he watches for the 
time when his beloved shall appear at 
her window. Finally, one raoming. 
he is found dead, ■with his eyes still 
turned toward her casement. The 
poem was evidently suggested by the 
mediffival legend of Roland and Hilde- 
gunde. See Rolandseck in vol. U. 

Toinette, in Moti^re's Lc iSalade 
Imaginaire, the best of all that 
author's setving-maids. The em- 
bodiment of mirth and vivacity, she 
brings a breath of fresh air with her 
whenever she enters the sick-room 
and lightens it with a gieam of sun- 
shine. She recalls tlw Dorine of 
Tartuffe and the Nicole of the 
Bourgeois Cenllihomme, but with a 
more eituberant gayety. It is she 
who finally rescues her master Argan 
by proving to him the worthlessness 
of his wife Byline. Toinette directs 
her master to stretch himself out as 
if dead b his easy-chair, and. when 
Byline appears, Toinette tells her 
that he has just pasaed away in her 

"Heaven bcptaliedr'etelabns ihesftec- 
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The defunct man, however, starts 
to his feet, and the terror-stricken 
wife flies, never to reappear. 

Toils (an affectionate diminutive 
of Vittoria), herobe of About's 
lonunce of that name (1655), « 



Tom S 

sodal satire on the habits of the 
long desoeoded Roman nobihty. The 
*atire is softened, however, by an 
engaging picture of the sjraple- 
minded heroine and by realistic 
sketches of domestic life in the 

floomy interior of a poverty-stricken 
loman paJace. The story is founded 
on fact. Vittoria Savorelli was a 
real person, who loved an Italian 

E'jice. was betrayed, and died. Her 
ters were published in 1841. These 
About manipulated into a novel, 
flanging her last name to Feraldi, 
«nd camng her lovei Prince Lello 
Corooula-Bereghi . 

Tom, Uncle, hero of a novel of that 
name by Harriet Beecher Stowe 
(1852), which enjoyed a phenomena] 
popularity in America and in Europe. 

UdcU Tom Ii a pemeon of vinue. Ho la 



■■ dejcribid us K finp. powerful negro, wall 

handfl luid virtuous indi^Htton on hi« lipi 
botb Tcidr to b« called into rcquinlKon o 
the ilifihtest provKJition, In ■eiuoii and <iii 
of «Jk»an. U work and al play, by you 
leave or witboui It, In karroo or jo Joy. fc 
tbe benefit or hl> supeilon or lor tbe cut 

pcnon tbe on!r well-autbentlcaled IniUoc 

Erinclple'in virtue of which a man preseni 
ii Irh chnk ta be imitten alter the fin 
"apped. Tbe aiore yoa ■'lamip 
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Tima (lis: 

Tommy, Sentimental, in J. M. 

Barrie's novel of that name (1896), 
the posthumous son of Thomas San- 
dys. He begins life as a street urchin. 
When doubly orphaned by the death 
of his mother, who had been Jean 
Myles of Thrums, he and his sister 
Elspeth are cared for by Aaron Latta. 
an old lover of his mother. They go 
to the Hanky School in Thrums. 
Later Tommy studies for the uni- 
Tereity, but he allows his imaeinatioo 
to run riot in airy escapades and 
self-invented love episodes, fails ' 



work as herdboy 1 
history is continued 
Temmy tad Criiel. 



, and is put to 
farm. His 



lorn 

Tonnn, Uonaleur, an imafinary 

character in a farce of that name 
(1821) by W. T. Moncrief. Jack 
Ardourly falls in love with a young 
woman (Adolphine de Courcy) whom 
he passes in the street, but, not know- 
ing her name or address, he en^ges 
Tom King to ferret out both. Tom 
traces her to the house of a French 
barber, a refugeenamedMorbleu.and 
sends people thither to ask for Mr. 
Thompson, hoping thus to obtain a 
clue. Poor Morbleu is driven almost 
wild assuring his many callers that 
there is no MonsieurTonson dwelling in 
his house. The play is founded upon 
a prank acttially played by an actor 
named Thomas Kine, ephanerally 
tamed tor his wit, and was made the 
subject of a poem by John Taylor 
(1800). 

Toots, MTt in Dickens's Dombey 
and Son. a warm-hearted, simrie- 
minded young person, victim of Dr. 
Blimber's forcing process, and most 
lovable of all specimens of arrested 
development. His energies in school- 
time are devoted to writing " long 
letters to himself from persons of 
distinction, addressed to P. Toots, 
Esquire, Brighton, Sussex, and pre- 
serving them in his desk with great 
care." Equally innocent and infan- 
tile are his attempts to be " fast." 
He and Feeder, B, A., lock themselves 
up in the latter's room, and cram- 
ming their noses with snuff to enjoy 
delightful agonies of sneezing, drink- 
ing table beer at intervals, feel " all 
the glories of dissipation." His 
favorite companion is a priie-fighter 
(The Chicken), his confidant is 
Captain Cuttle, to whom he con- 
fesses the most intimate details of 
his hopeless passion for Florence 
Dombey, 

Top«y, in Mrs. Stowe's Vndt 
Tom's Cabin (1851), a litUe bladt 
imp who loves lying for the sake of 
lying, who is more mischievous than 
a monkey and in all respects as 
ignorant. She loses all her individual- 
ity by being converted (with miracu- 
lous ease) into a commonplace Chris- 
tian, and ends as missionary to a 
station in Africa. 
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Tonnes, Lazaiilfe de, hero of a Tonchptt, Ralidi, in Heo^ Jamca'a 

picaresque romance of that name international novel, The Portrail qf 

U553)i t? ^^ Hurtado de Men- a Lady (iSSi), the EngUsh counn 

doca. Lasaiillo is a street Arab, and the platonic lovu* of the New 

eood-humored and mmble-witted, Bngland girl Isabel Light. An inva- 

but abscdutdy conadenoelGss, who lid, he dies happy in the thought that 

rises in the wcvld throngh chicanery he has made her happy. In order 

and conninf . He leanis hts first that she may sot be oot^ed to many 

'•i""™" "n rfi—Jmniatifyi from a ra»- for a suppcwt, he haJd p— —''-.' i— 



cally blind beggaf to vtuxn he acts father to divide the inheritance that 
■sgtude. Thence he rises toemter would come to him into two equal 
frauds and a wider range oT crime parts, one of which went to Isabel 






. __ . _ . r range of cnme parts, c -_> 

and adventure, in the service sac- It was for this fortune that Isabd was 

oessively (£ a jniest, a country squire married by a fortune-hunter whose 

starving on his own pride, a retailer Indifferemx blasted her life, 

of indulgences, a chaplain, and an Tonehatone, the clown in Shake- 

algoasil. Finally, from the most speare's comedy, jIi Km Liia il. 

disgraceful motives, he settte doim h, u . ™ro fdi™. He h . mUiur. ol 

as a married man, and the unnmshed tbe ancient cvdIc philosopher with the 

y leaves him town-crier of Toledo, modem buffoon, and lurni folly Into wit. 

Mendoia's novel laid the founda- \^^ ^l^t^l''ot'&]^T^oio^]Ti'"o^i 

tion for a classic school of fiction degree oF riiUcule on tha Rate ol w«Uock 

especially national, which, under the itseLf, but he is equally- aa enemy to the 

name erf {ufo picarexo (the style of F„?tl"'i!3™''of'^Sh^ij^^''"hi^^e"D^t 

roguery), is as well known as any nnd hu campanionE in eiiie uprcid over 

department of Spanish literature, 'he stiiincM and solitude of a country Wo 

and which was imitated and expanded ^^'iJ^' fJSSi^a'S^ orJSe qutSfbn " 

by Le Saee in (nl S^. biireplrtoCorindii. i, 14). ZlmmencaD'a 

Tory WMhonteti a diaracter celebrated work on SoUliidt dljcovwi only 

sketched in several nrnnbers of Addi- »^ ">* «n.= of tbl. pM»ge,-HAH.m. 

son's semi-weekly FreekoUer (I7i6}, Tonnalnt rOnvertnre, the n^ro 

ridiculing with a quiet and urbane emancipator of San Domingo from 

humor the bigoted ocnservatism of the French rule, is the hero of an histori- 

rural aquirean^, who were sworn cal novel. The Hour and Oie Mom 

enemiMof the House of Hanover. (i84o)> k? Harriet Martineau. In 

The Poidiunter will not allow that the u^ismg of the slaves, August, 

there had been any eood weather in 1791, Toussaiot at first remains lojral 

Endand since the Revolution. He to the whites, and even enters the 

ridicules traveling abroad, saying service of the allies of the French 

" that he scarce ever knew a traveler long. His mind wavers when the 

in his life who had not forsook his n^ro convention proclaims the eman- 

principles and lost his hunting-seat." dpation of his race, and he ends by 

He patronises an innkeeper whom he accepting; the leadership of the blacks, 

describes as " the best Churdi-crf- Prom this point the story follows the 

Ensland man upon tiie rood," whls- couise of histoiv through his dramatic 

penng, in explanation to the author, successes to tne tragic end of his 

that, thoudi bcmiface had no time to extraordinary career, 

go to churdt himself, he " had headed Traddles, Thomu (better known 

a mob at the pulUng down of two or as Tommje), in EXckens's Dmid 

three meeting-houses." He charac- Copperfield, a fellow-pupil with David 

terizes anotl^ of his neighbon as at Salon House, afto-ward a barrister 

" an old fanatical cur," because " we and ultimately a judge. In his 

are told in the country that he spoke school days he was " the merriest and 

twice in the Queen's time against most miserable of all the boys." He 

t^dng off the duties upon nench was always being caned, but found 

daret." relief in drawing skeletons all over 
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his 8late before his eyes were dry. 
" I used at first to wonder,'* says 
Copperfield, " what comfort Traddles 
found in drawing skeletons, and for 
some time looked upon him as a sort 
of hermit who remmded himself by 
those symbols of mortality that 
caning couldn't last for ever. But I 
believe he only did it because they 
were easy and didn't want any 
features." 

TraSkkf Sir Tealous, in Mrs. 
Centlivre's comedy, The Busybody 
(1709), a wealthy English merchant 
wno unpatriotically miagines that 
everything Spanish is superior to the 
En^ush. He is tricked bv Charles 
Gripe, di^uised in a Spani^ costume 
as Don Di^^ Barbinetto, into sur- 
rendering the hand of his daughter 
Isabinda. 

TMfford, GeolCrey, hero of Mrs. 
Alexander's novel, The Wooing O'i 
(1873). An aristocratic, cynical, 
witty, travelled man of the world, 
who at thirty-two has exhausted its 
pleasures, and who, though " steady," 
would " stick at nothing which he 
wanted very much." He is always a 
gentleman, however, with infmite 
depths of possible passion in his dark 
eyes, so that all women say instinct- 
ively to themselves, " How he could 
love! " Beloved by a legion of 
women, he never can return their 
affection until he meets Maggy Grey. 

Trajan, hero of a novel of that 
name (1885), by H. F. Keenan, a 
young American artist living in Paris 
at the height of the Second Empire 
(May, 1870, to May, 1871), and 
more or less affiliated with the men 
who afterward were active in the 
scenes that followed Sedan. 

Treheme, Belinda, heroine of W. S. 
Gilbert's comedy, Engaged^ played 
in the ori^nal performance (1877) by 
Miss Manon Terry. 

Trelawney, Rose, heroine of a com- 
edy, Trelawney of the Wells (1898), by 
Arthur W. Pinero. An actress en- 
gaged to a young English nobleman, 
she leaves the Sadler's Wells com- 
^nyto visit his home and family. 
Wearying of the frivolities of aristo- 
cratic society she breaks her engage- 



ment and returns to the freer life of 
the stage. Thither her lover follows 
and becomes an actor in order to win 
her. 

Trelool^, Squire, hero of a faroe of 
that name bv Vanbrugh, Congreve, 
and Walsh (1704), is a squire who 
comes from Cornwall to London, and 
meets with substantially the same 
adventures and misadventures as 
confounded that gentleman from 
Limoges, Monsieur de Pourcearpnac 
iq,v,), when he left rustic simphdty 
to come to Paris. 

Tremaine, hero of Tremaine, or 
the Man cf Refinement, a novel by 
Robert Flumer Ward, published 
anonvmously in 1825, a r^ned and 
amiable sceptic of thirty-ei^ht, a 
disbeliever in love, in friend^p, and 
in revealed religion, has fled from 
the hollow world to bury himself in 
his ancestral estates, and there 
oscillates between listless indolence 
and ill-regtilated exertion. He is at 
last redeemed from his various errors 
through his love for a girl of eighteen, 
and uie influence of her re ve rend 
father, a country clergyman. 

Trent, Little Nell, an ideal of child- 
ish innocence, sweetness, and purity, 
in Dickens's novel. The Old Curiosity 
Shop, grandchild of the owner of the 
shop. The old man, obsessed wil^ 
the idea of making her rich and 
happy, tempts fortime in the ram- 
bling hells, pawns everything, loses 
everything, and, having been turned 
into the streets, starts out on weary 
wanderings wil^ Little Nell as his 
guide until she dies of weariness and 
privation. # 

Triboulet, the historical Jester at 
the courts of Louis XII and Francis I, 
figures in Rabelais's Gargantua, and 
was taken by Victor Hugo as the 
hero of his tragedy, Le Rot S Amuse. 
Hugo's story is sheer fiction, or 
rather an old legend arbitrarily as- 
signed to Triboulet. Prands I casts 
lustful eyes upon the jester's daughter 
Blanche; to save her and wreak ven- 
geance on Francis, Tribotdet con- 
trives a plot whereby she shall kill 
her royal lover and stow his dead 
body mto a sack which Triboulet 
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will find and carry away. In a terrific 
climax the jester, triumphing over 
the dead body which he Delieves to 
be that of his daughter's seducer, 
Buddenly hears the voice of his hght- 
hearted enemy, and finds that it is 
his own daughter whose death he has 
fximpassed. Verdi turned Hugo's 
tragedy into the op^ RigofcUo 
(1851), choosing for his jester an 
Italian instead of a Prenchinan and 
changing the daughter's name ti 
Gilda. Tom Taylor, in The Fad' 
Xmenge (1859), a drama founded 01 
Hugo, renames the jester and his 
daughter Bertuccio and Fiordelisa. 

Trilby, in Charles Nodier's story of 
that name (1812). founded on local 
tradition, a male fairy who attached 
himself to a Breton lisherman, fell in 
love with his wife, and performed all 
sorts of domestic services tor her. 
See O'Perkall, Trilbv. 

Trilby wu & name that had long UId 
ptrdu lonieirhere al tbe huck of du Mau- 
raer'i head. He traced It 10 a itory by 
Cbarleg Nodlec. The nanjs Trilby alio 
jtppeara in a poem by Alfred de MusAet. 



Iiopoitance. I tbink I muit have feTc as 
happy ai Thackeray did when the title of 
Vanity Fair lugxated ItssU to him.— 
T, MAiTiN Woon: Ceorit da iiaitritr. 

Trim, Corportd, in Sterne's novel of 
Tristram Shandy, servant to Uncle 
Toby. 

Trim, Instead of beinj the qpporile. li, 
in hia Dotiani. th« daplicate of Uncle Toby. 
Y«. with on identity of disposition, the 
character of the cammoD soldier is nicely 
diicrijninatedfronitbalof the officer. Hii 
' whoIecatnaBabearitraceaottbedhU-vard. 
which are wanting in the auperioi, Under 
the name of a ien-»nt.heii in rearily a 
eompamon: and he U a delightful m.ilure 



pliciiy and humanlly.it ii enough to say 
— ElwiH."'° '' ° " " '" la maa er. 
Triaaotin, in Moli^re's comedy, Lai 
Femmes SavanU!, a poetaster and a 
■elf-fancied bel esprit, who feigns to 
be in love with Henriette, although 
■be dislikes him, but gladly retires 
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when her father is reported to be on 
the verge of bankruptcy. His absurd 
quarrel with his rival, Vadius, forma 
a famous episode in the play. In 
creating the characters of the two 
rivals Molifire was held to have in 
mind the Abbfi Cotin and Manage. 
As to the first there can be no doubt. 
It is even said that in MS. the name 
appeared as Tricolin, but was after- 
wards changed. The sonnet and mad- 
rigal quoted [□ the play are taken 
literally from the (Etaira Galanles of 
the Abbs published in 1663. The 
Abbe Charles Cotin (1604-1682) was 
a member of the French Academy 
and a prohfic writer in prose and 
verse. He had made some veiled 
attacks upon Molitre, but the latter 
was less moved probably by resent- 
ment for the individual than detesta- 
tion for his kind. He saw in Cotin tie 
embodiment of literary pretentious- 
ness supported on a limited basis of 
information. 

Troilos, son of Priam, king of Troy, 
hero of Shakespeare's tragedy, Trot- 
lus and Cressida (1609), and of Chau- 
cer's poem, Troylus and Cressid, 
reproduced from Boccaccio. See this 
entry in vol. it. 

the moit popular poem In England. In the 
fifteenth century a Scoteh pMt, Henryson, 



to rroreeent Cressida faithfully. 

rdoM Bsy Se ottempts reparation 
Id of Goad Wpmt%. With all her 



nlti 



oved Y. 



1 fall 



Trotwood, Betsy {i.e.. EUz&beOi), 
Dickens's David Copperfield, a 
great-aunt of the hero, who kindly 
welcomes him when he runs away 
from his cruel stepfather Murdstone. 
She had been married to a husband 
younger than herself,^" who was 
very handsome except in the sense 
of the homely adage, haadsome is 
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that handsome does," — and, having 
obtained a separation, resumed her 
maiden name, bought a cottage on 
the sea-coast, and there established 
herself as a single woman with one 
servant. She is supposed to have 
ticen drawn from Miss Mary Strong, 
■who occupied a double-fronted cot- 
tage on the sea-front at Broadatairs, 
now named Dickens House. 
Copperfield thus describes her: 

Mv aunt wai a tall, hard-featured lady, 
bnt br no means ilHooldna. Tben w« 
iDBeilbillty In her face, in her voice, in her 
BSit and cBJTiage, hut hor feature, wen 
rather handwrne than otherwiae, though 
Bnbending and auatere. 

Tro;, Sergeant Francis, in Thomas 
Hardy's novel, Far from the Madding 
Crcuid (1874). the reputed son of a 
Weatherby physician, but plausibly 
Buspected to be the illegitimate issue 
of the late Lord Severn. Articled to 
Bn attorney, he enlisted in the 
dragoons, became particularly expert 
in fecdng and all soldierly exercises, 
and, returning to Weatherby, mar- 
ried Bathseba Everdene (q.v.). His 
evil doings and their results form the 
staple of the plot, 

Tnilliber, Paraon, in Fielding's 
novel. The Adventures of Joseph 
Andrevis (1742}, a coarse, brutal, 
ignorant, and slothful clergyman, 
who " had a statcliness in his gait 
when he walked, not imlike that of a 
goose, only he stalked slower." In 
mind and manners he forms a striking 
contrast to the amiable, simple, and 
devout Parson Adams in the same 

Trunnion, Commodore Hawser, in 

Smollett's A dventures of Peregrine 
Pickle, an eccentric naval veteran, 
retired from service with honorable 
Gears, but retaining his radical habits. 
He keeps garrison m his house, which 
is defended by a ditch crossed by a 
drawbridge, and he obUges his ser- 
vants to sleep in hammocks and take 
turns on watch. See Wemmick. 
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fill. — Andrew Lang, Admuum amont 

Boolu.p, 300. 

Tubal, in Shakespeare's comedy. 
The Merchant of Venice, a Jew friend 
of Shylock, appearing only in Act iii, 
where he altematdy eKasperales 
Shylock with reports of hLs daughter's 
extravagance and consoles him with 
news of Antonio's misfortunes. 

Tuggs, Simon (self-styled Cymon), 
in Dickens's rSe Tuzis at Ramsgale, 
in Sketches by Boe, a book-keeper in. 
his father's grocery, who, when the 
family comes into sudden wealth, 
apes aristocratic airs and is neatly- 
taken in and swindled by Captain. 
Waters and his wife. 

TuUiver, Maggie, heroine of George 
Eliot's novel. The Mill on the Floss 
(i860). With a warm and yearning 
heart, overflowing affection, a pas- 
sionate desire to love and to be loved, 
she is tortured even in childhood by 
the sense of her own shortcomings, 
the pangs of a too tender conscience. 
As she advances towards maturity 
the bardL-n and the mystery of exist- 
ence become more and more inexplica- 
ble to her, she gets entangled among 
the quicksands, and, though ibe 
draws back before taking the fatal 
leap over a moral precipice, it is with 
such loss of dignity and self-esteem 
that she welcomes death when it 
comes through an accident. The 
story is largely autobiographical. 
Maggie's childish relations with her 
brother Tom are evidently a reminis- 
cpnco of the early life of the author 
and her brother Isaac — ^to whom the 
verses. Brother and Sister, are ad- 
dressed. The alienation of Maggie 
from her friends and kindred by a 
single false step has also a parallel 
in George Eliot's life, hei heterodox 



opinions, and especialiy her relations 
with Lewes, whose name she assumed 
'without legal sanction, having severed 
her from her family and early esso- 

Tbs Boat thing la that admlribis i 

trayml of the yoiioB girl's lovs itiuggl 

brmher. The (ormer are fiction.— al 
fiction; bat the latter are narm realily 

orid from the suae source.— Hbnbv JkMos: 
Virmt lI^uf Rtwirvs. p. 141. 

TuUiver, Tom, in George Eliot's 
novel. The Mill on the Flosi, the 
brother of Maggie and her favorite 
companion in youth. Conceited and 
hard-headed, though not hard- 
hearted, he is utterly unable to 
tinderstand her wayward moods or 
the lofty ideals that underlie them. 
As he grows up the estr 
between them grows wider. 



.tic Mas 



rigbt. — Henrv Jami 






Tul1y-V«olan, b Scott's Wavertey, 
perhaps the most celebrated manor- 
nouse in fiction. Scott says he had 
no particular domicile in view. The 
peculiarities of the place were com- 
mon to many old Scotch seats. But 
Traqiiair, in Peeblesshire, wa3 prob- 
ably in his mind. 

Scotf. intiin.te knowledge of the place, 
bit rrequent vlsili to it, aa^fthe impteiiion 
which luch A hiBtory-haunted pile wu likely 
la make 00 hit imaeinalino. luggest Ibo 
tolerable certiinly of its having al leait 
Inrtned the itudy for the more finished acil 
bolder -featuied picture. The avenue in the 

■venue at Traquair, bstiPE" ^ a"hway! 
which Traqaair never had. The twin Beare. 

bl™s'of' aiany''irinte™"*rtilt frown on Ibe 



TuTCoret, hero and title of a politi- 
cal comedy by Lesage (1708). Tur- 
caiet is ft builesque <ii the finannifT 
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Samuel Bernard, who Iiad been called 
in by the Controller, General Des- 
marest, to regulate the finances of 
France. This young man, son of a 
member of the Academy of Painters, 
raised himself to the highest position 
in point of wealth and social dignity, 
and married his daughter to the son 
of President Mol<5. His partisans 
assert that his integrity was equal to 
his capacity, and that, instead of 
being the usurer and libertine that 
Lesage depicts him in Turcartl, he 
devoted all his energies to the service 
of the state and died almost penniless, 
it being discovered after his death 
that he had lent no less than ten 
million francs to various persons, 
from whom he had never either asked, 
or received a penny in rettun. 

Turveydrop, lir., in Dickens's 
novel, BUak House, a dandng-master 
and a model of deportment. His 
imposing outer appearance is inflated 
from within by nothing more august 
than the wind of his own self-esteem. 
Yet he fools the world into acceptance 
of his fancied superiority. He Uved 
on the earnings of his wife, a meek 
little dancing-mistress, imtil she died, 
when the burden of supporting him 
was transferred to his son Prince 
Turveydrop, so named in honor of 
the Prince Regent, whom the elder ' 
Turveydrop adored on accoimt of his 
di^ortment. 

Twining, Claire, heroine of Edgar 
Fawcett's novel, An AmMious 
Woman (188.5). She comes from a 
good old English family on her 
father's side, but her mother was an 
American plebeian and vulgarian who 
married hun for his money. After 
the father's death Claire develops 
social ambitions. A wealthy school* 
girl friend is her first aid in the 
struggle for social recognition, a well- 
bom husband is her second. 

Twist, OUver, hero of Dickens's 
novel of that name (1837}, a nameless 
orphan bom and brought up in a 
workliousc, whither his mother had 
come to die, without revealing either 
her name or his. He startles all 
bumbledom by asking for more gruel, 

nuu away to Smmoo, where be 
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consorts in all innocence with thieves, 
fences, and prostitutes, is rescued and 
befriended by the Maylie family, into 
whose house he had been thrust for 
burglarious purposes, and finally dis- 
covers an aunt m Miss Rose Maylie, 
an adopted daughter of the house, 
whose real name, like his own, is 
Fleming. 

Tybut, in Shakespeare's tragedy, 
Romeo and Juliet, a cousin of Juliet. 
Mercutio calls him " prince or king 
of cats " (Act ii, 4)1 an allusion to 
the fact that Tybalt, or Tybert, is the 
name of the cat in Reynard tiie Fox, 
Fiery and quarrelsome, he forces a 
Guarrel with Romeo and his friends, 
slays Mercutio, and is himself slain 
by Romeo (iii, i). 



T^xrell, Sir Tames (died 1502), the 
supposed murderer of the princes in 
the Tower, appears in that capacity 
in Shakespeare's play, Richard lu 
(Act iv, 3). He was beheaded in 
1502 as a c6-conspirator with the Bail 
of Suffolk, and is said to have con- 
fessed the murder before his death. 
The substance of this oonfessioa 
(though the text has not been pre- 
served) forms the basis c^ the stoiy 
as we have it in The History of King 
Richard III attributed to Sir Thomas 
More. The author writes that Sir 
James was " a brave, handsome maxL 
who deserved a better master, and 
wotxld have inherited the esteem of 
all men, had his virtues been as great 
as his valor." 



Udolpho, in Anne Radcliffe's ro- 
mance. The Mysteries of Uddpho 
(1794)* a mediaeval castle in t^e 
Apennines, where during the seven- 
teenth century all sorts of dark deal- 
ings with the powers of evil are fabled 
to have occuired. Emily St. Aubyn, 
an English girl, is the chief victim 
of these apparently supernatural 
agencies. The Chevalier Valencourt, 
her noble and courageous lover, finally 
lays the spell, or, rather, exposes the 
fact that the " mysteries are all 
capable of a perfectly natural expla- 
nation. 

Ugly Duckling, in Andersen's Fairy 
Tales, a cygnet hatched out among a 
brood of ducklings: mistaken for an 
uncoutii and awkward member of the 
same species, and persecuted as sudi 
tmtil his swanhood is revealed. It is 
a poetical presentation of Andersen's 
own tearful youth and finally trium- 
phant matunty. Bismarck read into 
It an allegory of his own early career. 
" My mother always thought me an 
Ugly Duckling," he said. 

Xnalume, in Poe's mystic ballad of 
that name (1849), is plausibly inter- 
preted as a reference to the poet's 
wife, Virginia Clenmi, whom he had 
buried October, 1848. The hint of a 
new love had almost effaced her 



image, when Psyche — ^his soul — starts 
up in alarm to remind him that lust a 
year ago he had buried Ulalunie. 
With the cry that a demon has been 
tempting him, he dismisses all 
thoughts of a successor. 

UlBn's Daughter, Lord, heroine of 
a ballad of that name (1803), bv 
Thomas CampbelL She doped witn 
the chief of ulva's isle; the fugitives 
embarked in a row-boat, whi(£ csp- 
sized (for a storm had arisen), and 
Lord Ullin from the shore witnessed 
the catastrophe: 

The waters wild rolled o'er hii chOd. 
And he was left lamenting. 

Ulysses, in Shakespeare's TroHus 
and Cresstda, the general of tbe Greek 
forces before Troy, is a classic outhne 
filled in with Elizabethan feeing. 
A foil to Troilus, he represents the 
much-experienced man of the worid, 
possessea of its highest and broadest 
wisdom, which yet always remains 
worldly wisdom and never rises into 
the spiritual contemplation of a 
Prospero. He sees all the unworthi- 
ness of human life, but will use it 
for high worldly ends; the spirit of 
irreverence and insubordinatioQ in 
the camp he would restrain by the 
politic machinery of what he calls 
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"degree" (I, iii. 75). With right 
insist Richard' Gnmt White and 
other critics have seen in this char- 
acter a portrait of Shakespeare him- 
self in his self-contained maturity, 
as Romeo represents himself in ms 
passionate boyhood and Hamlet in 
his self-questioning and self -torturing 
jrouth, while Prospero we may 
m:iagine is a forecast of his old age. 
See Odtssbus in vol. u. 

Shakespeare, acting upon a mere hint, 
filling up a mere traditionary outline, drew 
a man of mature years, of wide observation, 
of profoundest cogitative power, one who 
knew all the weakness and all the wiles of 
human nature, and who vet remained with 
blood unbitteiHBd and with soul unsotired — 
a man who saw through aU shams, and 
fathomed all motives, and who yet was not 
■coraful of his kind, not misanthropic, 
hardly cynical except in passing moods; and 
what other man was this than Shakespeare 
himself? What had he to do when he had 
passed forty years but to utter his own 
thoughts when he would find words for the 
Ijkia of Ulysses?— R. G. White, article On 
Kmding SkakMsPeare, in Galaxy, February, 
1877. 

UljMeSt poem by Tennyson, in 
whidi is voiced the eager longing of 
the heroic spirit for action and adven- 
ture, and its contempt for mere sleek 
comfort and inglonous ease. The 
immediate source of the poem is a 
l^ssage in Dante's Inferno, xxvi, 90. 
Ulysses is speaking: 

Neither .fondness for mv son, nor rev^- 
ence for mv aged sire, nor the due love which 
ought to have gladdened Penelope, could 
conquer in me the ardor which I had to 
bec»me exi>erienced in the world, and in 
human vice and worth. I put out into the 
deep open sea with but one ship, and with 
that sxaaU company which had not deserted 
me. ... ,1 and my companions were 
old and tardy when we came to that narrow 
past where Hercules assigned his landmarks. 
'*0 brothers,*' I said, "who through a hun- 
dred thousand dangers have reached the 
West, deny not to this the brief vigil of 
your senses that remain, experience of the 
unpeopled world beyond the sun. Consider 
your origin, ye were not formed to live like 
brutes, but to follow virtue and knowledge.'* 
. . . Night already saw the other pole 
with an its stars, ana ours so low that it 
rose not from the ocean floor. 

Una, in Spenser's Pairie Queene, 
the type of unity and puritjr of faith, 
as Duessa is of duplicity and impurity. 
Hence Una means Protestantism and 
Duessa " Papacy," or, more specifi- 



cally, Una represents Queen Eliza- 
beth, and Duessa a combination of 
Mary Tudor and Mary Stuart (see 
Dubssa). She is the heroine of 
Canto I. Ridinp; on a white horse 
and leading a white lamb she appears 
at the Court of Gloriana praymg for 
a champion who will slay a dxigoo 
that holds her parents prisoners. The 
task is confided to the Red Cross 
Knight, but Una and he are separated 
through the wiles of Archimago. She 
sets out alone, is befriended by a Uon 
who becomes her constant attend^it, 
and finally rejoins the Red Cross 
Knight. His task accomplished, he is 
badly wounded. She nurses him back 
to h^th and is joined to him in Eden. 

Two shall be named pre-eminently dear^— 
The gentle Lady married to the Moor, 
And heavenly Una with her milk-white 
Lamb. 

Wordsworth: Ptrsonol Talk. 

ITna Is one of the noblest contributions 
which poetry, whether of ancient or of 
modem times, has made to its great picture- 
gallery of characters. — Aubrbt db Verb: 
sssays, ChUfiy on Fottty, 1887. 

Uncas, a yotmg Indian chief, titular 
hero of Cooper's novel, The Last of 
the Mohicans (1826). He is the son 
of Chingachgook, and dies in the 
effort to rescue Cora Mtmro from the 
cruel Magua. 

We accept with acquiescence, nav. with 
admiration, such characters as Magna, 
Chingachgook, Susquesus, Tamenund, and 
Canonchet; but when we come to Uncas, 
in Thg Last of the Mohicans, we pause 
and shake our heads with incredulous ooubt. 
That a voung Indian chief should fall in 
love with a handsome quadroon like Cora 
Munro— for she was neither more nor less 
than that — is natural enough; but that he 
should manifest his passion with such 
delicacy and refinement is impossible. We 
include under one and the same name all the 
affinities and attractions of sex, but the 
appetite of the savage differs from the love 
of the educated and civilized man as much 
as charcoal differs from the diamond. The 
sentiment of love, as distinguished from the 
passion, is one of the last and best results 
of Christianity and civilization: in no one 
thing does savage life differ from civilised 
more than in the relations between man and 
woman, and in the affections that unite 
them. Uncas is a graceful and beautiful 
image; but he is no Indian. — Atlantic 
Monthly, January, i86a. 

Have we not had enough of these red 
Indians— nay, rather too much d them— 
since the days when Penimore Cooper, with 
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hii pleasant dream of the Laat of the 
Mohicans, deluded our young fancies into 
believing that the conquering white race 
had destroyed a transatlantic Arcadia in 
which the quiet enjoyment of Theocritus 's 
shepherds was combined with the valor of 
Homer's heroes. — Saturday Rewiew, Novem- 
ber xo. x855> 

Undine, heroine of a fairy romance 
of that name (1807), by De la Motte 
Fouqu4, — a water nymph substituted 
as a changeling for a htunan infant 
and brounit up by the unsuspecting 
fsmiily. Her putative father is a 
fisherman living on a peninsula near 
an enchanted forest. Here she is 
wooed by Sir Hulbrand. By her 
marriage she received a soul. When 
subi^quently the knight fell in love 
with Bertalda, a mortal maiden 
(who turns out to be the fisherman's 
real daughter), Undine was snatched 
away from him by her kinsfolk under 
the sea. Hulbrand marries Bertalda. 
On the wedding day she calls for a 
drink from the well which Undine had 
covered over to save Hulbrand from 
the wrath of the water nymphs. 
Then Undine herself is forced to rise 
with the upheaving waters, glide into 
Hulbrand's chamt^ and kiss him to 
death. Aroimd his grave there bub- 



bled a tiny stream. It was 
herself, who faithful in death as she 
had been loyal in life, found this op- 
portunity to embrace her knignt 
forever. 

Usher, Roderick, hero of a short 
story, The Fall of the House of Usher, 
by £. A. Poe, included in volume 
Tales of the Grotesque and Arabesque 
(1840). Roderick and his twin sister, 
the lady Madeline, were the last 
scions of an ill-fated family. He 
himself is a prey to melancholy and 
morbid fears. His sister dies, ap- 
parently, and is buried. He soon 
realizes that she has been buried 
alive, but has no strength to go to her 
assistance, and betrays only a horri- 
fied acquiescence when the en- 
shrouded figure of the lady Madeline, 
bleeding from her efforts at self-re- 
lease, appears at the door of his room. 
" For a moment she remained trem- 
bling and reeling to and fro upon the 
threshold — ^then with a low moaning 
cry, fell heavily inward upon the per- 
son of her broker, and in her violoit 
and now final death agonies, bore him 
to the floor a corpse, and a victim to 
the terrors he had anticipated. 



Valentine, in Shakespeare's Two 
Gentlemen of Verona (1595), one of 
the titular gentlemen, the other being 
Protheus. Valentine wooed and 
married Silvia, daughter of the Duke 
of Milan, despite the rivalry of 
Thurio, and Protheus married Julia. 

Valentine, in Congreve's Love for 
Lave. See Legend, valentine. 

Valentine, in Goethe's Faust (1798), 
the brother of Margaret. Maddened 
at her seduction by Faust, he attacks 
the latter during a serenade and is 
slain by Mephistopheles. 

Valgus, titular hero of a novel 
(182 1 ), by J. G. Lockhart. The son 
of a Roman commander in Britain, 
he is summoned to Rome after his 
father's death to take possession of 
the estates to which he has succeeded. 
He meets a Christian maiden, Atha- 
nasia, who converts him and returns 



with him to Britain as his bride. The 
time is laid in the reign of Emperor 
Trojan and the persecution of the 
Christians forms a part of the historic 
background. 

Vflljean, Jean, in Victor Hugo's Les 
Misirables, Part i (1862), a convict 
who goes through a complete moral 
renovation. First we have the giadnal 
declension of the innocent son of toil 
into the depraved and hardened out- 
cast. The saintly charitv of Bishop 
Myriel stirs his deadened consdenoe 
and awakens him to the first sense 
of shame. Nevertheless, the force of 
habit is still strong. The conversioo 
is premature. Jean cannot resist the 
temptation of making off with the 
episcopal plate. When captured and 
brougnt back, he is released by the 
bishop, who quietly observes that he 
had forgotten the candlesticks. The 
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oonvict is deeply moved. Not, how- 
ever, until his evil nature has made 
one ennring effort in robbing a pjoor 
Uttle Savoyard of a five-franc piece 
do Monseigneur's words and conduct 
bear their full fruit. The xnteous 
grief of the child shocks the man into 
full reco^tion of his wickedness and 
de^[radation« The crisis is over and 
he is reclaimed to virtue. He becomes 
a wealthv manufacturer, known to 
the world as M. Madeleine, Mayor of 
N. 8ur N., cmd, best of all, the Elisha 
upon whom falls the mantle of Mon- 
aeigneur Myriel when that good man 
is gathered to his fathers. Justice " 
ferrets him out in his disguise, and 
once ifibre he becomes an outlaw but 
not an outcast. 

Valley of the Shadow of Death, in 
Bun3ran'8 Pilgrim's Progress, Part i, 
(1678), the valley through which 
Christian had to pass after his tri- 
umph over ApoUyon in the Valley of 
Humiliation. It is described in the 
lan^page of Jeremiah ii, 6, as a 
" wilderness, a land of deserts and of 
phSt a land of drouth and of the 
shadow of death, a land that no man 
passeth through, and where no man 
dwelt." Bunyan adds that the valley 
was as dark as pitch; that to the 
right was a deep ditch, to the left a 
quagmire: that it ran past the very 
mouth of hell, and that it was infested 
by hobgoblins, satyrs and drajgons. 

Thottfb I walk through the vaUey of 
the ihaoow of death, I will fear no eriU 
tor Thou art with me; Thv rod and Thy 
staff they comfort me. — Psalms zzili, 4. 

Van Bibber, the central figure in a 
volume of short stories, Van Bibber 
and Others (1890), by Richard Hard- 
ing Davis. A young New York dub- 
man, moving by birtiiright among the 
so-called Pour Htmdred, he yet has a 
fondness for bohemian adventures. 

Vane, Graham, in Bulwer-Lytton's 
novel, TJie Parisians, a typical young 
Englishman, evidently modelled after 
the author himself in early manhood, 
who stands serene amid the restless 
whirl around him, — in dramatic con- 
trast with the priests, atheists, legiti- 
mists, Orleanists, millionaire finian- 



ciers of the Chauss^ d'Antin, and 
the fierce Socialists of Belleville. 

Vane, Lady IsabeL heroine of the 
novel, East Lynne (1861), by Mrs. 
Henry Wood, and of its numerous 
dramatizations by John Oxenford, J. 
C. Chute, T. A. Padmer, cmd others, 
which have brought fame and fortune 
to English and American actresses 
taking the part of Lady Isabel. East 
Lynne is the name of the ancestral 
home which Isabel's bankrupt fatheria 
compelled to sell just before his death* 
It is purchased by Archibald Carlyle, 
who marries the heroine. A rejected 
suitor, Francis Leveson, foully dan- 
ders Carlyle. Isabel, believing he is 
untrue to her, elopes with L^eson: 
but, soon repenting, returns, disgtused 
and unrecognized, to her own home, 
as governess to her own children ajid 
to Qiose of Carlyle's second marriage, 
for he has believed her dead. In uie 
end Carlyle's character is vindicated, 
Leveson is shown to be a scoundrel, 
and Isabel dies forgiving and for- 
given. 

Vanessa, a poetical name given by 
Dean Swift to Esther Vamiomrii^ 
(1690-1723), a yoting woman, twen^- 
five years his junior, who had fallen 
in love with him and had TOne so far 
as to propose marriage. How Swift 
received the declaration is told in 1^ 
poem Cadenus and Vanessa, Cade- 
nus is an obvious anaeram of Decanus, 
Latin for Dean. Vanessa is more 
cunningly compounded of Van, the 
first syllable of Vanhomrigh, and 
Essa, diminutive of Esther. See 
Stella. 



The loves of Cadentu and Vaneeea you 
ma^ peruM in Cadenns's own poem on the 
subject, and in ixx>r Vanessa s vehement 
ezpostulatorv verses and letters to him; 
she adores him, implores him. admires him. 
thinks him something god-like, and only 
prays to be admitted to lie at his feet. Aj 
they are bringing him home from church, 
those divine feet of Dr. Swift's are founa 
pretty often in Vanessa's parlor. He likes 
to be admired and adored. He finds Miss 
Vanhomrigh to be a woman of great taste 
and spirit, and beauty and wit. and a for- 
tune too. He sees her every day; he does 
not tell Stella about the business: until 
the impetuous Vanessa becomes too fond 
of him. until the doctor is quite frightened 
by the young woman's ardour and con- 
founded by her warmth. He wanted to 
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Vanity Fair, in Bunyan'B PUgrim't 
Progress,^ Part I, a fair so called 
because it is held in a town that " is 
lighter than vanity, and also because 
aD that is there sold or that cometh 
thither is vanity." Bunyan makes 
an esplanatoiy reference to Psaltn 
Ldi, 9, vhere men of high and low 
de^ce are spoken of as " lighter than 
vanity." He explains that almost 
5000 years ago Beelzebub, Apollyon, 



K)ot, contrived here to set up a fair. 
All such merchandise are sold as 
" houses, lands, trades, places, honors, 
preferments, titles, countries, king- 
doms, lusts, pleasures, and delights 
of all sorts, as harlots, wives, hus- 
bands, children, lives, blood, bodies, 
souls, silver, gold, pearls, predous 
stones, and what not." Christian 
and Faithful, when they reached the 
city, denounced the fair and told the 
people there were things in the world 
of more consequence than money and 
pleasure. In their turn they were 
denounced as Bedlanutes, were ar- 
rested, beaten, and put into a cage. 
Next day they were taken before 
Justice Hategood, and Faithful was 
condemned to be burned at the 

Vanna, Honna, titular heroine of a 
drama (igoj), by Maurice Micter- 
linck and of an opera founded thereon 
by Fevrier. The action fckes place 
in and about Pisa in the later fifteenth 
century. Prinzivalle, a Florentine 
mercenary, is besieging the city. A 
dreamer, a Platonist, a lover of 
beauty, he had once met and had 
ever since loved Monna Vanna. She 
had entirely forgotten him. She is 
dully contoit as the wife of Guido 
Colonna, a commonplace Pisan noble. 
Phnzivalk agrees to scad food to the 
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relief of Pisa on one preposterous con' 
dition, that Monna Vanna, clad onljr 
in a mantle, should spend the night 
in his teat. Vanna, determined to 
save the city at any cost, forces her 
husband's consent. PrtnzivaUe lovefl 
her too dearly to harm her. He goet 
back with her to Pisa. Guido can- 
not believe in the innocence of the 
pair. He assumes that Vanna ba) 
delivered the enemy into his hand* 
and praises her above Lucrece and 

felitn as a self- immolated heroine, 
nzivalle he condemns to death bf 
torture. Vanna, fully awake now to 
the difference between the two men, 
saves Prinzivalle and flees with 

Vuden, Dolly, in Dickens's novel, 
Barnaby Rudge (1841), daughter of 
Gabriel Varden, locksmith. She was 
winsome and coquettish, playing fast 
and loose with the hearts of three 



She dressed in the Watteau style. 
In 1875-76 a Dolly Varden was the 
popular name for a vari -colored shirt- 
waist, and hat imitated from Watteau. 
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Varden, Mrs. Hartha, in Dickena'i 

nave!. Barnaby Rudge, the wife d 
Gabriel, a lady of uncertain temper, 
which. " being interpreted, agnifies a 
temper tolerably certain to make 
everybody more or less uncomfortable. 
. . . When other people were 
merry Mis. Varden was dull, and 
when other people were dull Mra. 
Varden was disposed to be amaangly 
cheerful." 



is youth and to whom he proposed 
' iige when a young clergyinan of 

J -eight. 
ek, hero of an Oiiental ro- 
s (1782) by William Beckford. 
_ irically he was the ninth Abba- 
..« caliph and a grandson of Haroun- 
— 3laschid. Becldord pictures him 
^ A cruel but maniifccnt voluptuary, 
^Oipted by a (SaboUcal Giaour to 
fc^ commission of terrible crimes, 
eluding apostacy from the Moslem 
C— jt th. He a finally led to the hall of 
*Et jlh, a vast subterranean chamber, 
^^liere he finds himself a hopeless 
^^Xisoner forever. 

Vatighaa, Clara, in Blackmore's 
^ Votnance of that name, is a witness to 
;. Tier father's murder when she is ten 
"* years old, and devotes her life to the 
^ Wentification of the murderer. She 

- inherits an abnormal nervous sus- 

- ceptibility. 

VaTBBour, Hr., in Disraeli's novel, 
Tancrcd, a hospitable, cheery, and 
amiable gentleman who was evi- 
dently drawn from Richard Monck- 
too Milncs, Lord Houghton, Here ia 
how Disraeli describes him: 
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■like thcHghed hiiii. He wu the ItewarJ 
of Poliih hall) and the vindicator of RumUh 
huiDtnitv^ he dined with Loui* Ptulijipo aad 
Baivs diiuwn to Louia SUoi. 

Veali Ur8>, beroine of a hoax by 
Daniel Defoe, originally published as 
an introduction to a new edition 
(1705) of Drelincourt'a Book of Con~ 



r againsi the Fear of Death; 



I Vennei 

SubsecjueiiUy iisuid iis a separate! 
brochure under the title True Rela- 
tion of the Apparition of One Mri. 
Veal. Drelincourt's pubUsher, find- 
ing his book tinsaleable. app^ed to 
Defoe for an introduction. The 
result was this ghost story, written 
with such apparent gravity and sin- 
cerity, such convincing wealth of 
detail, that it was accepted as gCTuine 
by the public, and awoke Drelin- 
court's still- bom production into 
vicarious life. The story fdgns that 
Mrs. Veal, on September 8, 1705, the 
day after her death, appeared to 
Mrs. Bargrave at Canterbury, and 
held a long conversation with her on 
death and immortality. 

Veck, Toby, in Dickens's Christ- 
mas story, The Chimes, a ticket porter 
nicknamed Trotty from his pace, 
" which meant speed it it didn't 
make it." As he trotted on, " be 
would call out to fast postmen ahead 
of him to get out of the way, devoutly 
believing that, in the natural courae 
of things, he must inevitably over- 
take and run them down." He had 
a passion for the chime of beOs in ths 
church near his station and invested 
them with a strange and solemn 

Veiled Prophet of Ehorassen. Sea 

MOKANNA. 

Veneering, Hr. and Hn. Eamll'- 
ton, in Dickens's Otir Mutuat Friend, 
puree-proud parvenus who were toler- 
ated by society on account of their 

Mr. and Mn. Ven'^ns wer« bru)-new 



■. they 



'. thry then 



Id tbe Veneering Hiabllshineiit, from tbe 

"-'■■'"-'■'■"■ ' coat of anna, to the 

IhB nn action, and 



baUchaiii with them, 
Brand piaiiof arte with 
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foliih. — DiCKBHi: Our Jfj 
[864). 

Venner, Elrie, heroine of a novel 
{ 1 861 ) of that name, by 0, W, Holmes. 



VemiB n 

Elsie, a New England girl, is a modem 
Latnia, whose moral and physical 
system ha.ve absorbed the poison of 
a rattlesnake that had bitten her 
■mother just prior to her birth. The 
eerpent nature, which overshadows 
her womanly qualities, expresses 
itself outwardly m a peculiar undu- 
lating walk, in the pattern of her 
dress, in her habit of coiline and on- 
coiling a gold chain about her wrist, 
in tl^ mysterious fascination that 
dwells within the strange cold glitter 
of her eyes, compelling involuntary 
obedience. The story shows the 
gradual humanizing of Elsie, chiefly 
through the influence of an absorbing 
love. But the struggle has been too 
protracted and too severe. Life 
perishes with it. 

Venus, Mr., in Oar Mittuai Friend. 
B preserver of animals and birds and 
an articulator of human bones. 
Rather against his will, he joins Wegg 
in his plan of blackmailing Mr. Bofim, 
but repents and reveals the conspi- 
racy. According to Percy FitiEcrald, 
the prototype of this character (whose 
ahop was at 42 St. Andrew's Street, 
London) was introduced to the author 
by his illustrator, Marcus Stone, 
after the completion of the first 
three numbers of Our Mutual Friend. 

"Thli otlgiDo] character," wiitei Mr. 
Fltiiirftld, "eicited mucb attention, nod ■ 
Mend at the great writer, ai well as of the 

■treet. was irreiiitibTv attracted by thia 
■hqp and iU content!, kept by one J. V""' 

When he neat law Mc. Dkkeni. he 

■I Bia convinced I have found the oriHinal 
of Veniu;' on which aaid Mr. Dickent, 
■YoD m riBht.'" Any one who then 
viiited the place could reconniw the ding/, 
gloomy interior, the articulated aketetoD m 
the corner, the genial air of thick grime Mil 
dnat. 

Tenua of Die, in Merimfe's short 
story of that name. The basic legend 
is versified by William Morris in The 
Ring given la Venus in the Earthly 
Paradise. On the day of his nuptials, 
a bridegroom, in thoughtless sport, 
placed his spousal ring on a golden 
statue of Venus. Seeking later to 
recover it, he found, to his horror, 
the finger of the image crooked and 
the ring immovable. 



Verges, in Shakespeare's Miui Ado 
Aboui Nothing (1600), a blimdering 
constable, fit imderluig for Dog- 
berry the magistrate. 

Dogberry aod Vergea In this ptay an 
ioimitable apedmcni of quaint blunderinJt 

ing rcr'ordo'f't'hat form™p-'a"^ly'of p'eteo- 
lion uid lot^ wiiDt of common undeistasd- 
I ng. which Shakespeare no doubl copied Irtna 

hundred' y 



iela« 






Verlsopht, Lord Frederick, in Dick- 
ens's Mckelas Nickkby (1838), a 
young and foolish nobleman under 
the thumb of Sir Mulberry Hawl^ 
whom eventually he turos against, 
and who kills him in a duel. 

Vemon, Diana, in Scott's novd 
.R06 Roy (1818), the brilliant, dashing, 
and beautiful mistress of Osbaldistone 
Hall, who by popular acclaim stands 
peerless among all Scott's heroines. 
Brought up apart from her sex, she 
is hoydenish and even boyish in the 
display of her exuberant spirits, but 
her excellent natural sense and her 
maidenly dignity shield her from 
misunderstanding. Captain Basil 
Hall thought he had found her origi- 
nal in Jane Anne Craunston, an old 
Scotch gentlewoman whom, in 1834, 
he had found Bearing her end in a. 
medieval castle in S^ia. She had 
married its owner, Coimt Wenid 
Purgstoll, who had left her a widow 
in i8ia. In youth she had been a 
friend and confidante of Scott's. Her 
playful allusions to her independent 
ways in young womanhood, her fond- 
ness for horseback riding, and the 
fact that Scott had sent her all the 
Waverley novels as they appeared 
with the single excfption of Rob Roy, 
all seemed to confirm the captain's 
suspicions. (See S. R. Crockett: 
The Scott Originois.) 

Vernon, Dorothy, heroine of an 
historical romance, Dorothy Vemom 
of Haddon HaU (1902). by Charics 
Major. A compound of sweetness 
and savagery, she is madly in love 
with Sir John Manners, the son of her 
father's bitterest enemy, and defies 
everybody and everything, the pro- 
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prietiea included. She makes all the 
advances, she lies appallingly: she 
threatens, bullies, wheedles, and sets 
two kii)£doiii5 by the ears, until she 
succeeds in having her own way. The 
story U founded upon fact. Dorothy, 
the daughter and heiress of Sir 
George Vernon, eloped with Sir John 
Manners and bec^e ancestress of 
Uie present dukes of Rutland, to 
whom Haddon Hall in Derbyshire, 
former seat of the Vemon family, has 
^ased. The door throueh which 
Dorothy eloped is still called after 
her, and the Vemon name is com- 
meinorated at Haddon by engravings 
of their arms. 

Vemon, Madam« de, in Mme. de 
Staa's Delfhint (1803), the intriguing 
mother of Matilda. In this, the most 
oiigical and thoroughly finished char- 
acter in the book, the French public 
were quick to recognize a caricature 
of TaQeyrand. The feminine Machia- 
velism, the supreme yet indolent 
egotism, the cooli systematic dissimu- 
latioa and passionless dissipation of 
the character, were all seized upon 
U so many points of resemblance. 
Mme. de Sta£i herself told Sir James 
MaclEinto^ the famous bon-mot of 
Talleyrand's:" Iundeistand,"hesaid 
to her, " that we are both introduced 
in your book, disguised as women? " 

VIdal, Julia, heroine of Adolphe 
Belot's Drome de la Rue de la Paix. 
like Fedora in the later play by 
Sardon, she encourages the devotion 
of her husband's supposed murderer, 
Albrart Savari, in order to betray him 
into an avowal of his crime. He does 
indeed end by confessing, but the 
motive is less heroic than in the case 
of Sardou's hero. Savari has killed 
Maurice because the latter has injured 
him in some money transaction. The 
honor of Julia is not concerned, and 
the questions of casuistry in which 
Sardou delights have no place in the 
distress of the heroine. Albert has 
only to kill himself, and Julia to keep 
sUence, and the curtain taUs. 

VilLiC" Master, The, in Goldsmith's 
idyllic poem, Tke Deserted Village 
(1770). *" amusing type of the rustic 
pedagogue, who astorushes the com- 



munity with " words of learned length 
and thundering sound," — 

And itill the? Eucd, and itlll tbe wondar 
ould UTTV kU he Icoev. 

Irving, in his Life of GMsmilk, sug- 
gests tt^t the original of this charac- 
ter was Goldsmith's own teacher in 
the village school at Lissoy, a certain 
Thomas Byrne (nicknamed Paddy), 
an old soldier who had seen service, 
and who consequently may have fur- 
nished a hint for the wandering 
beggar who 

Wept o'er hli wotiiidt. or talci of •ormr 

ShosldcTEd hi* crutch, and '•hawed bow 
fields were won. 

Tk4 DaaM ViUav. 1. HI- 

Wl\atfi Pteiditr, The, in Gold- 
smith's Deserted ViUa^e (1770), a 
sketch, exquisite alike m its gentle 
humor and its immanent pathos, of a 
Protestant parson in an Irish village, 
Mrs. Hodgson, Goldsmith's sister, 
took this to bie a portrait of their 
father; others have identified him as 
Henry Goldsmith, the brother, and 
even as the uncle Contarine. They 
may all have contributed, each a 
touch, to the full^ nnmded portmit. 



edy. Measure for lieasure (1603), the 
Duke of Vienna. Being anxious to 
learn the truth about the officials 
that surround him, he delegates his 
powers for a period to Angelo and 
feigns to go on a journey, but really 
disguises himself as Friar Lodowiclc 
Thus he unearths many abuses in his 
court and unmasks a few hypocrites. 
He is described as " one that above 
all other strifes contended especially 
to know himself." 

Vincy, Rosamund, in Gcorge"Eliot'8 
novel, Middiemarch (1S71-73), a 
beautiful young woman who under 
a veil of perfect delicacy and refine- 
ment conceals a selfish, self-occupied, 
and obstinate spirit. Her marri^e 
to Lydgate is fatal to the develop- 
ment ofhis higher self. George Eliot 
is reported to have said that the 
character which she found most 
difficult to support was that of Roao- 
mond Vincy. 



Roumuod VLbct is ■ mood ol anr ot tin 
fomi of itupldilr oeuiut which tta« godi 
filht In nm. Being utteciy iacB{»b1e ol 

tlou, filing hci mind on the vvlgar kind of 



enUnclcd In mongy difficulties: Eivei up 
bU upiiitloni; rioki Into ■ maclf popular 
BhrilcUn. Bud i> Kntcnccd to die early of 
dlplitheria. — Lisus STEPBINi Curjt Blial. 

^nola, heroine of Shakespeare's 
comedy, Twelfth Night. Having 
been shipwrecked on the coast of 
Illyria. she assumes male attire to 
protect herself in this strange country, 
and under the name of Ceaaria enters 
the service of the duke, with whom 
she falls deeply in love. Like another 
and a diSerent John Alden, she is 
made the confidante of bis passion 
for Olivia and his messenger to her. 
Olivia, mistaking her sex, falls in her 
turn in love with Viola. 

How csrdul hai Slukeipeue been In 
T'lHl/t'i NttM to prewrvB iht dignity and 
delicacy otViola nndei her dlignliel Even 
when wearing ■ page'* donblet and hoie. 
■he li nevei mliM op with any tranaactioa 
which tha most faatldioua mind could t«gard 
a* leairlng a itain on her. She Ii employed 
fay EheDuJiBonan embaaiyof lovetoOliTia, 
but on an anbaaiy of the mcwt hanorahle 
kind, Wycherley bonow* Vi 
Plain DealfT\r--' "^-'- '— '■^■ 



t( and Viola f ortbwi 



;.■ Liiik Bunt, 



■ which, tighilv 
■^ with highliirt 
n. ihe add! ac 



It «ort.— M*caijuv. El- 



iT^Wl^ioIa in^r»"S 

NilU. and pouibly Lord Lyiton may. nilh 
the name, have borrowed [rain Shalimpeare 
the hint of her relatioiu with L'Bitranse. 
— T, H. S. EscOTT. 



Virginia, heroine of 
romance. Paul and Virginia (1788), 
by Bemardin de St. Pierre. The 
scene is laid in the island of Port 
Louis in the Mauritius. VirEinia is 
the daughter of a French widow. 
Madame La Tour, who had been cost 
off by the family for marrying beneath 
her. Paul is the illegitimate son of a 
woman betrayed by her lover. The 
childreo ate neif^ibors; they are 



brought up in pastoral simplidtv 
and Ignorance of the outer worla. 
The boy and girt idyl is rudely inter- 
rupted when a letter arrives froni 
Madame La Tour's aunt, who pro- 
poses to adopt Virginia if she will 
come over to France to be educated. 
So Virginia sails away, leaving Paul 
disconsolate on the island. Two 
years pass. Virginia is disowned by 
the aunt because she will not marry 
at her dictation. The ship that bean 
her back to her old home is heralded. 
Paul in a frenzy of delight rushe* 
down to the shore. A sudden storm 
arises; the ship ^oes down in sight of 
the island. Virginia might have been 
saved but for the maitkniy modestv 
that made her refuse the proffered 
assistance of a naked sailor. Her 
body is washed ashore, and two 
months later Paul follows her to th« 

The story has furnished the subject 
for various muacal scores, — notably 
a three-act opera by Rudolph Kreul.- 
^er (1791), a lyrical drama in three 
acts by Lesueur (1794), and an opera 
in three acts and seven tableauS 
(1876), libretto by Michel Cairi and 

{ulea Barbier. music by Victor 
iassi. 

Vogler, George Joseph, usually 
known as Abbi or Abt Vogler (1749- 
1814), is the subject of Robert Browft- 
ing's poem, Abt Vogler, in Dramatis 
Penomt (1864). He was a Gemtan 
organist, composer, teacher, and 
inventor, playing on his own inatni- 
mcnt, the " orchestrion," The poet 
puts in his mouth a monologue, 
taking as its main theme that some 
soul of permanence lies behind tlie 
transitonness of musical sounds, for 
the good and the beautiful are tasting, 
while all negations, such as evU, 
darkness, ugliness, are non-extant, 
the shifting shadow cast by the 
eternal substance. 

Volpone, hero of Ben Jonson'a 
coaiedy, Volpone. or the Fox (1605). 






^ 

■iMid, aad « wlttq] who c^t 
Nowhera alM, 



. abe oiarciBed OTer his mind, bj vhleb, 

utiilT hit ■ccording to the itory- "■!» und Rom* 

._ .,_ _.,_ __, ,__. ^ ., g^ jguj, pitriotlBn, 

iBgbtlugH. Db sutnnal 
~ — ■* hm towartng iplrit 



h« patilckM] I 



Imo, hu rice bm drawn wltt 

Ol dotal] and r>t *lth mch COtutateoey U caen: r« ub unui w igmue naiun II 

In Voltomt. — ASBLKT B. Thorhdiei. bsautlfullr pmcrved aod the portnlt, with 

all ita vlffOT. ia without hanhnaaa. — Uax. 

Vdanuita, in Shakespeare's Corio- ^"^ fisa^**™""' ckar«t^,i» «/ 
tamut, mother of Coriokaus. See this 

entr; in vol. ii. Vye, Enftada, heroine of Thomas 

„ . , , Hardy's novel, The Return of th« 

oJ1^TSJ'.b!±S^J^JS."S^ Wfliit«(i8781, a beautiful, passionate. 

tM portrait Ol a RomaD matron, concdTed _. ^^ V j "»-***^ , ,«— «^ 

in tb« trae uitiaue *pirit aad Soiahed in discontented wotnan, the raw ma- 

vTVTT part, Aiunnvn Coriolanua ia the terial of a divinity," whose mairiaj?e 

apoa hi* mother. Vohuania, and ttaa powet and wrecks tus life. 



W 



WicklM, Urs., . 
Curionly Skop.ynA (i84o),propi 



Old 



day school for yoi 
Chelsea; a well-meaning but ratlier 
venomous sexagenaiian who looked 
after the corporal punishment and 
other terrors of the establishment, 
while the remaining departments 
were distributed among her three 
daughters as follows: 2uaa HellsMi, 
Enriish grammar, composition, geog- 
tsphy and the use of dimib-bells; 
IUm Soidij,_ writing, arithmetic, 
dancins, music and general fasdna- 
tioa; lun Jane, needlework, marldng 
and samfjery. 

Wade, lust, m Dickens's LiUle 
Dorrit (1857), a handsome young 
woman of a sullen and vindictive 
temper, who fancies herself the object 
of general persecution. Finding a 
congenial spirit in Tattycoram (a 
nicuiame for Harriet Beadle, ad(»)ted 
child of Mr. Meagles) , she enticed her 
away frcm the Meu;le household, and 
the two lived togetner for a while in 
avowed hatred to all mankind. 

Wadnua, Widow, in Sterne's novel. 
Life and Opinions of Tristram Shandy 
(1759)1 a middle-aged widow, attrac- 
tive and designing, who seeks to 
capture Uncle Toby for her second 
husband. A famous episode is that 
in which she pretends to have some- 
thing in her eye and gets the hero of 
NamuT to investigate it. He bends 



lower and lower as she approaches 
her face nearer and nearer, but he 
shrewdly escapes the expected ''1''"°^ 
' a kiss and a proposal. 
Wagg, Mr., m Thackeray's Pen- 
dennii, a novelist and a profcsaonal 
wit, evidently meant as a caricature 
of Theodore Hook, Thackeray actu- 
ally bad the audacity to put into 
Wagg's mouth one of Hook's own 
jokes. Wafg is made to ask Mis. 
Bungay, " Does your cook say he's a 
Frenchman? " and to re^Iy, when 
that lady ezpreases her ignorance, 
" Because, if he does, he's a-quizzin 
)■ 



yer " (t 

Wagner, Cbitotopiv, m the Faust 
cycle of legends, the famulus or 
servant apprentice of Faustua. He 
is introduced into the Faust of both 
Marlowe and Goethe. 

The latter makes him the type of 
the pedant and pedagogue. 

He la the PhUlatlne among acholan, the 
pragmatiiti the pedaaosue who dwelU In 
thelctter and miaaea the ipirit, in whom the 
tore ol bookt dcgenerataa Into blbUomanla, 
learntBg Into peduitrr, rellj[ion Into cant. 
and the etemaj longlnsa of the aonl after the 
harmonica of art into mere dilettantciim and 
connoiaeufahlp. To him the vanity ot 
kaDwledse can have no meaning, becatue 
the chief use of ImowledaB ii to enable him 
to neaaun himself with bis fellows and Bed 
hn la a cubit above them. Give him fama, 
"recognition," and he i> happy. To Panit 
recognition wonld be uaeleaa. A few Inch** 
above hia fellows p1u-M bin nn nAsrer tn 
the BtarsI — WaLSB! 
tin Potm. 
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Wandering Willie 



Wakefield. Vicar of. See Prim- 
rose, Dr. Charles. 

Wakem, Philip, in Geom Eliot's 
novel, The MiU an the Floss, the 
crippled son of a lawyer who had 
helpfed to ruin old Mr. Tulliver. 
Hence Tom Tulliver, the son, hates 
him and all his race, and Maggie is 
forced to give up Philip just at the 
crisis, when a motherly pity for his 
deformit^^ and a keen sympathy with 
his high ideals had combined to pro- 
duce something dangerously akin to 
love. 

Waldboutg, Coimt, hero of Kotze- 
bue's mdodiama, Menschehhasz und 
Rene (1787), called The Stranger in 
the £np;lish adaptation (1808) by 
Benjamin Thompson. He had mar- 
ried the sixteen-year-old Adelaide, 
who eloped with a lover after bearine 
him two children. He then wandered 
around the world incognito, known 
only as the Stranger wherever he 
happens to be. She herself , repentant, 
discards her lover, and tmder the 
name of Mrs. Haller enters the service 
of CotmtessWintersen. See Haller, 
Mrs. 

Waldfried, Heinrich, in Berthold 
Auerbach's Waldfried (1874), the 
head of the Waldfried family, a South 
German whose journal forms the 
book. An old man who has been 
through a great deal and has seen 
many changes since 18^18, when the 
journal begins, he still retains an 
enthu^aslic temperament, a keen 
humor, and a deep fund of pathos. 
His accoimt of his wife's death and 
his subsequent grief are vividly 
affecting. 

Wall, in the interlude of Pyramus 

and Thishe in A Midsummer Night's 

Dream, is enacted by Snout, a timcer: 

In this same Interlude it doth befall. 
That I, one Snout by name, present a wall. 

Aav 

He IS thus described in the prologue 

to the interlude: 

This man with lime and roughcast doth 
prcsen*. 
Wall, that vile Wall which did these lovers 
sunder: 
And through Wall's chink, poor souls, they 
are content 
To whisper. At the which let no man 
wonder. 



Wallace, Sir ^^^Iliam, the friend of 
Robert Bruce and one of the great 
national heroes of Scotland, is cele- 
brated in a poetical dironicle, TTte 
Acts and Deeds of Sir William Wallace 
(circa 1460), bv the wandering min- 
strel called Bund Harry. This is 
said to have been maiolv founded on 
a Latin Life of the hero by his school- 
fellow, John Blair — 

• 

The man 
That first compild in dyt the Latyne bak 
Off Wallace \yS, rycht famous of renoone. 

It was republished in 1869. 

Wallace is one of ^e heroes of Jane 
Porter's historical novel, The Scottisk 
Chiefs (1809). Infuriated by the 
mtirder of his wife by English soldiers, 
he rouses his countrymen against the 
English king, Edward I, captures 
castles, fights bloody battles, and, 
going in disguise as a harper to 
Edward's court, assists Bruce to 
escape therefrom, and accompanies 
him to France to rescue the abducted 
Helen Mar. 

Walpurga, in Berthold Auerbach's 
novel. On the Heights {Auf der Hlfhe, 
1865), the wet-nurse for the crown 
prince, an upright and forthright 
German peasant, whose shrewd say- 
mp are the salt of the book. She 
rejoins her people laden with presents, 
and she and her husband Hansd buy 
a farm among their native mountains. 
Hither comes the Countess Irma 
(q-v.), to work out her own salvation 
on the heights. 

Walter, marquis of Saluzzo, in 
Chaucer's The Clerk's Tale (1388), 
the husband of Griselda (9.9.). 

Walter, Master, the titular hero of 
Knowles's drama. The Hunchback. 
SeeJuLiA. 

Walter of Vanila, in Charles IQngs- 
ley's dramatic poem. The Saint's 
Tragedy, a vassal of the Landgrave 
Lewis, representing the healthy ani- 
malism of the Teutonic mind, with 
its mixture of deep earnestness and 
hearty animalism. 

Wandering WiUie, in Scott's Red- 
gauntlet, the blind fiddler, William 
Steenson, who tells Darsie Latimer, 
as they tramp together across the lea, 
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the story ot Sir Robert Redgaimtlet 
and bis son Sir John. 

Wangell, Hilda, in Ibsen's drama, 
T%e Mailer- Baiider (1892), a young 
girl who tempts Solness, the sexa- 
genarian hero, into a passion that 
eventually destroys him. She may 
be taken as a symbol of youth arriving 
too late within the circle which age 
has trodden for its steps to walk in, 
and luring it too rashly by the mirage 
of happiness iato paths no longer 
irithin its physical and moral 

Wm, Axtemns, " the c^nial show- 
man," a distini^ personality and not 
■ mere pseudonym, invented by 
Charles Farrar Browne as the pre- 
tended author of his works. He is 
presented to us as a shrewd, course, 
grasping Yankee, full of humor, both 
cxHisctous and unconscious, utterly 
irreverent and always at his ease. 
With his " wax Ggrurs " and his 
kangaroo, " a araoozm little cuss," 
he passes from State to State and 
even from America to Euro;>e. He 
is denounced as " a man of sin" by 
the Shaker eider; is entertained by the 
Mormons; is greeted effusively by the 
Women's Rights females; interviews 
President Lincoln, beset by " orifice 
seekers coroinE down the chimney," 
and later Albert Edward and Prince 
Napoleon; listens unconcernedly to 
Umon orators; has his show confis- 
cated by the screaming eagle of the 
Confederacy; and escapes home to 
Betsy Jane, the partner of his joy^s 
and sorrows, whose relations he is 
avowedly willing to sacrifice on the 
altar of his country. There was an 
American general in the Revolution- 
ary army named Artemaa Ward, but 
be had nothing in common with the 



Thii ihowman, Art emus, {• one of the 
B0lidc9t fjcureii in the gkllcry of American 
fiction. To the public for whom Browne 



the qulei. delici 



plitlonn. And vet bed 
■pealdDS five minutefl you 
Haw aaa *lv Um cmtoi 



Waid, Rev. John, hero of a novel 
by Mrs. Margaret C. Deland (1888). 
A logical Calvinist who believes in 
all that that term implies and 
preaches with conviction its sternest 
doctrines, — election, reprobation, and 
eternal punishment. His wife, nee 
Helen Jaffrey, niece of an easy-going 
Uberal Episcopal, cherishes broad 
modem views which continually 
clash with his. The congr^lioQ 
side with the minister, and the (tomes- 
tic circle suffers accordingly. 
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own bsndi. in a fuhion logical, but haidly 
natural.— Af. y. Nation. 

Wardle, Mr. (of Manor Pann, 
Dingley Dell), in Dickens's Pickwick 
Papers, friend of Mr. Pickwick and 
his companions; a stout, hearty, 
honest old gentleman, who is most 
happy when he is making otliere the 

Wardle, Misa Rachael, sister of the 
above; a spinster of doubtful age, 
with dignity in her air, majesty in her 
eye, and touch -tne-not-ishnesa in her 
walk. The '_' too susceptible " Mr. 
Tupman, falling in love with her, is 
circumvented by the adroit Mr. 
Jingle, who elopes with her, but is 
piu^ued, overtaken, and induced to 
relinquish his prize in consideration 
of a check for a htindred and twenty 
pounds. 

Ware, Thereon, hero of Harold 
Frederic's novel, The Damnalion of 
Tkerean Ware (1896). A young 
Methodist minister in the town of 
Octavius (identified as Ehnira. N. Y.), 
a married man, detesting " Popery," 
he hat all his views disturbed aiid 
distorted by association with one 
Father Forbes, greatly his superior in 
learning and inlilligence, who shakes 
his behef ia Protesuntdsia without 
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ioculctiling faith in any other fonn of 
Christianity. He falls in love with a 
Romaa Catholic ml, Celia Madden, 
a great friend of Father Forbea, nho 
toys with him for her own amusement 
tuid then throws him over. Mad- 
dened with pique, remorse, and 
ahanie, he goes on a protracted spree, 
and is saved by a couple of shrewd 
S^ihisticated Methodists, who per- 
suade him to abandon the ministry 
and go into business. 

Waring, titular hero of a poem 
by RobCTt Browning, who is ioenti- 
fied with Alfred Docoett, the poet. 
Waring is a voung man living a 
■eduded life m London. To the 
world his manners have the reserve 
of intense pride, but to his few inti- 
mates he freely opens his heart, 
avowing his wild asfrirations and his 
omfident belief in his ability to 
realise them. His boasting is tem- 

C4 with so much good nature that 
friends do not scruple to let him 
see how ridiculous they deem the 
contrast between his abilities and 
his astounding claims. He does not 
appear to be wounded, yet one night 
he disappears without a word of 
farewdl. 
Browning's poem begins: 

" What's become of Wmrlns 
Since he gtn ui ill thi tUp. 
Cboie lud-tnTel or m-fuiriB, 

Bo*U and ch«t or itifl mni icilp. 
Rather than pace up and down, 
Anr lonsar. Lcmdini-towo? " 

WamOTt in Bulwer Lyttao'a ro- 
mance. The Last of the Batons, a 
reputed m^'dan m le^ue with 
Satan, but really a soentinc pioneer 
who invents an embryo steam-engine. 
The author looked upon this as one 
of his finest conceptions; Warner's 
daughter Sybil was another of his 
favorites. 

Warren, Hrs., titular heroine of 
G. B. Shaw's comedy, Mrs. Warren's 
Profession, is in plain words the 
keeper of a house of prostitution, 
who defends her milieT with cutting 
■arcasm on modem hypocrisy. 

Initead ot mainUlning an auodatlon In 
Ibe Inuwinition of Ihc upectKion between 
prcKtitutloD and faahionabia beautr. luiurr 
— t -ji . -M do ta D»me su Ceme- 



I. The Sttoai Mn. Tantutroj. I 



HBNDnsaH: Geargt Bmari'Shmm, p. 

Tba plar of Hr: Wentn't Prt(/*stion ti 
concerned with a coana motbtr and a.caU 
dauahter; the motber drivM the ofdinur 
and dlrtr trade ot hariotry: tha daashter 
doM not know sntll the md the atrocinu 
oriain ot all her own comfort and nOnenient. 
The daoshter. when the dlicoTerr 1* nud*. 
(reeaei up toto an Iceberg ol contenpt; 
which li Indeed ■ Terj womanlr thins to do. 
The motber eiidodei into pnlireriaiDC ersl- 
ciam and prarticalitv, wUch la abo wr 
wofnaolir. The dJalosua ii draMie and 
■weeping; the dangbtor aayi tha trade ii 
loathaome: the mother aniwert that ahe 
loathea it benelf i that ewrr healthy peraon 
doM loath* the trade by wUch iba Una. — 
O. E. CaasTUioic Cearti Btnard Sh^m, 
p. ija. . 

Warren, Vlvie, in G«orge Bernard 
Shaw's comedy, Mrs. Warren's Pro- 
fessioH, is the dramatist's conceptttm 
of " a real modem lady of the pjv- 
eming classes — not the sort of ^ing 
that uieatrical and critical authorities 
imagine such a lady to be." He 
professed himself astonished at Wil- 
Archer's charge {Daily Nevs, 
:, 1901) that Vivie was simply 
iw in petticoata. 

Od> ot mr fenuJa chaneten. who drinki 
whlikey and imokca daan aad nadi detect- 
Ire •tOT^ei and legardi the fine art), eepe- 
dally muilc, aa an inntfferabie and oiun- 
tellislblB watte of time, haa been declared 
by my friend, lit. WilUam Aicha, to be 
•n ""ct and authentic portrait ol DyaaU, 
other groondi in tlia world, except 

. I j„ g( buaineaa and not a 

Jc ImpulH. — O. B. Stum: 
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Warrington, O«or^ in Thack- 
eray's Pendenwis, an intimate friend 
of the titular hero, and eke his guide 
and philosopheri a warm-hearted, 
level-headed man, with a rough ex- 
terior. In r^ard to this character 
Lady Anne Inackeray Ritchie once 
wrote to an American correspondent; 
" My father scarcely ever put real 
people into his boolffi, though he of 
course found suggestions among the 
people with whom he was thrown. I 
nave -alwoyB thought that there was 
somethiog of himself in Warrington. 
Perhaps Uie serious part of his natuie 



W«nrick X 

was Vaguely drawn in that character. 
There was also a IJtUe likeness to hia 
(riend Edward Fitzgerald, who always 
lived a very solitaiy life." (See Lip- 
pincolt'i Magasine.) 

One may appeal, however, from 

e^ofh 

intimate friends, CJeorge Moreland 
Crawford, Paris correspondent of the 
London Daily Nevis, who had nursed 
the novelist through the long and 
dangerous illness which had nearly 
interropted Pendennis forever. The 
copy was accompanied by the fol- 
lowing letter: 






ArthdM 

ler» il minrtlilna of you In WBrringl- 
it he Is not fit lotold > candle lo ynu, I 



K;s,".Si"U' 



ture if hE tried. You have a strong affinity 
for th« Iriih. May you tome day find so 
IriihRirUoIeadyoatomatrtnignyl Tlicre'i 
DO locb (ood wire M a dauehter of Eiin. 

Warnneton, therefore, seems to 
have owed his being to the novelist's 
ecquaintaiice with Crawford, al- 
tiiough there is undoubtedly (and 

ssibly unconsciously) much of 



dennis. 

Wanrick, Diana, heroine of George 
Meredith's novel, Diatia of Ike Crosi- 
. ways (1885). An Irish pirl of good 
family, of unusual wit, beauty, and 
fascination, — but exuberant, inco- 
herent, unequal,— she makes an un- 
fortunate marriage with Warwick. 
The uncongenial husband, knowing 
that he is neither loved nor respected^ 
grows antagonistic, then jealous, and, 
finding suspicious circumstances in 
her intimacy with Lord Dannisburg, 
sues for a divorce. He fails to prove 
his case. Diana, legally a wife but 
separated from her husband, main- 
tains herself by her pen, keeps up a 
chanmng little bouse, and draws 



about her a brilliant drcle of friends. 
In her personahty and her career she 
is evidently a reminiscence of Lady 
Caroline Norton, Sheridan's grana- 
daughter, famous for her beauty, her 
wit, and her independence of con- 
ventional opinion. 

by the bnlliui:y ot ber penonality, and 



_. the braim "hive it" drcidedly. 

She li too mnch like Charla II In the con- 
trut bctWBen her urlnct and doingi. The 
latter are almon inyaiiably toalish.— 5alBr. 
iay Rnim, March 11, iB8s. 

Waters, Esther, heroine and title 

of a novel (1894) by Georee Moore. 
The daughter of a drunkard who 
neglects his wife, Esther becomes 
scullery maid in tjie household of a 
horse-racing squire, is seduced by a 
fellow-servant, William Latch, but, 
pricked by conscience, refuses all 
proffers of assistance when a son is 
bom, and endures terrible privations 
to remain respectable and bring up 
her boy in the right path. Eventually 
she marries her seducer, now a book- 
maker, who keeps a low public house. 
Untaught, untrained and weakly 
emotional, she yet remains true to her 
religious principles, even when cir- 
cumstances are most unfavorable, 
and in the end she feels that she has 
had her own sufficient reward in 
bringing her son up to man's 

Waverley, Captain Edward, titular 

hero of Scott's historical romance, 
Wavertey, or 'Tis Sixty Years Since 
(1814). He was tall and athletic; 
" his person promised firmness and 
agility; " " his bluecye seemed of that 
kind which melted in love and whidi 
kindled in war; " he was handy tX 
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the broadsword and tai:^t." But 
he had no settled convictions; mere 
chance decided his change from a 
captain in the king's army to a rebel 
under Bonnie Pnnce Charlie, and 
when he could not win Flora Mdvor 
he subsided cheerfully enough on 
the more commonplace Rose Brad- 
wardine. Scott himself confessed to 
his friend Merritt that the Captain 
was a failure. 

"The hero.*! he sayt. "la a gneeldiiff 
piece of imbedUty, end if he had married 
Flora the would lutve aet him up on the 
chimney-oiece aa Count Borolaski's wife 
used to do with him. I am a bad hand at 
dexncting a hero properly so called, and 
have an unfortunate propensity for the 
dubious characters oi Borderers, faiuocaneers. 
Highland robbers, and all others of a Rol^ 
Hood description.!! 

Waynefleet, Lady Cice^, heroine 
of George Bernard Shaw s comedy 
Captain Brassbound*s Conversion, a 
pleasant society lady, frank and 
naive, whose predominant impulse is 
to attribute the best of qualities even 
to the worst of people, thus converting 
them for the nonce into the ideal that 
she conceives. 

One of the most living and laughing 
things that her maker has made. I do not 
know any stronger way of stating the beauty 
of the character than by saying that it was 
written specially for Ellen Terry, and that 
it is, with Beatrice, one of the very few 
characters in which the dramatist can claim 
some part of her triumph. — G. K. Chbstb&- 
TON : Georgg Bernard Shaw. 

Combining, as she does, the temperament 
of Ellen Terry with the genial esprit of 
Bernard Shaw, Lady Cicely is a thoroughly 
delightful and unique tvpe of the eternal 
fenunine. — Archibald HBNDBasoN: Georgg 
Bernard Shaw, p. 324. 

Wegg, Silas, in Dickens's Our 
Mutual Friend (1864-65), a one- 
legged rascal who ekes out a living by 
keepinfi^ a stand in Cavendish Sqimre, 
where he sells fruit, gingerbread, and 
ballads. Mr. Boffin, in sheer kind- 
ness of heart, hires him for two hours 
every evening to read to him. The 
rascally Wegg pries aroimd the prem- 
ises, and, havmg foimd a Harmon 
will of later date than that imder 
which Boffin had taken the Harmon 
estate, hoped to blackmail Boffin, 
but was checkmated by the produc- 
tion of a still later wilL 



Weller, Samuel (better known as 
Sam; called Samivd by his father), in 
Dickens's Pickwick Papers, an em- 
bodiment of London low life in its 
kindliest and most entertaining farm. 
He is introduced as the Boots in the 
White Hart Inn, where his hi^ 
spirits and his tmfailing humor so 
attract Mr. Pickwick that he engaees 
him as valet. Thereafter Sam is a 
devoted attendant, who^ remains 
feuthfol in eivery adveisily, even 
sharing his master's imprisanment in 
the Fleet by having himself arrested 
for debt. Sam WeUer may have 
flashed upoa Dickens in memory of 
Sam Vale, an actor familiar to him in 
boyhood. Vale was the Simon Spat- 
temash of a musical faroe, Tke 
Boardini House, revived in 1822, 
whose conversation is interlanlBd 
with comparisons like, " Come on, as 
the man said to his tig^t boot" 
From the stage Sam Vale carried this 
trick of speech into private life, and, 
being a man with a great reputatian 
for humor, both on and off the stage, 
the latest Sam Valerism would dicoh 
late from mouth to mouth. For the 
rest the name WeUer was familiar to 
Dickens; his mother had a maid 
caJled Mary WeUer, apothesized in 
Pickwick as Mary the pretty house- 
maid, to whom Sam writes his 
famous valentine. 

Sam Wdler la a monster; monstrous and 
impossible in two ways: first from within, 
by the law of his own being, which would 
not permit such a derelopment as must 
have produced the creature Dickens has 
shown us; next from without, the condttioos 
of life would restrain and repress such de- 
velopment, even if the germ of it existed. 
... Yet. monster as he is, how real he 
seemsl he is a Hving monster; we know Idm. 
Sam Weller lives in our memories, a ci e atm e 
of flesh and blood more real than h%lf our 
acquaintances." — ^Righakd Gkant Whitx, 
in SL James's Magamne, August, XS70. 

Sam Weller cor r e sp onds to no reality. 
The Londoner bom and bred is apt to be 
the dryest and most uninteresting cl betngs. 
AH things lost for liim the ^oss of novoty 
when he was fifteen years old. He would suit 
the museum of a nil admirari philoaoolier, 
as a specimen, shrivelled and adust, of the 
ultimate result of his principle. ButDidcens 
collected more jokes than all the cabmen in 
London would utter in a year, and bestowed 
the whole treasure upon 

BATXfS. 
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Weller, Tony, in Pickwick Papers^ 
the father of Samuel, a coachman of 
the long-extinct type which drove 
stages between London and the subur- 
Imui towns. Tony's provincial end 
was Dorking. He wore a broad- 
brimmed ha^ top-boots, a great-coat 
of many capes, and a multitude of, 
waistcoats. Doubtless Dickens found 
the original in real life, but his imagi- 
nation may have been stimtdated by 
Washio^Ston Irving's description of 
the type. 

He hai commonly a broad, full face, curi- 
ottsly mottled with red, as if the blood had 
been forced bv hard feeding into every 
▼eseel of the skin; he it ewelTed into jolly 
dimentiona bv frequent jpotationa of malt 
Oquon, and hu bulk i« still further Increased 
by a multii>licity of coats in which he is 
buried like a cauliflower, the upper one 
reaching to his heels. He wears a broad- 
brimmed, low-crowned hat; a huge roll of 
colored handkerchiefs around ms neck, 
knowingly knotted and tucked in at the 
bosom; and has in summertime a large 
bouquet of flowers in his button-hole, — the 
present, most j>robably, of some enamoured 
country lass. His waistcoat is commonlv 
of tome bright color, striped, and his small- 
dothee extend far below the knees to meet 
a pair of jockey boots which reach about 
hau-way up his legs.— laviNC: Tk^SktUh^ 
book, Th4 StafCoath, 

Wemmick, in Dickens's novel, 
Great Expedaiions (i860), cashier to 
Mr. Jaggers. In the office he is hard, 
badness like, unima^;inative. At 
home he is all imagination. With his 
own hands he had transformed his 
Uttib wooden house, which he calls 
the Castle, into the semblance of a 
miniature fort. It has a real flagstaff. 
A phmk crossing a ditch four feet 
wioe and two deep represents the 
drawbridge. Here he hves with his 
octogenarian father, whom he calls 
the Aged, and whose daily delight is 
to fire off the nine o'clock signal gun, 
mounted in a separate fortress xniside 
of lattice-work. There is an evident 
reminiscence here of Smollett's Com- 
modore Trunnion. 

Wenham, in Thackeray's novel, 
Vaniiy Fair^ the Marquis of Steyne's 
Tnatiflgltig man. A mean, despicable 
creature, he is plausibly believed to 
have been drawn from the managing 
man of l^e third Marquis of Hertford, 
John ^^Ison Cioker, the Rigby {gjt.) 



of Coningshy. It is said that, when 
Croker was dead, a mutual friend told 
Thackeray how Croker had begged 
his wife to seek out some homSess 
boys to stay with them from Satur- 
day till Monday. " They will destroy 
your flower-beds and upset my ink- 
stands, but we can help them more 
than they can hurt us." Thackeray 
choked, and called upon Mrs. Croker 
and assured her he would never speaJk 
ill of her husband again. — ^Lbuis 
Melville: Prototypes of Some of 
Thackeray* s Characters. 

Werner, the name assumed by 
Kruitzner, Count of Siegcndorf , hero 
of Byron's tragedy, Werner, or the 
Inheritance (1822). Byron avowedly 
took his plot from Kruitzner, or the 
German's Tale, in the Canterbury 
Tales (vol. iii), by the Misses Lee. 
Harriet Lee, the votmger of the 
sisters, was sole author of Kruitsner, 
Disowned by his father because he 
has married beneath him, Kruitgner, 
in a moment of desperation, steals a 
rouleau of gold from the usurping heir, 
Stralenheim. He confesses to his 
wife and his son Ulric, but urges in 
extenuation of his crime that he 
might have slain the enemy who stood 
between him and his own. The con- 
fession and its plea have an odd 
issue. Ulric, apparently aghast at 
his father's guilt, is really spurred on 
to the greater guilt which his father 
had avoided. Accident reveals the 
truth after Kruitzner has regained his 
ancestral estates, and when Ulric is 
on the point of marrying the daughter 
of the dead Si^endon. Ulric dis- 
appears with his father's curse. The 
curtain descends upon a dealii- 
stricken family. 

Werther, hero of a novel. The 
Sorrows of Werther (1774), by Wolf- 
gang Goethe. He is a ycxing German 
student, morbid, over-sensitive, poeti- 
cal, artistic, who retires juito the 
country for rest and solaoe. He finds 
both in his new surrounding Every- 
thing interests him, the children who 
pla^ around him, the 6Ld women who 
wait upon him, the simple life of his 
neighbors. He meets Cnarlotte, wife 
of his friend Albert. Liking blazes 



WMtera a 

into a terrible passion. He flees back 
to town. The old life is more loath- 
some than ever. He wearies of the 
monotony of conventional society, 
his pride is hurt by 
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country. The renewal of his acquaint- 
ance with Charlotte only accentuates 
his despair. He ends by shooting 
himself. 

The novel was founded partly upon 
the story of Goethe's friend, a senti- 
mentalist named Jerusalem, who com- 
nutted suicide in 1772, and partly 
by the story of Goethe's own rela- 
tions with Lotte (i.e., Charlotte) 
BuS, whom he met (1772). during the 
interval between her betrothal and 
her marriage with his friend Kestner 
and who awoke in him a passion from 
which he delivered himself by flight. 

Western, Sophia, heroine ot Field- 
ing's novel Tom Jones, who, after a 
series of misconceptions and misad- 
ventures, marries the not entirely 
worthy hero. She is drawn from the 
same model as Amelia Booth.— i.e., 
Fielding's wife, Sophia and Amelia 
represent Miss Charlotte Cradock 
before and after she became Mrs. 
Henry Fielding. Miss Sophia is the 
model English maid of her period, a 
little too soft and sweet and yielding 
for the modern taste, but historicaUy 
true to the past. A tender heart is 
conjoined with a cultivated mind; the 
beauty of her person is an index of the 
Boul that lodges there. She never 
wavers in her love and reverence for 
her father, despite all he is and says 
And does. She docs not even ask her- 
self whether he might not more profit- 
ably employ his tune than in getting 
drunk every afternoon. She will not 
marry a man she loathes, but short 
of that she will obey her father in all 
things, will submit unquestioningly 
to his abuse and his punishments, 

WcBtarn, Squire) m Tom Jones, 
father of the above, anall-too-f^thful 
picture of the Engli^ country gentle- 
man of the mid -eighteenth century. 
Though bred at the university, he 
talked the broad dialect of Somerset- 
shire, cursed and swore and used foul 
language in the presence of his 



womenkind on any provocation, wad 
a cruel tyrant to his daughter Sophia 
(whom at the same time he idolized), 
and got drunk every day of his life. 

Aa [nlnilt&ble picture of Ignoruc^ 



White Lady of Avenel, in Scott's 
historical novel. The Monastery 
(1830), a raysborious spirit who 
watches over the fortunes of the 
Avenel family, and is " aye seen to 
yammer [shnck| and wail before ony 
o' that family dies." Among other 
" braw services," she rescued Lady 
Alice's "thick black volume with 
silver clasps " from the papist hands 
of Father Philip and Father Eustace, 
and afterward took Halbert Glenden- 
ning into " the bowels of the earth," 
there to find it lying in a pyramid rf 
fire, yet unconsumed. This is hew 
she describes herself: 
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She reappears in The Abbol, to 
show her interest in the marriage 
of Roland Avenel with CathCTine 
Seyton, and " was seen to sport 
by her haunted well with a zone 
of gold around her bosom as broad 
as the baldrick of an tacl." (See 
Bavseieb.) 

White, Selma, in Robert Grant's 
novel, Unlfovened Bread (1900), a 
ypung Western woman, of compara- 
tively humble birth, who sacrifices 
self-respect and happiness in ceaseless 
Struggle as a soldier climber. She 
secures a divorce from her 'first hus- 
band, marries an architect from New 
York, and removes thither, to find 
that he does not enjoy the sodal di&- 
tinction she covets. On hia death, 
she allies herself to a politician whose 
views of life, though different from 
hers, are equally meretricious. He 
becomes Governor and Unitefl Stata 
Senator, but falls through corrupt 



practices, carrying her down into the 
gutter with hiiasdf. 

Wickfield, AgDes, in Dickens's 
David Copperfitld (1849-50), daugh- 
, ter of Mr. Wickfield, a solicitor, and 
second wife of David. Anderaen saw 
in Mrs. Dickens a likeness to this 
character. She is more plausibly a 
portrait of that lady's sister, Georgi- 
sna Hogarth. 

In Affna h« has painted for ui a perfectly 
■uueUilE chanutcr. living day br day in ths 
Uvea of othen. but Bccuitomed (com chtld- 
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T bad beard maoy people remark that 
AEnea in Datid Copptrfiiid vu Ukc Dick- 

£^e ch^ea her dell'bcratel^u a^Xd^l °or 
ASDO, yet itill I can thiak of no one e1>e in 
his books so near akin to her In all that is 



Agnei together.— H. C. 
bieiraphy. 

Wild Irish Girl, title of a novel 
<i8o6) by Sydney Owenson, Lady 
Morgan, and nickname of its heroine, 
Glorvina, — in whom acquaintances 
of the author detected a clever bit ot 
self-portraitiue. She \s the last 
descendant of a line of Connaught 
princes who for centuries had been 
at feud with the Sassenach earis that 
had dispossessed them. The heir to 
the earldom wooes her in disguise, 
and wins her after many romantic 

wad, J^tiiMi (1683-1735), a 

famous criminal who was hanged at 
Tyburn. He is said to have married 

stolen goods, who for a long time, by 
clever technicalities, evaded the law, 
and the head of a large corporation 
of thieves, whom he organized into 
gangs, each with its aDotted sphere 
of work. An adept in suborning per- 
juiy, he oQuld protect the loysl among 



his followers and crush the disloyal 
through the constituted legal chan- 
nels. He is a subsidiary character in 
Ainsworth's Jack Sheppard, the sub-, 
ject of a ballad, Newgate's Garland, 
printed in Swift's Misallav-Us, and 
the hero of romances by Defoe and 
Fielding. The latter. The Hiitery of 
Johnathan Wild the Great (1742). 
departs widely from fact. Fielding 
makes his hero a dissolute rajce of 
ancient lineage, who achieves the 
sort of greatness that is measured by 
success m crime. In his youth he is 
thrown in with a French gambler. 
Count La Ruse, and so far betters his 
master's instructions that the count 
himself becomes his victim. All pDes 
well with Wild until his mamage 
with Letitia Snap, a match for him- 
self in deceit and vileness. She be- 
trays him and he perishes on the 
gallows. 

WUdair, Sir Hairy, one ot Par- 
(juhar's tffist-drawn characters, first 
introduced in his comedy. The Con- 
stant CmipU, and afterwarid made the 
hero of its sequel. Sir Harry Wildair. 
He is the original of all that class of 
characters who throw the witchery 
of high birth and splendid manners 
and reckless dash, good humor, gen- 
erosity, and gayety over the quahties 
of the fop, the libertine, and the 
spendthrift. Farquhar improved 
tipon this first sketch in his Mirabel. 
Sheridan seiied the type and made 
it his own in the still more famous 
Sir Charles Surface, and it is now a 
stock character on the stage. 

WUdor, in Cooper's romance of the 
sea, The Red Rover (1837), the name 
assumed by Henry Ark in his effort 
to capture the famous pirate. 

Wildflre, Uadge, in Scott's ro- 
mance, n« Heart of Midlothian 
(1818), Meg Murdock's son's daugh- 
ter, driven to insanity by the profli- 
gate George Staunton. She is de- 
scribed as " a tall, strapping wench, 
of eighteen or twenty, dre^ed fan- 
tastically in a sort of blue riding-coat, 
with tarnished lace; her hair clubbed 
like that of a man: a Highland bonnet 
and a bunch of broken feathers: a 
riding-skirt or petticoat of ecailet 
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camlet embroidered with tarnished 
flowers. Her features were coarse and 
masculine, yet, at a little distance, 
by dint of very bright, wild-looking 
black eyes, an aquUine nose, and a 
commanding prome, appeared rather 
handsome." She denved her nick- 
name from her favorite song, begin- 
ning — 

I glance like wildfire through country and 
town. 

Coleridge pronounced her the most 
original of all Scott's characters. 
Scott himself, in his notes to the 
novel, sajrs she was modelled (with 
differences) from Feckless (weak- 
minded) Fannie, a curious, crazed, 
pathetic figure, who wandered the 
country far and near about the end of 
the eighteenth century. 

Wndgoose, Geoffrey, hero of a 
satirical novel. The Spiritual Quixote 
(1772), by Richard Greaves, a not 
very successful burlesque in the man- 
ner of Cervantes. Wildgoose, a yoimg 
Oxonian, becomes a convert to Meth- 
odism, and roams around Gloucester- 
shire and Somerset in company with 
the cobbler Jeremiah Tugwell. 

Wilding, John, in The Liar (1761), 
a farce by Samuel Foote, a young 
eentleman fresh from Oxford, who 
has a marvellous faculty for roman- 
cing. The original play in Spanish 
had already t^n utilized by Cor- 
neille in Le Menteur and by Steele in 
his Lying Lover (1704). 

WiUrins, Peter, hero of The Life 
and Adventures of Peter Wilkins, 
relating chiefly his shipwreck near the 
South Pole, etc. (1750). It purported 
to be written by " K. S., a passenger 
in the Hector" but is now definitely 
attributed to one Robert Paltock. 
Like Robinson Crusoe, Wilkins was a 
voyager shipwrecked on a desolate 
shore, whereon for a considerable 
time he dwelt alone. Finally, through 
a subterranean cavern he passed into 
a kind of New World, and met with 
a Gawrey, or Flying Woman, whose 
life he saved and whom he married. 
She took him to Nosmnbdsgrsutt, 
the country of Glumms and Gawreys, 
or men and women who fly, and a 
large part of the narrative is devoted 



to a description of their mannera and 
customs. See Youwarkee. 

Willet, John, in Dickens's Bamaby 
Rudge (1841), landlord of the May- 

gole Inn at Chifjpp^; a buxly, Isof^ 
eaded man, with a £at face whidi 
betokened profound obstinacy and 
slowness of apprehension, oombined 
with a very strong rdianoe on his 
own merits. 

His pig-headedness drives his ioci 
Toe to enlist as a soldier; Joe oomes 
back without his right arm, mairief 
Dolly Varden, and succeeds his lather 
as landlord of the Maypole Inn. 

Wimam, Sweet See Susan, 
Slack-btbd. 

Williama, Caleb, in William God- 
win's novel of that name (i794), an 
intelligent young peasant, taken as 
secretary into the service of PaDdand 
(g.v.), the lord of the manor. Partly 
through inquisitiveness, partly by 
accident, he discovers the seatt of 
the eloom and mystery hanging 
round his master. Falkland has 
committed a murder and allowed an 
innocent man to suffer the penaltv. 
Finding that Williams knows aU, 
he swears him to secrecy under fright- 
ful penalties. Williams's spirit re- 
volts at the servile submission 
required from him. He escapes from 
the hoiise. Twice Falkland tracks 
him down, and has him thrown into 
prison on a charge of robbery; twice 
the victim escapes, until, harassed 
and driven into a comer, he conceives 
himself absolved from his oath and 
comes forward as the public accuser 
of Falkland. 

Williams, Slogger, in Thomas 
Hughes's Tom Brown at Rugby, the 
nickname of the school bimy and 
fistic champion, bested bv the hero 
in a great ng^ht incurred by Tom in 
defence of ms friend Arthur. The 
account is of quite a professional 
character. The fight is stopped bjr 
the doctor as "The Slogier" is 
thrown for the third time. T&ckera^r 
has a similar episode in Vanity Faff 
(1848), where Cuff, the Cock of the 
Walk, is reduced to the rank of 
second Cock by the prowess of the 
despised " Pigs," — «.e., Dobbin. 
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WOlie, Holy, hero of a poem, Holy <m *t elucidates the intellectual and psychical 

Willie's Pra'sier hv Rn>v»rf Riim<s a *«»*» o* *"• literature. — Pkancis Gbkrt 

wmtes rrayery m jcooert uums, a paimtibld: ^i Madman of LeUers, StHb- 

canting hypocnte, recognized as a mr's Monthly, x, p, 696. 
Intimate caricature of one William 

Fisher, leading elder in the kirk- Wimble, WiU, a member of the 

session at Kilmamoch, who had fictitious Spectator Club (q-v.); said 

publicly denounced the poet for to be intended as a portrait of a Mr. 

mmiorality. This precious pharisee Thomas Morecroft (d. 1741). 

was afterward found guilty of em- Winkelried, Arnold TOiiy an his- 

bezzUng money from tl^ church torical character, whom James Mont- 

offerin^is. He ended his career by gomery makes the hero of a narrative 

dying m a ditch, into whidi he had poem. Make Way for Liberty. At the 

fallen when intoxicated. great battle of Sempach, July 9, 1836, 

WUmot There are three charac- which freed Switzerland from the 

ters of this name, differentiated as yoke of Austria, the Swiss had failed 

01dWilmot,Mrs. Wilmot.andYotmg for a long time to break the serried 

Wilmot, in Geoige Lillo's traged;^, ranks of me enemyr. At last Arnold, 

Fatal Curiosity (1736). The] story is conmiendine his wile and children to 

that of a father and mother reduced the care of his comrades, rushed for- 

to the extremity of want, who murder ward, hurled himself upon the Aus- 

a visitor to their house for the sake trian spears, and fell pierced through 

of his casket of jewels, and afterward and through, but not before he had 

find the victim was their son. Young opened a way for his countrymen to 

Wilmot, returning home after an follow him to victory, 

absence of many years, had been Winkle, Mr., Senior, in Dickens's 

prompted by curiosity to visit his Pickwick Pafers, father of Nathanid 

parents incognito, and lus mother, Winkle; an old wharfinger at Birming- 

m her turn, had the curiosity to ham, a man of methodical habito, 

examine the stranger's box while he never conmiitting himself hastily 

was taking an opportune nap. Lillo in any affair. He is greatl]^ displeased 

fotmd his material in a pamphlet at his son's marriage to Miss Arabella 

purporting to narrate an episode Allen, but finally forgives him, and 

which happened in 161 8 at " Perin," admits that the lady is " a very 

— !>., Penryn, the scene of the drama, charming little daughter-in-law, after 

Goethe produced Fatal Curiosity at all." 

Weimar (excusing himself on the plea Winkle, Naflumiel, a member of 

that wine-drinkers relish an occasional the Corresponding Sode^ of the 

glass of brandy), and this production Pickwick Qub, and a codkney pre- 

suggested to Zacharias Werner his tender to sportine skill. 

February 24, the most successful of Winkle, Rip Van, hero and title 

all Gennan Schicksalstragddien (or of a short story (1819), by Washing- 

Fate-Tragedies), See also Charlotte, ton Irving, adopted from the German 

Wilson, William, hero of a short legend of Peter Klaus, a goatherd, 

story by £. A. Pee. Wilson has an who fell asleep one day upon the 

alter ego or dopfelgdngert who pursues Kyffhauser Hills and did not wake 

him through lite and finally kills him up till twenty years after, when he 

in a duel. See Jekyll, Dr. returned to his native village to find 

•rr r» ^ .. ^ m ^. m .^^, •_. cveTything changed and no one who 

a paroxysm could not believe that he was IS one of the Dutch colomsts of New 

the perverse and vicious person painted In York, who, just before the Revolu- 

the circulated tales of his erratic doings. To 4.:-.-, x' ^i •_ 4.1, _ xr««*eV;il 

those who had he was two men.— We one **°?» «^ ^ sleep m tiie Kaatdoll, 

an abnormally wicked and profane repro- and Wakes tO find that George Wash- 

bate, the other a quiet and dignified gentle- ington has ousted GeOTTO III and that 

man. The special moral and mental condi- --«af /*tto«%mMi u,^-,,^ ,Ji,^,mm^A :•% uim 

tion Incident to cerebral epUepsv explains «^^ chanm» have occurred m hlS 

these apparent contradlctkms as felidtottsly Village and hlS home. A Stage version 
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by Boucicault earned great success 
through the histrionic genius of 
Joseph JeSerson. 

The (int number of (he Skildi-lKick cod- 
tiincd the taJs of Rin Van Winkle, one ot 
the moit charming and inggoti ve of legend i, 

tioa. It ia indeed ■ mere iteti^h. a hint, a 

complete! ■«. It ii the more remaikable 
■nd Interetting because, nllhouah the 6nt 

on the contnry. ii a quiet and dellute 
Mtiie an it. The kindly vagabond asierti 
the charm of loiteriDg idleseu in the (weet 
leiinre of woodj and neldi, againit the char- 
acterlBtic American excitement of the over- 
floving crowd aad ctuihing competition of 

DuDLKT Wabhgii : ^aiAiitflon Irwint. 

WinterbloMom, Hr. Philip, in 

Scott's novel, St. Ronan's Welt, the 
" man of taste " who preaded over 
the table d'Mle at Meg Dod's. and 
was an influential member of the 
Committee of Management in the 
" infant Republic of St. Ronan's 
We!l." 

Witches, in Shakespeare's tragedy, 
Macbeth, three figures " so withered 
and so wild in their attire," who 
appear before Macbeth and Banquo 
in Act i, Sc. I, and make startling 
prophedea concerning their future 
destinies. Lamb combats the idea 
that Shakespeare was indebted for 
the idea of his " weird sisters " to 
Middleton's tragedy, The WiUh. 

witche»''ot' Middlelon by essedtiaVdifTe' 

rtior" fm ^occaiioraJ coiuultalion. Those 
originate deeds of blood, and begin bad 
ImpuliH to men. Prom the moment that 
their eyes first meet with Macbeth 'a he li 
■pellbound. That meetinH Iways his destiny. 
He can never break the faicination. These 
witches can burl the body; those have power 
over the taai.—Spicimtns of Early Dramatic 

Witching HiQ, an imaginary local- 
ity in which E. W. Homung places 
eight tales which he has bound to- 
gether imder the general title of 
Wiuking HUl (igiz). Several gen- 
, we are told, this estate 
e seat of a very wicked noble- 
uid the evil he did lives (^ter 
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him. The Hill is cursed. All who 
come to occupy the suburban villas 
erected on the subdivided estate 
succumb to its evil inQuence. Blame* 
less on arriv^, the;^ are speedily 
moved by an irre^tible impulse to 
deeds of darkness. 

Wititterley, Hr. Heniy, in Dick- 
ens's Nicholas NickUby. a aelf- 
important snob, plain in face and 
manners, but conlmually boasting of 
his acquaintance with the aristocracy. 
His wife, Jidia, is a tuithtinter a» 
shoddy as himself. The couple ara 
an apparent reminiscence of Beau 
Tibbe and his wife, but painted witb 
a coarser bnish. 

Witwould, Sir WnhO, hero of 
Congreve's comedy, The Way of tht 
World (1700), a coxcomb, hght- 
hearted, cynical, and well-bred, who 
never opens his lips without a com- 
pliment, and in his extravagant 
chatter reaches the utmost heights 
of folly. 

WofBngtOD, Hargaiet, or Peg, in 
Charles Reade's drama. Masks and 
Faces {185s), afterward turned into 
the novel. Peg Woffington. is the Irish 
actress of that name (1 718-1760), who 
bewitched the London public and 
was the mistress of David Garrick 
before his marria^. Here she is 
represented as of virginal innocence^ 
beautiful and vivacious, of brilliant 
wit and of extraordinary mimetic 
powers. In the greenroom of Covent 
Garden Theatre she tricks an entire 
dramatic company by impersonating 
the tragic actress Anne Bracegirdle. 
Later, in the studio of James Tnplelt, 
who has painted her portrait, she 
successfully essays a more difficult 
feat. A party composed of acton 
and would-be art critics are coming 
in an unfavomble mood to criticise 
the painting. She cuts out the 
painted face, inserts her own in the 
aperture, and, after the fault-finden 
have done their worst, confounds 
them by exploding the truth upon 

Wolaey, Thomas, Cardinal (i47S- 
iS.to), a famous EngUah statesman; 
lord chancellor and prime minister 
of Henty VIII from 1515 to 1529 



Wi«n 



when he fell in disgrace with the 
king and was deprived of his offices. 
A year later he died. He appears in 
Shakespeare's Henry VIII and is one 
of the great characiers of the play, 
arrogant, aggressive, tricky, and re- 
vengeful when in power, but accepling 
Ills tail in a noble and chastened spiiiu 

Woltej li dr«wn with luperb powepj 
•mbition, fr»ud. vindictivene«i. have mula 
Iiiin their owo. yet onnQt qaite ruin > 
nature poHessed of noble aualitiei. It i> 
lurd at Brst to refuie to 5n&kespeare the 
Aulhcmhip of Wol»y'a famout sofitoquF in 

3Sd), bat it ii CMtaioly Fletdler'i.— k! 
Dowdsn; Skaktiptari Frimrr. 

WoodhoUM, Emma, heroine oE 
Miss Austen's novel, Emma (1816), 
a dever young woman, who exagger- 
ates her own cleverness and meets 
with disaster in her attempts to 
marry off her friends to those she 
considers their proper mates. Finally 
when she discovers that Harriet 
Smith, an amiable weakling wliom 
she had desigiied for Frank Cnurcbill, 
is secretly 10 love with her own 
brother-in-law Knightly, Emma takes 
alarm, for she realizes that nobody 
save herself must marry him. Her 
tmconscious admiration for Mr. 
Knightly's plain common sense, his 
honesty even in finding fault with 
her, and his quiet strength of char- 
acter had changed with her own 
growth into love. Fortunately, he 
has been in love with her from the 
first. 

W< 
Emma, the father 
heroine. He is a valetudinarian, 
humored by his doctor, but unself- 
ishly and courteously solicitous for 
others' health besides his own. His 
daughter has to be watchful lest out 
of sheer kindness he starve his guests. 
He chagrins Miss Bates by sending 
out the asparagus, tliinking it not 
quite dressed. He makes amends 
with presents of pork, as " a leg of 
pork boiled delicately with a little 
turnip is not unwholesome." He is 
apt to be rather prolix over little 
Bella's sore throat and his one 
acrostic; " Ktty. a fair but frozen 
maid, Idndled a flame that I deplore. " 



WoodTille, Eliubeth, Ladf Grey, 

queen of Edward IV. the first English 
woman who after the conquest was 
raised from the rank of subject to 
that of royalty. She was the widow 
of Sir Jolm Gray when Edward IV, 
hunting in a forest near Grafton, her 
father's residence, first caught sight 
of her. She is introduced in ShaLs' 
Epcare'9 Richard III, and, in Act iv, 
Sc. iv, entertains a proposal from the 
enemy of her house for the hand of her 
daughter Elizabeth, secretlyplamiing, 
however, to marry her to Richmond 
in case of the lalter's success. 

Worm, WiUiau), in A Pair of Blue 
Eyes (1873). one of the best-drawn 
of all Thomas Hardy's rustic char- 
acters. He is the Vicar's out-door 



man, a poor, ' 

as he describes himself, a&icted with 

perpetual noises in his head, who 

hoped Providence would have found 
it out by this time, living so many 
years in a parson's family, too, as I 
have, but 'a don't seem to relieve me. 
Ay. I be a poor, wambling man, and 
life's a mere bubble." 

Wrsy, Eii<H^, hero of Crabbe's 
poem. The Viliage Patriarch (r738). 
A centenarian, blind and poor, he is 
reverenced by the entire neighbor- 
hood for lus wisdom, meekness and 
pious resignation. 

Wraybum, Eugene, in Dickens's 
Out Mutual Friend, a briefless barris- 
ter who hates his profession, flippant, 
sarcastic, indolent, alternating from 
jovial high spirits to gloomy depres- 
sion. Lizzie Hexam saves his life 
from the murderous machinations of 
the jealous schoolmaster, Bradley 
Headstone, and nurses him tenderly 
through a long and dangerous illness. 
He marries her and, transformed by 
the power of love, develops unsus- 
pected purpose and energy. 

Wren, Jenny, in Dickens's novel. 
Our Mutual Friend, an affectionate 
nickname generally given to Fanny 
Cleaver, a doll's dress-maker, from 
her diminutive size and the deter- 
mined Bprightliness with which she 
meets all misfortune. She supports a 
good-natured but drunken father 
known facetiously as Mr. DoUs. 



Tbb fiMUH bkdr li tbe trpa a( » earu 
clui B< (Juneun ol wUcb Mr. Dlckeni h 
> ipedalty, uid with whicb he h 



Wr«a la apoor 



■ecordiiu H he puisici one iprioB 
a. But thia it very cbeap merci- 
1 1__. pati,,^ MLm Jenny 



too modi ol the Oa; Uiinsnoiie typa, 
though wltbont the b»v«do and axaBgera- 
tiOD. . . . Bat Wroniky inproTM to- 
ward the end. — Matthkw AsitoLD: £u«n 
■'■ CriUeum. U Sario. 
Wyniw, Hash, hero of a novel c< 



•od "qneer lesi." who nukei doUi' dieues, 
■od i* lot«vcr ptkldng U. tho« with whooi 
the ctBiT wi M In the lir inih h« Deedle, and 
aaorina theoi that (he Imowi "their trida 
andthdrmaiman." LU«>U Mr. Dlckeoa'a 

Ethatlc chancten, ihe li a little monitei. — 

WronakT, Cmmt Aleil^ b Tol- 
•toy's novel, Antia Kareitina, the 
' lover of the heroine. (See KUB> 

NINA.) 

Wnnukr I* dMcHbad to ni br Stlva: hs 
ii *'oam of the finest epeciiDeiii ct the 
JAMHC ictU of St. Petciabnis; Immauelr 

p«rot, (Teat intareM at hit back and a cood 
fellow notwithJtandliUF^ more than a good 
fcOlow, lDt«Ulcent be^ta and well read— ■ 
man who hu > iplcndid career before him." 
Let u* complete the picture by addina that 
Wroniky la a powerfol nan. over thirtr, 
bald at the top of hii head, with Irreproach- 
able manner*, cool anH rmlfn. hat ■ Htti* 
hanahty. A hera, 



Wynne, Fret Quaier (1697), by I#. 
S. Weir Mih^ieU. Hugh, who tdla 
his own Btory, is the boo ck B Quaker 
men:hant in PhiladelphiB.Btenilyeet 
against all ]routhful folly and against 
any aimed lesistanoe to oonsbtuted 
authority. In his youth, bowewer, be 
had manied a gay, liKht-hearted, bat 
loving and devoted Preach girl, 

Who6C traits mingle ^i ntf> g ntiiat j rjll y 

irith the Quaker inheritance in young 
Wynne's blood. The latter defies his 
father, joins the rebels, and rises, 
after many vidssitudes, to be a 
brevet licutenan&«olonel on Wash- 
ington's staff. He loves Darthea 
Peniston. but this romance is com- 
plicated by the fact that she is loved 
also by his best friend, Jack Warder. 
and his worst enemy, Arthur W^nne, 
his own '"ntiftin ^ ^^ a plftiiffiblft villasu 



Taliooa, in Swift's GtiUieer'i TtomU 
(1736), a race of beings, hunian in 
shape but brutish or wone in sinrit. 
Sqtialid, screaming, &lthy wretches, 
they evidently repre s en t Swift's idea 
oif what humanity really is beneath 
its veneer of civilization and under 
its accidental complement of clothes. 
Contrasted with them aie their 
masters, the gentle and gracious 
Houyhnhnms, a race of horses en- 
dowed with Teason. 

Ysrico, heroine of the story, InkU 
and Yanco, told by Richard Steele 
in the SpecMor, No. 11 (March 13, 
1711), and which he f ound in Ligon s 



where Ligon himsdf was her over- 
seer. In 1647 a young Ixmdoner, 
Thomas Inkle, landed on the island 
with a party of prospectors, who were 



intercepted by the native*. All were 
slain save Inkle, who was hidden 
away in the forests and protected by 
Yanco. Some months later the 
couille sighted a paasine vessel, and 
escaped on it to the Barbadoes. This 
was a slave mart. As they neared 
the port. Inkle's love of gain and 
habiU of civilization resumed tbdf 
sway. He sold Yaiico for a taige 
som, partly baaed upon her hope of 
mothorhood. George Colman, the 



younger, founded a musical drama, 
InkUand yarwv (1787), cm this pk>t, 
which had already been ntiliaed by 



ham another, lie EpisMt cf Yarieo 
lo InOe (1766). 

Yotid^ in Shafceqieare's BamU, 
is alluded to in Act v, i, as a former 
jester at the Kme of Denmark's 
court. Hamlet, picking up his skull 
in the graveyard soene, tells Horatio 
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Zanga 



«« 



that he remembered him as " a 
fellow of infinite jest, of most excellent 
fancy," and is fed on to moralizing 
on the pathos of life and death. 

Laurence Sterne borrows the name 
for one of his characters in Tristram 
Shandy^ a lively, reckless, and humor- 
ous paraon, whom he represents as 
of Danish origin and a descendant 
froBi Shakespeare's Yorick. Sterne 
drew this portrait from himself, 
virtually admowledging as much 
when be took it as a pseudonym 
on the title-page of A SenUmerUal 
J0flif7f<y and some volumes of sermons. 

Bdward Dowden, in his ShdkesPtart 
Primer t makes a brilliant suggestion: 
Jaques died, we know not how or when or 
where; but ne came to life again a century 
later, and appeared in the world as an 
English dergjrman. We need stand in no 
doubt as to nis character, for we all know 
him under his later name ot Laurence Sterne. 
"Mr. Yorick made a mistake about his 
family tree; he came not out of the play of 
HamUu but out of A$ You Liks It, In 
Arden he wept and moralised over the 
wounded deer, and at Namport his tears and 
sentiment gushed forth for the dead 
donkey.!! 

Touwaikee* heroine of Robert 
Paltock's Adventures of Peter WUkins 
(1750). She is a Gawr^, or flying 
woman, in the imaginary countiy of 
Nosmnbd3gisutt. Wilkms, a ^p- 



wrecked mariner, came upon the 
lady when she was woundea, nursed 
her back to health, accompanied her 
to her people, and marriea her* The 
flying apparatus of these people 
(called a graundee) consisted of a 
natural investment like delicate silk 
and whalebone, which flew open at 
pleasure, and thus furnished its 
possessor with wings or a dress, 
according to the requirement of the 
moment. Peter's tuture wife had 
been sporting in the air with some 
other young damsels, one of whom, 
happening to brush too strongly 
agamst her as they stooped among 
some trees, had occasioned the aca- 
dent which was the cause of his good 
fortune. 

The book is dedicated to Elizabeth, 
Countess of Northumberland. The 
author professes that it was after the 
pattern of her virtues he drew the 
^* mind " of his Youwarkee. 

Now, a sweeter creature is not to be found 
in books: and she does him immortal honor. 
She is all tenderness and vlTadty: all bom 
good taste and blessed oompaxiioiump. Her 
pleasure consists but in his: she prevents 
all his wishes; has neither prudery nor 
immodesty; sheds not a tear but from right 
feeling; is the good of his home, and the 
grace of his fa&cy.^LsxcB HuifT, 



Zadigy hero of a philosophical 
romance Zadig, or DesHny (1747), bv 
Voltaire. A young Babylonian, full 
of every virtue, religious without 
bigotry, profoundly versed in all the 
lecuning of his time, intelligent, acute* 
and clever, his comic mi^ventures 
when he seeks to reform the worid 
are pegs for the author's philosophical 
commentary. In the end he finds 
that convention and formula are 
invincible, and that it is impossible 
to secure any adequate share of even 
altruistic happiness, by reason of the 
msdice, selfishness, and stupidity of 
one's neighbors. 

Zaire, heroine and title of a five- 
act tragedy in verse (1732) by 
Voltaire. She is a captive among the 
Turks, bom a Christian but brought 



up as a Mahomedan and now in love 
with the Moslem prince Orosmanes, 
who seeks her hand in marriage. At 
this juncture she is recognized by her 
father, Lusignan, and her brother, 
Nerestan, who have come to ransom 
all Christian captives. They are 
horrified at the contemplated sacri- 
lege of marria^ with an infidd. 
Zsdre keeps a midnight appointment 
with Nerestan, and is surprised by 
Orosmanes, who stabs her in the 
belief that she is faithless. When he 
learns that Nerestan is her brother, he 
stabs himself in turn over her corpse. 
Zanga, in Young's tragedy oi The 
Revenge (1721), is the Momsh servant 
of Don Alonzo, a Spaniard of military 
renown, whom he hates, — vicariously, 
for that he slew his father in battle. 



and personally, because he had struck 
him on the cheek. Swcarine ecdlcsa 
vengeance, Zaaga instdjously sepa- 
rates Alonzo [rom friend and wife, 
prompting the execution of the one 
and the suicide of the other. Then 
he reveals the truth, exults when his 
dupe stabs himself, and goes to the 
sci^old contented with use ruin he 
has wrought. Zanea was a. favorite 
part of Henry Mossop and John 
Kemble and was acted by Maci^ady 
during his first season. (See Abdb- 

Zanonl, hero of a novel of that 
name (1843) by Lord Lytton, a 
mysterious personage who communi- 
cates with spirits, possesses the power 
of prolonging life, and can produce 
gold and silver and precious stones 
from his crudble. After having lived 
many centuries, he marries an opera- 
singer, resigning thereby his gifts of 
BUpematural vision and immortality, 
and perishes during the Reign of 
Terror. 

Zarca, in George Eliot's poem, Tftd 
Spanish Gypsy (1868), the lover of 
Fedalma. 



tteni 



10 tmal! be«uty, ihe conceit 
irt chief who dlRUi the cold 

lonelineu uid obloquy of hi* tace.— Henky 
Jaues: Virwi and Rrticwt. 

Zeluco, hero of a novel of that 
name (1786), by Dr. John Moore. 
A Sicilian nobleman, dull of intellect, 
handsome, profligate, passionate and 
vindictive, with no virtue save the 
-courage that serves to stimulate his 
excesses, he passes through an unre- 
strained boyhood and a youth of dis- 
sipation to a manhood of conscience- 
less pride, lust and cruelty. The boy 
who in a fit of ill-temper crushes to 
death a sparrow in his hand, ripens 
into the man who. in causeless jeal- 
ousy of his wife, strangles his infant 
-child with the same remorseless 
fingers. Accidental retribution cornea 
from the fatal stroke of a murderer 
while Zeluco himself was seeking to 
crown his infamies with a fearful 
tr^edy. 

Zenda, an imaginary castle in the 
Jmaginajy counuy of Ruritania, the 



latter evidently modelled after one 
or more of the Uttle Balkan kingdoms* 
Here for three mysterious months an 
English gentleman, Rudolf Rassen* 
dyll, is hdd captive as an involuntary 
and unconscious impersonation of the 
King of Ruritania, and here he wios 
the heart of the monarch's beautiful 

Zenelophoo. (See Cophetua, 
King.) 

Zenobia, in Th« BlithedoU Ro- 
mance (1853), by Nathaniel Haw- 
thorne, a brilliant and beautiful 
woman. She has a dark history, 
which she woiild forget in a later 
love for Hollingsworth. As he is in 
love with Priscilla, she drowns her- 
self. There are few scenes in litera- 
ture more realistic than the finding 
of Zenobia's body, in the dead of the 
night, drawn from the dark stream, 
a crooked, stiff shape, and carried to 
the farm-house, where old women in 
nightcaps jabber over it. The author 
doubts whether Zenobia. if she had 
forseen her appearance after drown- 
ing, would ever have committed the 
act. Hawthorne, in his American 
Nate-books, describes a similar scene 
which happened when he was living 
at the Old Manse, but the victim 
here was an ordinary farmer's daugh- 
ter. To some extent Zenobia was 
undoubtedly suggested by Margaret 
Fuller, who was with Hawthorne at 
Brook Farm, but her traits were 
probably drawn from various sources. 

Zimri, in Dryden's Absalom and 
Achilophd, is a brilliant satire on the 
second Duke of Buckingham, who 
had previously caricatured the poet 
as Bayes (q.v.) in The Rehearsai. As 
Zimri conspired against Asa, king of 
Judah, so Buclangham " formed 
parties and joined factions " (l Kings. 
xvi, 9) against Charles II and his 
brother James, Duke of York. 

Some of the chlrf< •mat princcj in the land; 



Zriny 
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ZuleikA 



Zriny, Nicholas, Count of, a Hun- 
garian patriot (1508-1^66), is espe- 
dallv famous for his defence of his 
castle of Szi^eth against the besieging 
army of Sohman. He was killed m a 
last deroerate sally, the Moslems then 
stormed the castle, but they had no 
sooner entered than the powder 
magazine exploded with terrific vio- 
lence. This siege cost the invading 
army the lives of twenty thousand 
men. Moreover, the sultan himself, 
who had beea in feeble health, three 
days before the capture of the castle, 
died of vexation at the repeated 
failure of his assaults. The story of 
Zriny, who is sometimes called the 
Hungarian Leonidas, has afforded a 
tempting subject to dramatists, but 
Kdmer's tragedy (1814) is the only 



one that has survived. An epic poem 
called The Fall ofSigeth was publi^ed 
in 1 65 1 by Nicholas Zriny, a descend- 
ant of the s[reat warrior. 

Zuleika. m B3nx>n's Bride rf Aby- 
dos (181^), dauehter of Giafibr, the 

gacha ol Abydbs. Her love for 
er cousin ^Selim is frowned upon 
by the pacha; the young couple 
elope and are pursues by Giaffir. 
Sehm is shot, Zmeika dies of a broken 
heart. 



Never wm a faultless character more 
delicatdy or more justly delineated than 
that of Lord Byron s Zmeika. Her piety, 
her intelligence, her strict sense of duty, 
and her undeviatins love of truth, appear 
to have been originally blended in her mind, 
rather than inculcated by education. She 
is always natural, always attractive, always 
affectionate; and it must be admitted that 
her aJSections are not unworthily bestowed. 
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